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Momnorpadis po Tpu rorogomopu XX cT. B YKpaiHi — nepina B HaLliOHAAbHIH (DOABKAOPHCTHIL TPalis, 110 IPYHTYETh-
s Ha yCHHX JzkeperaX. BoHa ckAazaeTbes 3 1BOX 9aCTHH — JOCAIZHHIIbKOI Ta MaTepiaAiB ((pikcawii aBTopa). PosrasuyTo
OCHOBHI /I2KepeAO3HaBYi H TepMiHOAOTIYHI MUTaHHA. YBary 30cepe?KeHo Ha POAi TpazuLii, aM sTi, BAKOHaBCTBA B IIiH Ji-
ASHILI, @ TAKO2K 0COOAMBOCTSIX CI02KETOTBOPEHHS Ta KaTaAorisallil HApOJHHUX OIOBiZaHD i MepekasiB. AKIEHTH IOCTaBAEHO
Ha TOETHKAAbHHX BHUMipaX (DOAbKAOPHOI PO3H — EIiTEeTHUIIi, KOMITapaTHBHUX 3aco6ax, AeMiHyTUBaX. YIIeplie MpoaHaAi-
30BaHO MiMiKy Ta ?KECTH OIOBiZauiB, IKUMH BOHH CYIPOBOJ:KYIOTb BepbaAbHi TekcTH. Hanpukinii zozaHo nokazcuuku
iHpopMaTopiB, reorpadii Ta XpoHOAOTiI 3amHUCiB, 0CHOBHHX MOTHBIB (YKPaiHCbKOIO, aHTAIHCBKOIO, HIMELIBKOIO Ta (PPaHILy3b-
xoto MoBamu). Kuura irtocTpoBana cBiTAHHAMU MaM ATHHKIB TOAOZOMOPY B YKpaiHi Ta 3a KOPAOHOM.

Kawuogi caoBa: roroa, rorozomop, reHoL s, HapaTus, HAPOAHA NIPO3a, ONOBIIAHHS, TepeKas, TOeTHKa.

A monograph on three famines of the XX century in Ukraine is the first work in the national Folkloristics, based on the oral
sources. It consists of two parts — researches and materials (fixed by the author). The main sources and terminological issues
are considered. Attention is focused on the significance of tradition, memory, execution in this area, as well as the features of
the plot creation and cataloging of folk tales and legends. The poetic dimensions of folk prose — epithets, comparative means,
diminutives — are emphasized. The mimicry and gestures of the narrators, with wich they accompany verbal texts, are analyzed
for the first time. The indices of the informants, geography and chronology of the records, the main motifs (in Ukrainian,
English, German and French) are added at the end. The book is illustrated with the photographs of Holodomor monuments in
Ukraine and abroad.

Keywords: famine, Holodomor, genocide, narrative, folk prose, tale, legend, poetics.

Yxpaiusam, 6esHeBHHHO y6IEHHHM FOAOZAMH,
i TUM, 1110 36€pErAH MaM ST PO HUX,
KAaZy Ha BIBTap IO IPALLio.

[1IAsix 20 1i€l KuUrK TPUBAB Maiizke ABAAUATD PakTorpadiuna 6asa 11040 TOAOZIOMOPIB XX CT.
AT AiT, OCKIABKH 51 3allikaBHBCSI TEMOIO ILe 3 pi3HUX TepeHiB YKpaiHu.
1995 poxky, koau 6paB yuacTb y criabhii 3 Hamio- Y si6panux maTepiarax aKIIEHTYIO He TIAbKHU Ha
HaAbHHM My3€€M-3allOBI/IHUKOM YKPaiHCbKOTO AKTYaAbHOCTI TEMH, a H Ha TOMY, Biz SIKHX iH(Op-
rondapctBa B Onimmomy (I loarasmuna) excre- MAaTopiB BOHU MOYepNHyTi. DiAbiicTb 3 HUX 3amH-
AMIil, mig Yac kol 6yA0 IPOCTE2KEHO eTHOKYAb- cana iz yac excrieauniit 1996 —1999 poxkis y sony
TYpHY TPaZHULIIO LEHTPAaAbHHX obAacTel Ykpai- YopHo6HAbCHKOI KaTacTpOpH Ta BiJl MepeceeHIB
Hu. Tozi :x MeHi noTpanuaa A0 pyk mybaikawis y 3 mei. Tomy i neproaxepera 310604eHHi, azzxe
MICIIeBIN 3IHBKIBCBKIH MPeCi, y SKIA IIIAOCS TIPO MEILIKaHIIl THX TEPUTOPIN MEPEKUAU 1 TOAOZOMOP,
Te, 1o roroay B Ykpaini B 1932—1933 poxax ne i zkaxiTTs aBapil Ha aToMHiH cranuii. | me ozue:
6yA0, a Horo crieliaAbHO BuragaAu (Ta 1o Base Ka- YaCTHHA 3aMTHCIB (POABKAOPHOI MIPO3U TOXOJAUTD 3i
satu ipo 1921—-1923 uu 1946 —-1947 poxu!). Lle cxizaux obaactelit Yrpainu — Jlonenpkoi ta Ay-
#l CTIOHYKaAO MeHe IO LIIAeCIIPSIMOBaHHX MOIIYKIB TFaHCbKOI — 30HU Cy4acHHX GOHOBHX Orepariii.
AepeA, TIOBsA3aHUX 3 Tiewo Tpareaiero. Hacam- Jpyruii HazsBUYaliHO BazkKAMBHH eTarl Mpo-
mepes, XOTiAOCSI 6e3IocepesiHbo MOYYTH TOAOC IOHOBaHOI POGOTH — OCMHCAEHHsSI 3i6paHOro
HapoAy — OYEBM/LIB TOTO cTpamHoro Auxa. Pik Marepiary. Y MOE AOCAIZHHIIbKe MOAe BBiHIIAA
Y PiK POZI0B2KYBaANCS TIOIIYKH, OMOBHIOBaAACS TeMaTHKa rorozomopis B Ykpaini. Jlo caosa, me
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CBOTO HYaCy «3aXi/JHUKM» HaZlaBaAUu MaTepiaibHY,
(pIHAHCOBY JIOTIOMOTI'Y, YCIASIKY MOPAAbHY Mif-
TPUMKY roAozyroduM Gpatam Ha Beaukini Ykpa-
ini, sokpema Muxaiiro [pymescbruii, Kupuro
Cryauncokuii, Diraper Korecca, Bacuan 11ly-
pat, Muxaiiro Bosusak, mutponoaur Awnzpeit
[IenTuupkuii Ta 6arato iHmux He6al Ly KHX AlO-
aei. [ liamora npuxozuaa i 3-3a kopzoHy.

[ liaxpecaio, 1m0 arst PoAbKAOPUCTA BazKAHBE
B POB3IOBiZI pecrioHZeHTa Bce: i 3MicT («ImIo»),
i popma («sk»). OcranuboMy npuzireHo 3Ha-
YHy yBary, aZ:e KO:eH 3ByK, CAOBO, PEYEHHS,
MIMiKa, KECTH OIOBIZAYiB, 1XHI €MOLIil — 1€ KOM-
TIOHEHTH, 110 B CYKYITHOCTI CTAHOBASITb TaKe He-
MIOBTOpHE SBMILE, SIK MOBa HApOAy, HOTO Zylla.
Tomy, kpiM icTopuuHMX acneKTiB, BHABHAMCA
1IIKaBl MUTaHHsS (POPMYBaHHS HaPATHBIB Ha OCHO-
Bl (DOABKAOPHOI TpazMiiii, POAl ONOBiZaya, HOro
namsiTi, BMiHHA TepeaaTty eMouil. Baxausui, i3
IIbOTO TIOTASIZLY, TAaKOzK TIPOLIEC TBOPEHHs 06pasiB
13 3aCTOCYBaHHSIM TPOIIB — EITETIB, IOPIBHSIHD,
aeminyTuBiB. /[As MOETHYHOI CTPYKTYpH TEKCTy
uiHHI HeBepbaAbHI 3acobu BHpazkeHHS. Yce 1e
BKA@/Ia€TbCS Y BEAMYE3HHH (DOADKAOPHUH (POH/I,
SIKUH CHCTEMaTU3YEThCs, KaTaAOTISYETbCS 3a Te-
MaMH, CIO:KeTaMH, MOTHBaMH, I€TaASMH.

* k% *

It has taken almost 25 years to write
a monograph on three famines of the XX century
in Ukraine. The author has shown an interest to the
topic since 1995, the period of the joint expedition
with the National Museum of Ukrainian Pottery in
Opishne (near Poltava). The research has been
devoted to the ethnic cultural tradition of the
central regions of Ukraine. Within this time the
scientist has looked through an article in the local
Zinkiv periodical, where there is an information
about those who have starved in Ukraine in 1932 —
1933. The material in newspaper has said that it
is not a hunger in Ukraine, but it has been made
artificially (what should be told about the famines
of 1921—1923 and 1946—1947!). This fact has
forced the author to seek for the roots connected
with the tragedy. Firstly, he has decided to listen
to the voices of the people who are the eyewitnesses
of that terrible famine. Many years have been held

141

searching for information, adding the materials to
the data base from various regions of Ukraine,
from different periods of the disaster.

Attention is paid both to the importance of
collected materials and the people who have given
information. The most of them are recorded during
the expeditions to Chornobyl zone in 1996—1999
and from its refugees. That is the reason why these
texts are rather depressing ones. The inhabitants
of this land have experienced both famine and
Chornobyl Atom Electric Power Station disaster.
One more thing: part of the folklore prose records is
from the East of Ukraine — Donetsk and Luhansk
regions — the zone of current Antiterrorist Operation.

The second crucial period of work includes
the thinking over the collected material. As a
citizen of Halychyna V. Sokil wants to enclose
the whole territory of Ukraine, where there are the
eyewitnesses of famine. By the way, the people from
Western Ukraine send their material, financial
support, moral greetings to their brothers, starving
in Big Ukraine. Namely these are Mykhailo
Hrushevskyi, Kyrylo  Studynskyi, Filaret
Kolessa, Vasyl Shchurat, Mykhailo Wozniak, the
Metropolitan Andrei Sheptytskyi and many other
compassionate people. Backing also have come
from abroad.

The author wants to emphasize, that everything:
plot (what), and form (how) is important for the
folklorist in the narration. A considerable attention
is paid to the last one, as well as every sound,
word, sentence, mimicry, tone of respondents, their
emotions. These are the components, comprising
such a unique thing as people’s language, its soul.
Therefore, besides the historical aspects, it is
great to investigate the question of the narratives
formation on the base of folklore tradition, to find
out the role of the narrator, his/her memory, ability
to express emotions. There is also another crucial
feature. It is the process of the images creation
with the help of tropes — epithets, comparisons,
diminutives as well as non-verbal accompaniment
to the text. It is important for the poethical structure
of the narration. The material is included into a
considerable folklore fund, it will be catalogued
according the themes, plots, motifs, details.
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[ Iporionosane zocaizzxenns — nepiie B ykpa-
THCBKIH (POABKAOPHCTHL, Y SIKOMY POBTASHYTO
HapOJHY IPO3Y IPO rOA0ZOMOPH XX CT., 3AiH-
CHEHO CIIPOOY LIIAICHO OXOIUTH LIEHd MaTepiaA 3a
3MiCTOM 1 (pOpMaAbHUM BHpazkeHHsM. | xoua B
OZHIH TIpalli BaKKO BCeOIYHO OCSATHYTH 1IeH MacUB
Ta BHPIIIKTH BCi HayKOBI MPO6AEMH, NOBs3aHi 3
HHM, aAe, 3BaKAIOUH HA TIPOBeJEHY PobOTy, Mae-
MO MiJCTaBH AIUTH Bze IEBHUX BUCHOBKIB.

3araAbHMH aHAAI3 THCEMHHX J:KepeA IIPo
roarozomopu XX CT. 3aCBiguuB, 110 iH(OPMaLis
CTOCOBHO HHX CTaAa JOCTYITHOIO AMILE y 3B SI3KY
31 3106yTTAM Ykpainoto HesarexxHocTi. [Llogo
nepmoro rorozy 1921-1923 pokis aoxymen-
i onybaikyBaru O. Mosuan, A. Oriucbka,
B. Cepriituyk, A. flkoBreBa Ta inmi. 3a uumun
JIOKyMEHTAMH YiTKO IIPOCTEKYETHCSI AHTHHAPO/~
Ha TOAITHKa GiABIIOBHIIBKOTO ypAZy B YKpailHi.
Yuacaizox npoaposkrazku i HagMipHOTO MPOJ-
[0ZIaTKy 3 Jep:KaBU 6YAO BUBE3EHO YUMANO XAIHa,
110 MPU3BEAO 0 MOSBH MIABHOHIB FOAOAYIOYHX 1
MacoBHX cMepTel. YKpaiHChKOMY HaceAeHHIO Ha-
ZlaBaAM JIOTIOMOTY TPOMAa/CbKI Ta PeAIriHHI op-
ranizauii. Axtusno ziss Kpaitosuii komirer y
Abposi. UiTky nosuuio B 1boMy NUTaHHI 3aHHSA-
au M. Tpymescoruii, K. Cryauncobkuii Ta inmi
Bizomi gisui. CyTTeBa 6AarOYMHHICTD HaAXOAH-
Aa 3-3a KOPJOHY, nepeayciM Big AMepHkaHCbKOI
aZMIHICTpaLil ZOITOMOTH.

Haspua 3mauna kinbkicTb a2keper  Ipo
roaozomop 19321933 poxis. Joxymentu 3 apxi-
BIB IIPOCTO BpazKarodi, OCKIAbKH BOHH PO3KpPHBa-~
I0Tb CIPaBzKHIO CyTh opraisoBaHoro Mocksoro
roaozomopy. Ha yBary sacayrosytors Tucsiui g0-
KymenTiB, aki onpuitoguuru C. Kyapuunbkuii,
B. Mapouxo, I. Muxaiiruuenxo, M. Myxina,
B. Cepriltuyk Ta 6araro inmmux. 3 HHUX ZOCTe-
MEHHO BIZIOMO IIPO TEPOP TOAOZAOM, KOAU GyAa 3a-
CTOCOBaHa CYLIAbHA KOAEKTHBI3ALlisl CIAbCHKOTO
rocriogapctsa. OcHOBHUE MeTO/ NPOBeZEHHs —
PO3KYPKYAEHHSI 3aMOKHHX CeAsTH. X Ai603arori-
BEAbHI [TAAHU BHSIBUAMCS JASL BCIX CEASIH HEIO-
MIpHMMH, «BHKadKa» XAiba — ToTaAbHOW. Biz
FOAOZLY MAaCOBO THHYAH AIOJHM, BAMUPAAU POJVHH,

LAl ByAHLII, CEAQ.
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Cokin B. ®onbknopHa npo3sa
npo ronogomopun XX cT. B YKpaiHi:
napagurma Tekcty. JlbBis, 2017

Tperbomy 3a paxynkom rorozy B Ykpaiui
1946 —1947 poxis npucesueHo HU3Ky my6Aika-
11l nucbMoBUX Azkepen, ki miarorysaiu O. Be-
ceroBa, 1. Ipumenko, O. 3azuinposcbkui,
A. Oriuncbka, B. Cepriituyk. 3 a0kymeHTiB BH-
IIAMBAE, 10 METOAH 1 IIASIXU peaArisalil rorozy
3aCTOCOBYBAAUCS TaKi 2K, 5K 1 B [OMEPeAHIX, —
HAaCHABHHIIbKI XA1603aroTiBAl, €KCIOPT 3€pHA.
Awoau smymieni 6yAu paTyBaTHCS Bij TOAOZHOL
cmepTi B Saxiguii Ykpaini, iHIINX Jep:kaBax.
ZloBri poku 1eli TOAOZ 3aMOBYYBaBCs 1 TPUMAB-
Cs1 B CYBOPIU TAEMHMIILI, IPOTE 3aBJSKH Cydac-
HUM IyOAIKALIsSIM yCe CTaAO SIBHUM.

OchoBy wiei mpani ckaaAu ycHi Azepena.
3BuU4aiiHO, He BCi BOHU MalOTb BHCOKY HayKo-
By BapTticth. Cepes HHUX Ha yBary 3acAyroBy-
10Tb 3anucu Hapozanoi nposu HO. Aspamenka,
B. T'matioka, B. DBopucenxo, B. I'onuapenxo,
A. Isannixosoi, [. Marpuupkoi, O. [1larak Ta

HM3KH IHIIMX 36HpadiB. Y LEHTP AOCAIAKEHHs
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IIOCTaBAE€HO (piKcallll aBTOpa, OCKIAbKH B HHX
MaKCHUMAAbHO 30epeeH0 AeKCHYHI, (POHETHYHI,
MOP(QOAOTIUHI, CTHAICTHYHI Ta aKLEHTyaUihHI
0COOAUBOCTI, I10YaCTH I[103aTEKCTOBI eAeMeH-
TH — MIMIKY, K€eCTH, KI POPMYIOTb (POABKAOP-
HHH TEKCT 5K LIAICTD.

3’coBaHO TaKoxK HH3KY TepPMiHOAOTIYHUX
nuTaub. BigsHadeHo, 110 cAOBO-TepMIH «TOAOZ»
Ma€ MmHpoKe 3acTocyBaHHs. «lorozomop» — aB-
topcbkui HoBOTBIp I. /[paua — mommpuscs cno-
yarky Ha nozil 1932—1933 pokis, srogom — i Ha
Bci immi. «[orokicT» BakMBaIOTH OKpeMi HayKOB-
111, aBTOP LIbOr'0 ZIOCAI/?KEHHSI HE BBa:Ka€ /IOLIADb-~
HHUM IIOCYTHICHO [E€PEHOCHTH HOr0 Ha YKPATHCbKI
peanii. [orogomop 1932—-1933 pokis BusHaHMI
Ykpainoto i 6araTbma kpalHaMU T€HOLIMIOM HaIil.
MDorbkropHa Tposa 3a KaHPOBUMH O3HAKAMH
HaAeKHUTb JI0 ONOBiZlaHb i nepekasis. MemopaT —
(popmMa nepezadi MoAll, a He KaHP.

CporozaHi € Bci miacTaBu rOBOPUTH TIPO Pop-
MyBaHHsl HapoAHOI TPazAMIlil, MOBA3aHOI 3 ro-
Arogomopamu. Bona :xuBe 3ae6iabinoro B ycHii
(opMi Ta NepesaEThbCsl BiZ CTAPIIOrO MOKOAIHHS
210 MOAOZITIOrO. Y (OABKAOPHIH MPO3I MPOCTEKY-
IOTbCs1 B2KE CTEPEOTHITHI TEMH, 1eHHO-06pa3HUN
cmucA. Aoacbka mam'sTh 36eperaa BazKAHBI 110~
aii rorogomopis, 1932—1933 pokis — Halibirb-
e, ajz:Ke B HHUX PENPOAYKYIOTbCs Bpaxaroul
kaptuau. OnoBizayi — CBiZKM THX ZpaMaTHYHHX
KOAI3IH — rmepernoBizaloTh rnobavyeHe roCTpille,
€MOLIIHHIIIIe, Hi?K He-y4aCHUKH, 60 2K BOHHU cami
MePERUAU FOAOJ, GAYUAH MACOBE BUMHPAHHSI Ha~
poay. Kpim Toro, posmnosizi :xiHok y cuay ixHix
TICHXOAOTTYHUX 0COBAMBOCTeH (EKCTpaBepTHICTD,
eM@aTHYHICTb) GIAbII eKCIIPeCHBHI 3a YOAOBIYI.
TyT BazkAuBY poab Bigirpae Takozk MaHCTepPHICTDb
€aMOro BUKOHABLsI.

Buxiaunoro noswuiiero HapogHux onosizaHb i
repeKasiB BUCTYIIA€ caMa FOAOZOMOPHA JAIHCHICTh
311 ApaMaTUYHUMH 1 TPariyHUMH KoAisismu. [len-
TPaAbHE MICIIe B HiHl TIOCiZIa€ CIOKeT, IKUH BOUpae
B cebe neBHy TeMy, 1/i€10, 06pasH, MOETHYHI 3aCO-
61 BTiAeHHs. Bin 31e6iAbI0r0 0480~ a60 KiAbKa-
emizoauuit. Hzpo wiel cTpykTypu saiumaeTbes
HE3MIHHHUM IIPH JEeSIKUX Bapiallisix TEKCTY, 1110 pi3-
uutbea B getarsix. CroxeT «TpUMalOTbh» MOTHBH,
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y SIKHUX JOMIHYIO4Y POAb BIZIrPalOTh MpPeJUKATH~
Zil, 110 PyXaloThb HUM.

(MDorbkAropHA MPO3a PO TOAOAOMOPU YTBO-
PIOE JIOBOAI CTIMKI LIMKAH, (DYHKIIOHAABHO-TEMA-
tuHi 6:0ku: 1) Hanazu Boporis, norpabyBaHHs,
pyHHauil; 2) BuKMBaHHA Alozel; 3) BUMMpaHHS
Hapozy. [x eamarorp crinbmi, sararbhi Miciis,
CBOEPIAHI KAille. YzKe BUKPUCTaAIByBaAacs sSIKO-
10Ch MipOIO | KOMITO3HIIisl HAPOAHUX TBOPIB. | iAb-
KH JAsI HUX XapaKTePHI 3a4WHH 3 THITOBUMH 1HilLi~
arbHuMH (<A 1110 2 51 He MamM ATa0, O 6YB FOAOZ
Z1a MEPAH AIOZH»; «Ogé npo OZHHX posxamy;»),
a Takox pinarbHuMHu popmyramu («Oraxe 6yro.
Lle npaBaa. Lle icrunno»; «Haii Bono nikomy nu
cunust! [1lo6 nHixTo A06pH# | MUAMIE HU AOYHKaB
TaKoro 6a4uTH, K 1 6adnal»).

CpopmoBanuil (poHA HAPOAHOI MPO3H TIPO
FOAOZIOMOPH TIPETEH/YE HA MiJATOTOBKY aKaze-
MIYHOIrO BHAAHHA Ta MIZAATa€ CHCTEMaTHU3allll H
KaTaAorisalil 3a MOIIHPEHHUM y HAYKOBIH [IPaKTH-
Ui TeMaTHYHUM NpuHUMOOM. Bin mocsaze wirbhe
MiCLIe B CHCTEMATHILII CIOKETIB, SIKHH CBOTO 4Yacy
sanpononyBaro MizkHapoane ToBapucTBo 3 BU-
BUYEHHs HapOJIHUX OIOBiZlaHb Ha Dyzamemtcokii
napazi (1963) ta VII Mixuapogunomy kourpeci
anTpornoAoris Ta eTHorpadis (1964).

Ak sacBiguus amanis HaparTusiB, perpozy-
KY€ETbCS PEAAbHHH OTOYYIOUHH CBIT — AIOZH,
TBapUHM, POCAMHH, nipeaMeTH, pedi. Haiibirbie
Qirypy1oTb npocTi abo i 3aMozkHi ceAstHH («KypKy-
Al», «KyAaKM»), TaKO2K IXHi BOpPOTH («IIpaBHTeAD»,
«yTIOBHOBazKkeHi»). 3 TpeaMeTHHX 06pasiB Hail-
XapaKTepHill «4OPHUH BOPOH» — AaBTOMAIIMHA,
AKOI0 BO3HUAH apeIlTOBAHMX, «IOYI» («IIMHYKa»),
SIKUM BIJIIIYKOBYBaAH 3aXOBAaHE 3€PHO, KBACOAIO
tomo. Hackpisnumu BuctynaroTb 30poBi, HioXO-
Bi, CMaKOBi, ZI0THKOBI 06pa3su («MepPTBAKM», «Tip-
4aK», «COAOZKUH KOPiHb»). 3aBaA0Cs, 1110 BOHU Y
3BUYaHHIN CUTYallll MOTAU 6 BUKAHUKATH HEraTHBHI
eMollil, IPOTe B ONOBiZAYiB — CBIAKIB THX IOJIH,
3PEINTOI U CAyXa4iB — HEMAa€ HENPUEMHUX BiJ-
YYTTIB, a CKOpIIIIE CITIBYYTAHBE CTABAEHHS /[0 HHUX.

Hapoaui onosizanns i nepekasu npo roaogo-
MOpPH BIi/I3HAYAIOTbCSI BUCOKHM PIBHEM eKCIIpecil.
Ba:xauBy 306pazkarbHO-BHpazkaAbHy (QYHKIIIIO
BHMKOHYIOTb ertiteTu. Bonu crocyrorbest nepeaycim
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OLIIHKH CAMOT'0 SIBUIIA — «CHABHHH FOAOZ», «TOAOZ, 3BEPHEHI CAOBAa «MaMIsl», «MaTycsi», a TaKO:K
cTpameHHHE» (70 CAOBa, MiTeT «CTPAIIHHE» — AiTeH — «ZJOUsI», «JOHEUYKa», «OpaTHK» Ta 1HIII.
HaHO6IABII Y:KUBAHUH y JOCAIZ2KyBaHOMY MacHBI). Haii6irbiy wacTky 3MeHIyBaAbHO-IIECTAMBOL
Yacro BucTynaroTb osHauaAbHI ermiTeTH, siKi po3- AEKCHKH CKAQZal0Th IMEHHHKH — HaWMeHyBaH-~
KPHUBAIOTh 30BHIIIHIHA BUMAAZ MepcoHazkiB («myXai HA ki («3EPHATKO», «KOAOCOYOK», «XAIGEIb»,
Atozu»). [ louactu B Takmii crioci6 ysupasHiooTbes «KBacoAbKa», «KapTOMAHHKa»). HapiTb HasBM
sBUIIA H npeaMeTH («roAa Mmiu», «XOAOZHA XaTax). 6ypsHIB MaAM TECTAHBY (opMy («AHCTSUKO»,
Take BUKOpHCTaHHS ZUKTYBaAOCS APAMATHYHICTIO «A0bizKa», «KBacellb»). EMomiiino-excrpecusHe
CIO?KETIB 3 TPAriyHUMH HACAIZIKAMH. 3ab6apBAEHHsI OTPUMaAa U HUSKA MPEAMETHHX pe-

Crenugiuny OLiHHY (QYHKLIIO BUKOHYIOTb IO~ anif («mig2adok», «4060TATOUKAY», «PAZEHIIE»).
piBHAHHs. [zeThCst PO 3MaAIOBaHHS MOPTPETHUX Cam nponec cro:xupaHHs 1:ki 6AaraAbHO iMEHO-
XapaKTepPHCTHK Atoziel («2KOBTHH, SIK BiCK», «40p- BaHHUH — «ICTOHbKHU».
HUH, SK 3eMAs», «IyXAa, K ropa»). BpazeHHs Y XyaoxHil aKkTypi TEKCTY ICTOTHY POAb Bi-
BiZl MO6AYEHOrO T/, YaC TOAOZOMOPY CTOCYETbCSI JirpaoTb HeBepOaAbHI 3aC06H BUpaKeHHsT — Mi-
TIOPIBHSAHHS AIOZIEH 3 MEBHHUMH 06 €KTaMH XAi60- MiKka i :xectH. Bazkaupa :xecTukyasiuia pykamu,
POBCHKOTO 2KUTTS («ITaZlaAH, SIK CHOITH», «SIK COAO- BHpa3 06ANYYSI, OUeH HapaTopa, MOAOKEHHS HOro
Ma»). 3a J0MOMOToI0 1IbOTO 3ac06y CTBOPIOETHCS 6pie. Croau aomaroTbes # akycTHuHi criocobu
3araabHa KapTHHA FOA0ZOMOpY («Haue mozkap»). nepezayl iHpopmalil — ApaMaTUYHA IHTOHAILIIS,

Zlo uyTTeBoOi chepu peLurnicHTa 3BepHEHI Ae- TpUBaAl MaysH. Yce lle CTBOPIOE OPUTIHAAbHHH
MIHYTHBH, IIO CTAaHOBASITb HAUIOHAABHY CBOE- 06pa3HUH CBIT (POABKAOPHOTO (POHZY IPO FOAOZO-
pianicth ykpaincbkoro @oabkropy. Ocobau- MOpH, SIKOTO HEMA€ B KOJAHHX IHIIHUX KaHPOBO-
BOIO HiKHICTIO OIIOBUTHH 00pa3s Marepi, A0 SIKOI TEMATHYHHUX ITHKAAX.

Summary

The book focuses on the three famines (Holodomors) of the XXth century in Ukraine — 1921—1923;
1932—-1933, and 1946 —1947. These are three historical chains similar in their causes and effects. The
paper is based on oral sources — folk stories and narrations. They have already shaped a rather strong
tradition passed from generation to generation. The point of reference for those pieces is the famine reality
with its dramatic and tragic collisions. In the folklore prose stable cycles, functional and thematic blocks
have developed: 1) on attacks, robberies, destructions; 2) survival of people; 3) extinction of the nation.
They are united by common, general places, kind of clichés. Folk stories and narrations are distinguished for
their high level of expressiveness. Of importance here are epithets used in reference to the evaluation of the
very phenomenon, people, and objects. Comparisons and similes play a specific function since they provide
bright portrait characteristics of people. The recipient’s senses are appealed to through diminutive forms that
constitute a special national feature of the Ukrainian folklore. Particularly tender is the image of the mother
to whom, the same as to children, words of endearment are addressed. Even foodstuffs and ‘inedible’ stuff
acquire an endearing form. Of importance here is the story-teller’s mimic and gestures. He gesticulates with
his hands, facial expression, eyebrows, ‘speaks’ with his eyes. That all creates a kind of the world of imagery
of the folklore stock about famines, which is not present in any other genre and thematic cycle.

Keywords: famine, Holodomor, genocide, narrative, folk prose, tale, legend, poetics.
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