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HOBATOPCTBO B 3BIPLII TEPTPYJIU CTAVH
» TENDER BUTTONS”:
AHAJII3 HEPEKJIAAY OAHOI'O 3AT'OJIOBKA

Poszensoaemovcs 00un i3 Haugioomiwux ma HAUOPUSIHANLHIWUX MEOPI8
T'epmpyou Cmaun — 36ipka noesii 6 nposi ,, Tender Buttons” (1914), sxa oonuni
BUKIUKAE NOABY HEOOHO3HAUHUX inmepnpemayiu. 3pobaeno cnpody npoaunanisyeamu
HAUOaniui  NPOYUMAHHA  Yb0O20  MBOPY, 3ANPONOHOBAHI  AMEPUKAHCHKUMU
cmaunosnasyamu. OKpecieHo 3a2aibHi PUCU HCAHPOBO-CMUILOBO20 HOBAMOPCMBEA
,, render Buttons”, zokpema uepes amaniz eapianmis nepekiady 3a20/108Kda, KU
HOBHOI0 MIPOIO 8I100UBAE HOBAMOPCLKUL XapaKmep meopy.

Knrouosi cnosea: nosamopcmeo, noesisi 8 npo3i, Cl08ECHUU KOAANC, CIOECHI
,20Mo8i npeomemu’”, nimepamypuui Ky0izm, 0aoaizm, acoyiayii, epa 3i cirosamu,
I'epmpyoa Cmaiin.

TBopqlcTL I'eprpynu Craiin (1874 — 1946) € sickpaBOrO CTOPIHKOIO B
aMepUKaHChKIN mTepaTypl Ta Kan,Typl XX cromitra. g po3Biaka
MPUCBAYCHA aHan13y HOBaTOPChKOi moetuku ,, Tender Buttons” (1914) —
OJHOrO 3  HaWKpalmMX  TBOPIB  NUCbMEHHHUIl.  AKTYaJIbHICTh
3allpOMOHOBAHOI TEMAaTUKW 3YMOBIIEHA HEIOCTAaTHbOI YBarow [0
TBOPYOCTI BEJIMKOI EKCHEPUMEHTATOPKH Y BITUM3HIHOMY HayKOBOMY
npoctopi. Skmo ii Oinbin ,,KOHBEHIIHHI TBOpH (IMOBICTH ,, TpH KUTTA,
pomanu ,,IloxomkenHs amepukaHuiB” Ta ,,ABTo0Oiorpadis Emic B.
Tokmnac™) HpI/IHaI/IMHl 3raJylOTbCsl B MIAPYYHHKAx Ta aHTOJIOTIAX, TO
,,Jender Buttons” oMHMHaIOTh HABITh B HUX.

B anrmo-amepwkaHChKOMY JITEpPaTypO3HABCTBI  IIKaBICTh IO
TBOpuocTi ['eprpyau CraitH B3araiai 1 IbOTO TBOPY 30KpeMa 3HAYHO
ourpma. Aue I[OCJIiI[HI/IKI/I i 1oci cnepeqafoTLc;[ 010 MPUPOIU
€CTETUYHOI CBO€plI[HOCT1 ,, Tender Buttons”. OxHa rpymna KpUTHKIB IPOCTO
,,[IPETaPYyIOTh” XyA0KHIMI TEKCT TBOPY Ha okpemi yacTuHH. Lli mmMarouku
HamaralwTbCsl  , TJIyMauuTd’, a BC€ IHIIE TPOCTO  HA3UBAKOTh
,,HE3PO3yMIJIUM 6prOT1HH}IM . HaBiTp Taki NPOHUKIWBI JOCIIIHUKHU
tBOopuocti ['eprpynu CraitH, sk [>xon Mankonm bpindin ta [loHann
Cazepien, He IKOAYIOTh MO BIAHOIICHHIO A0 ,, Tender Buttons™ BiaBepTO
HeraTuBHUX MeTadop. Ilepmuit Ha3uMBae 110 KHUTY ,,BEJIUKOK Ta
pE€30HAHCHOI MOMHMJIKOKW” (a ,,great and resonant error”) [3, c. 137] ta
,»[IPOMOBHCTO0 MOXHOKOH0” (,,an eloquent mistake™) [3, c. 137]. A npyrui
MOPIBHIOE TIPOIIEC YMTAHHS KHUTH 3 jegadyuMm OmykanHsMm Jlyna Ilapkom
yu TakuM co601 JluBocBiToM (,,a sort of Wonderland or Luna Park for
anyone who is not too busy”) [12, c. 84].

HaiiGinbia rpymna 10CHiIHUKIB HAMAraeTbCs ,,IpUB’sA3aTH 1€ TBIp
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JIO TEBHOTO CTHIIO YU HAIpAMY. Li cmpobi, xo4a 1 € JIOCHTEH
KOHCTPYKTHBHUMH, OCTaTOYHOI BH3HAYCHOCTI HE _IPUHOCHTS. KoxHoro
pa3y, KOJM OOCHIIHMKH HamaraioTbcs ,,Boucatu’ , Tender Buttons” vy
OyIb- KU KaHOH (Big KJIACUIIMCTUYHOTO [5] 110
nmocTMojiepHicTchbkoro [10]), BOHM 3HaXoAATh Jy>KE BaroMmi JoKa3u, H
KOJKHa Taka CIpoba BHIJISAAAE JOCHUTH aprymeHroBaHo. Ause ,,Tender
Buttons”, sik 1 011bmmicTs TBOPIB CTaliH, HE BIUCYIOTHCS B XKOJHI ICHYIOUI
mTepaTypﬂl KaHOHH: aHl B Tpajuuii Jireparypu HOHCECHCY, aHl B
MOJICPHICTCBKY, aHI B IOCTMOJACPHICTCHKY MapajirMH. LIe 3aBUN pa3
MIZAKPECIII0e CKIIAHICT Ta 0AaraTOrpaHHICTh TEKCTY, SKHA Hade B6I/Ipa€ B
cebe BCl MOXKIIMBI KaHOHH, OJJHOYACHO MEPEBEPIIYIOUH Oyab-SIKHH 13 HUX.
[IpuyomMy KoOXHa 1HTepnpeTau1ﬂ HE 3amepedye iHII, a BiJKPUBA€E HOBY
rpadb TEKCTYy, 3MYIIye MOro 3By4YaTH II0-HOBOMY, OJHOYACHO
JEMOHCTPYIOYH YATAYy HOTO HEBUUECPIIHY OaraToOrpaHHICTh.

Kanp ,,Tender Buttons” gacTo Bu3HaA4alOTh SK ,,[I0€3151 B IIP0O31°~°, ajie
31A€ThCS, IO HaBITh JKAaHPOBY NPHUHAJEKHICTh aHAII30BAHOTO TBOPY
BaXKO BHM3HAUUTH ojHO3HauHo. B , Tender Buttons”, e sckpaBuii
CKCIIEPUMEHT € BH3HAYaJIbHUM Ha BCIX PIBHAX TEKCTY, MHChbMCHHHUIA
BUXOJIMTh Ha NPHUHIIMIIOBO HOBHM €TaIl CBOEI TBOPYOCTi, HA SKOMY, 5K
MEepPEKOHIUBO A0BOAUTH Jli3a Pamaik, gyke Ba)KKO BECTH MOBY IIPO YHKCH
6e3nocepe)1H11/I BILJIUB. SIKIIIO Ha MOIepPEIHbOMY €Talll I1¢ MO)KHa BU3HATH
neBHuil apropureT B. Jlxeiica, 3. ®dpoitna Ta II. Ilikacco, To B ,,Tender
Buttons™: ,,CtaiiH pyxanachk B HalpsIMKY HAacCTIJIbKH PaJUKaJIbHO HOBOMY,
[0 HIXTO HE MIr il Tyau mpoBecTH. [ HOBa penirigs Oyna pe3yabTaToM
BIacHOi Oauckyuoi 3goraaku’ (With Tender Buttons, however, Stein was
moving to the territory so radically new that no one quite ushered her
there. Her revisionary spirituality was the effect of her own brilliant
,guess”) [8, c. 192].

M. Mrsopdi BBaxkae, 110 xaHp ,,Tender Buttons” — moe3sis B mpo3i —
BUMarae mianoridaoro migxoay M. baxrtina. Ha MKy I[OCJIiI[HI/IHi xXo4a
Teopist baxriHa crocyerbcs pomasy, ,,lIOPUIHUN” KaHpP IOE3il B MPO31
KEpPY€EThCA TUMU CAaMUMHM 3aKOHAMH aianorismy. IToesist B posi 3myiieHa
MOCTIHHO MIAKPECIIOBAaTH CBOK  BIAMIHHICTH BI1J 1HIOUX, O1JbII
TpaauUiiiHuX (GopM, OO JOBECTH BIACHY aBTEHTUYHICTH 1 3aBEPIIEHICTH
SIK OerMI/Iﬁ *KaHp. ,,Ii BiI[MiHHiCTB BiI[ ﬂiquHO'l' rmoe3ii JIerKko JOBOIUTH
BIJICYTHICTB CTpO(blKI/I [i BigMiHHICTD Bij iHIIHX PO30BUX $opm nosectn
3HAQYHO BXJIMBILIC i OAHOYACHO Baxxye. ABTOp moesii B np031 3MYIICHU
MOCTIHHO 60pOTI/IC$I 31 CIOKYCOH BHKOPHCTaHHS TpaI[I/IIIII/IHI/IX OTIHCIB,
KOPOTKHUX onomzleu MPOCTHX po3ayMmiB 1 T. ., m00 TEKCT CHPUIIMABCS SIK
»JCIIO IHILIE”, TOCTOWHE HA3MBATHCS ,,l0e3i€r0 B mpo3i”. OTKe, moesis B
mposi, 3a CBOIM BU3HAYCHHSM, JI1aJIOT14Ha, BOHA OJJHOYACHO B6I/Ipa€ B cebOe
IHIII JiTepaTypHi Gopmu (a/uKe KOJEH TBIp HE ICHYE y BakyyMi, a BOupae
B cebe Bci icHyroui (opmu) Ta migkoproe ix)” (Its difference from lyric
poetry is easily established by the abandonment of lineation. Its difference
from other prose forms is more essential and problematic. It is a constant
challenge to the writer of prose poems not to write conventional
descriptions, short narratives, simple meditations, and so on in order that
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the text be perceived as something ,,other” which merits the appellation
,prose poem.” Hence the prose poem is intrinsically and inevitably
dialogic; the text both suggests other prose forms (for one never writes
out of a vacuum, but continually transforms pre-existing forms) and
subverts those forms) [6, c. 386].

He3Baxkaroun Ha TI€BHY CIHPOIIEHICTh TakKOTO IAXOAY OO
BU3HAYCHHS >KaHPOBOI MPHUPOJU IILOTO TBOPY, aBTOpPKa, 0€3YMOBHO, Mae€
paiio, HaMararo4uch BH3HAYUTH IIPUHIIMIIOBY HEKOHBEHIIIHHICTH Ta
CKJaJHy JlaJieKTUUYHY mpupoay 30ipku ,,Tender Buttons”, sky MoxHa
OXapakTepu3yBaTH SK OPUTIHAJIBHUM BHUTBIP CIOBECHOTO MHMCTEIITBA,
HallMCaHUM Ha IOJIOTHI aHTJIHChKOI MOBM B HEMOBTOPHIM acolliaTUBHIN
TeXHili. Sl 30BCIM HE BHNAJKOBO BHKOPHCTOBYIO TEPMIHOJIOTIIO
MHCTEITBO3HABUOTO aHali3y II0 BiJIHOIIEHHIO JI0 JIITEpaTypHOro TBOPY,
a/pKe JKMBOMIHC € JDKEPEJIOM HATXHEHHSIM Ta BaXJIMBUM KOJOM JIO
1HTepHIpeTarii 1boro TBOPY.

B 3axBaTi BiJl eKCIIEpUMEHTIB aHAIITHUYHOI (a3u KyOi3My, KOJaxiB
[Ta6no Ilikacco Ta JKopxka bpaka, ,,rotoBux peueii” (ready-mades)
JaaiCTiB, SIKI HaMarajucsl B Takdid Croci® BIATBOPHUTH (parMeHTApHHUH
cBir peuerr, ['eprpyma Craiin y po3risIaHOMY TBOpl HAaMaraeTbCs
CTBOPHUTH CJIOBECHI ,,ready-mades”, moka3aTu 3BUYaHI pedl 3 HE3BUYHOTO
OOKy, YTBOPHTH BIIACHHIi CBlT, BUKOPUCTOBYIOUHM  ITOBCSKJICHHI,
TPUBIAJBHI IPEIMCTH.

3 1iHmoro OOKy, SK YacTO TpamjsgeThbCcs B TBOpPUYOCTI l'epTpyau
CraifH, HEMOXJIHWBO ITHOPYBAaTH JOyXXe€ BaXJIUBY CKIAJOBY IIOCTHUKHU
,lender Buttons” — yMoOBHO Ha3BeMO ii ,,ncnxonoriqﬂom” ECTCTI/IKy
JIaHOTO TBOPY MOXHA 0XapaKTEepU3yBaTH sIK ,, [Py 3 aCOLIALIAMH ™, AJDKE 11e
CJIOBOCHOJIY‘IGHHSI OyKBaJbHO Ha3WMBae JBa ii KJIIOIIOBI LIeHTpH  —
»acowianii” 1 ,,rpa”. I[IACBMEHHUIS HAMATra€ThCsI ,,0)KMBUTH CBIT MEPTBHX
pedeii Yepes JNI0ICBKY CBIJOMICTh, BOHA Ha4e OABUTHCS 3 aCOLIALISIMH, L0
NOTPAIUISIIOTE Y CBIZAOMICTD JIFOJMHU CKPi3b YCI OPraHd 4YyTTiB — 30pOBI,
KOJIBOpOCHpI/II/IHSITTSI CIIyXOBi, TaKTHJIbHI TOWO. MeHi IMHOHy€ mixiz
Y. Haiita, sgxuii mnomimae ecTeTuky , Tender Buttons” y Tpagumiro
,,CBIXKUI TIOTJIS (1nnocent eye aesthetic), sky I[)KOH ProckiH BH3Hau4aB
SK 3IaTHICTh OQYUTH pedl TAKHMH, KAMU ,,[100a4NTh X CIIina JI0IMHA, 10
AKOi 3HEHallbKa MOoBepHYBcs 3ip~ [5, c. 15]. JlocaigHUK TakoX IIJIKOM
CAymHO 3ragaye xapaktepuctuky CraitH TexHiku Ilikacco, Ky MO’Ha
BBAXXKaTH ¥ TBOPUYHMM JIOPOTOBKA30M CaMOi NMHCbMEHHHUIIL: ,,JIOKA3aTH peyl
HE TaKMMH, SKUMH iX 3HAIOTh BCI, a TAKUMH, SKHUMHU iX MOXKE MOOAUYHTH
JIOJIMHA, KA 1X HIKOJIX He Oaumia 9u 3a0ysa, 1Mo KoJduch iX 6aumma” (...to
express things seen not as one knows them but as they are when one sees
them without remembering having looked at them) [5, c. 16].

3BHYaiiHI, HOBC;IKz[eHHi pedl € JHIIe KIIIoYeM, SKHI BiI[KpI/IBaC
4apiBHYy CKPHHIO: LUIMH COHM acomiamiif, eMOuid Ta BIAYYTTIB, IO
3pUHAIOTE Y CBII[OMOCTI npu 31TKHCHH1 13 30BHINIHIM CBITOM —
»HIpeAMeTaMn’, ,,IKer”, ,,KIMHaTaMI/I CnoBa, a TouyHimie, ix ¢opma Ta
BIITIHKM 3HAa4€Hb, 3BUYaiHi, 3a0yTi Ta HGICHyIOT—Il CTalOTh TOJOBHUM
IHCTpyMEHTOM TIHUChbMeHHHIl. | ,MepTBa HaTypa” B JIHBHHH CIOCIO
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OJKUBA€, IICPCTBOPIOETHCA HA JKUBY CYOCTAHIIIO, MyIbCylOYe IKHUTTS
CKIIQTHOTO BHPY JIOJCHKOI TyMKH. ,,CUMBOJIIYHa MOBa 3MIIIy€ YyBary 3
TUIECHOTO BIJUYTTS CJOBa JI0 HOro OE3TUIECHOTO 3HAYCHHS. OI[HaK
0araTo3HauyHICTh Ta Tpa CJIOBAMHU CHOPSIMOBYIOTH yBary mJo ,Tina”
BucyioBIoBaHHs" (Symbolic language displaces attention from the fleshy
feel of a word to its bodiless meaning. Yet ambiguity and punning redirect
attention the ,,body” of utterance) [8, c. 207].

Omxe, MU BUHIUIM Ha IHINY BaXXJIMBY CKJIAIOBY CKCICPHMEHTAIBHOT
MOCTUKU TBOPY — BHUTOHYEHY TPy 3 MOBOI, PI3HMMHU BIATIHKaMH Ta
3HAYCHHSIMH CJIIB. 3HOBY X TaKM Mae€ parfiro q. Haiit, cTBepiKy0uu, 110
,lender Buttons”, 6e3nepequ PO3MOYMHAIOTECS K TOLIYKH
EPILIOOCHOB, ,,pedi B cob1” (a quest for origin, for the thing- in- itself), ane
MOCTYIIOBO Ha IePWIMH IUIAH BHUXOAUTH 30BCIM IHIIMI iHTEpec:
,...HacoJIOJla, PaaiCTh BiJ TPOIECY >XKUTTA Ta PaaicThb BiJ YYTTEBOCTI
camux ciiB” (...one of pleasure, of joy in the ,,being living”, and of joy in
the sensuousness of words themselves) [5, c. 45].

OnHuM 3 SCKpaBHX CBIJUEHb EKCIIEPHUMEHTAJbHOTO BUKOPHCTAHHS
MOBH B IIbOMY TBOpi €, Ha Haly JyMKy, TPOCTO KaTacTpoQiyHa
HeJoCTynHICTh ,, Tender Buttons” ans nepexyagy (met TBip HE
HaMarajncs MepeKiacTH aHi yKpaiHCbKOI, aHl POCIACHKOM0). ,,YHHKae”
nepeKany HaBITh 3arojIOBOK TBODY, AKOMY HEMOXKITHBO BiAITyKaTH
IICBHUIl €KBIBAJIEHT. ,,Tender Buttons”: ,Hixui (TenaiTHi) OyTOHH”,
,HUKH1 (TenaiTHi) rya3uku’, ,,HixHI (TeHI[iTHi) KHONIKK 4u ,, Mool
Opyubku” (Binm ¢dpanmy3skoro boutons tendre?) AnekBaTHICTH TOTO YH
1HIIOTO BapiaHTa MepeKJIaay MPOCTO HEMOXKJIMBO BU3HAYUTH 32 NEBHUMU
NpaBUIAMH, aJPKE B JaHOMY BUIAIKY MM HE MOXKEMO OpIEHTYBATHUCS Ha
3MICT TBOpY, SIK Le 3a3BHYail POOJIATH NpH mepekiaii 3aronxoska. L{poro
3MICTY, Y 3araJbHONPHAHATOMY CEHCI, HPOCTO He icHye. €nmHe, MO
JIMIIAETHCS — KEPYBATHCh BUKIIFOYHO BIACHUMH CMYTHHMH acOL{iallisIMH Ta
0COOMCTHM JOCBIZOM, MOJEKYAM mMiAcBifoMuM. I mepeknamad, i 4uray
IPOCTO 3MYLICHI 3 TOJOBOK 3aHYPHUTUCSA B yCi BIATIHKM 3HAYCHHS SK
KOXXHOTO CJIOBA OKPEMO, TaK 1 BCHOTO CIIOBOCTIOIY CHHS . I/IMOBlpHo B
IIbOMY H TOJISITa€ OCHOBA €CTETUKH IMMCbMEHHHUII, 11 yBara 10 HaWTOHIIINX
BIATIHKIB 3HA4Y€HHS CJIOBA. Hns  npuxany MpoaHaai3yeEMO KijdbKa
HaHIOLMPCHIMINX IHTEPIPETALiN Ha3BH LOTO TBOPY.

Jlyxe "JacTto AOCHiAHUKK BOAYalOTh y Ha3BI €POTHYHUM MIATEKCT,
acouiroroun  tender buttons” i3 okiHouMMH rpyasmu. Bigomwuid
KOMIO3UTOP Bbopmm/m Tomcon, Ommsekuit apyr TI'eprpymn Craiin 1
BIJIOMUI 3HaBEIp ii TBOp‘IOCTl (came ['epTpyai BiH AOBIpWB HaIKMCATH
J10peTTO 10 CBOET AaBaHrap/HOI onepu ,, |pO€ CBATUX B YOTUPBOX akTax’),
CIIPOCTOBYE TaKWW MIiAXiJ Yy BIANOBIAI Ha NPOBOKAIIHHY pEIEH3i0
,lender Buttons” Ilons Ilemxkerra [9]. BiH KpuUTHKYyE CYTO ,,epOTHYHE
NPOYUTAHHSA 1HOrO TBOPY ¥ MPOIMOHYE BJACHY TPAKTOBKY 3arojoBKa,
BUCYBalO4U TaKi JIOBOJIU:

1) B xiHOYIH aHaTOMIi iCHy€ iHIIa €pOreHHA 30HA, SKy TaK CaMo
MOXHa Ha3BaThm HiKHHUM OyroHoM (There is another erogenous zone in
female anatomy that could just as easily be called a tender button);
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2) Oynb-sIKUi 13 MX BapiaHTIB HE Ma€ KOJHOIO CTOCYHKY JI0 KHHTIH,
ajpke B IIbOMY BUIIQ/IKY MU OIyCKaeMOCh JI0 BigBepTol mopHorpadii, a e
30BCIM HE BIINOBINA€ aHi 3BM4KaM, aHi cmaky mic Craiin (Either meaning
taken alone, since it bears no clear relation to the book, comes closer |
think to Stralght pornography than was Miss Stein’s taste or custom);

3) A mo, sk ,,Tender Buttons” — mpocto JIBOMOBHA Ipa CJIIB BIJ
@paHuy%Koro cnosocnonyyenns tendres boutons, momnoxi OpyHBKH, IO
3"SBISIIOTBCS Ha AepeBax 1 pociuHax? Toxl i TEKCTH MOXHA CIPHAMATH
SIK_nepuii napocmku, AUCms, Keimu abo 2iiKy Ho8020 Hanpamy. ... €
cBigueHHs, mo ['eprpyna CrallH miaxoauyia A0 CTBOPEHHA I[1€1 KHUTHU
came tak ,,(And what if Tender Buttons were a bilingual pun from the
French tendres boutons, the early buddings of a tree or plant? In that case
it would mean that the writings included were a new development like the
eclosion of leaf, flower, or branch. ... Indeed there is evidence that
Gertrude Stein so viewed the writings in this book)” (kypcuB miii. — H.B.).

Ha nymky aBtopa iHmoi inTepmnpetanii — M. Xoddmana, ,, Tender
Buttons” — 3aroyioBok, sSIkuii HIOM rOTy€ 4yuTaya J0 3aHYPEHHS B HOBHUU
XyAO0HIN CBIT, BCECBIT, B IKOMY CJIOBa BTpayarOTh CBO1 3BUYHI 3HAYCHHS,
HaOyBarOTb 30BCIM HOBOIO CCHCY Ta 3BYYaHHS, y LIIKOM 3BHYHOMY
KOHTCKCTI 3a JIOrikor BHCIOBIIIOBaHHSA, ,,button” g mocaigHUKA —
,IYI3UK”: ,MOXKIUBO, JJIsI KOTOCh ,,Tender Buttons” — miJxoM 3BHYalHHUA
3aroJIOBOK, ajieé YW XTOCh KOJIMCh CTBOpPIOBaB monaioHy mertadopy? Sk
MOXKe Tyasuk Oyt Hikuum? [yn3uku He inare, ane mic Craiin obupae
TEpMiH ,,HDKHUN, 0 3a3BHYail aCOIIIOETHCA 3 1KEIO W BHKOPHUCTOBYE
HOro Jisi BU3BHAUEHHS IYO3UKA — MEep0020 HeiCmi8H020 npeomemd, Ujo
3a3euyau acoyioemvcs 3 00520M (KprHB Miﬁ — H.b.). LI1J1K0M
HOPMAITHHO CHpHI/IMaeTBCSI BUCIIIB ,M’SIKUH TyA3UK” Y HAaBiTh ,,'HYYKHUH
ryasuk”, ane He ,HDKHUHA. OxpHak mic CraiiH BIAKpHJIa B L[bOMY CIIOBI
CBIKE 3HAYCHHS, ITHOPYIOYM BCI ICHYIOYI cnoco614 BUKOPUCTAHHS IHOTO
CI0Ba, IHIIMMH CIOBaMH, ITHOPYHOYU mam’ site” (,,Tender Buttons may
sound like a reasonable enough title, but who has ever before created such
a metaphor? How can a button be tender? No one eats a button, and yet
Miss Stein imports the term ,,tender”, usually associated with food, and
uses it to modify a button, a hard inedible object usually associated with
clothing. We can normally conceive of a soft button or even one that
bends, but not a ,,tender” one. And yet, Miss Stein has given the word a
fresh meaning by disregarding the old ways in which the word was used;
in other words, by forsaking memory) [4, c. 181]. 3naerbcs, o Feprym
Craiin Banoch 3pobuTH HaBiTh Olnblie. BoHa He mpocrto crepia crapi
3HAQYCHHS, BIJKPHMBIIM HOBI; i BHSBHIIOCH JIO CHaru o0’€IHAaTH BCI
MOYKJIMBI BIITIHKY 3HAYCHHS B OJTHOMY CJIOBI.

M. Ilepnodd cnymHo BBa)kae, MO €IMHOI BIAMOBIAI Ha 3alUTaHHSA,
wo x take ,, Tender Buttons”, mpocTo He MOXe ICHYBaTH, ajke Fepry)la
CraiiH Hamaramacs CTBOpHTH CBIT, NpPO iCHYBaHHsS SKOrO HIXTO HE
3/10TayBaBCcs, 4M TO INPOCTO HE HAacMUIOBaBCs BiarBoputH: ,,I1100
BHJAUIATH TICBHY BHCOKO OpraHi3oBaHy CTpPyKTypy, CTaiiH peTesbHO
PO3MEKOBYE paAiyCc IUCKYpPCY IOCTIJOBHOCTI, BHWIIMKYBaBIIM BCl ii
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BJIACTMBOCTI B OJMH Psj, IIiJ 3HAKOM 3arojioBKa-OKCHMOPOHY. [ya3uku
(buttons) 3aspnyail — TBEpAl Mall MPEAMETH; ,,HDKHI  TyI3uKH (B
nepeknai 3 GpaHiy3bKoi buttons tendres Moxke 03HA4YaTH SIK COCKH, TaK 1
OpyHbKHM) — 3BYYUTh IIIOHAWMEHINE JWBHO, IOJIOHO [0 ,,XyTpOBm
¢urixankn” Mepe Omnenxaiimep (1936. — H.b.) um ,,Benocuneanoro
KoJsieca” (1913 — HB) HMroomana. Takum umHOoM, CraitH _3MymIye o
B3aeEMOi1 TBEpAC i M ‘sKe, BOJIOre W cyxe, 3aKpuTe ¥ BiAKpHTE,
noBepxoBe i riauboke” (To foreground what is a highly systematic
structure, Stein carefully delimits the radius of discourse of the sequence,
aligning her properties under the sign of her title, which is an oxymoron.
Buttons are normally hard little objects; ,,tender” buttons (in French,
buttons tendres means nipples as well as buds) are at best an oddity,
rather like Meret Oppenheim’s Fur-Lined Cup or Duchamp’s stationary
bicycle wheel. Stein thus sets up an immediate tension between hard and
soft, dry and wet, closing and opening, blindness and insight) [7, c. 140].

[Ilo6 migbuTh MiICYMOK yCIX IIUX PO3AYMIB, 3rajjailMo, SK OMHUCYE
CBOIO pOOOTY Haj IIMM TBOPOM camMa MUCHMEHHUIIS 1 SK BOHA IOSICHIOE
rioro Ha3By. Ha mjacts, Mum MaemMo CBIJYE€HHS I[bOTO B crorajgax Ban
Bextena. Ile um He eaumHa aBTOPChbKa iHTEepuperailis ,,Iender Buttons”,
crpoba MPOSICHUTH YOTO BOHA HAMAranach JOCAITH 33 JOMOMOIOIO TaKoi
iMnposizauii: ,, 5l Hamaranach BiAHalTH HaliBAAIINy KOMOIHALIIO 3BYKa T2
KapTUHKH. S moBro Omitack Hajg MM 1, 37a€Thes, B Mene Buinnio” (I tried
to get a combination of sound and picture that would make the effect... I
worked over them awfully hard, and | think | succeeded.) A 3aronoBok
TBOPY aBTOPKA IOSICHIOE II€ npocnme ,Po3yMiere, g Mo0m0 rya3uku. S
dacto Xoxky B bo Mapiie ¥ Kymyro HHU3KH I'YI3UKIB, OTXKE, BOHH
CHMBOJIIYHO MO€JHAIHN 3arojaoBku Tprox moeM” (You see, | love buttons. |
often go to the Bon Marche and buy strings of them, so symbolically they
seemed to connect themselves with the three headings of these
poems) [1]. Haraxato, mo ,,Tender Buttons” ckimagaeTscst 3 TPhOX YaCTHH:
»Ixa” (Food), ,,HpeI[MeTI/I (ObJects), »KimHat” (Rooms). CnpaBm 10
MOXe OyTH ,,IpocTimie”: pedyi, Ka Ta KiMHaTa, MO€HaHI I'YA3UKaMH. .

3 yciX MOXKJIHUBHUX I1HTEpHpeTarin (Bume HaBEJICHO JHIIe KijdbKa 3
HHX) ocobucto MeH1 Ommxde goBoau M. Ileprmodd: ,,Tender Buttons”
BBa)Kar 3a I[OI_[iJIBHe nepekigacTu sk ,,HixHI ryz:smm” Po3yMi}o o B
LBOMY BHIAJKy [iHCHO BTpayaeTbCsi IICBHUH CPOTHYHHN IPHCMAK,
OesrnepeyHo, HasBHUH 1 B Ha3Bi, 1 B 3arajibHiil eCTeTHLI TBOpPY, aie, 5K
4acTo B MEPEKai, KEPTBYI0 MEHII BaXJIUBUM 3apaJy CYTTEBILIOTO, YUM
B JAHOMY BHIIa/IKY, K NEPEKOHIUBO noBoauTh M. Ilepiodpd ta ipoHiuHO
HaTAKae caMa aBTOpKa, € cripo0a CTBOPHTH JIITEPATypHI KOJaXi, YA TO
,,TOTOBI HpG)IMeTI/I (ready-mades), MOEIHATH Te, W0 IO€AHATH, B
MPUHIINII, HEMOKJIMBO, Bpa3UTH YMTa4a BPEIUTI-PEIIT. AJle, 3BUYANHO, 1e
HE €IMHHH Ta OCTATOYHMIi BapiaHT MepeKiajy Ta IHTeplpeTauii, amke
OyZnb-sKUil aOCTpakTHUU TBIp MOXHA 1 TpeOa COpUIIMATH Ta TPAaKTyBaTH
reTh Mo-pidHOMY. Moro MokHA TOpPIBHATH 3 MOCY/IMHOI0, SKY KOXKeH
ydTaq,  [epeKiagad  Ta  IHTepHperarop  ,,3allOBHIOE”  BIIACHOIO
Cy6CTaHH1€IO — BITUYTTSIMH, acolliamisiMu, MipkyBaHHsMH. Lle 1 € omHi€erO 3
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ocHOB moeTnku ,HikHUX rym3ukiB”. Y wHartopmopti ,Ilianino” 3
,IIpeaMeTiB” duTaeMo: ,,SIKIIO0 MIBUAKICTh BIJAKPUTO, SKIIO KOJHOPHU
Oe3MeYHi, KO MOIUIYKHA CHJIBHOTO apoMaTy — He 0e3riy3/s, SKIIO I'yA3UK
TPUMAETLCA Ha HEBIOBHMOMY KOJIbOpi W KOJBOPH 3HHUKAOTh, HEMAE
Hisikoro komsopy” (If the speed is open, if the color is careless if the
selection of a strong scent is not awkward, if the button holder is held by
all the waving color and there is no color, not any color) [11, c. 8].

B ,,Hi)KHI/IX I'ya3uKax”’ Fepryz[a CrailH HaMaraeTbCst CTBOPHUTH
BJIACHY peaJIBHICTB sSKa HE 3aJIeKUTh BIJ 30BHIIIHBOTO CBITY, CBITY
3BUYHUX pedYei, M0 HAC OTOYYIOThb. SIKMMOCH JAUBHUM YHHOM 13 ITHUX
KOJIaXK1B IOCTa€ IEBHA €IHICTD, aje ,,€AHICTh HE B 3BHYHOMY 3HAYCHHI
LBOro cioBa (enuHa, 00’€KTHBHA peaHBHICTB) a HOBa peaanwa —
O0e3MekHa Ta MIHJIMBa PeajbHICTh JIFOJICHKOI CBIJIOMOCTI, 3 1i 0€3KIHEYHUM
COHMOM acoIfialiii Ta 0COOMCTHX BpakeHb. [IMCbMEHHUIIST HamMaraeTbCs
BIITBOPUTH BPAXXECHHS, 10 MOTPAIUISIOTh Y MO30K JIFOJMHH KpPi13b Pi3HI
OpTaHW YyTTIiB JI0 TOTO, SIK HaJ HUMH ,,JIONPAIOOTh” (IIbTPU TaM’ATi.
BoHu peopraHizyloThCs 3a SKHMHUCH I1HIIMMH 3aKOHAMH, IIOJI0HO 10
JUTSAYOTO  KAJICHIOCKOIA, KOXKHOIO pasy CKIAJAalYuCh y XHMEpHI
Bi3CpyHKH, HE 3po3yM1m Ta qy;lepHauLm ane Takl yapiBHi. OcoOucrto
MEHI 3MICT BiIOMOi CTalHIBCHKOi ¢pa3u ,a numy aiIsi1 cebe Ta
HesHaiiomiiB (I am writing for myself and strangers...) ocraTo4Ho
BIIKPHUBCS caMme Iij 4ac yuTaHHs ,,HikHUX rya3ukiB”. BoHa mucana came
JUUIS. MEHE Ta MOPIBHSIHO HEYHCICHHUX HesHaﬁOMuiB 1 HE3HAWOMOK, cepen
axkux 1 llepByn AHILGpCOH 1 Eprectr I'eminrseit, 1 Kapn Ban BCXTCH 1
Hounang Caszepyienn, 1 Yina ]IaI/II[O 1 Oarato 1HIJ_II/IX Amxe Fepry):[y
CtaiiH HEMOJXXJIMBO ,,BITIKPUTH YH TO ,,3p03yM1TH il MOXXHa TIJIbKH
BiquyTu. Ti, KOMYy 1€ BJAJIOCh, BBaXKaJIHU il T€HIaJIbHOIO, a KOMY 3 PI3HUX
MPUYUH BHUAAJIOCHh HE O CHaru — 00KEBIJIBHOIO. YCBlzLOMJHOIo, o e He
30BCIM HayKOBHi minxin, ame 6e3 Hporo I'eprpyny CraiiH He OCArHYTH,
ajpke caMe [bOro BOHA 1 IparHyna, came Le Hamaraaach po3OyAuTH B
CBOiX YHMTa4yax — II€BHY 1HTUMHICTb, €MOIIIHHICTh Ta 0€3MOCEPEeIHICTh
CIIPUAHSTTS.
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