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MY3UYHA CNAOLWWMHA MICTA 3ACIABA
(XVII-XVIII cToniTTA)

AHOxell Edsapd odek, leaH Ky3bMiHcbKUU

Y cTaTtTi 3i6paHo BIAOMOCTI NPO MY3WYHY KyNbTYpy OAHOrMO 3 BaXKnuBMX MICT BonuHcbkoro Boesogctea — 3a-
cnaea (cyyacHui I3sicnaB) — yNpoAoBX ABOX OCTaHHIX CTONiTe paHHbOMOAEPHOI J06OKW. Yneplue nepeknageHo Ta
npoaHani3aoBaHO JOKYMEHT MPO 3aCHYBaHHS MIiCbKOro My3uM4HOro uexy. OnncaHo My3uyHy NpakTyKy Ta cnaglmHy
napadisnsHoro, 6epHapaANHCLKOrO, NMa3apnCcTCLKOro KOCTENIB Ta yHiaTCbKoi Liepken. OKpeMOo BUCBITNEHO BiJOMOCTI
Npo MiICbKUX i HAaABIPHUX MY3MKaHTIB kHA3A [NaBna-Kapna Canr'ylwka Ta noro cnagkoemuis.

Knrovoei cnoea: mysuyHa KynbTypa paHHbOMOAEPHOI O06u, cakpanbHa My3uKa, OpraHu, My3MKaHTMH,
MY3WU4Hi TBOPMU.

The article contains information about the musical culture of one of the most important towns of the Volhynian
Voivodeship — Zaslav, modern Iziaslav, during two last centuries of Early Modern period. The document on the foun-
dation of the town musical guild is translated and analyzed for the first time. The musical practice and heritage of the
Parish, Bernardine, Lazarists and the Uniate Churches is described. Information about the city and court musicians
of Paul Karol Sangushko and his heirs is presented separately.

Keywords: musical culture of the Early Modern period, sacral music, pipe organs, musicians, musical works.

My3ukaHTM B napacpisnbHOMy KoOcCTesli.
IHdbopmaUuis Npo My3nKkaHTIB kHA3A OnekcaHa-
pa 3acnaBcbkoro BigomMa gocnigHukam [Jo-
cutb aobpe, npote hakT TOro, WO came MNo-
ro MysmkKaHTW npautoBanu B KOCTeni iCHyBaB
nuwe y dopmi npunyweHHs [3, c. 12]. Hara-
0aeMO, WO 1612 poKy KHA3I0 CNYXUNn YeTse-
po My3uKaHTIB: «[1aHn My3MKaHTW: OpPraHicT,
Mwukonan, JaHienb, Bornuex» [10; 15]. 3aBas-
KM nuctam KcboHasa kHa3st OnekcaHgpa 3a-
CNaBCbKOro BOANOCS YTOMHUTY, LLO LUX MY3K-
KaHTIB yTpuMyBanu cyto ansa notpeb napadi-
SANbHOrO KOCTeny ceAToro IsaHa Xpecturens:
«KHA3b... My3KKy Ha ABOpPi CBOEMY nuLle AN
KocTeny ytpumyBaB» [25, s. 313]. Baxnueo
3aaKueHTyBaTh, WO HasIBHICTb cepen My3u-
KaHTiB OpraHicta CBig4MTb NPO iCHYBaHHA B
KocTeni opraHy. BapTo okpemMo 3asHauuTy,
wo 6yaiBHMUTBO napadisnbHOro KocTeny
ceaToro IsaHa Xpectutensa poano4vanocs Lie
1599 poky, ogHak HaBiTb 1622 poky He Byno
3aBepLueHe [2, c. 549].

MicbKi My3unkaHTWU. HaligaBHiwWwi JOKYMEH-
TanbHi BIiZOMOCTI Npo My3ukaHTiB y Crtapo-
My 3acnasi noxogaTb 3 NEepBMHHUX NOGOPO-
BMX PEECTPIB (KBUTW, PEKOrHiLii) i AaToBaHi

1613 pokom [9]. Ix ynepiie ony6nikysas ic-
Topuk B. AtamaHeHko [1]. 3 19-T1 niBBONOY-
HUX MilLlaH peMiICHWYI NPi3BUCbKa Manu TiflbKn
ABOE, OOWVH 3 AKUX OyB MY3VMKaHTOM — «AyAKa».
Okpim TOro, cepea MillaH-4eTBEPTUHHUKIB Oy-
Nno e OBOE PEMICHUKIB-MY3UKAHTIB: «CKpUM-
Ka» i «gygka». Cepeq KOMipHUKIB Takox Oy-
no ABoe MysukaHTiB — «[yaap, Ckpunkar.
Cepeq nMO3HUX | PEMICHMKIB, Y MHOXMWHI, 6e3
3a3HaYeHHS KifbKOCTi, BKa3aHO «CKpunku» [1,
c. 132]. Otxe, yCi My3MKaHTK rpanu Ha OBOX
rpynax iHCTpyMeHTIB: xopaodoHax i aepodo-
Hax, abo, No-iHLWOMY, — Ha CMUYKOBUX | OyXO-
BUX. AKLWO CTPYHHi IHCTPYMEHTU NpeacTasne-
Hi NyLWe CKpUMKO, TO AyXOBi — i Ayaoto, Tob-
TO BOSMHKOM, i OyAKOw, TOBTO NOOOBXEHO
HapogHoto chnenToro. 3a Gpakom [OAATKOBUX
BigoMocTen Binbl JOKNagHO Knacudyikyeatu
Ayokn (K pisHoBMAaM ONENT) He MaeMO 3MOTH.

IpMonorioH 3 yHIiaTCbKOI  LIepPKBM.
1673 poky B yHiaTCbKin LiepkBi CesiToro Muko-
naga m. 3acnasa gungackanom locudgpom Kpei-
HULBbKUM Byno nepenucaHo NiHinHWA [pmono-
rioH [5, c. 189]. Pykonuc 36epiraetbca B Ha-
uioHansHoMy My3sei y JlbBOBiI iMeHi AHapes
WenTtmubkoro (Q 361). HangasHiwa »x gOKy-
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MeHTanbHa 3ragka npo Ui LepKBy gatoBaHa
1637 pokom [8, s. 14]. BoHa cTosina Ha puHKY
B Hosomy 3acnasi.

[JOKyMEeHT npo MIiCbKMW MY3UYHUWN
uex. Y Hawe po3nopsapKeHHs noTpanus
YHiKarnbHUW [OOKYMEHT MpO 3acHyBaHHA Ta
npaea My3u4HoOro Lexy M. 3acnasa. [lonomo-
ry B MOLYKY LbOro JOKYMEHTa Ta KOHCYyMbTa-
Uil WoJo iHWKX iICTOPUYHKX oKepen i hakTis
HagaB KepiBHMK rpomMadcbkol opraHisauii To-
BapuUCTBO KynbTYpPHOI cnagwmHu «3acnas’ex»
B. ®epotoB. Pykonnc 36epiraetbest y Kpako-
Bi — Archiwum Panstwowe w Krakowie [6].
Llen gokymeHT xopHoro pasy He 6yB npegme-
TOM AocnimkeHHs. BiH cknapgaeTbcsa 3 TPboOX
apKyLWiB i 3anNMcaHnin Ha M’ATU CTOpPIHKaX, e
OfHa CTOpiHKa — WocTa — MNOpPOoXHS. BnacHe
[MoNoXeHHs HanucaHe Ha TPbOX CTOPIHKAaX,
iHWi OBi (mepwa 1 n’sita) — KOPOTKi BiZOMOCTi
npo 3MiCT JOKYMeHTa, Moro Hasea. [JokyMeHT
cchopmyBanu 3 M'ATU PI3HUX «rPamoTy, LWO
BM3HA4YalOTb i MiATBEPOXYIOTb NpaBa My3u-
KaHTiB, NepepaxoByloThb iXHi imeHa Towo. Bia-
MoBiAHO BeCb OOKYMEHT HanucaHo m’ATbMa
Pi3HUMK NoYepKamMu.

Y nepuwii 4YacTuHi [OOKyMeHTa WOEeTbCA
Npo 3aCHyBaHHA My3uyHOro uexy. CTeopvB
i nignMcaB OOKYMEHT Mapox 3acraBCbKOro
KocTeny, KcboHa3 Bragmucnae MapyeBchbkuin
(Wladystaw Marczeski). Y TeKkcTi naeTbcs npo
Te, WO doyHAaTtopamn i yTpuMyBadyamMm KOCTe-
ny 6ynu kHA3i 3acnascbki. Takox napox 3a3Ha-
4YMB, LIO BIIACHUX MY3WKaHTIB KHA3b HE MaB,
OOHakK, Konun nobdayme, LWLO MiCbKi My3UK/ Oignm
6e3 KOAHMX O03BiNIbHUX OOKYMEHTIB, TO BU-
pilUMB BMNPaBWTU L0 CUTyaLilo, HagaBLwn iM
BiQNOBIOHW OOKYMEHT, 3a L0 noyaB perynsp-
HO OTpMMYBAaTW Bif MY3MYHOIO LEXy Bunnatu
B PO3Mipi M'SATK KONINOK i TPbOX (PYHTIB BOCKY.
LWoao perynapHOCTi BUNnaT 3anncis He 3Haxo-
anmo. lMpuHarigHo 3a3HauMmo, WO MogidHMN
AOKyMeHT Oyno ctBopeHo 6ickynom [lepe-
MULLNbCLKOI Aieuesii B 1702 poui, konu, 3peLu-
TOM, 32 JONOMOIOH CyOOBUX PilLIEHb MICBbKUX
MY3uKaHTiB Byrno nignopsakoBaHo BicKyncbkKin
BMagi: «...sK rpeLbKoi, TaK i MaTUHCLKOI peni-
rif, Tyau X i HeBipHUX eBpeiB» [16, s. 135-137].
OkpeMo B AOKYMeHTI i3 3acnaBa 3ayBaXKeHo,
IO CTapLIOMy MY3UKaHTy, TOBTO LEexXmicTpo-
Bi, NMOBUHHI Bynu nignopsaKkoByBaTUCA W iHLLI
MYy3WKaHTU — MiCLIeBi, EBPENCBKI Ta MaHAapiB-

Hi. BoHn mycnnn 6 oTpumyBaTy npaBo rpatm
B MICTi BUKITIOMHO 3 Ao3Bosny uexmictpa. My-
3MKaHTK, AKi rpann B MICTi Ha BeCinnsx, Manu
6 3annatutn o uexy Tpu 3noTux. [JOoKymeHT
nignucano 29 ciyHa 1698 poky. MNogaemo noe-
HUA TEKCT OOKyMeHTa: «BigomMo komy um Hi,
arne HanexwmTb 3HaTW, LLO 3anuLIMBCS 9 B MICTI
3acnasi, i He ma B MoemMy napadisnibHoOMy
KocTeni, kuin 6yB OCBAYEHUN ACHUMWU KHA3SA-
Mu 3acnaBcbkvMu, KoTpi Bynn dyHaaTopamu
Ta gobpodisMu MOIX My3WKaHTIB, i 6aumB, WO
My3uKaHTK npasa cobi oaHoro He MatoTb. Lle
came CTOCYETbCS iHLUMX MICT, TONOBHUX i HE ro-
NOBHMX, WO MOBWHHI, 3rigHO CBOEI MNOBUHHOC-
Ti, 40 mapadii Byt nocnywHuMmKn. Y CBATUN
piK, KON garl 3acrnaBCbKMM My3UKaHTaM Ti
nanepu, abu Gynu nNocnywHUMK, SKUMKU Bynu
30aBHa, a eBpelcbka CTOpOHa, abun Tex o ix
Crapuworo, abo, no-iHwomy, Llexwmictpa, npu-
Krnaganucs, a TakoXX MaHapiBHI My3uKaHTK, AKi
OV NpuiAwnKn, abu He rpanu, a NULLIE 3 4O3BOJTY
Crapwumx, 3 TUM, L0 BUHHI OyayTb Ha napadi-
ANbHWIA KOCcTen 5 Kon. i 3 dyHTM BOCKY, Ha WO S
Jato uen nucr, nignucaHun y 3acnasi 29 civHs
1698 poky. MysukaHTu, gki rpanv 6u Ha Becinni
B 3acnasi, manu 6u o uexy gatu 3 3roTux.
KcboHas Bnagncnas Map4yeBcbkuiny [6, s. 3].

Ha Tih e cTopiHUi, B Ookpemin — gpy-
rM — 4acTuHi OOKyMeHTa, 3acnaBCbKUW afj-
MiHicTpaTtop AHgxen Hateubkun (Andrzej
Niatecki) 3aTBepamB BuaaHuni BGickynom Oo-
KyMEHT. Y Uil 4aCTuHi AOKYMEeHTa TakoX €
BaXnvBe YTOYHEHHS MpO Te, WO MicLeBOMY
napoxy MOBMHHI NiANOPSAAKOBYBATUCA MY-
3MKaHTU K KaTONMULbKOro, Tak i YHiaTCbKOro
BipOCMOBIAAHHSA: «...NPO MpaBa MY3UKaHTIB,
K MOCNYLUHWUKIB KOCTENy, Tak i uepksu» [6,
s. 3]. lNMpaBocnaBHOI LLEpKBM Ha TOM Yac y Mic-
Ti BXXe He iCHyBarno.

TpeTs YacTMHa OOKYMeHTa nignucaHa 3a-
cnaBcbkMM nnebaHoMm KkcboHA3oM Bnagwm-
cnasom ManbkoBcbkum (Wtadystaw Malcow-
Ski) TOro » gHs, Wo i nepwa, To6To 29 CiyHSA
1698 poky. TyT 3acrnaBCbKUX My3uKaHTIB Oxa-
pakTepuM3oBaHO §K crneuianicTiB y dirypane-
Hin, To6TO0 BaraToronocin, mysuui — «cneudia-
nictu ciryposi» [6, s. 4].

UeTBepTa 4acTMHa OOKyMeHTa AdaToBaHa
1703 pokom, y Hil NoAaHO CNUCOK iMEeH Ta Mo-
caj My3WKaHTIB, YSieHIB MiCbKOro My3U4HOro
uexy — bpatcTBa (Braterstwo) [6, s. 4]. 3a3Ha-
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YMMO, LLLO, OKPIM YaCTUHM MUTOMO YKPaTHCbKMX
iMEH Ta Npi3BuLL, Y CMMCKY NpeacTaBrieHo i eB-
pewcbki imeHa. NepLumMn My3nkaHT y CrIncKy —
KopHin Mununosuu (Kornii Pilipowicz), akun,
HavnesHiwe, 6yB kepiBHUKOM BbparcTtea. [dpy-
M CTapluMn mMysmkaHT — lukoBuy (Ickowicz),
TpeTii — CemeH ®eogoposud (Semen Feodo-
rowicz). HactynHi y cnucky — AH Tagepesuy
(Jan Taderewicz), IaH JleBkoBu4 (lwan Lew-
kowicz) Ta Jlenba Mowkoswud (Leyba Moszko-
wicz). WLe ABa iMmeHi gonncaHo iHWKMM noyep-
KOM, O4eBMAHO, — nNi3Hiwe: uexmictp KopHin
Mackeswuu (Kornii Maskiewicz) v 13a3en Jletox
(Izdzey Lejuze). BaxnumBum WTPUX: Yy OOKYy-
MEHTI BiACYTHi Byab-5iKi BIGOMOCTi PO MY3UYHi
IHCTPYMEHTU, X04a, 3BaXKalouu Ha nonepegHi
3anMcy, MOXHa NpUNYCTUTK, O MY3UKaHTU
Lexy rpanuv Ha ckpunkax, gyokax i gyaax.

[T'aTy, OCTaHH0, YaCTUHY JOKYMEHTa CTBO-
peHo 17 kBiTHA 1716 poky 3a nignucamu 3a-
CNaBCbKOro napoxa Ta 36apasbkoro gekaHa
LWnmoHa CeHeBuya (Szymon Sieyniewicz) i
OCTpO3bkoro opamHata OnekcaHgpa-LomiHi-
ka JTiobommpcebkoro (1693-1720), oe nigTeep-
DPKeHi nonepefHi Nnpasa My3ukaHTiB [6, s. 5].

HapBipHi my3aukaHTu NaBna-Kapna Can-
rywka. Ha nouatky XVIII cT. kHa3b [Nano-
Kapn CaHnrywko 6yB HavBNAMBOBILLOK tO-
AuHow y BonunHcbkomy BoesogcTsi. 1710 po-
Ky BiH cTaB BnacHukom 3acnasa. ¥ 1720-
1745 pokax KHsi3eM Oyno peKkoHCTPYyMOBaHO
HoBosacnaBcbkun 3amok [24, s. 83].

Mepwy rpyHTOBHY PO3BIAKY LOAO My3u-
KaHTIB KHS3A 30iNCHMB BiAOMWUA MNONbCbKUN
My3ukonor 3. XaHeubknii. HangasHiwi Bigo-
MOCTI Nnpo my3ukaHTiB Naena-Kapna CaHryw-
Ka noxoasATb 3 BUOATKOBUX OOKYMEHTIB ABOPY
3a 1711 pik. TyT Ha3BaHO YOTUPLOX MY3MKaH-
TiB: «AHTOHI (Antoni), Maeno (Pawef), Ba-
cunb (Bazyli), Cepb (Serbe)» [15, s. 88].

HactynHoro, 1712, poky B kaneni 3'aB1BCS
we 1 «Kanenbmencrtep MaHc (Kapelmayster
Hans)» [15, s. 88]. OgHak Toro > poky 3i cnuc-
Ky 3HUK My3uKaHT Ha im’ss Cep0. 3apnnara ka-
nenbmencrtepa craHosuna 600 3n0TUX Ha piK,
y TOM Yac 9Kk AHTOHIN oTpumysas 100 3n0TuXx,
a Bacunb i MNaeno — no 60 [15, s. 88].

Y 1723 poui Ha »anobHUX ypo4MCTOCTAX
y BuwHeBUi cniBakoM Ta, HaneBHO, y4yuTe-
newm cnisy npu asopi Naena-Kapna CaHryLika
OyB KpakiBCbKMA My3unkaHT PpaHuiwek [14,

s. 127-128]. 1725 poky cnyrn kHa3sa 0Oes-
YCNILIHO Hamaranucs HanHATU LWe chiBakiB-
npodecioHanis cnovatky y Kpakosi, B opaeHi
®paHumnckaHuis, a srogom — y 3eraprosiue,
B opaeHi bocux Kapmenitis [14, s. 127-128].

Y 1726 poui, nig 4yac nepebyBaHHS KHsI-
39 B [1ly6HO, y paxyHKax 3a3Ha4yeHO My3U4Hy
Kaneny i3 ceMn My3uKaHTIB, 3 SKUX YEeTBEPO
oynu yuHamu: «1 — Engpux (Endrych), Cka-
XuHcbkuin (Skarzynski), Wynby, (Szulc). 2 —
AceHcbknin (Jasienski), CkoBpoHCbkM (Sko-
wronski), Kynikesuny (Kulikiewicz), MapuuH
(Marcin)» [15, s. 89]. OcTaHHi WoKBapTanbHO
oTpuMyBanu no 25 3noTux.

Y 1728 poui, Kinbka micauis, npu OBOpi
npautoBaB iTanincekun myaunkanT KO3ed-bep-
Hapg o’Anpine (Josef Bernhard d’Aprile) [13,
s. 266]. [lo Hawmx gHiB 36epernncs noro HoT-
Hi TBOpW, AedAKi 3 HUX MOornn ByTn HanucaHi 1
Ha BonuHi.

Y peectpi 1730 poKy oCTaHHi YOTMPW Npi3-
BULLLIA TPaNSAKTLCA 3HOBY, arne BXe sK MOBHO-
npaeHi Kanenictn. TakoX A0 CNUCKy OoA4aHOo
ABOX HOBUX My3uKaHTiB: Linbynbcbkun (Cy-
bulski) Ta SIKWACb TEHOP; MY3UKAHTU LLOTUX-
HA OTpMMyBanu 3apnnaTy B po3mipi 4-x 3no-
THX [22, s. 287]. Y uewn vyac y kaneni nepebysa-
no 16 iHcTpymeHTanicTiB, 4 Bokanictn (OATH)
Ta 2 xnonui [13, s. 269]. Cepep iHCTpyMeHTa-
nictiB 6ynu ckpunani, oanH 3 akux — PuxTep
(Rychter), i roboict Nomneo MNeTpiHi (Pompeo
Petrini) [22, s. 288].

Big rpyaHs 1731 poky go notoro 1733-ro
KNaBECUHICTOM Yy KHA34 npavutoBaB KOMMNO3u-
Top Kpictod Wadpat (Christoph Schaffrath)
(1710-1763) [17, s. 113].

Mpo cniBakiB KHA3A OOCTEMEHHO BiAOMO
nuwe 3a 1729-1734 poku. Y 1729 poui oBox
KacTparTiB i LLie SKMXOCb cniBaka 1 6aca Baano-
Csl 3aaHraxyBaTu 3 Kanernu LOMNHO NoMepso-
ro CtaHicnaBa-Mateywa >KeBycbkoro (1668—
1728)[14, s. 129]. 3okpema, npu aeopi NMasna-
Kapna CaHrywka 3'ssBUBCS OAMCKaHT-KkacTpar
CtedpaH, akun nponpautoBas TyT 8o 1733 po-
Ky. Moxnumeo, ue Ctedan-ApoweBny (Stefa-
nem Jaroszewicz) — manbyTHii cniBak Kopo-
niecbkol kanenu. Y 1730—-1734 pokax HagBip-
HUM My3ukaHToM ByB anbTucT-kactpat Kasu-
mup [dpesHoBCbkUA (Kazimierz Drewnowski).
Cepeq iHWMX My3MKaHTIB 3ragaHo cniead-
Ky BeHukoBcbky (Wieckowska). Npwn asopi
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In. 1. CTopiHKa AOKYMEHTa Npo 3acHyBaHHA My3un4Horo uexy B 3acnasi (1698 p.)
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In. 2. CTopiHKa AOKYMeHTa Npo NigTBEPKEHHS NPaB My3UYHOro Lexy B 3acnasi
3 nepenikom iMeH myaukaHTis (1703 p.)
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Maena-Kapna CaHrywka Oynu i gBa TeHo-
pu: TawwmHebkuit (Gaszynski) (1729—-1730) i
KO3ed CkopalukeBud (Jozef Skoraszkiewicz)
(1730-1733). Mepwmn, go Toro X, 6y Myau-
kaHTom CtaHicnaBa-Bnagucnasa NoToubkoro
(T 1732), o kanenu AKOro BiH 3roA4oM i noBep-
HyBcs. Ogpa3y nicnst Heoro HanHsnm KO3eda
CkopalukeBuya, skuin ByB e 1 cKkpunanem.
1729 poky cniBakom kanenu 6y Masunesuu
(Mazyllewicz), a B 1732—1733 pokax y KHS-
39 cniy»us cnieak CtedaH 3 MNosHaHi (Stefan
Poznanski). Y 1729-1733 pokax y kaneni
npautoBas 6ac MapuuH [Manpoubkuin (Mar-
cin Paprocki). lNpoTe, He BUKIIOYEHO, LLO BiH
nepebysaB npw ABopi Ny 1736—1737 pokax.
MpuHarigHo 3a3HaynMMmo, WO, OKPIM OCHOBHO-
ro BUKOHaBCbKOro 060B’A3Ky, CniBakn NOBUHHI
Oynu HaB4aTK BOKany ManoniTHiX Xnonuis.
3a cTatUCTMYHMMK nigpaxyHKamu, yTpu-
MaHHS1 MY3/KaHTIB KOLUTYBaroO KHA3I0 A0CUTb
poporo. Hanpuknag, y 1720—-1740-x pokax Ha
yTpuMaHHs asopy B JllobapToB.i, 4O SKOro BXo-
avno 120 ocib, WopiYHO BUTpavanun mamxke
50 TKC. 3n0TUX, Ha 3apnnaTty X My3uKaHTIB —
mawixe 20 Tuc. Y 1710-1715 pokax Ha cnyxbi
Y KHA34 nepebyBano 4—8 MmysukaHTiB, y 1721—
1724 pokax konekTus 30inblmecsa oo 11 ociob,
ay 1731-1732 pokax y HbOMY BXe Hanivysa-
nocs 22-28 mysukaHTie [13, s. 263]. BoaHo-
yac 30BCiM BiACYTHi BIiGOMOCTI LOAO KiNbKOCTI
MY3WKaHTIB Ta My3WUYHOI Kanenu 3aranom y
1734-1750 pokax. MNpoTe OoCTEMEHHO BifoO-
MO, WO MY3UKOK 3axOonmoBasnacs OCTaHHS
apyxvHa Naena-Kapna Canrywka — bapbapa
(1719—-1791). BoHa 4yacTo nepebyBarna y CBOil
pesngeHuii B 3acnasi, ge Hapogunuca Ai-
TW KHSKOT poamHu. 3okpema, ¥y 1750-x pokax
BOHa yTpMMyBana npu CBOEMY OBOpPiI Pi3HUX
MY3WKaHTIB, Npo WO 30epernucsa BignoBigHi
paxyHku [20, s. 135]. bBapbapa CaHryLwko my-
3M4He BUXOBaHHS TakoX 3abesneqvna cBOIiM
AOHbKaM Ta oHyui MapiaHHi. Ha ypokax my-
3MKW giBdarta rpanu Ha KnaBecuHi Ta cKpuvnui,
cniBanu, a OHyKa HaBiTb CTBOpOBasna BfiacHi
TaHutoBanbHi komno3auuii [20, s. 100, 194]. He-
Sangyxumm go mMysukm 6ynu n cmuum Naena-
Kapna CaHrywka. Hanmonoawmn, Axyw-Mo-
nect Canrywko (1749-1806), saxonntoBaBscs
rpoto Ha ritapi Ta ckpunui [12, s. 60]. Keanidi-
KoBaHy My3un4Hy kaneny y CnasyTi yTpumyBaB
lepoHiM-AHyw CaHrywko (1743-1812). BoHa

BMKOHyBana TOro4yacHy €BpPOMENCbKY CUM-
(OOHIUHY MY3UKY, SK-OT: cumdpoHii M. Maiiana,
TBOPW KOMMNO3MTOPIB MaHrammchbKoi LWKonu Ta
GaraTboX iHWKX aBTopiB [12].

OpraH, KaHUioHanu Ta nicHi BepHapauH-
cbkoro Kocteny. ®PyHOaTopoM MOHacTMps
OepHapavHiB ByB KHA3b SAHyW 3acnaBCbKuiA.
Y Takun cnocibé BiH BUKOHAB BOSO APYXUHU-
Hebikunui Onekcanagpu Canrywko. IMig 6ygis-
HUUTBO KocTeny cesitoro Muxanna ta MoHac-
TMPS KHA3b Hagae ainsaHky y Ctapomy 3acna-
Bi: «...Ha MicLi, sike Ha3nBaeTbeca “MoHacTupK-
we’» [7, s. 4]. BepHapguHun npunHanK dyHayLw
1604 poky. TouHun yac nobygosu kKocTeny Ta
MOHaCTUPA HEBIAOMMUI, OfHaK ue ctanocda Ao
1630 poky [26, s. 5]. Big yacy XMenbHNUYYUHW i
no noyvatky XVIII cT. piBeHb 3acnaBcbkux bep-
HapOWHIB ONYCTMBCS 00 paHry Manol pe3naeH-
uii [11, s. 353]. 3aranbHa X KinbkicTb MOHaxiB
He nepeBuLLyBana 4YoTMpbox ocib, Ha NpoTu-
Bary 40, gk ue 6yno paHiwe. OgHak 1727 poky
BCe Mo4arno LWBMAKO 3MiHIOBATUCS, KOSN KHSA3b
Maeno-Kapn CaHryLwko 3axoguBcs BigpomKy-
BaTW KOCTeNn Ta MoHacTup. Y 1744 poui byais-
ni ocBATUB nyubknn ennckon ®dpaHuiwek Ko-
fenbcbkui [26, s. 6].

[locTeMeHHO HEBIQOMO, 3 SIKOTO Yacy B KOC-
Teni BCTAHOBWUIM OpraH, NpoTe NOriYHo npu-
nycTUTW, WO 3rogom — nicnsa 1noro nobyaoswu.
[lokymeHTanbHi X CBigYeHHs Npo opraH aaTo-
BaHi gpyroto nonosuHoto XVIII cT. Y 1766 poui
Oyno 4eMOHTOBaHO CTapuin opraH, y 3B’a3Ky 3
nobyaoBOK HOBUX «MY3UYHNX XOPiB», pOGOTY
Hag 9KMMW 3aBepLUNN HaCcTYNHOro poky [11,
s. 356]. Heszabapom nbBiBCbKMI OpraHMamc-
Tep Mixan CapgkoBcbkui 3a 3500 3n0TumXx
nobygyesas HoBun opraH [11, s. 356-357].
KoHTpakT 6yno yknageHo B JlbBiBCbkoMy 6ep-
HapOWHCBLKOMY MoHacTupi B 4YepBHi 1770 po-
Ky, X04a opraH 3060B’a3anumcst BCTAaHOBUTU Ha
3eneHi Cearta 1771 poky. 3pewToto, poboTy
3aBepLunnun nue HacTynHoro, 1772-ro, poky.
Y KOHTpaKTi peTenbHO onucanu BUMOru Woao
KOHCTPYKLIT HOBOro opraHy: «OpraHn malwTb
OyTn HaCTPOEHI BigNOBIAHO 4O XOPOBOro TOHY,
3 ¢opaHUy3bKOlO KrasiaTypol B Ekcuenenf,
MOBa Nae npo Tpu KnaeiaTypu: MaHyan, comno
i neganb, y 9kMx matoTb 6yTn ronocu. Cnep-
Wy B MaHyani MatoTb 6yTu OnoB’aHi 4-niKTbo-
B MpuHumnan, Caniynnan, KeiHta, OkTaBa,
CynepokTtaBa, Mikctypa, Lumban, a Takox
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aepes’sHi ®nenta Benuka i ®nenta Mana,
3aranom e BcCix ronocis — Aes’atb. Y Cono
Mae byTn M’aTb ronocis, a came: OnoOB’SAHUI
MpuvHumnan i pepeB’siHi Prnenta Benwuka,
dnenta Mana, Tpemono Ta Jltoacbki ronocu.
Y negani — yotupwm ronocu: Cyb6ac, 8-nikTbo-
Bui Caniumnan, OkTtaBa Ta 4-nikteoBun Bio-
niHosun bac i bapabaHn» [21].

3aranomMm — ue KOHCTPYKUIS TMNOBOro He-
Benukoro 6GapokoBoro opraHy. 1772 poky
Oyno yknageHo KOHTpakT i3 AHom BapaHos-
CbK/M LLOOO «MOKPUTTS OpraHy KUTanCbKUM
nakom» [27, s. 529]. Y yepsBHi 1776 poky op-
raHmancTpu LnmoH Mipeubkunii i ©paHuiek
LLIMMOHCBKMIA OTpMManu 3aMOBIIEHHSI Ha pe-
MOHT HoBoro opraHy [11, s. 358]. OcTaHHin,
BiJOMWIW JocnifHUKaM, PeMOHT opraHy Bia-
Oyescsa 1789 poky, a 3gincHme noro Mikaenb
Yapnba [11, s. 358]. [lo Hawux gHiB 36eper-
nuca ¢oTo, OYEBUAHO, HLWOMO OpraHy KiH-
ua XIX — noyatky XX cT., 3pobneHi KOpiem
KntokiBcbkum [4].

Y cbomoMy nyHKTi [iapiywa (LogeHHWKY)
3acnaBcbkoro 6epHapaAnHCBKOro KocTeny Bif
21 xoBTHa 1776 pOKy peTernbHO OnucaHo,
Akummn Bynn xopu Kocteny [26, s. 41], npukpa-
WEHi Pi3HNMN HaManbOBaHUMU MY3UYHUMMU
iHCTpyMEHTaMKn 3 NapTUTypamMmn Ons KOXHOro
IHCTPYMEHTA, a TakoX AN TPbOX BOKaricTiB.
Ha uux, HamanboBaHux, naptuTypax Oyno
300paxeHo HoTu riMHy Dies mei transierunt,
cogitationes mea dissipatea suat.

Y bBepHapguHcekomMy kocTeni  3bepira-
nn obpas boxoi Martepi, sika cnovatky Oy-
na npaeBocnaeBHow ikoHot [18, c¢. 327]. lNpo
cniBoYvy NpakTUKy B KOCTeni CBigYNTb OAHE i3
yyagec, npunucyBaHux obpasy 3acnaBcbKoi
Boropoauui, Wo cranocsa nig 4Yac MONUTBMU
Pod Twoj Obronk (Sub Tuum Praesidium)
1762 poky — y yac vyga. BignosigHui 3anuc
npo ue 3anunwmB XpOHicT-6epHapanH [26,
s. 20—21]. Oewo paHiwe, 1761 poky, KCbOHA3

Ixepena Ta nitepatypa

BernegukT Kotdumubknin (Benedykt Kotficki),
KONULLHIN npoBiHUian Pycbkoi NpoBiHLUii, 3a-
CBiguuMB, LU0 oOy)XaB 3aBAsdKW chiBy OTUIB
Ta MoHaxiB-6epHapauHiB JliTanii nepeg o6-
pasom boropoguui [26, s. 21]. Llen camui
KCbOHA3 OyB aBTOPOM MiCEHb, MPUCBAYEHUX
Boropoawui, siki cnisanu i B 3acnasi, i B 1oro
okonuuax. [lo Hawmx yacie 3depernucsa Bep-
OanbHi TekcTn ABOX Moro niceHb — Panno co
w Obrazie Zastawskim, HanucaHa 15 TpaBHs
1762 poky, i Niebios Pani, ktérej ani Swiat ani
nieba [26, s. 28—35]. ABTOPOM LLie OOHI€ET NiCHI
no boropoguui — Niebios Pani, my poddani —
6yB kcboHA3 Cranicnae [MogobiHcbkun [26,
s. 36—37]. XXogeH i3 TBOpiB HE Ma€E BKasiBKH,
3 AKMMW MenoaiaMun ix NoTPiBHO cniBaTty.

Y KpakiBcbkin 6ibnioteuni BbepHapauvHis
(Biblioteka Prowincji oo. Bernardynéw w Kra-
kowie) 36epiratoTbC ABa HOTHI KaHLioHanwu,
cTBopeHi B 3acnasi. lNepwun kaHuioHan —
Cantionale Missarum (RL 54) — 3aBepLueHo
5 yepBHA 1773 poky koniicTom beHegukTom
Kotdomupbkum. Opyrun — Cantionale (RL 58) —
natoBaHumn 17 TpaBHA 1782 poKy, CTBOPEHUN
KoniictoMm AHTOHiEM MuumHcbkum  (Antoni
Micinski). Y neplioMmy pykonuci MiCTATbCA
nuwe opAavHapHi Mecu, a HanpuKiHui MaHy-
CKpUNTYy Opakye LeCTn KOMMNo3uuin. Yci me-
CW ofHoronoci, Aeski 3 HUX BiAOMi 3a iHLLIMMMK
pykonncamu 3 KpakoBa, BinbHtoca, Bapliasu
Towo. Apyrnin pyKonnc CTaHOBNATb NAMEHTH,
pekBianbHa meca Ta aHTUGOHW.

OpraH KocTteny nasapucTiB. 1747 poky
kHa3b lMaBno-Kapn CaHrywko nignucae gyH-
JauiiHMA OOKYMEHT npo OyAiBHMLTBO KOC-
Teny ceatoro Mocuna Ta MoHacTups oTLiB-
nasapucTie, a Bxe 1752 poky 6yaiBHMLTBO
3asepwunu [19, s. 1, 4-5]. MpoTe icHyOTb
BiOMOCTI, O OCTaTOuYHi poboTK TpMBanun Ao
1754 poky [23, s. 146]. OpraH BCTaHOBUIN BO-
ceHn 1753 poky [23, s. 152]. Mpo Hboro Bigo-
MO nuwe Te, Wwo BiH 6y 20-ronocun [19, s. 2].
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SUMMARY

The article Zaslav Musical Heritage (XVII-XVIII centuries) consists of seven parts. In the first
part, Musicians in the Parish Church it is written that the prince Aleksander Zastawski in 1612 has
kept court musicians for the Zaslav parish church. One organist and three other people without
the indication of musical specialization are mentioned among the musicians.

The information from the tax lists of the town for 1613 is used in the second part — Town
Musicians. The nicknames of several musicians: violinists, bagpipers and flutists are mentioned
among the various artisans.

The third part, Irmologion from the Uniate Church, is dedicated to the musical monument of
the monody liturgical practice from 1673, which has been copied by a teacher named Joseph
Krejnycki in the church of St. Nicholas. This manuscript is kept at the Andrey Sheptytskyi National
Museum in Lviv.
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In the fourth part, Documents on the Town Musical Guild, the professional organizations of
Zaslav musicians are investigated for the first time. The found documents are preserved at Archi-
wum Panstwowe in Krakéw. The document consists of 5 different parts that define the musicians
rights, confirm them, list the musicians names, etc. Accordingly, the whole document is written in
5 different handwritings. From the first part of the document we learn about the foundation of the
musical guild (1698). Wiadystaw Marczeski, the Roman Catholic priest, has incited and signed
the document. The pastor notes that he does not have his own musicians, but he has seen that
the town musicians acted without any permission documents and decided to correct this situation,
providing such a document and, accordingly, he has started to get regular payments from the mu-
sical guild at the cost of 5 cop and 3 pounds of wax. It is emphasized in the document separately,
that the other musicians — local Jewish and traveling — have been subordinated to principal musi-
cian, or otherwise the master craftsman. All these musicians would have the right to play in the
town solely with the permission of the master craftsman. Musicians who play at weddings in the
town would have to pay three golden to the musical guild. In the second part of the document, the
Zaslav administrator Andrzej Niatecki has approved the first document. In this part of it there is
also an important clarification that the musicians of the Catholic and Uniate faiths should be sub-
ordinated to the local pastor. The third part of the document is signed by Wiadystaw Malcowski,
the Parson of Zaslav, on the same day as the first one, that is, on January, 29, 1698. Here the
Zaslav musicians are described as the specialists in figurative, i. e. polyphonic music. The fourth
part of the document is dated back to 1703, and the lists of the names and musicians positions
of the town musical brotherhood are given in it. Besides Ukrainian names in this list there are the
names of Jewish descent. There are 6 names and surnames in the list. Two more names are
added later by another handwriting. The fifth, the last part of the document has been created on
April, 17, 1716, with the signature of Zaslav Parish and Zbarazh Archpriest Szymon Sieyniewicz.
It confirms the musicians previous rights, both by the pastor himself and then by the Ostrozky
ordynat of that time Aleksander Dominik Lubomirski (1693—-1720).

In the fifth part, Paul Karl Sangushko Court Musicians, the Polish researchers information
about musicians, singers and composers of one of the most influential people of the Volhynian
Voivodeship and the Rzeczpospolita — Prince Paul Karl Sangushko — is extended. One of his resi-
dences has been situated in Zaslav. In 1720-1745 the prince has reconstructed the Novozaslav
castle. In general, according to calculations, there have been 4—8 musicians in the prince court
in 1710-1715, in 1721-1724 the collective has increased to 11 people and in 1731-1732 there
have been already 22-28 musicians in it. However, nothing is known at all about the number of
musicians and musical chapel in 1734—1750.

In the sixth part The Pipe Organs, the Hymnals and the Songs of the Bernardine Church, vari-
ous testimonies on musical culture in Bernardine Church are collected. The Bernardines have
arrived to Zaslav in 1604 for the first time. The monastery has been in decline after Khmelnytskyi
times. Everything has changed rapidly in 1727, when prince Paul Karl Sangushko starts to revive
a church and a monastery. Since then several new pipe organs have been built, they are repaired
and so on. Several documents of 1760—1780 are preserved. Besides, in the contract for the con-
struction of a pipe organ detailed requirements for its design have remained. The archives contain
a thorough description of the painted choir lofts of the church. There are several monuments,
divided into three groups, about the singing practice in the church. The first group includes literary
reminiscences on the liturgical singing, the second one contains the verbal texts of three spiritual
songs dedicated to the image of the Zaslav Mother of God. Two monody Hymnals created in
Zaslav are united into the third group. The latest manuscripts are stored at Biblioteka Prowincji
Ojcow Bernardynéw w Krakowie.

The seventh part, The Pipe Organ of the Lazarists Church is devoted to the testimonies con-
cerning the pipe organ established at the Church of St. Joseph in 1753, i. e. in five years after the
invitation of the Lazarists monks to the town.

Keywords: musical culture of the Early Modern period, sacral music, pipe organs, musicians,
musical works.
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