C1060 KypKyab 8 icmopuKo-emumon02iyHOMY Ma cOYianbHO-nONIMUMHOMY ACNeKMax

The language of the indictments of 1930ties provides solid evidence that bolsheviks’ strug-
gle against wealthy peasantry has transcended the limits of the class struggle and acquired the
nature of the war against the Ukrainian nation. The Soviet totalitarian discourse has imple-
mented the pejorative kurkul and the whole family of its derivatives as a basis for the charge of
nationalism. This is confirmed by the use of the attributes nationalistic-kurkul, bourgeois-
nationalistic kurkul- Petliura elements etc.

Thus, the semantic modification of the lexeme kurkul as well as the specific usage of the
latter and its numerous derivatives in the official and propagandistic discourse during the sec-
ond part of 1920ties and through 1930ties should be regarded as the linguistic manifestation of
the total war of Stain’s regime against the Ukrainian people.

Key words: totalitarian discourse, pejorative, kurkul, pidkurkulnyk, seredniak, nezamozhnyk.
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XABAPA un XABAPSI?

ChoroziHi criocTepiraéMo TTyTaHWHY Y BXWBaHHI BiIMiHKOBUX 3aKiHUeHb CJIOBa xabap.
OnHi CJTOBHMKM TTOAAIOTh MOTO0 i3 3aKiHYeHHsIMHU iMeHHUKIB 11 BimMiHU TBepmoi rpynu B
pPOIOBOMY Ta OPYIHOMY BilMiHKaX OMHWHU (MOp.: Xabapa, xabapom) i B 1aBaTbHOMY Bil-
MiHKY MHOXXWHH (xabapamu) (nuB., 30KpeMa: CIOBHUK YKpaiHChbKOi MOBU. — K.: BunaBHM-
yuii ueHtp “Ilpocsita”, 2012. — C. 1232), iHuii, nepeBaxxHo cyvyacHi opdorpacdiyHi, — i3
3aKiHYEHHSIMM IMEHHUKIB LIi€T XX BiIMiHU TBEPAO1 IPyMu B POJAOBOMY BiIMiHKY OJTHUHU
(xabapa) Ta naBaTbHOMY BiIMIHKY MHOXWHU (Xabapamu), aje M’SIKOi TPy B OPYIHOMY
BiIMiHKY OMHUHHU (Xabapem) (IVB., HATIPUKJIAL: YKpaiHCbKUi opdorpadiuHuii CTIOBHUK.
— BUI. IeB’sTe, mepepoo.. i nomoBH. — K. : Jloipa, 2009. — C. 950). 3apaxoByBaTH CJIOBO
xabap no imeHHUKIB 11 BinMiHM TBepaOi rpymnu 6e3MiACTaBHO, TOMY 1110 B HHOTO TaK caMo,
K i B IMEHHMKIB Ili€i BiIMiHU M’SIKO1 TPYIU YOJIOBIYOTO POy, HAroJOC -ap y BUXiAHil
(opmi mepexoauTh Ha 3aKiHYEHHS B HEMPSIMUX BiIMiHKaX (IMB.: YKpaiHCbKUI MPaBOIIUC.
— K.: Hayk. mymka, 2007. — § 45. 11 Biqmina. 2. M’sKa Tpyma), Tiop.: 6ykedp — Oykeaps,
gigudp — eiguapsi, Opykdp — Opykaps i xabdp — xabaps.

Otxe, Yy TAYMayHUX i opdorpadiyHuX CIOBHUKAX YKPAiHChKOI MOBU CJIOBO Xadap
MOTPiOHO MOJATH i3 3aKiHYEeHHSIMU iMeHHUKIB I BinMiHM M’SIKOI Tpyny 40J0BiYOro poay
i3 cydikcoM -ap. [IpaBuIbHO I1Or0 BiIMiHIOBATU TaK: OMHUHA — Xabap, xabaps, xabapesi
(xabapio), xabapem, (y, Ha) xabapi; MHOXWUHA — Xxabapi, xabapis, xabapam, xabapamu, (y,
Ha) xabapsx.
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AXIOLOGY OF LINGUISTIC-CULTURAL TYPES
(«MUSCOVITE», «STUDENT», «PRIEST»)

On the basis of generated approaches to the definition of the concept “value” with regard to ex-
isting scientific classifications of evaluative meaning the present paper reveals evaluative char-
acteristics of linguistic-cultural types in Ukrainian artistic discourse of the XIXth century.

The research work introduces a new approach to linguistic modeling of the national character
through the description of linguistic-cultural types as recognizable generalized images of repre-
sentatives from certain social groups, whose conduct was preconditioned by common ethnical-
cultural dominants and affected the process of formation of collective mentality in Ukraine.
The present report shows the intermediate results of the analysis of the types «Muscovite»,
«Student», «Priest» in the linguistic-cultural aspect. The author considers behavioristic param-
eters of the typified individuality of the «Muscovite», «Student», «Priest» in Ukrainian litera-
ture of the XIX century guided by the ideas, suggested in several publications of prof. V.I. Kara-
sik, devoted to the new trend in linguistic-cultural studies — the theory of linguistic-cultural
types.

The object of the analysis is the types «Muscovite», «Student», «Priest», as its subject the author
views conceptual, perceptual-pictorial and evaluative characteristics of the types in Ukrainian
artistic discourse of the XIXth century.

Key words: value, evaluation, evaluative characteristics, the linguistic-cultural types.
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3AMIHITb 3AKTFOYHMIA!

Y cydacHOMY YKpaiHCbKOMY BXUTKY HaOyB HOLIMPEHHS MPUKMETHUK 3aKatounuil. Moro
CTIOJTYYeHHS 3 NeSIKUMU iIMEHHUKAMM CTaJld HaBiTh CTIHKUMM Ta y3BUUYAEHUMHU B TIEBHUX
npodeciitHux chepax, Mop.: 3aKAUHUL KOHUepm, 3aKAHUHUL aKopo, 3aKA04HA CUeHda, 3a-
KAKUHULL MYD, 3aKA0UHE CA080, 3AKAUHA YACMUHA, 3aKAouHuil 6aranc Ta iH. [1poTe 1boro
MPUKMETHUKA He OYJIO B XyIOXHiX TBOpax YKpaiHCbKOI KJIaCMUHO1 JliTepatypu. BiH € Oyk-
BaJIbHUM TIEPEKJIaIoM TTPUKMETHUKA POCIMICHKOT MOBU 3aKAI04UMENbHbLI, TIOP. POC.: 3a-
KAIOYUMenbHbLil KOHYepM, 3aKA04UMEeNbHbLI aKKOPO, 3aKAI0UUMENbHAS. CUEeHA, 3aKAI04Umensb-
Hoe €060, 3aKAuumendvtblil 6aranc i T. 1. B yKpaiHCBKili MOBI 1Or0 3HAUE€HHST BUPAXKA€ Kilb-
Ka TIPUKMETHHMKIB, IKMMU TOTPiOHO 3aMiHUTU 3aK.1H04HUL, 3BaKUBIIM HA O3HAYYBaHUI
HUM IMEHHUK, TIOD.. 3aKA4YHUI KOHYepm — RiOCyMKoguil (3aéepulaibHull) KoHuepm; 3a-
KAWYHULL aKopd — OCMaHHIl akopod; 3aKA104Ha cyeHa — (hinaabna (0CManHs) cyena,; 3aKay-
HUll myp — PinaabHuii myp; 3aKaiouHe c1080 — NpuKinueee (NiocymKoee) ci080; 3aKAHUHA
yacmuna — Qinasvha (ocmanus) vacmuna; 3aKA0YHUL 6aranc — ocmamounuli (nidcymko-
euil) banamc.

OTXe, 3aMiCTb 3aKAH4HUL Y CTOBOCIIONIYYEHHSIX 3aJIe3KHO Bill iIXHbOTO 3HAYEHHS T10-
TPiOHO BXXUBATU 3agepuiatbhuil, niocymxosuii, ocmanHii, inarvnuil, ocmamounuil.
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RULES OF SUCCESSFUL COMMUNICATION
IN THE PHRASEOLOGICAL UNITS OF UKRAINIAN, RUSSIAN AND GREEK

The article describes human behaviour in communication, which is characterized with the
help of phraseological word combinations and proverbs in the two Eastern Slavic and the
Modern Greek languages, chosen from different types of phraseological monolingual and in-
terlingual dictionaries, as well as from explanatory dictionaries.

These phraseological units (further — PU) can be equivalent according to their meaning
and partially similar according to their form (these are called parallel), also they can be se-
mantic equivalents, but different in form. A special attention is paid to the first type of PU.

On the basis of PU, which include verbs of speaking and listening / hearing, e.g. Ukrainian
eosopumu, posmosasmu, numamu, éionosioamu, ywymu, and the like, Russian eogopums, pac-
cKa3vleams, cnpamiueams, omeeuams, CAblams, Léw, o, poto, akobw, and the like in the
2" person singular and plural in the Imperative Mood, the rules of communicative behaviour
are formulated as in the following: fell the truth! (Ilo npaedi pobu, no npaedi it 6yde!, Russian
Jlobpoe deno npagdy eogopum cmeno, To owoto eivar va Aeg mavro v alibeio), do not lie!, do
not boast!, listen more, speak less!, do not repeat yourself!, do not promise more than you can do!,
do not measure others by your own yardstick!, tell me with whom thou goest, and I’ll tell thee what
thou doest!, Beware of a fool!

The rules help formulate the features of human communicative behaviour in the three
contrasted languages and determine the parallelism of PU. They indicate speaker’s intentions,
their desire to have an influence on the situation in some specific way, as well as on the role of
participants of the speech act.

Proverbs demonstrate further modification of the rules of successful communication
(sometimes unsuccessful): development of the main topic, formulated according to the rule,
consequently appearance of the additional senses due to the rise of additional images and so-
phistication of development in the plot of PU.

Paralellism in semantics and partial similarity of the form in PU in most of the cases can
be explained by the phenomenon that in the Eastern Slavic languages they are the translation-
al equivalents of the Greek ones. There are many units that possess distinct colloquial colour-
ing among them, which shows the influence of verbal communication.

Key words: phraseological unit, topic of phrazemes, semantic parallelism of phraseological
units, rules of successful communication and its possible failures formulated by phraseological
units.
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BIATIK un BIAITVIAB IHTEJIEKTY?

OHi KOHCTATYIOTh 8i0mik, a iH1I — 8i0naueé BUCOKOKBaTi(hikoBaHUX (haxiBLIiB, TaJAHOBU-
TO1 MoJioii 3 YKpaiHu 3a KOpAoH. Tak caMo HEOJHAKOBO Ha3MBAIOTh 11€ HOBE sSIBUILE: 00
8i0mik inmenexmy, abo eionaue inmesexmy. SIKuii i3 1BOX iIMEHHUKIB MOTPIOHO BXKUTHU B Ll
Ha3Bi? TioymauHi CIOBHMKM YKpaiHChKOI MOBU He TIOMAIOTH CJIOBA idmiKk 3i 3HAYEHHSIM
MacoBOTO BUi3/ly KOro-HeOylb, 3MEHILIEHHS KUIbKOCTiI 4oro-HeOyab. BoHO € OyKBaJIbHUM
nepeKIaaoM pocilicbkoro ommok. 1 iMeHHUKa gionaue 11e 3HaUeHHs TIEPEHOCHE, yCTal-
KOBaHe Bill yKpaiHCBKOTO JiecioBa gioniuemu. B eKOHOMIUHIl chepi HOpMaTUBHOIO cTajia
TEPMiHOCIIONYKA 8i0naue Kanimany.
OTxe, yKpaiHChbKOIO MOBOIO MIPABUJILHO BXXUBATH 8i0naue inmeaexnty.
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etc.) and extralinguistic (use of pauses in speech, coughing, laughing, yawning, crying, etc.)
communicative components. In addition, oververbal means, represented by introductive re-
marks, that reflect the static characteristics of the environment where the action should take
place, indicate the action time, place of the events, and are used to describe in detail the ap-
pearance of characters performing narrative (introductory, informative) function are taken
into consideration.

The Bukovinian writer Ivan Syniuk’s play "Muzhyki" was selected as the data of study of
the interaction of verbal and non-verbal components.

Key words: drama text, drama piece, remark, action remarks, speech remarks, proper non-
verbal units, improper non-verbal construction, extra-textual elements, prosodic elements,
proper prosodic elements, appellative-prosodic components.
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JIEP)KABOTBOPYMH v IEP)KABOTBIPHUIT?

Y HUHILIHIX CYCHIbHO-TIOMITUYHUX YMOBax CTaJi aKTMBHO BXMBAaHUMU HOBi CKJIaIHi
CJI0Ba Jepiicagomeopetts, HayiemeopenHts i OB’ I3aHi 3 HUMU TIPUKMETHUKM, IPYTUI KOM-
MOHEHT SIKUX OIHI MUIIYTh SIK -meopuuii (TIOp.: depiucasomeopuuii npoyec, 0epiucasomeopHull
nomeuuyian, 0epicasomeopHuii YUHHUK, 0epICABOMBOPUUL CMAMYC, 0epiIcasomeopua yHKYis;
Hayiemeopuuil npouec, HAYIEMBOPHUI YUHHUK, HAUIEMBOPHULl acheKm TOILO), a iHII — SIK
-meipHuil (T0p.: 0eprcasomeiprull HUHHUK, 0epicasomesipHuil nioxio, depicasomeipHuii no-
meHyian, depiucasomeipna QyHkyis, Hauiemeiprnuil yurHUK). Taky X HEMOCIiIOBHICTb CITO-
CTepiraeMo i B MPaBOIUCI CKJIAAHUX MPUKMETHUKIB 3 iHIIMX CIeliabHUX cdep, mop.:
MeKCmomeIipHull I meKcmomeop4uil. NOMeHyian 00UHUUb, DeYeHHEGOMBIPHUI | peUeHHERO-
meopuuii nomeHyian npeduKamie, CUCMeMOMBIPHA | CUCMEMOMBOPYa (BYHKUI, HOPMOMBOP-
uyil i HOpMOMBIPHUI npouec, HOPMOMBEOPUULL AKM, HOPMOMBOPUI MeHOeHUil, cA0m80meopHuLl
i cnosomeipruii npoyec Ta iH. CIOBHUKM YKpaiHChbKOi MOBM 3adiKCyBaiu paHillle CTBOpe-
Hi TEpMiHOJIOTIYHI CJIOBOCIIOJYYEHHSI, 10 CKJIaly SIKUX YBIMIIJIM MPUKMETHUKY 11Ie 1 Ha
-MBOPHUIL, TIOP.. MeNnI0meopHa 30amHICMb NAAU6A, KPOBOMBOPHI opeanu (npenapamu,), op-
MOMBOPHA Poab Hacmux MOBU Ta iH. SIKuii i3 IMX TPbOX HA3BAHUX KOMIIOHEHTIB MOTPIOHO
BXUBaTU B MPUKMETHUKAX, [0 BUPAXAIOTh O3HAKY, SIKA CTOCYETHCS TBOPEHHSI, (popmy-
BaHHS yoro-HeOynb? Llboro 3HaueHHsI Hala€ MPUKMETHUKAM JIUIIE KOMITOHEHT ~IM@IpHULL.
TTpuKMeTHUKY Ha -meopuuil Ha3UBalOTh O3HAKY, MOB’SI3aHY HacamIlepe/ i3 TBOPUiCTIO —
CTBOPEHHSIM IyXOBHUX UM MaTepialbHUX LIiIHHOCTEN (Mosomeopuuil). B ykpaiHChKiit MOBi
Y3BUUAEHE TaKOX YXXMBaHHS MPUKMETHUKIB c1060meopuuil i popmomeopuuil (1K Binmo-
BiIHUMKIB 10 POCIMCHKUX c108000paszyowuil i popmoodpasyowuil) Ha o3HaYeHHS aikcis,
nepeBaXHO CydiKCiB i mpedikciB, sSIKi yTBOPIOIOTH BiMOBIIHO cjI0Ba Ta (POPMHU CJIiB, TIOD.:
cnoeomeopuuil cyikce, crosomeopuuii npegikc, c10860meopuuil popmanm, c1060meopui agik-
cu, croeomeopti 3acobu, hopmomeopui cygikcu Toumo. Hapeiri, KOMIOHEHT -megopHuil y
cJIOBaX YKpaiHCbKOI MOBM — II€ PYAMMEHT paassHCbKOI J0OU, 1110 3aJUIIMBCSI B ACSKUX
TIPUKMETHHKAX TTiJl BILIMBOM pociiicbkoi MOBH. Moro moTpi6HO 3aMiHUTH Ha -meipHuil.

OTxe, 03HaKY, OB’ s13aHy 3 TBOPEHHSIM, (POPMYBaHHSIM YOTO-HEOYIb BUPAXaE B IIPU-
KMETHUKAaX KOMITIOHEHT -mgipHuii. ToMy TIpPaBWJIbHO BXXWUBATU 0epicagomeiphuil, Hayic-
MGIPHULL, CUCMEMOMBIPHULL, MEeKCMOMBIPHULI, De4eHHEBOMBIPHUL, CA0B0MBIPHULL, MEePMIHO-
meipruil, hopmomeipnuil, HOpMOMEIPHUL, MENIOMBIPHUIL, KPOBOMEIPHUIL TOIIIO.
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Hoege y éuknadanni ykpaincokoi mosu 3a npogheciiHum cnpamy8anHsIm (peyensis)

BukJiianeHi B JIIHIBICTUYHIN CTyAil NOJMOXEHHSI 1OCTaTHbO I'PYHTOBHI Ta
BUBaxkeHi. BoHU 3acBimuy0OTh BUCOKUIT HAyKOBUIT Ta METOAUYHUN PiBeHD pe-
eH3oBaHoi npati. [TpuBepTae yBary cyMaiHHICTbh OMpaLlOBaHHS, CIIOCiO Ha-
BEeIeHHS MaTepiaiy, YiTKiCTh CTPYKTYpH, BUCOKA SKIiCTh TOJirpadigyHOro Bu-
KOHaHHS.

IIpueMHO KOHCTaTyBaTH, 1110 MOCIOHUK BUHIIIOB APYKOM i3 JOTpUMaH-
HSIM yCiX eTarliB peleH3iHUX Ta peKOMEHIALiHHNX BUMOT.

ITocibHMK «YKpaiHCbKa MOBa 3a MpodecCiiiHUM CIpPSIMyBaHHSIM: Mpak-
Tukym» (aBTopu: JImayk M. 1., Xapuenko C. B., lllnakapyk B. [1.) — HOBUMIt
MiAPYYHUK, STKUM TOCIYTOBYBAaTUMYTBHCS CTYIEHTH BUILMX HAaBYAJIbHUX 3a-
KJ1a1iB, BUKJIaaayi, Aep>KaBHi CIy>KOO0BLIi, a TAKOX YCi, XTO MparHe BAOCKO-
HaJTI0OBaT MOBHY MalCTePHICTh B aCTeKTi TpodeciifHOro CIiJIKyBaHHSI.
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NEW POINTS IN THE TEACHING

OF THE UKRAINIAN LANGUAGE FOR PROFESSIONAL PURPOSES

(Lychuk M.I. Ukrainska mova za profesiynym spriamuvanniam : praktykum :

navch. posibnyk / M.1. Lychuk, S.V. Kharchnko, V.D. Shynkaruk. — K. : HAKKKiM, 2014. —
252 s. In Ukraine.)
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ABICTI NEPLIA PIYHWL BIA AHA HAPOJDKEHHS TAPACA LLEBYEHKA

9 6epesHs 2015 poky 6araTo XXypHAaJTiCTiB i TOCTElf TOBOPWIIM MPO BiI3HAYCHHS dgoxcom
nepwioi’ piunuyi Bin nHA HapomxeHHs Tapaca [puroposuua LlleBueHka. BinmosigHo 10
MpaBWJIa YMHHOTO “YKpaiHChKOTO mpaBonucy” (muB.: § 71, 1. 2), 3a IKUM y CKJIAJICHUX
TOPSIIKOBUX YMCTiBHMKAX TTOTPiOHO BiAMiHIOBATH JIMIIIE MOTO OCTAaHHI KOMITOHEHT, 3a-
nucaHa uudpamu 201 piunuys Mana 6 3BydaTu sIK dgicmi nepuia piuHuys.

OTxe, 10 PIYHUILIIO Y BiAMiHKOBUX (hopMax yKpaiHChKOi JiTepaTypHOi MOBH Ipa-
BWIBHO BXXWBATU TaK: deicmi nepuia piunuys 6i0 ons napooxcenus Tapaca Illlesuenka; 6io-
3Ha4YeHHs 06icmi nepwoi piunuyi 6i0 Ous Hapooxcenns Tapaca Illesuenka; npucesuenuii dgicmi
nepuiil piuruyi 6i0 Ons Hapodxucenus Tapaca Illesuenka; ¢id3nauuau dgicmi neputy piyHuUUO
8i0 OHs Hapooxucenns Tapaca llleeuenka; noe’sa3anuii i3 0éicmi neputoro piynuyero 8io OHs HA-
pooacenns Tapaca Illesuenka.
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