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Anotanis / Abstract

¥ nepiop HUHIIIHBOI POCIHCHKO-YKPAIHCHKOT BifiHY, AKa TpuBa€ Bip 2014 poky, mepep MpOrpecMBHUMU KOAAMM YKPaiH-
CBKOTO CYCIIiABCTBA, 30KpeMa HayKOBIISIMH, IOCTAAO ITMTAaHHS AGKOAOHI3allil Ta AeiMIepiaAisanii ykpaiHchbKkoi icTopii i KyAb-
Typu. OCOOAMBO rOCTPO 3aBAAHHS IIOBEPHEHHS AO OPOITH BITUM3HSHOI KYABTYPHOI CIIAALIMHE CTOCYETHCSI TBOPIB yKpa-
THCDKOTO IIOXOAXKEHHS], SIKi 30epiraloTbCsl B My3eHHUX KOAEKIISIX 32 KOPAOHOM. 3ayBaXKHMO, LIIO [IEPEBAXKHO Ije KYABTYPHE
HapAOaHHS y CBITi 3BUKAM MAPKYBATH SIK «POCIHChKe>>, He3BAXKAIOUH Ha Te, Y IKOMY KYABTYPHO-MHCTEL[bKOMY CePEAOBUIL, A€
it xoau (y wacu pociitcpkoi imnepii 6o CPCP) Bono 6yao cTsopete. ITicast 24 atotoro 2022 poKy — 04aTKy IOBHOMACIITA6-
HOTO HAIlaAy pOcii Ha TepUTOPif0 YKpaiHu — 6araTo yKpaiHChKUX My3eHHHUKIB i HAyKOBLIiB, PSITYIOUHCD BiA BifHM, BUIXaAH 32
KOPAOH i ITOYaAH TIPAIJIOBATH 33 MIPOrpaMaMH MiATPHMKH B 3aXiAHOEBPOIIEHCHKHUX KYABTYPHUX iHCTHTYLisAX. CBOIM IepIo-
4epProBUM 3aBAAHHSIM BOHH OOPaAH IIOIIYK y TAMTELIHIX My3eHHHUX KOAEKIIiSIX TBOPIB YKPAIHCHKHMX MHUTIIB Ta KOPETyBaHHs
ix aTpuoOyLii.

ABTOpKa CTaTTi Ha 4ac IIPOBeAEHHS OOMOBHX Al B YKpaiHi OTpHMAAd MOKAUBICTD IIPALIOBATH B AeP>KaBHHX XYAOKHIX
3ibparmax Apesaena (Die Staatlichen Kunstsammlungen Dresden, SKD). ¥ koHTeKcTi Buile3a3HaqeHIX PaKTOPiB aBTOpKa
CTaTTi 3BepHYyAQ yBary Ha aTpuOywLito ABox papdoposux Tapirok 3 Koaekuii pappopy AepraBHux Xya0xKHix 3ibpanb Apes-
AeHa, sIKi B 6a3i AaHUX $irypyBaau mip rpudoM pocificbkoro BUpoOHUNTBa. Ba Oiable, OAHA 3 TAPIAOK 3a3HAYAAACH, SIK BU-
rOTOBA€HA B MOCKOBCBKIl 06aacTi. Xoua HacmpaBai 06HMABI Tapiaku 6yAn CTBOpeHi Ha yKpalHChKUX MaHydakrypax y Kopui
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ta Bapanisni (amni BipmoBiAHO PiBHeHCBKa i JKuromupcpka obaacri). ABTOpKa CTaTTi 3p06¥AAd KOPEKTUBH B aTpHOYLil Ta
AATYBaHHI, IIiCASI YOTO peAMeTH OYAO PO3MIlleHO B OHAAH-KOAEKIT Ha CailTi My3ero Aep>KaBHUX XYAOXKHIX 3i6panp Apes-
AeHa. Y crarTi 11 BI/IPOGI/I IIPEACTABACHO B KOHTEKCTi IIPOAYKIIil 3a3HaYeHHX MaHyPaKTyp. SAIFICHEHO TaKOX IOPiBHAABHHI
aHaAI3 IX AEKOPYBaHHSI 3 XYAOXKHIM 03A006AeHHIM dapPopoBux BupobiB Maricercokol ManydaxTypu 3 Koaekuii pappopy
Aep>KaBHUX XyAOXKHIX 3i6paHb ApesseHa.

KaxouoBi caoBa: ykpaincekuit dapdop, Kopenp, bapaniska, ApespeHcpka koaekitis papdopy.

During the current russian-Ukrainian war, which has been going on since 2014, the progressive circles of Ukrainian
society, in particular scholars, have been faced with the question of decolonizing and de-imperializing Ukrainian history and
culture. The task of returning to the orbit of the national cultural heritage is especially acute concerning works of Ukrainian
origin that are stored in museum collections abroad. It should be noted that this cultural heritage is generally labelled as
«russian> in the world, regardless of the cultural and artistic environment, as well as of where and when (during the russian
empire or the USSR), it was created. After February 24, 2022, when russia launched a large-scale offensive on the territory
of Ukraine, many Ukrainian museum workers and scholars fled the war and began working under support programmes at
Western European cultural institutions. Their primary task was to search local museum collections for detecting works by
Ukrainian artists and correcting their attribution.

The article’s authoress, while the military operations in Ukraine are ongoing, got the opportunity to work at the
Porcelain Collection of the Dresden State Art Collections (Die Staatlichen Kunstsammlungen Dresden, SKD). In the context
of mentioned factors, she drew attention to the attribution of two porcelain plates from the Porcelain Collection of the
Dresden State Art Collections, which were listed in the database as russian-made. Furthermore, one of the plates was listed
as having been made in Moscow Region, whereas in fact both plates were created at Ukrainian factories in Korets and
Baranivka (now Rivne and Zhytomyr regions, respectively). The article’s authoress corrected the attribution and dating,
whereupon the items were posted in the online collection on the museum’s website of the Dresden State Art Collections. In
the article, these items are presented in the context of these manufactories’ production. A comparative analysis of principles
of their decoration with the ornamentation of porcelain items of the Meissen manufactory from the Porcelain Collection of
the Dresden State Art Collections has also been done.

Keywords: Ukrainian porcelain, Korets, Baranivka, Dresden porcelain collection.

During the current russian-Ukrainian  will find a small village of Baranovka in moscow
war, which has been going on since 2014, the  Region of the russian federation. However, the
progressive circles of Uk In the Porcelain  date of its foundation is unknown. It began to
Collection of the Dresden State Art Collections  develop actively in the 2000s, with land plots
(German: Die Staatlichen Kunstsammlungen  for cottages being sold there. Now there are only
Dresden, SKD; hereinafter — SKD Porcelain 170 houses in this village. Consequently, even
Collection) are stored two plates of production of  the above information should raise doubts about
the earliest Ukrainian manufactures — in Korets  the existence of such a complex technological
and Baranivka (respectively, inv. no. PE 4727,  production in such a remote area in moscow
inv. no. PE 4728). By this time, in the museum  Region. Presumably, it was the presence of a
documentation, they appeared under the label  double-headed eagle in the marking, as well
of russian production. Moreover, in the column  as the information from Wikipedia, that led to
Place of production / dating, one of the plates  incorrect attribution of these museum items
(inv. no. PE 4728) was mistakenly defined as  from the Dresden collection.
being made in 1845-1850 in Baranovka of Thus, information on both the location of
moscow Region: Baranovka [Moscow Oblast], ~manufacture and dating of products needed
while the location was named russia: Russland, = immediate clarification. In the current war
Baranowka. However, in the Ukrainian  of russia against Ukraine, it is very important
territories, since the 19th century, a plant in  to correctly submit information about the
Baranivka (nowatownin ZhytomyrRegion) was ~ Ukrainian artistic heritage, as well as put the
known as a porcelain production. Although, ifa  right emphasis. In view of this, Ukrainian
person uninformed about Ukrainian porcelain  researchers should establish close contacts with
will turn to Wikipedia for information, he/she = museums in Western countries and pay great
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attention to returning to the realm of Ukrainian
culture, through scientific discourse, of both
the heritage that was created on the territory
of Ukraine, and the names of artists who were
born in it.

Since we got the opportunity, due to the
support of the German Art Foundation of Ernst
von Siemens (German: Die Ernst von Siemens
Kunststiftung), to work in the SKD Porcelain
Collection for the period of the fighting in
Ukraine, we re-attributed, in November 2022,
the aforementioned exhibits of Ukrainian
production and made appropriate changes both
to the museum database and on the institution’s
website.

Marking of porcelain products shows that
they were made, in the first quarter of the 19th
century, in north-western Ukraine (in Korets
and Baranivka, now, respectively, Rivne and
Zhytomyr Regions), by the first Ukrainian
porcelain manufactories of the then Volyn
Governorate. The history of these productions
is covered good enough in scientific works of
leading Ukrainian scholars [1; 2; 4].

The prerequisite for creating the porcelain
enterprises in Korets and Baranivka was the
discovery, in local subsoil, of white clay suitable
for the manufacture of porcelain. An ancient
town firstmentionedina 12th-century chronicle,
Korets is an administrative centre of Korets
District in Rivne Region. In 1783, prince Jozef
Klemens Czartoryski (1740-1810) founded a
porcelain manufactory here, which lasted until
1832. This was the first porcelain production in
Volyn to be initially led by porcelain masters —
brothers Francois (2-1829) and Mihail Mezer
(years of life unknown). The latter bought a
land plot in Baranivka (now Zviahel District in
Zhytomyr Region), 70 km from Korets, to open
his own enterprise. So, in 1803 was founded
the Baranivka porcelain manufactory, being
the second one on the territory of the former
Volyn Governorate. It functioned since 1804
for 200 years, almost without interruption in
production. In the first half of the 19th century,
the manufactory was considered the best in its
region. In 1920, the Bolsheviks nationalized
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the factory, after which it became one of the
leading porcelain centres of Ukraine in the
XXth century. In 2012, it was declared bankrupt
and closed.

the early
manufactures

XIXth
closely

In century. both

were interrelated,
produced aesthetically similar products aimed
at the local market of nobles. The range of
products mainly consisted of tableware, coffee
and tea sets, interior items, i.e. decorative vases,
commemorative cups, etc.

The initial dating of the plate from Korets
(inv. no. PE 4727, SKD Porcelain Collection)
is 1795 (ill. 1). By comparative analysis of
decoration and marking of the item with the
samples presented in literature, the more
probable date — 1820s - is established. In
the same way was changed the dating of
the plate from the Baranivka manufactory
(inv. no. PE 4728, SKD Porcelain Collection):
from 1845-1850 - to the mid- to late 1820s —
1830s (ill. 2).

Itis known that such plates were made only as
part of large or small sets. Since the foundation
of production, the aesthetics of the Korets and
Baranivka porcelain, both in form and in decor,
was focused on the then European, mainly Saxon,
porcelain. Their plates are decorated with the
most common type of decor of these porcelain
manufactories: floral. This is exemplified by a
bouquet of three flower branches in the centre,
with three small stems with flowers located at
the same distance from each other on the sides
of the plate. The principle of constructing such
bouquet compositions was always the same: a
large central flower (tulip, rose, carnation, or
daffodil) is surrounded by two smaller branches
of primrose, forget-me-nots, or other flowers.
Analogies of these decor motifs are found on
Marcolini-period Meissen plates for royal court,
which are stored in significant quantities in
the SKD Porcelain Collection (ill. 3). The
Ukrainian porcelain uses both the same set
of flowers, and the principle of their layout on
the surface of a plate, but bouquets are more
simplified in modelling and manner of painting,
without significant nuances of colour shades
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ill. 1. Porcelain plate. ill. 2. Porcelain plate.
Manufactory in Korets, Ukraine. Manufactory in Baranivka, Ukraine.
SKD Porcelain Collection (inv. no. PE 4727). SKD Porcelain Collection (inv. no. PE 4728).
Photo by O. Korus Photo by O. Korus

ill. 3. Porcelain plate. ill. 4. Porcelain plate.
Manufactory in Meissen, Germany. Manufactory in Meissen, Germany.
Marcolini period (1774—1814). 1890-1910.
SKD Porcelain Collection (inv. no. PE 1042 a). SKD Porcelain Collection (inv. no. PE 6244).
Photo by O. Korus Photo by O. Korus
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and pictorial elaboration with a brush. In their The above-described two products from the
simplified interpretation of a drawing, they are = Korets and Baranivka porcelain manufactories
close rather to the Meissen porcelain of the late  entered the SKD Porcelain Collection as a gift
19th — early 20th centuries (ill. 4), although they ~ from individuals of the Solomon family from
were created almost 80 years earlier. Thus, in  Dresden. History has not preserved the legend
the 19th century, the production of tableware at  of how they ended up in Dresden. Most likely, it
Volyn manufactures developed entirely in the is associated with close contacts between Saxon
context of leading European trends. and Volyn lands in the 18th-19th centuries.
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