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Êîñòÿíòèí ×åðåìñüêèé
(Харків)

ÂÈÊÎÍÀÂÑÒÂÎ ÍÀ ÒÐÀÄÈÖ²ÉÍÈÕ ÊÎÁÇÀÐÑÜÊÈÕ 
²ÍÑÒÐÓÌÅÍÒÀÕ ² ÏÎÄÎËÀÍÍß ÏÎÑÒÒÎÒÀË²ÒÀÐÍÎÃÎ ÑÈÍÄÐÎÌÓ 

Â ÍÀÐÎÄÍ²É ÌÓÇÈ×Í²É ÊÓËÜÒÓÐ² ÓÊÐÀ¯ÍÈ

Ïîäîëàííÿ íàñë³äê³â òîòàë³òàðèçìó º áîë³ñíîþ ïðîáëåìîþ ñó÷àñíî¿ óêðà¿íñüêî¿ íàðîäíî¿ 
ìóçè÷íî¿ êóëüòóðè, ÿêà ïîòðåáóº íîâ³òíüîãî ïåðåîñìèñëåííÿ é ðåôîðìóâàííÿ çã³äíî ç òðàäè-
ö³éíèìè åòàëîíàìè. Ó ñèòóàö³¿, ùî ñêëàëàñÿ, â³ðîã³äíèé ïîøòîâõ äî çì³í (ðåâîëþö³éíèõ ÷è 
åâîëþö³éíèõ) ìîæóòü íàäàòè ïðîöåñè, ùî ñïîíòàííî â³äáóâàþòüñÿ â ñòèõ³éíèõ òâîð÷èõ êî-
ëàõ, çîð³ºíòîâàíèõ íà ïðèðîäíèé ðîçâèòîê òðàäèö³éíî¿ êóëüòóðè. Ç-ïîì³æ òàêèõ ìîäåëüíèõ 
ñåðåäîâèù âèçíà÷íå ì³ñöå ïîñ³äàº Êîáçàðñüêèé öåõ – ìèñòåöüêèé ðóõ âèêîíàâö³â íà àâòåíòè÷-
íèõ ñï³âîöüêèõ (êîáçàðñüêèõ) ³íñòðóìåíòàõ.

Ключові слова: êîáçàðñòâî, òðàäèö³éíèé, àâòåíòè÷íèé, âèêîíàâñòâî.

Ïðåîäîëåíèå ïîñëåäñòâèé òîòàëèòàðèçìà ÿâëÿåòñÿ áîëåçíåííîé ïðîáëåìîé ñîâðåìåííîé 
óêðàèíñêîé íàðîäíîé ìóçûêàëüíîé êóëüòóðû, êîòîðàÿ íóæäàåòñÿ â íîâåéøåì ïåðåîñìûñëåíèè 
è ðåôîðìèðîâàíèè ñîãëàñíî ñ òðàäèöèîííûìè ýòàëîíàìè. Â âîçíèêøåé ñèòóàöèè âåðîÿòíûé 
ñòèìóë (ðåâîëþöèîííûé èëè ýâîëþöèîííûé) ìîãóò äàòü ñòèõèéíûå ïðîöåññû, ïðîèñõîäÿùèå 
â òâîð÷åñêèõ êðóãàõ, îðèåíòèðîâàííûõ íà åñòåñòâåííîå ðàçâèòèå òðàäèöèîííîé êóëüòóðû. 
Ñðåäè òàêèõ ìîäåëüíûõ ñîîáùåñòâ âèäíîå ìåñòî çàíèìàåò Êîáçàðñêèé öåõ – ðåïðîäóêòèâíîå 
äâèæåíèå èñïîëíèòåëåé íà àóòåíòè÷íûõ ïåâ÷åñêèõ (êîáçàðñêèõ) èíñòðóìåíòàõ. 

Ключевые слова: êîáçàðñòâî, òðàäèöèîííûé, àóòåíòè÷íûé, èñïîëíèòåëüñòâî.

The overcoming of the consequences of totalitarianism is a painful problem of the modern 
Ukrainian folk musical culture, which requires a newest reinterpretation and reformation accor-
ding to traditional standards. In the present situation, a likely stimulus to changes (revolutio nary 
or evolutionary) can be given by the processes that take place spontaneously in unorganized ar-
tistic circles which are oriented to the natural development of traditional culture. Among these 
model surroundings, the Kobzar guild – an artistic movement of authentic singing (kobza playing) 
performers – ranks high.

Keywords: Kobzar movement, traditional, authentic, execution.

Êîæíà äåðæàâà, ÿêà äáàº çà ã³äíèé ïîñòóï ñâîãî íàðîäó ó ñâ³ò³, â óìîâàõ ãëîáàë³-
çàö³¿ âèðîáëÿº âëàñíó ñèñòåìó çáåðåæåííÿ éîãî íàö³îíàëüíî-êóëüòóðíî¿ ñàìîáóòíîñò³. 
Çàçâè÷àé ó ö³é ñèñòåì³ ñòðàòåã³÷íà ðîëü çàâæäè â³äâîäèòüñÿ ³íñòèòóö³ÿì, ùî ïëåêà-
þòü âåðáàëüí³ é íåâåðáàëüí³ ñêëàäîâ³ ïîâíîö³ííîãî æèòòºçàáåçïå÷åííÿ íàö³îíàëüíîãî 
îðãàí³çìó. Ðàçîì ³ç çàõèñòîì ³ ðîçâèòêîì äåðæàâíî¿ ìîâè âèçíà÷àëüíèì º ïëåêàííÿ 
íå ìåíø âàæëèâîãî äëÿ íàö³¿ íåâåðáàëüíîãî íà÷àëà – ¿¿ åòí³÷íîãî çâóêî³äåàëó, çáå-
ðåæåííÿ ³ ðîçâèòîê âëàñòèâî¿ ¿é ìóçè÷íî¿ ìîâè. Îáåðåãîì ìóçè÷íèõ åòàëîí³â íàö³¿ º 
òðàäèö³éíà íàðîäíà ìóçèêà. Âïëèâàþ÷è íà ëþäèíó åâîëþö³éíî äàâí³øèìè, ñòðóêòóð-
íî ãëèáøèìè òà ô³ç³îëîã³÷íî ïîòóæí³øèìè çà ñëîâî âàæåëÿìè, àâòåíòè÷íà ìóçèêà ëè-
øàºòüñÿ âàæëèâèì äëÿ íàðîäó êîíñîë³äóþ÷èì, àêòèâóþ÷èì ³ êîðèãóþ÷èì ÷èííèêîì. 
Ñàìå òîìó äåðæàâíà ïîë³òèêà êîæíî¿ ñàìîäîñòàòíüî¿ êðà¿íè âàæëèâó ðîëü ïðèä³ëÿº 
çáåðåæåííþ é ðîçâèòêó òðàäèö³éíî¿ ìóçèêè, ðåòåëüíîìó âèõîâàííþ é âèñîêîÿê³ñí³é 
ñïåö³àë³çîâàí³é ï³äãîòîâö³ ¿¿ âèêîíàâö³â. 

Â Óêðà¿í³ ÕÕ ñò. ³ñòîðè÷íî ñêëàëèñÿ íåñïðèÿòëèâ³ óìîâè äëÿ çáåðåæåííÿ é ðîç-
âèòêó òðàäèö³éíî¿ ìóçèêè íàðîäó. Ðåïðåñèâíà ìàøèíà, çàïóùåíà â³ä ïî÷àòêó âñòà-
íîâëåííÿ Ðàäÿíñüêî¿ âëàäè, ô³çè÷íî âèíèùóâàëà êðàùèõ ïðåäñòàâíèê³â íàðîäíèõ 
âèêîíàâö³â, äîñë³äíèê³â ³ ïîïóëÿðèçàòîð³â íàðîäíî¿ ìóçèêè. Îäíî÷àñíî íàáóâàëà 
îáåðò³â òàêîæ ³íøà ñòðàòåã³ÿ âëàäè, ÿêà éøëà ëàì³íàðíî é çà êðîê ï³ñëÿ ðåïðåñ³é. 
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²äåòüñÿ ïðî ðåòåëüíî ñïëàíîâàíó ðîáîòó âëàäè ùîäî äåãðàäàö³¿ íàö³îíàëüíî¿, ó òîìó 
÷èñë³ ìóçè÷íî¿ êóëüòóðè, ¿¿ ïåðåðîäæåííÿ äî óí³ô³êîâàíîãî íàö³îíàëüíî-êóëüòóðíîãî 
â³äáèòêó ñîö³àë³ñòè÷íî¿ ìàòðèö³. Ï³ä ïðèö³ëîì îïèíèëèñÿ ñîêðîâåíí³ êîíñòàíòè – 
åòí³÷íèé çâóêî³äåàë óêðà¿íö³â, òðàäèö³éíà ìóçè÷íà ìîâà, ñòèëü ìóçè÷íîãî ìèñëåí-
íÿ. Ðåæèìîì çàïî÷àòêóâàëàñÿ ïîñë³äîâíà é ñèñòåìíà ðîáîòà ùîäî ÿê³ñíîãî çì³íåííÿ 
ñïðèéíÿòòÿ òðàäèö³éíî¿ ìóçèêè â êîëàõ, ùî ¿¿ ïëåêàëè. Ïàðàëåëüíî ³äåîëîã³÷íèé 
ïðåñ òîðêíóâñÿ ìóçè÷íî-ìîâíîãî ñåðåäîâèùà ñïîæèâà÷³â òðàäèö³éíî¿ ìóçèêè, ÿêå ãå-
íåðóâàëî é óòðèìóâàëî åòí³÷í³ ìóçè÷í³ êîíñòàíòè. Äëÿ Óêðà¿íè, ÿê çðåøòîþ ³ äëÿ 
âñ³õ ðåñïóáë³ê ÑÐÑÐ, ðåæèì çàñòîñîâóº ñòàíäàðòèçîâàí³ çàõîäè â æîðñòîêîìó ïåðå-
ëîìëþâàíí³ òðàäèö³éíîãî ñòðèæíÿ íàö³îíàëüíèõ ìóçè÷íèõ êóëüòóð [1, c. 390–403, 
c. 456–467; 3, ñ. 125–126; 4, ñ. 27–29; 7, ñ. 229]:

– ÿê åòàëîí íàâ’ÿçàíî çà³äåîëîã³çîâàíó ìîäåëü ºâðîïåéñüêî¿ ìóçè÷íî¿ ³íòîíàö³éíî¿ 
ñèñòåìè;

– âåòîâàíî äîñë³äæåííÿ, ðîçðîáêè é ìåòîäèêè, ïðèñâÿ÷åí³ îðãàí³÷íèì ñèñòåìàì 
íàö³îíàëüíîãî ìóçè÷íîãî ìèñëåííÿ;

– ó ñóñï³ëüñòâ³ äåìîòèâîâàíî ñïðèéíÿòòÿ êëàñè÷íî¿ íàðîäíî¿ ìóçèêè äî ð³âíÿ «íå-
ïðîôåñ³éíî¿», àìàòîðñüêî¿, ôîëüêëîðíî¿, ÿêà ìîãëà ïðåòåíäóâàòè ëèøå íà ðîëü ñè-
ðîâèíè äëÿ ïðîôåñ³éíèõ êîìïîçèòîð³â ³ ìóñèëà ðîç÷èíèòèñÿ ó ôîðìàõ ìèñòåöòâà 
íîâ³òíüî¿ òîòàëüíî¿ ñîö³àë³ñòè÷íî¿ êóëüòóðè;

– â³íöåì «íàðîäíîãî ïðîôåñ³îíàë³çìó» áóëî îãîëîøåíî îðêåñòðè íàðîäíèõ ³íñòðó-
ìåíò³â, ç³ øòó÷íî ï³ä³áðàíèìè ³íñòðóìåíòàìè-ñèìóëÿêðàìè, ñïåöèô³÷íèì ðåïåðòóà-
ðîì äëÿ â³äòâîðåííÿ é òèðàæóâàííÿ îô³ö³éíî çàòâåðäæåíèõ çâóêî³äåàë³â òàê çâàíî¿ 
ðàäÿíñüêî¿ êóëüòóðè; 

– ñòåðåîòèïíå íàâ÷àííÿ â ñèñòåì³ ìóçè÷íà øêîëà – ó÷èëèùå – ÂÍÇ çà óí³ô³êîâà-
íèìè ïðîãðàìàìè âêîð³íþâàëî ó ñâ³äîìîñò³ ìàéáóòí³õ ìóçèêàíò³â òîòàë³òàðíó ôåéê-
ñèñòåìó óêðà¿íñüêî¿ íàðîäíî¿ ìóçèêè é ñïðÿìîâóâàëî ¿õíþ òâîð÷ó åíåðã³þ ò³ëüêè â 
ðóñëî ï³äòðèìêè ö³º¿ ñèñòåìè.

Óñ³ âàð³àòèâí³ â³äõèëåííÿ â³ä óñòàëåíèõ ïàðàìåòð³â ôóíêö³îíóâàííÿ íàðîäíî¿ ìó-
çèêè â óêðà¿íñüêîìó ðàäÿíñüêîìó ñóñï³ëüñòâ³ îãîëîøóâàëèñÿ «êëàñîâî âîðîæèìè» é 
ðåïðåñóâàëèñÿ. Îìèíàþ÷è õðåñòîìàò³éí³ ïðèêëàäè íèùåííÿ òðàäèö³éíî¿ ìóçè÷íî¿ 
êóëüòóðè, äîðå÷íî íàâåñòè âèïàäêè ïåðåñë³äóâàíü íàâ³òü ö³ëêîì òîëåðàíòíèõ, âèñîêî-
ìèñòåöüêèõ ³ ïîïóëÿðíèõ â óêðà¿íñüêîìó ðàäÿíñüêîìó ñóñï³ëüñòâ³ íàïðÿì³â. Çîêðåìà, 
ó 1920–1930-õ ðîêàõ àëüòåðíàòèâîþ «êè¿âñüê³é» ³äåîëîã³÷íî âèâ³ðåí³é ³ îô³ö³éíî äî-
çâîëåí³é ìîäåë³ îðêåñòðó íàðîäíèõ ³íñòðóìåíò³â ñòàëà òàê çâàíà «õàðê³âñüêà» ìîäåëü, 
â îñíîâó ÿêî¿ áóëî çàêëàäåíî ³íñòðóìåíòàëüíó êîíöåïö³þ Ãíàòà Õîòêåâè÷à – Ëåîí³äà 
Ãàéäàìàêè. Çðåàë³çîâàíà â îðêåñòð³ íàðîäíèõ ³íñòðóìåíò³â êëóáó «Ìåòàë³ñò», «õàð-
ê³âñüêà» ìîäåëü ñâî¿ìè óñï³øíèìè êîíöåðòóâàííÿìè íà ïðàêòèö³ äîâîäèëà íåäîö³ëü-
í³ñòü âèêîðèñòàííÿ â íàö³îíàëüíîìó àíñàìáë³ íå âëàñòèâèõ óêðà¿íöÿì øòó÷íèõ àáî 
³íøîåòí³÷íèõ ³íñòðóìåíò³â, óïåâíåíî ñòâåðäæóâàëà íåîáõ³äí³ñòü ï³äáîðó êîíöåðòíîãî 
ðåïåðòóàðó â³äïîâ³äíî äî îðãàí³÷íèõ ìîæëèâîñòåé, ³ñòîðè÷íèõ ³ äóõîâíèõ òðàäèö³é 
âèêîðèñòàííÿ ìóçè÷íèõ ³íñòðóìåíò³â. Îñíîâîþ îðêåñòðó êëóáó «Ìåòàë³ñò» áóëà ãðóïà 
áàíäóð «õàðê³âñüêîãî òèïó» ìàéñòðà Ãåðàñèìà Ñíèã³ðüîâà, áëèçüêèõ äî òðàäèö³éíèõ 
³íñòðóìåíò³â, à òàêîæ ñêîíñòðóéîâàíèõ íà îñíîâ³ íàðîäíèõ âç³ðö³â êîë³ñíèõ ë³ð òîùî 
[6, c. 12–13]. Íà æàëü, íå áåç ó÷àñò³ é â³äîìèõ íèí³ ä³ÿ÷³â, ó 1930-õ ðîêàõ ìàéæå âåñü 
ñêëàä îðêåñòðó õàðê³âñüêîãî êëóáó «Ìåòàë³ñò» áóëî ðåïðåñîâàíî.

Ïåð³îä æîðñòîêèõ ðåïðåñ³é 1930-õ ðîê³â çì³íèâñÿ çîâí³ «ëîÿëüíîþ» ïîë³òèêîþ 
åòíîêóëüòóðíî¿ äåïðèâàö³¿ (1940–1989). Ñóòí³ñòü ö³º¿ ïîë³òèêè â íàðîäíî-ìóçè÷í³é 
ãàëóç³ ïåðåäáà÷àëà ïðàêòè÷íî ïîâíå âèëó÷åííÿ òðàäèö³éíî¿ ìóçèêè ç ïîâñÿêäåííîãî 
êóëüòóðíîãî ïîáóòó óêðà¿íö³â, çàïîâíåííÿ óòâîðåíî¿ í³ø³ ïåðåâàæíî ðàäÿíñüêîþ òà 
³äåîëîã³÷íî ïåðåâ³ðåíîþ êëàñè÷íîþ ìóçèêîþ. Çà÷èñòêà ïåðåäáà÷àëà óñóíåííÿ ç ìåä³à-
ïðîñòîðó, îñâ³òí³õ ïðîãðàì, ñôåðè ïðîôåñ³éíèõ ³ ñàìîä³ÿëüíèõ êîëåêòèâ³â ïèòîìî 
íàðîäíîãî ðåïåðòóàðó é çàì³íó éîãî íà òåíäåíö³éíî âèêîíàí³ îáðîáêè àáî ñòèë³çîâàí³ 
ï³ä íàðîäí³ àâòîðñüê³ òâîðè. Îäíà÷å âëàäí³ ³äåîëîãè, ÿê³ çàïðîâàäæóâàëè â Óêðà¿í³ 

http://www.etnolog.org.ua



142    

ñèñòåìó ïðîôàíóâàííÿ íàðîäíî¿ ìóçèêè, íå âðàõóâàëè ìåõàí³çì³â ïðèðîäíîãî ñàìî-
çàõèñòó òðàäèö³éíî¿ êóëüòóðè, ¿¿ âíóòð³øíüî¿ ³íåðö³éíîñò³, â³äïîðó é ïëàñòè÷íîñò³, 
à òàêîæ çàêîíîì³ðíîñòåé åâîëþö³îíóâàííÿ â åêñòðåìàëüíèõ óìîâàõ. Ñïðîòèâ, ÿêèé 
ïîðîäæóâàâñÿ ñòèõ³ºþ ìîâíî-ìóçè÷íîãî ñåðåäîâèùà óêðà¿íö³â, ï³äòðèìóâàâñÿ çîâí³ 
íåïîì³òíèìè, àëå çàñàäíè÷èìè ä³ÿìè òâîð÷èõ îñîáèñòîñòåé, ùî âñ³ëÿêî ãàëüìóâàëè, 
ñåêâåñòðóâàëè é ðîçïîðîøóâàëè äåñòðóêòèâí³ çàõîäè ðåæèìíèõ óñòàíîâ. ßê â³äîìî, 
ó ï³ñëÿâîºííèé ÷àñ â Óêðà¿í³ øèðîêîãî ðîçâèòêó äîñÿãëè îðêåñòðè, àíñàìáë³ àêàäå-
ì³÷íèõ íàðîäíèõ ³íñòðóìåíò³â. Ï³äíÿòòÿ íà âèñîêèé ð³âåíü ìàéñòåðíîñò³ âèêîíàâñòâà, 
ñòâîðåííÿ íà òë³ òîòàëüíî¿ ïîë³òè÷íî¿ çààíãàæîâàíîñò³ íåð³äêî ö³êàâîãî, ìèñòåöüêè 
âèâàæåíîãî ðåïåðòóàðó, óòâåðäèëî â óêðà¿íñüêîìó êóëüòóðíîìó ïðîñòîð³ òàê çâàí³ 
àêàäåì³÷í³ íàðîäí³ ³íñòðóìåíòè, ñòâîðèâøè íà íèõ ïîïèò â íàâ÷àëüíèõ ìóçè÷íèõ çà-
êëàäàõ [4, c. 28–30]. Íåçâàæàþ÷è íà ãëèáîêó ñèñòåìíó â³äì³íí³ñòü â³ä àâòåíòè÷íèõ, 
óñòàëåíà ãðóïà àêàäåì³÷íèõ íàðîäíèõ ³íñòðóìåíò³â íà ê³ëüêà äåñÿòèð³÷ ïåðåîð³ºíòó-
âàëà óâàãó íàóêîâîãî, ìóçè÷íîãî ñâ³òó é ïåâíîþ ì³ðîþ çàïîâíèëà äóõîâíèé âàêóóì 
óêðà¿íñüêî¿ ãðîìàäñüêîñò³. Ç ³íøîãî áîêó, íàïðèê³íö³ 60-õ – íà ïî÷àòêó 70-õ ðîê³â 
ÕÕ ñò. â ñåðåäîâèù³ óêðà¿íñüêî¿ ³íòåë³ãåíö³¿ â³äðîäæóºòüñÿ áàíäóðíèöüêå âèêîíàâ-
ñòâî, ïðèíöèïîâî çîð³ºíòîâàíå íà âèêîðèñòàííÿ ðåêîíñòðóéîâàíîãî òðàäèö³éíîãî ñï³-
âîöüêîãî (êîáçàðñüêîãî) ³íñòðóìåíòàð³þ, îñâîºííÿ ðåïåðòóàðó, ô³ëîñîô³¿ é ïî÷àñòè 
ñïîñîáó æèòòÿ ìàíäð³âíèõ ñï³âö³â ìèíóâøèíè. Íàòõíåííèêîì ïîäâèæíèê³â àâòåíòè÷-
íîãî íàïðÿìó ìóçèêóâàííÿ ñòàâ êè¿âñüêèé õóäîæíèê Ãåîðã³é Òêà÷åíêî, ÿêèé ïåðåéíÿâ  
îñíîâè êîáçàðñüêîãî ìèñòåöòâà â³ä õàðê³âñüêèõ ñï³âö³â ïî÷àòêó ÕÕ ñò. Ï. Äðåâ÷åíêà, 
Ñ. Ïàñþãè, Ï. Ãàùåíêà òà ³í. Íà îñíîâ³ áàãàòîë³òí³õ äîñë³äæåíü Ã. Òêà÷åíêî çðîáèâ 
êðåñëåííÿ íàéõàðàêòåðí³øèõ âàð³àíò³â òðàäèö³éíî¿ (àâòåíòè÷íî¿) áàíäóðè, ïðîâîäèâ 
ðîáîòó ùîäî íàëàãîäæåííÿ ôàáðè÷íîãî âèãîòîâëåííÿ ä³àòîí³÷íèõ ³íñòðóìåíò³â, ïî-
øèðþâàâ ðóêîïèñí³ âàð³àíòè ñâîãî ï³äðó÷íèêà «Îñíîâè ãðè íà íàðîäí³é áàíäóð³» é 
àóä³îçàïèñ³â âëàñíîãî âèêîíàâñòâà òðàäèö³éíîãî êîáçàðñüêîãî ðåïåðòóàðó. Ô³ëîñîô-
ñüê³ é ìèñòåöüê³ çàñàäè «øêîëè Òêà÷åíêà» ñòàëè âàãîìèìè ó ñâ³òîãëÿäîâîìó é ïðîôå-
ñ³éíîìó ôîðìóâàíí³ ê³ëüêîõ ïîêîë³íü òâîð÷î¿ ³íòåë³ãåíö³¿, ñïîíóêàëè ãðîìàäñüê³ñòü 
ïîçáàâëÿòèñÿ øàáëîííèõ ñòåðåîòèï³â ùîäî êîáçàðñüêîãî ìèñòåöòâà é òðàäèö³éíî¿ ìó-
çè÷íî¿ êóëüòóðè çàãàëîì.

Íåçâàæàþ÷è íà âïåðòèé ñïðîòèâ, ðàäÿíñüêà ñèñòåìà, îäíàê, çìîãëà äîñÿãòè á³ëü-
øîñò³ ñâî¿õ ïåêåëüíèõ ö³ëåé. Îäðàçó ï³ñëÿ çäîáóòòÿ Óêðà¿íîþ íåçàëåæíîñò³ âñ³ì ñòà-
ëà î÷åâèäíîþ øêîäà, çàâäàíà òîòàë³òàðíèì ðåæèìîì óêðà¿íñüê³é êóëüòóð³ – ãàëóçü 
íàðîäíî¿ ìóçèêè â ñóñï³ëüñòâ³ áóëà ãëèáîêî ìàðã³íàë³çîâàíà, ¿¿ ñïðèéíÿòòÿ óïîñë³-
äæåíå, à ñòàíîâèùå â ñèñòåì³ îô³ö³éíî¿ îñâ³òè â³ä³ãðàâàëî ï³äïîðÿäêîâàíó ðîëü é 
çàéìàëî äðóãîðÿäí³ ì³ñöÿ [4, c. 30–31]. Æîðñòêå é ñèñòåìíå çàïðîâàäæåííÿ â Óêðà-
¿í³ åðçàö-íàðîäíîãî ³íñòðóìåíòàð³þ, íàâ’ÿçóâàííÿ óêðà¿íöÿì ñèíòåòè÷íèõ ìóçè÷íèõ 
åòàëîí³â çì³íèëî ñïðèéíÿòòÿ òðàäèö³éíî¿ ìóçèêè â àâòîõòîííîìó ñåðåäîâèù³ íåð³äêî 
äî ð³âíÿ ñïîæèâàöüêîãî – äåêîðàòèâíî-îô³ö³îçíîãî é «ôóðøåòíî-ðîçâàæàëüíîãî». Òàê 
çâàíèé ïîñòîòàë³òàðíèé ñèíäðîì ó ãàëóç³ óêðà¿íñüêî¿ íàðîäíî¿ ìóçèêè íàäòî áîë³ñíî 
ïåðåæèâàºòüñÿ é ñüîãîäí³ – ÷åðåç ïîíàä 20-ë³òí³é ñàíàö³éíèé ïåð³îä. Ïåðåæèâàºòüñÿ 
÷åðåç ôàíòîìí³ ñòåðåîòèïè, ÿê³ íèí³ ïðîäîâæóþòü òðóíèòè ãðîìàäñüê³ñòü ³ ï³äòðèìó-
âàòè âæå äàâíî àãîíóþ÷³ ðàäÿíñüê³ äîêòðèíè íàðîäíî¿ ìóçè÷íî¿ êóëüòóðè â Óêðà¿í³. 

Ó ñèòóàö³¿, ùî ñêëàëàñÿ, â³ðîã³äíèé ïîøòîâõ äî çì³í (ðåâîëþö³éíèõ ÷è åâîëþ-
ö³éíèõ) ìîæóòü íàäàòè ïðîöåñè, ùî ñïîíòàííî â³äáóâàþòüñÿ â ñòèõ³éíèõ òâîð÷èõ 
ñåðåäîâèùàõ, çîð³ºíòîâàíèõ íà ðîçâèòîê òðàäèö³éíî¿ êóëüòóðè. Ñòàíîâëÿ÷è îô³ö³é-
íèì óñòàíîâàì æîðñòêó êîíêóðåíö³þ, ö³ ñåðåäîâèùà ïàñ³îíàðíî âïëèâàþòü íà ñó÷àñ-
íèé êóëüòóðíèé ïðîñò³ð Óêðà¿íè. ×è íå íàéïîêàçîâ³øèì º êîëî ñó÷àñíèõ âèêîíàâö³â 
íà àâòåíòè÷íèõ ñï³âîöüêèõ (êîáçàðñüêèõ) ³íñòðóìåíòàõ, ùî âæå ïîíàä 20 ðîê³â ç 
óñï³õîì ðåàë³çóº áàãàòîñêëàäîâó ñèñòåìó äàâíüî¿ êîáçàðñüêî-ë³ðíèöüêî-ñòèõ³âíèöüêî¿ 
êóëüòóðè â íèí³øí³é ÷àñ. Ïî÷èíàþ÷è ç ê³íöÿ 80-õ ðîê³â ÕÕ ñò. â Óêðà¿í³ ðîçâèíóâñÿ 
ôåíîìåí ìóçèêóâàííÿ íà ðåêîíñòðóéîâàíèõ çà àâòåíòè÷íèìè âç³ðöÿìè áàíäóðàõ, êîá-
çàõ, êîë³ñíèõ ë³ðàõ òîùî [7, c. 17]. Õàðèçìàòè÷íî-ö³ëåñïðÿìîâàíîþ ðîáîòîþ ñëàâíî¿ 

http://www.etnolog.org.ua



143    

ïàì’ÿò³ õóäîæíèê³â Ã. Òêà÷åíêà òà Ì. Áóäíèêà áóëî óòâîðåíî ñàìîäîñòàòíº é íåçàëåæ-
íå â³ä îô³ö³éíèõ óñòàíîâ òâîð÷å êîëî âèêîíàâö³â-ìàéñòð³â, ÿê³, íàçâàâøè ñåáå íîâ³ò-
í³ìè êîáçàðÿìè, ë³ðíèêàìè, ñòèõ³âíè÷èìè, óçÿëèñÿ íàñë³äóâàòè é ðîçâèâàòè òâîð÷èé 
ñïàäîê íåçðÿ÷èõ ñï³âö³â-ìóçèêàíò³â ìèíóâøèíè. Íåâäîâç³ â ïðîöåñ³ ñï³ëüíî¿ ãóðòîâî¿ 
ðîáîòè âèíèêëà ïîòðåáà óòâîðèòè îá’ºäíàííÿ, ùî, íà äóìêó ìàéñòð³â, ñèíòåçóâàëî á 
ó ñîá³ åëåìåíòè ïðîôåñ³éíî¿ ñï³ëêè ³ òðàäèö³éíî¿ äëÿ äàâí³õ ñï³âö³â öåõîâî¿ îðãàí³-
çàö³¿. Òâîð÷èé ðóõ ïðèéíÿâ íàçâó «Êîáçàðñüêèé öåõ» ³ âæå äîñèòü ñêîðî ïîøèðèâ 
ñâ³é âïëèâ çà ìåæ³ Êèºâà ïðàêòè÷íî ó âñ³ êóòî÷êè Óêðà¿íè. Íèí³ ìåðåæà êîáçàðñüêèõ 
ñï³ëüíîò ìàº ñâî¿ öåíòðè â Êèºâ³, Õàðêîâ³, Ëüâîâ³, Îäåñ³ òà ³íøèõ ì³ñòàõ, ïîñë³äîâ-
íèêàìè àâòåíòè÷íîãî âèêîíàâñòâà íà êîáçàðñüêèõ ³íñòðóìåíòàõ óâàæàþòü ñåáå òàêîæ 
â³äîì³ áàíäóðèñòè ç-çà êîðäîíó.

Íåçâàæàþ÷è íà êðèòèêó ç áîêó óïðàâë³íñüêèõ, âèêëàäàöüêèõ òà íàóêîâèõ ê³ë, 
ñó÷àñíèé Êîáçàðñüêèé öåõ óïåâíåíî çàâîéîâóº êóëüòóðíèé ïðîñò³ð Óêðà¿íè, ðîçøè-
ðþº ê³ëüê³ñòü ñâî¿õ ïîñë³äîâíèê³â ³ ñëóõàöüêó àóäèòîð³þ. Ñüîãîäí³ âàæêî óÿâèòè 
ñîá³ á³ëüø-ìåíø çíà÷èìèé åòíîôåñòèâàëü, íàðîäîçíàâ÷ó êîíôåðåíö³þ, ìóçè÷í³ âè-
ñòàâêè, êîíöåðòè íàðîäíî¿ ìóçèêè ÷è ïðîñòî ëåêö³¿ ïðî óêðà¿íñüêó åï³÷íó ñïàäùèíó 
áåç ó÷àñò³ íîâ³òíüîãî «êîáçàðÿ-àâòåíòèêà». Ó ÷îìó æ ñèëà ³ ïðèâàáëèâ³ñòü ñó÷àñíîãî 
Êîáçàðñüêîãî öåõó? 

Íàïåâíå, îäíèìè ç òàêèõ çîâí³ âëîâèìèõ ïðè÷èí ðîñòó ïîïóëÿðíîñò³ º êîíñòðóê-
òèâíå ïðîòèñòàâëåííÿ ñåáå çáåðåæåí³é â³ä ðàäÿíñüêèõ ÷àñ³â äîêòðèí³ íàðîäíî¿ ìóçè-
êè, àêòèâíå ïîøèðåííÿ àëüòåðíàòèâíî¿ îñâ³òíüî¿ ñèñòåìè íàâ÷àííÿ é ï³äãîòîâêè âèêî-
íàâö³â íà òðàäèö³éíèõ íàðîäíèõ ³íñòðóìåíòàõ. Ó öüîìó ñåíñ³ âñå – â³ä àâòåíòè÷íèõ 
êîíñòðóêö³é â³äðîäæåíèõ ìóçè÷íèõ ³íñòðóìåíò³â, ðåë³êòîâèõ ñïîñîá³â ãðè íà íèõ, 
íåçâè÷íîãî ðåïåðòóàðó, ðîìàíòèêè âóëè÷íîãî ìóçèêóâàííÿ é äî ïðèòàìàííî¿ âèêîíàâ-
öÿì øàðìó ñòàðîñâ³òñüêî¿ íàðîäíî¿ ô³ëîñîô³¿ – íàäàº ñó÷àñíèì ñï³âöÿì íåàáèÿêèõ 
ïåðåâàã ³ ïîøèðþº çàö³êàâëåí³ñòü òà ³íòåðåñ ñåðåä çàãàëó ïîòåíö³éíèõ ñëóõà÷³â. 

Íà ñüîãîäí³ â Êîáçàðñüêîìó öåõó òðèâàº òðàäèö³ÿ ³íäèâ³äóàëüíîãî íàâ÷àííÿ – 
â³ä ó÷èòåëÿ äî ó÷íÿ. Ñòðèæåíü áàçîâîãî êîáçàðñüêîãî íàâ÷àííÿ – áåçïîñåðåäí³ñòü, 
óñíà ïåðåäà÷à, áåçíîòíà ìåòîäèêà. Àêöåíòóºòüñÿ ÷³òêå çàñâîºííÿ êàíîí³â òðàäèö³é-
íî¿ ñï³âî ãðè, ñòàðîñâ³òñüêèõ ñïîñîá³â çâóêîâèäîáóâàííÿ íà ³íñòðóìåíò³, ïðèíöèï³â 
âèêîíàâñüêîãî ³ìïðîâ³çóâàííÿ. Ïîì³ðí³ñòü, âèâàæåí³ñòü ³ ïîñòóïîâ³ñòü ó çàñâîºíí³ 
òðàäèö³éíîãî ðåïåðòóàðó äàº çìîãó ó÷íåâ³ îðãàí³÷íî é áåç íàñèëüñòâà çáàãíóòè éîãî 
ñóòí³ñòü òà îñîáëèâîñò³ âèêîíàâñòâà. Ñï³ëêóâàííÿ ç êîëîì ïîäâèæíèê³â ñó÷àñíîãî 
êîáçàðñòâà ïîñèëþº ìîòèâàö³þ ó÷íÿ ³ ñïðÿìîâóº éîãî òâîð÷ó åíåðã³þ â ïðèðîäíå ðóñ-
ëî òðàäèö³éíîãî ñï³âîöòâà.

Âàæëèâîþ îñîáëèâ³ñòþ ñó÷àñíî¿ öåõîâî¿ íàâ÷àëüíî¿ ïðîãðàìè º îð³ºíòàö³ÿ íà ïîçà-
ñöåí³÷í³ ôîðìè âèêîíàâñòâà – ïðèðîäíå êîáçàðþâàííÿ íà âóëèöÿõ, á³ëÿ êóëüòîâèõ 
óñòàíîâ, öâèíòàð³â, à òàêîæ íà ãðîìàäñüêèõ çàõîäàõ, ðîäèííèõ ïîä³ÿõ òîùî. ²íøîþ 
îçíàêîþ íàâ÷àííÿ º ïñèõîëîã³÷íå íàñòðîþâàííÿ âèêîíàâöÿ íå íà ìàñîâîãî, à íà ³í-
äèâ³äóàëüíîãî ñëóõà÷à, íà âì³ííÿ ñï³âàòè é ãðàòè íàâ³òü äëÿ íå÷èñëåííî¿ àóäèòîð³¿. 
Îñîáëèâà óâàãà çâåðòàºòüñÿ íà ïðîñâ³òíèöüêó ðîáîòó â íåâåëèêèõ äèòÿ÷èõ, øê³ëü-
íèõ, ñòóäåíòñüêèõ êîëåêòèâàõ (ãðóïàõ, êëàñàõ) – êîëàõ, äå çàâæäè ìîæíà äîñÿãíóòè 
ùèðîãî ñïðèéíÿòòÿ òà åìîö³éíî¿ â³ääà÷³.

Çàóâàæìî, ùî ñó÷àñíå êîáçàðñüêå âèêîíàâñòâî â éîãî öåõîâ³é ôîðì³ íàìàãàºòüñÿ 
íàñë³äóâàòè ïðàêòèêó íåçðÿ÷èõ ñï³âö³â ìèíóâøèíè. Ìîâèòüñÿ íå ëèøå ïðî çîâí³ø íº 
³ì³òóâàííÿ â³çóàëüíîãî ëèêó àâòåíòè÷íîãî êîáçàðÿ ï³ä ÷àñ âèêîíàííÿ ñï³âîöüêîãî òâî-
ðó. ²äåòüñÿ ïðî ãëèáøå – óì³ííÿ çàíóðþâàòèñÿ ó â³ðòóàëüíèé ñâ³ò êîáçàðñòâà, íàâ÷è-
òèñÿ îòîòîæíþâàòè ñåáå ç³ ñï³âöÿìè ìèíóâøèíè (ùî äóæå âàæëèâî äëÿ â³äòâîðåííÿ, 
çîêðåìà, åï³÷íèõ òâîð³â). Ðîáîòà ³íêîëè º ïðîòèëåæíîþ äî êëàñè÷íî¿ ï³äãîòîâêè ìó-
çèêàíòà é ïîêëèêàíà ìàêñèìàëüíî íàáëèçèòèñÿ äî çàñàä ïðèðîäíîãî âèêîíàâñòâà, äî 
ñòðèìóâàííÿ â ñîá³ íàäì³ðíîãî àðòèñòèçìó, àãðàâàö³¿, íàìàãàíü áóäü-ùî ñïîäîáàòèñÿ 
ñëóõà÷åâ³, ³íøèõ íåãàòèâíèõ ïðîÿâ³â «ñöåí³÷íîñò³» òîùî. Óâàæàþ÷è ñï³âîãðó îñíî-
âîþ äóõîâíî é åñòåòè÷íî çíà÷èìîãî êîìóí³êàòèâíîãî àêòó, ñó÷àñíà «öåõîâà íàóêà» íà 
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ïðàêòèö³ äàº çìîãó íàâ÷èòèñÿ â³ëüíî ñï³ëêóâàòèñÿ ç âèïàäêîâèìè ñëóõà÷àìè, âåñòè 
âð³âíîâàæåíèé ñï³âàíèé ä³àëîã ç íèìè.

Ðåïåðòóàð, ÿêèé îáîâ’ÿçêîâèé äî øòóä³þâàííÿ, â³äïîâ³äàº êàíîíàì òàê çâàíî¿ «âóñ-
òèíñüêî¿» îñâ³òè àâòåíòè÷íèõ ñï³âö³â – òðàäèö³éí³ êàíòè, ïñàëüìè, ìîëèòâè, åï³÷í³ 
òâîðè (äóìè, áèòîâùèíè), ³ñòîðè÷í³ òà æàðò³âëèâ³ ï³ñí³, òàíö³. Çà âç³ðåöü áåðåòüñÿ 
âèêîíàâñüêà ìàíåðà çàñíîâíèêà íîâ³òíüîãî Êîáçàðñüêîãî öåõó Ã. Òêà÷åíêà òà éîãî 
ó÷íÿ Ì. Áóäíèêà. Çà öåõîâèìè ïðàâèëàìè, ëèøå ï³ñëÿ îïàíóâàííÿ ïðîãðàìîâèõ ñï³-
âîöüêèõ òâîð³â çà «øêîëîþ Òêà÷åíêà – Áóäíèêà» íåîô³òó äîçâîëÿºòüñÿ ðîçøèðþâàòè 
ñâ³é ðåïåðòóàð çà ³íøèìè âç³ðöÿìè. Ó òàêîìó ï³äõîä³ òà¿òüñÿ ãëèáèííà ëîã³êà, ùî 
óìîæëèâëþº çáåðåãòè é ïåðåäàòè ïîñë³äîâíèêàì àâòåíòè÷íó òðàäèö³þ âèêîíàâñòâà íà 
êîáçàðñüêèõ ³íñòðóìåíòàõ [7, c. 58]. 

Ñó÷àñíå êîáçàðñüêå íàâ÷àííÿ íàêðåñëþº âëàñíèé øëÿõ ïîâåðíåííÿ äî òðàäèö³éíî¿ 
ñèñòåìè ìóçè÷íîãî ìèñëåííÿ. Ï³äõîäè äî öüîãî øóêàþòü â ïðàêòè÷íîìó îñâîºíí³ çà-
ñàä òðàäèö³éíîãî íàðîäíîãî ³ìïðîâ³çóâàííÿ, îïàíóâàíí³ äàâí³õ ñèíêðåòè÷íèõ æàíð³â, 
åï³÷íèõ òâîð³â, äå ñëîâà é ìóçèêà íå ïîä³ëüí³. Âàæëèâèì åëåìåíòîì âèõîâàííÿ ñó÷àñ-
íîãî ñï³âöÿ é íåîáõ³äíîþ óìîâîþ ÿê³ñíîãî çàñâîºííÿ ñï³âîöüêî¿ òðàäèö³¿ ââàæàºòüñÿ 
ïàðàëåëüíå äî ìóçè÷íîãî íàâ÷àííÿ îñâîºííÿ ïðàêòèêè ñàìîñò³éíîãî âèãîòîâëåííÿ ³í-
ñòðóìåíò³â. Ó íåîêîáçàðñüêîìó êîë³ ï³äòðèìóºòüñÿ ëåãåíäà, ùî â ïðîöåñ³ âèãîòîâëåííÿ 
ìóçè÷íîãî ³íñòðóìåíòó âèêîíàâåöü í³áè âïóñêàº â íüîãî äóøó, îæèâëÿº éîãî. Ó â³äïî-
â³äü ³íñòðóìåíò ïî÷èíàº çâó÷àòè â óÿâ³ ìàéñòðà ùå çàäîâãî äî éîãî çàê³í÷åííÿ. 

Çàãàëîì, êîìïëåêñíå «öåõîâå íàâ÷àííÿ» âñåá³÷íî ï³äãîòîâëÿº âèêîíàâöÿ äî ðåàë³é 
ñó÷àñíîãî êîáçàðþâàííÿ, óñóâàº âñ³ëÿê³ âíóòð³øí³ ñóïåðå÷íîñò³, öèâ³ë³çàö³éí³ êîìï-
ëåêñè, íàäëèøêîâó ðîìàíòèêó, ðîáèòü ñï³âöÿ ïðàâäèâèì ³ ùèðèì ó ïîâñÿêäåííîìó 
æèòò³. Íàðåøò³, ñèñòåìà êîáçàðñüêîãî íàâ÷àííÿ äàº ó÷íåâ³ îñìèñëåíó âíóòð³øíþ ëå-
ã³òèìí³ñòü ñâîº¿ ïðàêòèêè, ùî ðîçøèðþº éîãî âèêîíàâñüê³ é òâîð÷³ ìîæëèâîñò³. Ñâ³ä-
÷åííÿì ðîçâèòêó òâîð÷îãî ðóõó âèêîíàâö³â íà òðàäèö³éíèõ êîáçàðñüêèõ ³íñòðóìåíòàõ 
ñëóæèòü íàÿâí³ñòü ó éîãî ìåæàõ ê³ëüêîõ íàïðÿì³â ìóçèêóâàííÿ òà øê³ë ³ ñòèë³â ãðè. 
Íàÿâí³ñòü âèêîíàâñüêî¿ êðåàòèâíîñò³, ðîçìà¿òòÿ ïðèâåðòàº óâàãó øèðîêèõ ê³ë, ðóéíóº 
ñëóõàöüêó óïåðåäæåí³ñòü, çðåøòîþ, óêàçóº ïåðñïåêòèâó ïîäàëüøîãî ðîçâèòêó.

Âàæëèâèì àñïåêòîì ä³ÿëüíîñò³ ðóõó âèêîíàâö³â íà òðàäèö³éíèõ êîáçàðñüêèõ ³í-
ñòðóìåíòàõ º âèõîâàííÿ ñëóõà÷à – ñïîæèâà÷à ñó÷àñíî¿ ñï³âîöüêî¿ òâîð÷îñò³. Â óìî-
âàõ, êîëè ïðèðîäí³ ìîâíî-ìóçè÷í³ ñåðåäîâèùà çðóéíîâàí³, ïîä³áíó ôóíêö³þ ÷àñòî 
ïåðåáèðàþòü íà ñåáå òâîð÷³ ñï³ëüíîòè, ñóáêóëüòóðè òðàäèö³éíî-êóëüòóðíîãî ñïðÿìó-
âàííÿ. Ñàìå â öèõ êîëàõ íà ñüîãîäí³ ô³êñóºòüñÿ ïîçèòèâíà äèíàì³êà ùîäî ïîâåðíåííÿ 
äî êóëüòóðè ñëóõàííÿ åï³÷íèõ, ðåë³ã³éíèõ æàíð³â êîáçàðñüêîãî ðåïåðòóàðó. Ôåíîìå-
íîì îñòàíí³õ ðîê³â º òàêîæ ñóòòºâå ê³ëüê³ñíå çá³ëüøåííÿ àóäèòîð³¿, ÿêà ïîñò³éíî â³ä-
â³äóº âèñòóïè ñó÷àñíèõ ñï³âö³â, òà ¿¿ â³êîâå ðîçøèðåííÿ.

Îòæå, ñó÷àñíå âèêîíàâñòâî íà àâòåíòè÷íèõ ñï³âîöüêèõ (êîáçàðñüêèõ) ³íñòðóìåí-
òàõ º ñàìîäîñòàòí³ì êóëüòóðíèì ôåíîìåíîì, ÿêèé íèí³ óñï³øíî îáñòîþº ïðàâî íà 
â³äðîäæåííÿ àâòåíòè÷íîãî ³íñòðóìåíòàð³þ, òðàäèö³éíèõ ôîðì ìóçèêóâàííÿ òà ¿õ 
ñïîíòàííèé ðîçâèòîê [2, ñ. 179–180]. Óæå ôàêòîì ñâîãî ³ñíóâàííÿ ³ ïðîäóêòèâíîþ 
òâîð÷³ñòþ ñó÷àñíå êîáçàðñòâî çàïåðå÷óº íàâ’ÿçàí³ ðåæèìîì ³ óñòàëåí³ â ðàäÿíñüêèé 
ïåð³îä äîêòðèíè åâîëþö³¿ òðàäèö³éíî¿ ìóçè÷íî¿ êóëüòóðè, êóëüòèâóâàííÿ ñóðîãàòíèõ 
³íñòðóìåíò³â, ïåðñïåêòèâ ³ øëÿõ³â ðîçâèòêó íàðîäíîãî ³íñòðóìåíòàë³çìó. Ó ñâîºìó 
íàñë³äóâàíí³ ñï³âîöüêî¿ òðàäèö³¿ Êîáçàðñüêèé ðóõ óò³ëþº ìåòîäîëîã³þ êîìïëåêñíîãî 
ï³äõîäó äî òðàäèö³éíî¿ êóëüòóðè (ñèñòåìíî-åòíîôîí³÷íèé ìåòîä) [5, c. 35–40] é ïî-
çèö³îíóº ñåáå ÷àñòèíîþ äóõîâíî¿ é ìàòåð³àëüíî¿ êóëüòóðè íàðîäó. Íàâ÷àëüíèé äîñâ³ä 
ñó÷àñíîãî Êîáçàðñüêîãî öåõó º íàî÷íèì ïðèêëàäîì ³ îäíî÷àñíî åêñïåðèìåíòàëüíîþ 
ëàáîðàòîð³ºþ ùîäî ìîæëèâîñòåé åôåêòèâíî¿ ï³äãîòîâêè ñïåö³àë³ñò³â íàðîäíîþ ñèñ-
òåìîþ, àëüòåðíàòèâíîþ îô³ö³éí³é îñâ³ò³. Íàðåøò³, â³äòâîðåíà íîâ³òí³ìè êîáçàðÿìè 
åñòåòèêà äàâíüîãî âèêîíàâñòâà, ðåêîíñòðóéîâàíèé àâòåíòè÷íèé ñï³âîöüêèé ðåïåðòóàð 
òà ³íñòðóìåíòàð³é º íåïåðåñ³÷íèì ìèñòåöüêèì ñêàðáîì, çäàòíèì ã³äíî ðåïðåçåíòóâàòè 
ñàìîáóòíþ óêðà¿íñüêó êóëüòóðó ñåðåä êóëüòóð ³íøèõ íàðîä³â.
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SUMMARY

During the latest years in Ukraine, there have been actualizing the various phenomena 
of spontaneous development of traditional culture. The phenomena identified with folk mu-
sical culture and opposed to its official sequester of the same name are especially noticeable.

As it has turned out, the vestiges of the Soviet past and the totalitarian stereotypes are 
still deep-rooted in the Ukrainian musical space and utterly fall short of the requirements 
of modern Ukrainian society. Since the consistent and methodical destruction of Ukrainian 
musical and linguistic environment by the Soviet totalitarian regime, as well as the policy 
of ethno-cultural deprivation, has resulted into the cataclysmic consequences. The branch of 
folk music in the society has marginalized to a great extent: on the level of reception, there 
has occurred a coercive deconstruction of the concepts of its ethnical core, and consequently, 
the learning of traditional music in the official educational system has occupied the role of 
minor importance. Besides that, the strict and system establishment of ersatz folk instru-
ments, intrusion of synthetic musical models to the Ukrainians have changed the perception 
of traditional music by the autochthonic environment partly to the level of consumer.

The overcoming of the consequences of totalitarianism is a painful problem of the 
mo dern Ukrainian folk musical culture, which requires a newest reinterpretation and 
reformation  according to traditional standards. In the present situation, a likely stimulus 
to changes (revolutionary or evolutionary) can be given by the processes that take place 
spontaneously in unorganized artistic circles which are oriented to the natural develop-
ment of traditional culture. Among these model surroundings, the Kobzar guild – an ar-
tistic movement of authentic singing (kobza playing) performers – ranks high. 

The modern Kobzar guild asserts its right to revival of authentic instruments and tra-
ditional forms of playing music. With the very fact of its existence and efficient creative 
work, the present-day guild Kobzar movement controverts: the tenets of traditional musi-
cal culture evolution established in the Soviet period; the cultivation of ersatz instruments; 
the perspectives and courses of development of folk instrumentalism. In its inheritance 
of singing tradition, the Kobzar movement implements the methods of comprehensive ap-
proach to traditional culture (systemic and ethnophonic method) and takes itself as a part 
of tangible and intangible national culture. The educational experience of modern Kobzar 
guild is a visible example and, at the same time, an experimental laboratory as regards the 
possibilities of the effectual training of specialists by the folk system which is alternative 
to the official educational system. Finally, the aesthetics of ancient execution reproduced 
by the modern Kobzars, the reconstructed authentic singing repertoire and set of instu-
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ments are an outstanding artistic treasure fit for worthy representation of original Ukrai-
nian culture among the cultures of other nations.

Keywords: Kobzar movement, traditional, authentic, execution.
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