KYJIBTYPA I MUCTEI[TBO B IH®OPMAIIIHHY JIOBY

KYJIBTYpH, 10 ¢(OKYCOBaHA Ha Bi3yaJIbHUX 00pa3ax i € IOBCAKACHHUM Cepel-
OBHIIIEM JKUTTS Cy4acHOT JIIOMUHU. BoHa cTae criocoOOM JKUTTENISUIBHOCTI 1H-
TUBIIB, TS IKOTO XapaKTepHi BUCOKA IMIBUIKICTh BUPOOHUIITBA Ta CIIOKUBAH-
HS Bi3yaJIbHOI IPOAYKIIi{, TOMIHYBaHHS Bi3yaJbHUX MeZia y BCiX cdepax Io-
BCSIKAIGHHOCTI, TTOCIa0IeHHsI KPUTHYHOTO MUCJICHHS, €KPaHHICTh. ToMy € ceHe
JOCIIDKYBaTH TOSIBY TaK 3BAHOTO «CYCHINIbCTBA €KpaHay, sIKe € BApiaHTOM Ta
MIPOSIBOM Bi3yaJIbHOT KYJBTYPH IIOCTMOAEPHIZMY.

Cnucok euxkopucmanux oxycepein

Bonpuiisip XK. Keepoxe u 0eckoneunocts. Ilpospaunocms 3na. Mocksa : Jloopo-
cBer, 2000. C. 75-87.

Bproxosenpka O. B. BisyanbHuii MOBOPOT y KyJbTypi 1 KyiaeTyposorii. 2018.
URL:http://ekmair.ukma.edu.ua/bitstream/handle/123456789/15232/
Briukhovetska Vizualnyi povorot_u_kulturi i kulturolohii.
pdf?sequence=1&isAllowed=y

Teopis i Teoperuxu kino. 2010. URL: https://pidruchniki.com/86803/
kulturologiya/teoriya_teoretiki_kino

References

Bodriiiar Zh. (2000). Kseroks i beskonechnost [Xerox and infinity]. In Prozrachnost
Zla [Transparency of Evil [(pp. 75-87). Moskva: Dobrosvet [in Russian].

Briukhovetska O. V. (2018). Vizualnyi povorot u kulturi i kulturolohii [A visual twist
in culture and cultural studies]. Retrieved from:http://ekmair.ukma.edu.ua/
bitstream/handle/123456789/15232/Briukhovetska_Vizualnyi _povorot u
kulturi_i_kulturolohii.pdf?sequence=1&isAllowed=y [in Ukrainian].

Teoriia i teoretyky kino [Film theory and theorists]. (2010). Retrieved from: https://
pidruchniki.com/86803/kulturologiya/teoriya_teoretiki_kino [in Ukrainian].

VK 793.3:070
orcid.org/ 0000-0002-0434-0614

I'POMIEB Poman Cepezitiosuu
acnipanm ragpedpu ¢inocogii Illonmascokoeo HayioHaILHO20 nedazo2iu-
Hoz2o yHisepcumeny imeni B.I" Koponenka

OCOBJIUBOCTI TAHIIIOBAJIBLHOI'O
MUCTELTBA ¥ CBITI
THO®OPMAIIMHUX TEXHOJIOI'TA

TaHewb siK BUJI MUCTEITBA B KOKHY HOBY €I0XY )KHBE OCOOIMBHUM KUTTSIM,
PO3KPUBAIOUHCH TTO-PI3HOMY B 3aJICKHOCTI BiJl CBITOIVISTY IIi€T €TTOXH 1 THX 3a-
B/IaHb, sIKi BOHA CTaBUTb Iepe]] XyJ0KHBOIO TBOPYICTIO. Y IIbOMY BiJJHOIIEHH]
BiH Ma€ CIITBHY JIOJIIO 3 yciMa cepaMu KyIBTYPH B IILIIOMY, SIKi BiTOOpakaroTh
OCHOBHI TeH/IeHIIiT yacy B cBoix TBopax (Caaukosa, 2014, c. 70)
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3 iCTOPHYHOT TOUKH 30py KOXKEH TaHeLb MOYKHA HA3BaTH CYYaCHHM, aJUKe BiH
BijloOpakae TeH IeHIIIT cBOTO yacy (hopMyBaHHsI Ta icHyBaHHs. Cy4acHUI TaHeb —
MOJHHH 1 aKTyaJbHUN A1 cBoro dacy. OmHaK, TEpMiH «CyJacHHH TaHeNb» abo
«cyuacHa xopeorpadis»» HUHI He Ma€ 9iTKOro BU3HAYCHHs Ta PO3IIAAETHCS PI3HH-
MH X0peorpadamu, MUCTETBO3HABISIMU 1 KDUTHKaMH Y Pi3HHX BapiaHTax. Takoxk
ceper xopeorpadivHoi CIITPHOTH JJAHE TIOHATTS BKUBAETHCS 32 HASTBHOCTI PI3HOTO
cmucioBoro HaBanTtaxeHHs (ITonoBuues, & Ycaues, 2017, c. 71).

3ane)kHO BiJ KOHTEKCTY BUKOPHCTAHHS, B XOJIi CBOTO CTAHOBJICHHS 1 PO3-
BUTKY Cy4acHa xopeorpadist copmyBasacs siK IIUPOKE MOHATTS, SIKE PO3IIIs-
JAETHCSI 3 IBOX CTOPIH:

* IepIInii BapiaHT — cydacHa xopeorpadis K KOMIUICKC TaHIIOBAIBHUX
HAMpPsIMKIB, CHEKTp sKoro Bkiouae B cebe BymmuHi (hip-hop, break-dance,
c-walk, crump, street dance Tomno), KIyOHi (g0-go, jazz-funk, vogue, teak-tonic
TOIIO), CIICHIYHI (JOPMH TaK 3BAHOTO «BUIFHOIO TAHI[0» CYYaCHOCTI 1 HOTO IM0-
ximaux (modern, jazz, contemporary dance, contemporary jazz TOIIO), a TAKOX
eKCIIEpUMEHTAJIbHY X0opeorpadito;

* JIpyTHWil BapiaHT — TaHIOBaIbHI CTHJII Cy4acHOCTI, 3aCHOBaHI Ha KOMII-
JIEKC1 TeXHIK pATMOIIIacTHIHOro TaHmo Maptu ['pem, Xoce Jlimona, Mepca
Kanninrema, Jlecrepa XoproHa, JOIOBHEHI NCUXOCOMAaTHYHMMH TpPEHIHTra-
MH 1 CHHTE30M €JIEMEHTIB YCTaJICHUX TaHIIOBAIBHUX CHCTeM — modern, jazz,
contemporary dance, contemporary jazz, afro-jazz , rexnika Ga-Ga, KOHTaKTHa
immposizartis Tomo (ITormoBuues, & Ycaues, 2017).

®dopmyBaHHS cydacHOi xopeorpadii poznoydanocs me HampukiHm 40-x —
nouarky 50-x pokiB XX cT., Ko xopeorpadu Modain NIyKaau 1HIUBITyatb-
HICTB, 3allepevdyrOdud MOXKIJIMBOCTI CLEHH. [IpocTOpoM JUisi BTUICHHS TaHLO-
BaJIbHUX O0pa3iB CTaBaj M HAWOUIBII HE3BHYAIHI MICIS: BYIHIl, TApK, IUIO-
ma Tomo. Y MHCTEUTBI APYyroi XBWIII MOMyJsApHOCTI HaOyBae aBaHrapd. Tak
3’SIBUITUCS 30BCIM HOBI ()OPMH TaHIIOBAIBHOTO JIii:

- iHcTausis (aHr. installation — ycTaHOBKa, pO3MIIIIEHHS, MOHTaX) — XY-
JI0’KHBO-CMUCIIOBHI TaHIIOBAJIBHHUN IPOCTIP, HATOBHEHHUH Pi3HUMH 00’ €KTaMH
(npeameramu 1oOyTy, TBOPAMU MHUCTELITBA, JIFOJBMH TOILO), IIOEJHAHHS 1 TIepe-
MIIIICHHS SKUX HEOpIUHAPHE, aJie 3MICTOBHE B aCIIeKTi CHMBOIII3MY;;

- XeIeHiHr (aHml. happening — TparuseThes, BifOyBaeThCs) — TeaTpaibHa
BHCTaBa MapaJoKCaIbHOTO XapaKTepy, B AKIH OTOUEHHS 1 Y4aCHUKH 3MIITYIOTh-
cs 1 J1I0TH 11034 JIOTIKOIO;

- GHBAMPOMEHT (aHIII. environment — OTOUEHHSI, TIOJ[is1) — IPOCTOPOBA KOM-
TIO3ULIisl, CTBOPEHA aBTOPOM a00 KOJICKTUBOM aBTOPIB, BUpPaXKEHA SIK pealbHe
OTOYCHHSI;

- mepdopmanc (a1 performance — rpa, YSIBICHHS, BUCTYI), SKE BH-
3HAUMIIOCS SIK PIBHONIPaBHE CHHTE3yBAaHHS PI3HUX BHJIIB MUCTELTB y BUIVISI
ernaTa)xHol J1ii, CTPYKTYpOBaHOI EBHOIO KOHIIEMIIIE0 ab0 MpaBUiiaMH aBToOpa;
neppopMaHC TaKO)K BUKOPHCTOBYETHCS B OOYTI SIK 3arajibHE MOHSTTS IS BU-
3HaueHHs aBaHrapaHux Gopm mucrenrsa ([Tonosuues, & Ycaues, 2017).
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Y 373Ky 3 UM, MOKEMO CTBEPIDKYBATH, IO CY4acHi TaHIl — IOCHTh
po3JIore MOHSTTSI, 10 00’ €THY€E BCI MOJIHI TaHIIOBaJIbHI Tewil KiHnsg XX — 1o-
gatky XXI CT., BeCh KyJAbTYPHHUHU IUIACT, 1[0 MA€ BiHOIIEHHS JI0 TAHOTO PYXY.
Hampukinni XX cT. 3MiHH TOPKHYJHCS SIKOCTI TaHIIOBAJILHOTO BHKOHAHHSI.
3pocia CTymiHb PUTMIYHOCTI, 3’ SIBUJIMCS TaHIN HAa OCHOBI HAaJ3BHYANHO PHUT-
MidHOI My3uKd AQpukH Ta JIaTHHCHKOT AMEPHKH, TaHII CTaIH MIBUAIINMHA Ta
JUHaMiuHIMMU. TepMiH «cydacHi TaHI» BHKOPHCTOBYETHCS Ha O3HAYCHHS
IIMPOKOTO KOJTa TAHITFOBAIBHUX 3pa3kiB KiHIA XX — modatky XXI cTomiTTs,
10 JIOCHTh YMOBHO PO3NOAUIAIOTh HA BUIBHUH TaHelb (MOIEPH, /Ka3, KOH-
TeMIopapi, iIMIpoBi3alis), ByIUYHI TaHI (XiM-XOII Ta MOXiaHi popMHu), KITyOHi
(roy-roy, kiyOHa canbca, 6emti-IeHe Ta iH.). 3ycTpidaeTbest TudepeHIianis Ha
JKa3, MOZICpH TaHellb 1 cTpiT neHc (Hebecnuk, 2018, ¢. 348-349).

CyuacHHll TaHeUb B LIJIOMY OpPIEHTOBaHWI Ha MeIiacepeOBUIIIe — Ha Te,
100 OyTH OLTBII BUIOBHIIHUM, [IKaBUM Y Bi3yaJbHOMY IulaHi. TaHiopucTu
YacTO CTaBIATh TAHEIb CaMe 3 THM PO3PAaxyHKOM, IO HOro 3HIMYTb Ha Bije-
oKaMmepy 1 BHKJIaayTh Biseozanuc 1o [HrepHery. I B TOil ke yac, KoMeprii-
Ha CIPSIMOBAHICTh BHJIMBAETHCS B IOJETIICHHS TAHIIOBAIBHOTO TEKCTY JUIsI
CIPUAHATTS OUTBIIOCTI JONMeH (MpocTa TEeXHiKa, PSICHA JKECTHUKYIAIS, BHKO-
pucranHsi crepeorunis). [lomynspusanisi CydacHOTO TaHIIO HallIeHa Ha J0-
CATHEHHS BEIMYE3HOTO YCITiXY, TOMY BXXHBA€ BCIX MOKITUBHUX 3aC001B, BiJI IKHUX
1€ 3aJIe)KNUTh: BUKOPUCTAHHS ITOIIMPEHNX MEJO/iH, BiIOMIX 00pasiB 1 Croxe-
TiB, HEXUTPHUX MapofdiitHuX 1uianiB Tomo (Caaukosa, 2014, c. 66).

Sk 3ayBaxye /. A. CagnkoBa, «Cy4acHHI TaHeNb Y BCIX HOTO HampsiMKax
MOYKHA PO3MIISIATU sIK (peHOMEH MeliakynbTypu, abo Meniad)eHOMeH, Tak, Ha-
MIPUKIIAJ, B MACOBIi KyNbTypi 3HaUHE Miclle 3aiiMae KoMepIiitHa xopeorpadis.
Bona sBisi€ c00010 TaHIIOBANBHI OCTAHOBKH, CIIEIialbHO CTBOPEHI st (Bisb-
MiB, PEeKJIaMH, MOJHHX MOKa3iB, My3HYHUX BiICOKIIMIB i PI3HUX TENIEBI3IHHUX
moy» (Caguxosa, 2014, c. 66).

Haii6inbu nomyssipHUMH B KOMEpIIiiiHiil Xopeorpadii € HeKIacCHu4HI CTH-
Ji TaHIIO, a caMe «BYIUYHHUI» TaHeNb, ad0 cTpiT-meHc (street dance), sxwii
00’eTHy€ Bifipa3y KiJIbKa Cy4aCHHX TAHIFOBAJbHHUX CTHIIIB (XII-XOII, Xayc, I0-
TIiHT, JIOKIiHT, KpaMIl TOII0). ByaudHi TaHII BHHUKIA 32 MEXaMH TaHIIOBAJb-
HUX 3aKJa/iB (Ha BYJIUI, B OCBITHIX 3aKJiajax, y HIYHUX Kiy0ax). CydacHuid
BYIMYHHUN TaHEIb CTaB HACIIIKOM THUX TpaHC(OpMAIliil KyIsTypHOTO IPOCTO-
PY, AKi BinOyBaJicst IPOTATOM OCTaHHIX JiecsThiiTh. [TocTMonepHicTChKi TeH-
JICHIIIT BIUIMHYJIA HA CUCTEMY 3ac00iB IUIaCTUYHOI BUPAa3HOCTI B TaHIll. Kyib-
Typa AEMOHCTPY€E CHIIbHE TIParHeHHs 710 Bi3yaJIbHOTO BHpa3y Ta 10 MacOBOCTI.
TaHIIOpHCTH BUKOPUCTOBYIOTH ICHYIO4I PYXH PI3HUX TAHIIB 1 BUTA1yIOTh HOBI,
CTBOPIOIOYHM BJIACHUW CTHJIB, IMIIPOBI3yro4uH. Jl0 BYTHYHUX TAHIIB BiTHOCSTH
Hip-Hop i Funk-cui, sixi nouanu 3’sBisitics B CLLIA B 1970-x i Bce e icHy-
10Th 1 po3BuBatoThest 3 Hip-Hop kynbryporo — Break Dance, Popping, Locking,
NewStyle, Krump, C-walk, DnB (drum and bass step) Ta in. (Hebecnuk, 2018,
c. 349).
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TaxuM YHMHOM, MOXKEMO KOHCTAaTyBaTH, IO OCOOIMBOCTSIMH TaHIFOBAIb-
HOTO MHUCTEIITBA Y CBITI iIHGOPMALIIHHIX TEXHOJIOTIN € HOro MEeIiiHICTh, a/ikKe
MeIiaKyapTypa IiICHITIOE POJIb Bi3yadbHOTO, IO TIOPOIKYE BiATIOBIAHI Xapak-
TEPUCTUKH CYYaCHHMX HPOEKTIB, B SIKMX TaHELb IparHe J0 BHJIOBHUIIHOCTI 1
CTBOPEHHSI BIJIOMUX 00pa3iB, siki TpaHciooThesi 3MI Bumora nonysisipusaiii,
sIKa TIPOHUKJIA B TaHEIlb B MEPioJ 3aCHILI iHPOPMAIIITHIX TEXHOJIOTIH, TaKoXK
npu3Besia 10 3HAYHUX 3MiH — BiH TIEPETBOPHUBCS Ha KOMEPLIHHUN TPOEKT, Opi-
€HTOBAaHHI Ha MacoBE BUPOOHUIITBO.
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