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CT1aTTio MPUCBSIYEHO HAYKOBO-MPAKTUYHIN | neaarorivHiv AianbHOCTi TanaHOBUTOMO YKPaiHCbKOro icTopuka Mmuc-
TeuTBa, BUAATHOI AOCNIAHULI AaBHbOYKPAIHCHLKOrO XUBOMUCY OOOU cepeaHbOoBiYYsi, 06pa3oTBOpUOro MUCTELTBa
Ykpainun XVII-XVIII cT. i ykpaiHcekoi ikoHn XI-XVIII cT., akagemiky J1. Minsiesin, npodecinHe XUTTA SKOT BNIPOAOBX
NiBCTONITTA HEPO3PMBHO NOB’si3aHe 3 HalioHanbHO akagemieto 06pa3oTBOpPYOro MMcTelTBa | apxiTekTypu B KueBi.

Knrodoei cnoea: J1. MinseBa, BuaaTHWUIA HayKoBeLb, TanaHOBUTUI ICTOPUK MUCTELTBA, 3HAHWUIA neJaror, eTanu
npodeciiHoro LWNsxy, HaykoBO-NpaKkTUYHa i negaroriyHa AisnbHICTb, Bixu Giorpadii, HauioHanbHa akagemist 06-
pa3oTBOPYOro MUcTeLTBa i apxitekTypu B Kuesi.

CraTbsi NocBsiLeHa Hay4YHO-NPAKTUYECKOW U Neaarormyeckon AesnbHOCTU TanaHTMBOro YKPamHCKOro UCTO-
pUKa MCKYCCTBA, BblAALLErocs nccrneqoBaTens ApeBHEYKPANHCKON XXMBOMUCKU SMOXM CPeaHEBEKOBbsI, M306pasu-
TenbHoro muckyccrea YkpavHol XVII-XVIII BB. 1 ykpaunHckon mkoHsl XI-XVIII BB., akagemuky J1. Munsesoin, npo-
dheccroHanbHas XM3Hb KOTOPOW Ha MPOTSKEHUW MOSyBeKa HepaspbiBHO CBA3aHa ¢ HauuoHanbHOWM akagemuen
n300pasnTeNbHOrO MCKYCCTBA U apXuTekTypbl B Knese.

Knrodeesnie cnoea: J1. MunsieBa, BblaaoLnincsa nccnegoBaTenb, TanaHTIMBbIN MCTOPUK UCKYCCTBA, U3BECTHbIN
neparor, aTanbl NPOgeccMoHanbHOro NyTn, Hay4YHo-NpakTU4ecKas 1 negarornyeckas AesaTenbHOCTb, Bexu buorpa-
dun, HaumoHanbHasa akageMus n3obpasmTenbHOro CKyccTBa U apxutekTypbl B Knese.

The article deals with the theoretical and practical and pedagogical activities of the endowed Ukrainian art his-
torian, prominent researcher of the ancient Ukrainian sacral painting of the Middle Ages epoch, the XVIIith-XVIllth
cent. Ukrainian figurative art and the icons of the XIth—XVIlIth centuries, the academician L. Miliayeva, whose
professional path through half a century was part and parcel of the National Academy of Fine Arts and Architecture

in Kyiv.

Keywords: Liudmyla Semenivna Miliayeva, a scientist of distinction, endowed art historian, renowned teacher,
stages of professional path, theoretical and practical and pedagogical activities, biographical milestones, National

Academy of Fine Arts and Architecture (NAFAA).

B icTopii koXHOI Hauii € ocobucTocTi,
YHiKanbHi 3 ornsay Ha HeopAauHapHIicTb i 6a-
ratorpaHHictb. [lo Takumx noctaten ykpaiH-
CTBa HaneXuTb OiNCHUI YneH HauioHanbHOI
akagemii mucteuTB Ykpainn (gani — HAMY),
OOKTOp MUCTeUTBO3HaBCTBa, npodecop Ha-
LioHanbHOI akagemii o6pa3oTBOpPYOro MuC-
TeuTtBa i apxitektypu (gani — HAOMA), 3a-
CNyXXeHWUn fisy mucteuTs Ykpainm Jliogmuna
CemeHiBHa Minsieea, 90-niTTa koI HayKoBa i
TBOpYa rPOMaACLKICTb BigsHadmna 2015 poky.

HaBiTb Ham — 1i oABiYHMM, 3a HaWMM Bia-
YyTTAM, CTyAeHTaM dakynsTeTy Teopil i icTopii
mMucTeLTBa KNiBCbKOro Aep>XaBHOMO Xy40XKHbO-
ro iHcTuTyTy (gani — ®TIM KOXI, HuHi — ®TIM
HAOMA) pi3Hux reHepaLin, ki HE3MIHHO CcTaB-
NATLCSA A0 LbOro HEMepeBepLLEHOro negarora,
BMAATHOIO HayKoBLsI, CamMOByTHBOrO iCTopuKa
MUCTEUTB i3 BENMUKMM MIETETOM, — YCBIJOMUTYN
Taky gaty gosoni cknagHo. Jlaga Minsiesa, sk
MW 3BUKITM 3BaTU ii NOMi>k COOO0, 3anunLIaETb-
Cs1 ANs Hac Haa3BMYaNHOLO XiHKOM, sika yoco6-
NoE LWNAXETHICTb, BPOAY, TanaHT, posym, Oy-

XOBHICTb, Yepes3 Lo i goTenep cTaBuMocsa Ao
Hel 3 0cOOnMMBOIO LLAHOH0.

Y MUCTeuTBO3HABCTBI 40N BEMMKOAYLUIHO
BigMipsina npodpecoposi J1. Minsesin goBri
DecATUniTTa akTUBHOIT TBOPYOCTI, Ha WO BO-
Ha, ©e3CyMHIBHO, 3acnyxuna CBOEK BOICTU-
Hy nereHgapHOoK nefaroridyHo OisnbHICTHO i
NOABWXHULTBOM Y HayLi, WO NiaTBEPAXYOTb
i1 160 macwTtabHux OpykOBaHUX npaub, ce-
pen Aknx Taki doyHOaMeHTarnbHi MOHorpadoil,
Kk «K. O. TpyTOBCbKUI: HApUC MPO XUTTSA Ta
TBOpYicTbY (Kunie, 1955), «CriHonnc lNoTtenu-
Yya: BM3BONbHa 6opoTbba yKpaiHCbKOro Hapo-
ay B mucteuTsi XVII ct.» (Kuis, 1969), «Pocnu-
cu lNoTtenbiva: NamMATHUK YKPAUHCKOW MOHY-
MeHTanbHon xueonncu XVII Beka» (Mockaa,
1971), «YKpaiHCbkUI CepeaHbOBIYHUI XKNBO-
nuc : ansbomy» (Kuie, 1976), «The Ukrainian
icon 11th — 18th centuries. From Byzantine
sources to the Baroque» (Bournemouth ;
Saint Petersburg, 1996).

LLInsxom cBOIX MUCTELTBO3HABYMX PO3Bi-
OOK, Lo NOB’A3aHi NepeBaXxHo i3 cakpanbHUM
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MucTeuTsom, J1. Minsesa My>HbO BigcToOlOBa-
na HaykoBy npaedy, OMaHOBYHYM iCTOPUKO-
MUCTELbKY UiNWHY, Kyan B Ti XOPCTKi aTeic-
TWYHI Yyacy 6053ko Oyno cTynaTtu HaBiTb BifO-
MVUM Ta BU3HaAHUM MYyXaM Big Hayku. Buule-
3ragaHi npaui He TiNbKK 3acBigYYOTb LLUMPOKY
06i3HaHiCTb gocnigHuui, inocTpyoun Ti Bnac-
He BaveHHs | KoHUenTyanbHe NoTPaKTyBaHHSA
OaBHbOYKpaiHCLKOT icTopil mMucTeutBa pa-
30M i3 YITKOKO aprymeHTauieto i BUBIPEHICTIO
dakTiB, a We ACKpaBo NigTBEPAKYOTh (L0 Ha
Cy4acHOMY iCTOpMYHOMY eTani 6aunTbcs BU-
KIIOYHO BaXXNUBKM) BigOMY Te3y: iHWwoi Ykpai-
HNU Hemae i Tpeba npuimaTn ii 3 HassiBHUMU
KOHKPETHUMM YMOBaMM, KOS XO4YETbCHA npa-
LIHoBaTU B Hill i onsa Hel.

[opeyHo B LIbOMY KOHTEKCTi HAaBECTU CrMo-
ragun OfHiel 3 nepwmx BUMYCKHULUbL hakyrib-
TETy Teopil Ta icTopii MucTeuTBa, AOKTopa
MWUCTELTBO3HABCTBA, 4SleHa-KOpPEeCnoHAeHTa
HAMY Tetanu BanepiiBHn Kapun-Bacunbesoi,
AKi UikaBi 3 ornggy Ha po3KpUTTA Xapaktep-
HUX 0CcOBnMBOCTEN HAYKOBO-MPAaKTUYHOI i BU-
KnagaubKoi AisinbHOCTI ClTaBETHOro BMKaaa-
ya ®TIM KOXI J1. Minsesoi B 1960-x pokax:
«lMepen Hamw, ii yuyHamu, Jlrogmmnna Ceme-
HiBHa JgemMoHcTpyBana OTO [aBHIX iKOH,
OEepeB’siHNX LIEPKOB Ta iKOHOCTACIB, siki Bynu
3HangeHi i WonHO NPpMBE3EHI 3 YNCIIEHHUX EKC-
neauuin, BiapsoKeHb y My3sel, 3 OHL4OCXO-
BuULL, GibnioTek i NpMBaTHNX KOMEKUIN, a iHoAj
N NPOCTO BPSATOBAHMX B KINYHSAX | HA ropuLax.
<...> Tak 6ynu npmBeseHi oo HauioHanbHoro
XYOOXHBbOro My3eto YKpaiHu Bi3aHTICbKUI
aepes’sHun penbed “Ce. eoprin 3 xutiem”
XII-XIII cT. i3 Mapiynong, ikoHn Bboropoau-
ui OgiriTpii XVII c1. 3 byyaua, Nokpos boro-
poguui XVIII ct. 3 Mupropoaa, ikoHa BosnuH-
cbkoi boromatepi X1V cT. 3 [oKpOBCLKOT LiepkK-
Bu Jlyubka. JTiogmuna CemeHiBHa B YNCTTEHHUX
ekcneanuisix YepHiriswmHoto, MNonTtasBLLMHOW,
3akapnattam, BonuHHio, Moginnam pasom i3
CBOIMW ogHOA4YMUSMW, BUOAATHUMU SOCHIOHW-
Kamu ykpaiHcbKkoro mucteutsa — I JIorBMHOM,
C. TapaHyweHkom, I1. XKontoscbkum, b. Bos-
HULUBKUM pATYBanu Big 4Oi3VYHOrO 3HULLEHHS
YHiKanbHi nam’aTkn mmucteuTsa. Toai ue 6yno
CcrpaBXHiM NOOBUIOM i BUSIBIISINIO BUCOKY po-
MaZCbKy no3uuito gocnigHuui» [1, c. 9].

CoorogHi Jllogmuna CemeHiBHa, dka npo-
JoBxye untatn nekuii ctyneHtam HAOMA no

WicTb roguH y aeHb (1), Tak camo He nepecrae
OMBYBaTM CBOEK HAMOMEernmMBiCTIO B OOCSAr-
HEHHi MoCcTaBnNeHOol HayKoBOI METU, MOTYXHOK
npavesaaTtHICTIo | TBOpYoo eHeprieto. Moxru-
BO, HaBITb BinbluUe, aHPK y MUHYII 4ECATUNITTS,
pockinnmBa pocnigHmusa J1. Minsesa Bpaxae
CBOIM GrMcky4mm BonogiHHAM nepom. OCTaHHI
T KHUMM NPO HaNZOPOXYMX AN HET XyOOXKHU-
KiB — 4ONnoBiKka, HapOOHOro XyAOXHMKaA YKpaiHu,
npodecopa HAOMA Ceprisi [NNogeps’stHCbKOrO,
Ta 6atbka, CemeHa MinseBa, HanucaHi Benu-
KAM CepueM MUCTELTBO3HaBUSA-TUTaHa (Oo-
3BOMO CcObi Lien BMpas, He3BaXKakt4yM Ha TeH-
OiTHICTb cTatypu i xiHouHicTb Jlrogmunu Ce-
MEHIBHW), — TigHi 0COBGNMBOI MOWaHU. Y HuX
BOHa TanaHoOBWTO BiATBOpWMa TBOPYi NopTpe-
TV i MUCTELIbKE CEpPenoBULLE KOXHOMO, Onpu-
SIBHUIA 1XHI BHECOK B YKpaAIHCbKY KYymnbTypy.
O6ugBa, 3a obpasHum BrcnosoM J1. MinseBoi,
Hanexann «<...> K TOMy TOHKOMY CIIOK WH-
TENNUreHuMm, KOTOPON BbINaro XWTb B KPOBa-
BOe, a 4Yacto noanoe 20-e ctoneTtue. Bbpkmnu
HEMHOIME U BbICTOSANM HemHorme» [3, c. 9].
MoHorpadii «C. T1. NogepesiHCkuin. TBOp4e-
cTBO M cyabba. 1916—2006» (Kues, 2011) i
«CemeH MatBeeBndy Munses, 16.12.1895 —
16.12.1961 / BocnomuHaHus J1. C. Munsesomn»
(Kvi, 2014) — ue TanaHoBWTI NiTepaTypHi TBO-
pW, HaNMcaHi BULLYKaHOK MOBOK HaWTaraHo-
BUTILLIOrO i HAMOOCBIAYEHILOro 3 YKpaiHCbKUX
MucTeuTBO3HaBLiB — J1. MindeBoto — y cuHTe-
TUYHOMY >XaHpi ece i MeMyapiB.

Jliogmuna CemeHiBHa Hapoaunacs B Xap-
KOBi Ha HeBenu4kin Bynuui KapasuHcbkin, 22,
3abygoBaHoi O4HO-, 4BO- Ta TPUNOBEPXOBMMN
OyamHkamm kiHusg XIX — nodatky XX cT., xa-
pakTepHUMU OnNa HaropHoro panoHy LbOoro
MicTa, e NepeBaXKHO MeLLKana iHTenireHuiq.
«Ynuua Obina 3ereHon, TUXOM N CMOKOMHOM.
B paHHem petctBe, oo 1932 roga, cnerka
nooganb, Haxogunacb CTOSIHKA W3BO34U-
KOB. 3MMOM OHW UMENW CaHW, HOTN CEeAOKOB
npuKpbiBanucb koBpoM. K gomy npumbikan
HebonblWON CaauK C OTKPbITOM BepaHAOMW.
Capguk oceHanu pyKToBbIE 4EPEBLS, YCThIE
3apOCNK KYCTOB >XaCMUHa U CUPEHU, TOMONS 1
ABa KornoccanbHbIX kneHay [3, ¢. 32].

Batbko Mioamunn — CemeH MaTtsinosuny Mi-
nges, pogoM 3 M. BinbHO (HWHI — M. BinbHtoc,
JintoBcbka Pecny6nika), — noxogue i3 3a-
MOXHOI POAMHM YMHOBHWKA, NPeAcTaBHMKA
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Benbriicbkol consiHoi koMmnaHii. CemeH 3 pax-
HbOro0 AUTMHCTBA 3axOMNSieHO ManioBaBs, Bia-
BigyBaB npusatHy ctygito |. Pnbakosa. [Npo-
Te CBOE ManbyTHE, 3a MPUKNagoM CTapLumx
OpariB, yaBNsIB Ha iHXeHepHOMY TepeHi. Bia-
Tak 1920 poKky N nogaB CBOi AOKYMEHTU Ha
MexaHibYHUI akyrnbTeT XapKiBCbKOro TEeXHO-
NOriYHOro iHCTUTYTY, 0bpaBLUK cneujiarnbHICTb
«Onip maTtepianiB».

Ha xanb (41 Ha WwacTs), XuTTa — Henepea-
bauveHe, npo wo Jltogmmna CemeHiBHa nepe-
KOHNMBO 3acBigvnna y CBOin KHU3i, NpucBsye-
Hin 6aTbkoBi: «Korga nana 6bin Ha NATOM, MNo-
cnegHem Kypce, B 1925 rogy, n octaBanocb
BCEro HeCKOSIbKO MecsaLeB A0 3aLMThbl ANNNO-
Ma, ero HeoXugaHHo npurnacun k cebe am-
pekTop uHcTuTyTa. NoBogom Anst aToro Ob1no
TO, YTO Mana, Kak ctTano U3BecTHO ANPEKTOPY,
rnomoran maTepu, BbiCblflas BpeMSA OT Bpe-
MeHU OeHbrn B epmaHuio [nicna cmepTi Yo-
NnoBiKa, 9K He NepexmB MNoTPsCiHb [NepLiol
CBITOBOI BiriHM i peBontouii, matip C. Mingesa
emirpyeana 1917 poky B bepniH. — 3. Y.]. u-
PEKTOP Npeasioxun ynstumatym: unm ydeba B
WHCTUTYTE, Unn nomoLb Matepu. Nana He Ko-
nebancs, OH BEXIMBO OTKNAHAMNCSA U cKasan:
‘0o ceupgaHus”. bonblue nopor TexHonoru-
4YeCKOro MHCTUTYTa OH He nepecTtynan. Ha no-
crnegHeM Kypce nana XXeHuncs 1, ecnv bl oH
OKOHYMI MHCTUTYT, TO Bnepeau bbl ero xxgana
xopowasi pabora. Cneumnanuctel MO COMpo-
MaTy ueHunucb. OUNAOMHMKOB Ha 3TOW Ka-
denpe 6bIN0 BCErO HECKOMNbLKO YenoBek. Bece
OHUM MOMyYnnn OTBETCTBEHHbIE HAa3HaYeHUs.
Mpaega, B 1937 rogy BCce ObINM apecToBaHbl.
Tak nana He ctan uHxeHepoMm. O6cToaTenb-
CTBa cgenanu nany xyaoxHukom» [3, c. 28].

Tato Illogmunn CemeHiBHM, iMOBIpHO, OyB
HaO3BUYANHO XapU3MaTUYHOK | Pi3HOBIYHO
obgapoBaHO OCOOUCTICTIO, 3aBASKM YOMY
A0BONI LWBMAKO BKOYMBCS B BypxnvBe xap-
KiBCbKe XyOOXHE XUTTA Mexi 1920—-1930-x po-
KiB: cniBnpaLoBaB i3 YNCNIEHHUMW BUAABHUL-
TBaMu, O(POpMIIlOBaB 3aKOPAOHHI BUCTaBKM
(He TiNbKN XyO0XHi, ane n NPOMUCIIOBI), SIKUX
y XapkoBi Ha Ton 4ac Gyno Bgocrtanb, npa-
utoBaB y ToBapuctsi «AreHTcTBo M3O0» npu
«Cot03e pabOTHUKOB MCKYCCTB», CTBOPHOHOUM
YUCMEHHI NnakaTu.

Kono cninkyBaHHa C. MinseBa He3MiHHO
posLumptoBanocs. Y ixHin ksapTupi Ha KapasumH-

304 YET'YCOBA. Y BEHITI B0PAHOI CJIABH...

cbkin J1. Minsesa we JiB4nHOK Mana yHikanb-
HY MOXNMBICTb MO3HaAMOMUTUCA 3 OGaraTbMa
BUOATHUMM YKPATHCBKUMU MUTLISIMU, 30KpeMa:
TeaTpanbHUMK XyooxHUKamn b. Kocapesum,
B. Mennepom, A. XBOCTEHKOM-XBOCTOBUM,
rpacbikamn . BoHgapeHkom, B. ABepuHUM,
B. €pwminoeum, xueonucusmmn H. MiweHkom,
0. WasukiHnum, A. Bongaposudem, M. Oepery-
cowm, apxitektopamu B. KocteHkom, €. Bpus-
raniHAM Ta iHWUMK. Y Ti Yacu XyOOXHUKN BU-
XvBanu 3aBAsSKW 3aMOBMIEHHAM Ha KHWDKKOBI
00KITagMHKM Ta incTpadii, Ha NPOMUCHOBI Ta
NoNiTUYHI NNakaTtn, Tomy i He Byno posnoginy
Ha nNpeaCcTaBHUKIB «BUCOKOro» i «gpyropsa-
Horo» mucteuTtBa. CepedoBuLLE MUCTELLKOT
enitn, y akomy 3pocrtana J1. Minaesa, 3Ha4HO0
MipOIO BMNIIMHYNO Ha OyXOBHE (POPMYBAHHS 1
€CTETUYHE BUXOBaHHA ManbyTHLOro BiJOMOrMO
YKpalHCbKOro MUCTELTBO3HABLS.

C. Minsie 6yB aobpe 3Hanomun i 3 Buaar-
HUM yKkpaiHcbknm dinonorom O. Bineubkum,
3rogoM — npodgrecopom KniBCbKOro yHisepcu-
Tety im. T. I LUeB4yeHka. Yxe nisHiwe, y Kne-
Bi, JllooMuna-cTyoeHTka He TiflbkM 3 Haco-
noAoko criyxana Moro nekuii B yHiBepcuTeTi,
ane N yacTto BigBigyBana poanHy HayKoBLS
Ha Byn. HikonbcbKko-boTaHiyHin. «A 3Hana
AnekcaHgpa WMBaHoBuya beneukoro B CTa-
POCTW, HO M TOr4a OH nopaxkan OCTPOyMMUEM,
WCKPOMETHOCTLIO  peakuuu, HeTpuBUarb-
HOCTbIO CYXXOEHUM U CMenocTblo. <...> [na
MeHs He3abblBaeMbIMW OCTaNUCb B NaMsTu
Yyacbl, KOrga OH MHe B CBOEM YIOTHOM Kabu-
HeTe ¢ 6GloCTOM rygoHoBckoro Bonbrepa Ha
wkacdpy, nocne BcTpeun Hoeoro loga, yxe
noa yTpo, uutan cBou GenneTpuctuyeckue
HOBeNnMbl U BrnecTawme caTMpmyeckmne CTUxXm»
[3, c. 29]. Ha Hikonbcbko-boTaHivHin MeLlkaB
i cuH O. bBineupkoro — lMnatoH, y manbyt-
HbOMY i Konera i Apyr, 3HaHUN YKpaiHCLKUN
MUCTeLTBO3HaBeLb, naypeart HauioHanbHOI
npewmil Ykpainu imeHi Tapaca LWeB4yeHka, npo-
decop KOXI i Takok oguH 3 Hawmx yniobne-
HUX BMKNagadiB Ha PTIM.

I3 3axonnieHHAM Ta BOAYHICTIO 3ragana
JTioamuna CemeHiBHa i npo ceoto Mmatip — lpai-
ay ®enopisHy (y AiBouTsi — Jlonaesa) — 404Ky
3HaHOro AOHCLKOro Ko3aka, Bif SIKoro, ragato,
ycnagkyBara OCHOBHI pPUCW CNPaBXHbOMo KO-
3aUbKOro xapakrepy. Y 16 pokis, HanepeoaHi
rPOMafsHCbKOI BiiHW, BOHa 3akiH4Mna Kypcu
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MeAcecTep, 3ro4oM TSHKKO npautoBana y Bil-
cbkoBoMmy rocnitani. «kMama obnagana cunb-
HbIM HE3aBUCUMbIM XapakTepoM, U3-3a MOEro
pOXOEHWS ylWwna nu3 MeguUUHCKOrO UHCTUTY-
Ta, rge ydmnacb. Ee otnvyuTtensHom yepTon
Obln1 ONTMMKU3M, OHa YMErna He yHbIBaTb B ca-
MbIX 3KCTpeMaribHbIX 06CTOATENbCTBAX, BCIO
XWN3Hb Obina HagexHon onopou nane. Bcer-
Aa aKTMBHO yyacTBOBana B MOMX, a 3aTeM U
Moero cbiHa [Jlecsa MNMogeps’aHcbkoro. — 3. Y],
MHOrga O4YeHb PUCKOBAHHbIX Urpax. BHyky oHa
noceatTuna aobpbix 15 net ceoemn xn3Hn. OH
nobun 6adyLuky, KoTopas ymena e3guTb Ha
nowagu, npbirate C NapawtoToM, XoTa bbina
cTpora u TpeboBaTenbHa K HeMy. Mama BbIpy-
Yyana ceMblo B CaMbIX TsbKenblx obcTosTenb-
ctBax, B 30-e rogbl U B rogbl BOWHbI, CHOBa
paboTasa megcectpony [3, c. 31].

Do KueBa pogmHa Minsgesux nepeixana
1944 poky, nicns eBakyauii 3 TawkeHTta. Ceme-
Hy MaTBiroBK4y 3anponoHyBanu Bignosiganbs-
Hy poboTy: XyooXHE OhOPMIEHHS iHTep’epiB
Mamke BCiX My3eiB ctonuui Ykpainu, Oyaisni
AKUX novanu nigHimaty 3 pyiH i BigHOBNOBaTH
nicnsa BiMHKM B nepLuy Yepry. Came TyT, y Knesi,
Jliogmmna obpana ansa BCTyny i HaB4YaHHA qoi-
nonoriyHun dakynsteT KMIBCbKOro gep»xaBHo-
ro yHiBepcuteTy imeHi Tapaca LLles4yeHka. Npo-
Te Mpisna NPUCBATUTU CBOE XUTTSA HE CTiNbKN
doinonorii, CKiNbKM MWUCTELTBO3HABYIN HayLi,
LLIO MPUPOAHO ANst AOYKM XyA0XHMKa (Y Ti Yacu
B Kuesi, sk i 3aranom B YkpaiHi, y )X0OgHOMY BU-
wi He 6yno dakynbreTy 3 MUCTELTBO3HABYOO
cneuianeHicTio). BoHa ocTtaTodHO BupiluMna
CTaTu iCTOPUKOM MUCTELTB, KONK noTpanuna,
Mamke BMNAOKOBO, B eKcrneguuitdo 40 OOHO-
ro 3 sigomux y PagsaHcekomy Corosi apxeo-
norie — Muxarnna KoctaHTnHoBMYa Kaprepa,
AKMA poskonyBaB ApeBHi KuiB. «Pabotatb
C TakMM y4eHbIM ObINo ANA MEeHs HOBbIM U
OYeHb WHTepecHbIM 3aHdaTveM. <...> [lopa-
3Un packomn, B KOTOPOM, Mof PyKOBOOCTBOM
M. K. Kaprepa, Obina BocnpousBegeHa BCs
Tparegus GywesasLuero B 1240-om rogy noxa-
pa npu B3aTUKM [ecAaTnHHOM uepkBu batbiem.
Mbl pacuncTunuv nogsan JomMa co CropeBLUNMU
CKenetamm XMBOTHbIX, C OCTaBLUMMCS B NeYn
FOPLUKOM C Kallewn, ¢ 00yrnuBLLENCS BA3AHKOM
Opos. <...> PaboTa B aKkcneguuum ctana Mmonm
nepBbIiM NpUYacTMeM, NEPBbIM LLIAroM Ha NyTu
K cpegHeBeKkoBblo» [3, ¢. 93].

LLle 3a pik 4O 3axWUCTy YHIBEPCUTETCHKOro
aunnomy J1. Mingesa BnawutyBanacs Ha po-
60Ty B KMIBCbKMI Aep>xaBHUIN My3en YKpaiH-
CbKOro MMUCTEUTBa, Kyau ii NPpUAHSAN Ha no-
cafy HaykoBoro npadiHuka. CiMHagusTb po-
KiB NOABWXXHULBKOI My3enHOT poboTK nocninb
nepeTBoOpUNNCS Ha MiLHUA (PyHOAMEHT ne-
paroriyHol gianbHocTi Jllogmunu CemeHiBHU,
SIKy BOHa po3anodvana 1962 poky, xo4ya pigHUn
My3€eln OCTaTO4HO nonuwimna Tinbkn 1966 po-
Ky. BigToai i noegHana ceoto npodecinHy go-
M0 Ha JoBri | NNigHI MATAECAT i3 3annLKOM
pokis 3 KOXI (HuHi — HAOMA).

agato, WO B ysIBi KOXXHOMO, XTO 3HaAE npo-
decopa J1. MingeBy, € «cBii» 06pa3 LbOro
HenepeseplweHoro negarora. «llopTpeT»
Moamunn CemeHiBHM S nodana dopmyBaTu
e B LWKiNbHI pokn. feck y knaci 7-my (a ue
panekun 1967), y ctiHax 51-i cepeaHbOoi LWKO-
nn, wo Ha [lleyepcbky, ynepwe nobadnna
He3HaMoMy MEHI XiHKy HaA3BMYanHOI BPOAMU
N apucTokpaTtuyHoro ayxy. BoHa meHe Bpa-
3una, ToMy Lo He Byna CXOXOK Hi Ha KOro 3
Hawmnx yuuTenis abo marepiB y4HiB. Y ii co-
HSAYHIN YCMIXHEHOCTI, Y 11 30BHILLIHOCTi, MaHepi
ogsratucsa i HaBiTb MpuKpacax BigdyBanacs
«iHWa» — «BypxXya3HO-eBpOMencbka» — ec-
TeTUKa, 3 KO MU Bynn o3HaMOMMEHi nuwe
3aBOsKKN 3apyOiKHOMY KiHO.

3rogom 3’scyBanocs, WO LUe maTip of-
HOMo 3 HalwmMx cTaplloknacHukie — Jlecu-
ka lNogeps’stHCbKOro, i npuxoguna BoHa A0
HbOrO B Knac, Wwob NnpoBecTn Afis yYHIB YPOK
No3aLlKiflbHOT nporpamu, NPUCBATMBLUM KO-
ro Gecigi npo MmUcTeuTBo, npodpecito Muc-
TEeUTBO3HaBLSA, My3enHy cnpasy. MeHi 6yno
LKoaa, WO Ler XNon4mK HaB4aeTbCs He 3 Ha-
MW, | NOro Mama Hikonu He npurge 0o Hac 3i
CBOIMM LiKaBMMW pO3NOBIiASAMM.

Yaopyre a1 nobaunna uro AVBOBMKHY XKIiHKY
BXe 3a Tpu pokn no Tomy B KOXI — Ha cnis-
Gecigi HanepeaoaHi BCTYMHUX €K3aMeHiB A0
OTIM. Bigyyna cebe abcontoTHO LLacnmeoto,
Konwu disHanacs, Wo BOHa BUKMNagae Ha a-
KynbeTeTi icTopii i Teopil mucteyTBa (Le MeHe
OCTaTOYHO NepeKoHarno B NpaBUIIbHOCTI MOrO
B1HOpy ManbyTHLOI Npodoecii).

MoTim, Ha cTapmx kypcax OTIM, 6ynu 3a-
XOMMIoKYI NeKUiT 3 4aBHbOPYCLKOro i JaBHbLO-
yKpaiHCbkOro MucTeuTBa, nig vac skmx Jog-
muna CemeHiBHa — iHTenekTyan i ecTter —
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OuByBana CBOIM TanaHTOM [OXignvMBOro
BOAHOYac OrMCKy4Y0-apTUCTUYHOIO BUKNagy
iICTOPMYHKMX NOAin nig 3aBXau HecnogiBaHUM
KyTOM 30pY, YpaXkalun BUAATHUM XMCTOM OO
aHanizy crapodaBHiX namM’dToK MucTeuTBa
i apxiTekTypu, dPeHOMeHanbHOoK — dakcu-
MinbHOW — nam’aTTio. CKiNbKW XX CTyAEHTIB
MpIFNO NoYyTK 3 i BYCT Ui heepunyHi nekuii
3 HEMOBTOPHMMW MINIAEBCHKMMWN EKCKypcamm
B CVBY [aBHWHY YKpaiHCbKOI cepeaHbOBiY-
HOT KynbTypW, 3 MOPMHAHHAMM B crioragm npo
CMinbHi HayKoBi ekcrneauuii 3 TakKMMn cnaBeT-
HUMUK BYeHUMU, K [ JTorBuH, B. Bo3HMLbKUNA,
C. TapaHyLeHko!

JI. MinseBa npuronomMiwyBana Hac ¢paH-
TaCTUYHOK  epyauuiero i macwTabHicTio
MUCIIEHHS1, MpuyapoByBana iHTenireHTHic-
THO, 3aKoxyBara >iHOYOK «LUapMaHTHICTHO».
Y CnifikyBaHHi 3 HaAMW — HE3PINMMKU CTYyOEH-
TamMu — TOH 1i ByB 3aBXOW PIBHUA i APYXHIN:
BOHa HikONMM He Hamaranacsa BuOygoByBaTh
MK Hamu aucTaHuito. OgHak, Tpeba Bigaa-
TV HaM — «3eNeHNM» — HarnexHe, M1 Yy4oBO
YCBIZOMITIOBAriM HEOCSXHY MpPIpBY MiXK Heto i
Hamu, crnpaBeasiMBo crpuimarodn ii 9k «6o-
TMHIOY, SIKa BUCOYNTb Ha BEPLLMHI MUCTELTBO-
3HaB4oro Onimny, a cebe BigvyyBanu aecb
CTpaLLEHHO Jarneko Big Hel — nuLwe B NigHoKI
TiEl CBALLEHHOT ropu. ..

A 6eamexHo Basa4vHa JTrogmuni CeMeHiBHI —
noauHi MmnboKoi AyLWEBHOI Kpacu i kpuwita-
neBoIl NOPSIAHOCTI, 3 HEMMOBIPHO MiABULLEHOHD
E€TUKOI — 3a Te, Lo i AOHWUHI Mato LLAacT4 cnin-
KyBaTuUCH 3 Helo — HernepeBepLUeHo LiKaBow
CMiBPO3MOBHULEID i3 LUMPOKUMU iHTEPECAMMW.
Becian 3 Heto — Le 1T ypoKM MyapoCTi i NtoGoBi.
BoHa wenpo ainutbeca cBoiMM HEOPANHAPHMN-
MU gymMmKamu Ta igeamu. MNMpote cuna J1. Minge-
BOI He nuLle B 1T TanaHTi HayKOBLS, B iIHTENEKTi
Ta IHTeNnireHTHOCTI, ane W y BHYTPILUHIA auc-
LMNAinHi, Hag3BMYanHIA cuni gyxy, 3aBOs4yroumn
SIKOMY BOHa HIiKONW He BOAETLCH OO0 Xypbu i
Big4ato, UMM camMuM i Hac HaB4alto4M BUBULLLY-
BaTUCS Had TpyaHoLaMu. A 3aBxau 3anuTyto
cebe: «[le x B Hel BepeTbcs Ta cuna n BUTPUM-
Ka, o6 AMBUTUCS Ha Halle CKINafHe XUTTS 3
Takow He3barHeHHO NobnaxnmeicTo?!»

Illogmuna CemeHiBHa Minsesa — 3 Benu-
KX nitep MUCTeLTBO3HaBeLb, y4uTerb, MNo-
pagHuK, gopora Ans GaratboX i KOMMULLHIX i
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HUWHILWHIX cTyaeHTiB noguHa. MNig i HaykoBuUM
KEPIiBHULTBOM HamuMCaHo i 3axueHO M'aATb
ancepTauiiHux gocnigpkeHb Ha 3400yTTa Ha-
YKOBOrO CTYMNeHs kaHanaata MUCTeLTBO3HaB-
CTBa i CTO YoTUpHaaUsTh (!) AMNNOMHUX pooIT
ctygenTis ®TIM KOXI i HAOMA. A nepepa-
XyBaTW KifbKiCTb KYpCOBUX POBIT, KEPIBHUKOM
AKMX BOHa Byna, HayKoBWX KOHCYmMbTaUin, SKi
BOHa HagaBana, — HEMOXIUBO.

OpHoro pasy Jltogmuna CemeHiBHa pos-
noBina npo uikaBuin BUNAAOoK, AKUIA Tpanmacs
3 Hel 3a Monogux pokis: «B ogHin 3 ekcne-
avuin 3axigHoto YKpaiHo OO0 MeHe, Hecrno-
JiBaHo, miginwna uuradka i ckasana: “O, T
cnpaegi wacnmea! He cnokywan ceoei goni!”
CborogHi a1 MOXy ckasaTu, o il NpopouTBO
cnpaegunocs. Jltoger moro Biky, konu Ginb-
wicTb Biginwna y BiyHicTb, HewacHUMKn po-
OUTb caMOTHICTb. AK He AMBHO, 9 He Bigato,
IO Le O3Havae: Nopyd 3i MHOK 3aBXAu CTy-
OEeHTCbKa Monofb, Konern, apyai, pigHi».

CoorogHi J1. Minseea nepebyBae B 4yaoBii
di3nYHIn | gyxoBHIM ¢opMi, WO abContoTHO
nepekoHye B TOMY, LLIO B HET nonepeay oBre
XUTTSA, HACUYEHE CNifKyBaHHSAM 3 nobnsayummm
1T Koneramu i CTyaeHTamun, BUXOBAHHSAM HOHOI
reHepadii o6gapoBaHMUX MUCTELTBO3HAaBLIB,
BMXOOOM i3 OpYyKY HOBUX (byHOAMEHTaNbHUX
MOHoOrpadin, siki ogpasy nepexogsTb y Hilly
«Knacuka» i «30rnoTurm (OoHA» YKpaTHCbKOro
MUCTeLTBO3HaBCTBa. Maroumn BUCOKY penyTa-
Llito TaNnaHOBUTOroO BYEHOro, YECHOI | CamMoBiIa-
OaHoT JOCniAHMLI AaBHbOYKPATHCBKOrO MUC-
TeuTsa, UinicHoi i nocnigoBHOI ocobucTocTi,
BOHa nepebyBa€e Ha BEPLUNHI CBOrO TBOPYOro
3METY W y 3€HiTi 30psHOi crasu. A mn, «b6es-
CTpokoBi» cTyaeHTn J1. MinseBoi, 9K i Hane-
XWUTb, — AeCb Nooaanb Bif BEMNUKOro negarora,
AKUA 3aBXOWN 3aNULLIAETBCS B HALLIOMY XWTTI,
3a Wo Mu 6e3mexxHo BOSYHI Ooni.
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ITIOCTATI

JTllogmuna CemeHiBHa MinsieBa

MopTtpeT J1. Minsesoi neHans C. MNogepB’sitHCbKOro

J1. MinsieBa Ha cBATkyBaHHi cBoro 90-nitta. HAOMA
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SUMMARY

The article describes a wide range of pedagogical and scientific activities of the full member
of the National Academy of Fine Arts and Architecture (NAFAA), Doctor of Art Criticism, profes-
sor, Honoured Art Worker of Ukraine Liudmyla Semenivna Miliayeva — a prominent Ukrainian
art historian, one of founders of the national art critical school in the 1960s, and a professor-
coryphaeus of the National Academy of Fine Arts and Architecture Art Theory and History
Department. Within the eyesight of the article’s authoress are the main stages of professional
path and principal biographical milestones of the academician L. Miliayeva.

The article gives an outline of the contribution of the famous researcher to the Ukrainian
art criticism, describes the distinguishing peculiarities of theoretical and practical and peda-
gogical activities of the legendary teacher, and reflects the L. Miliayeva substantial scientific
monographs, which concern the ancient Ukrainian sacral painting of the Middle Ages epoch,
the XVIIth—XVIlIth cent. Ukrainian figurative art and the icons of the XIth—XVIlIth centuries. The
paper also covers the researcher’s published art critical works that were written in synthetic
genre of essays and memoirs.

The article is timed to the 90th anniversary of L. Miliayeva, which was observed by the
scientific and creative public in the NAFAA in 2015.

Keywords: Liudmyla Semenivna Miliayeva, a scientist of distinction, endowed art his-
torian, renowned teacher, stages of professional path, theoretical and practical and peda-
gogical activities, biographical milestones, National Academy of Fine Arts and Architecture
(NAFAA).
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