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YKPAIHCBKE IIPOCBITHUIIBKE KIHO:
OGOPMYBAHHA METOANUKU
(na mexi 1920—1930-x pokis)

CraHOBJIEHHS yKpaiHCBKOTO TPOCBITHHUIIBKOTO KiHO SIK CaMOCTiffHOTO CETMeHTY KiHOBHPOOHH-
1rBa posnovasocst Ha Meski 1920—1930-x pokiB. ¥ crarTi po3IVISTHYTO TEeH/IeHITiT PO3BUTKY Tay3i B
KOHTEKCTi i/1e0JIOTiYHOTO MiJIPYHTS Ta TEXHOJOTTYHUX MPUHOMIB.

Kntouogi cnosa: NpoCBiTHUIIbKUIT KiHeMaTorpad, TeMaTuyHe MJIaHyBaHHS, KYJIbTYPQiabM.

CraHOBJIEHIE YKPAMHCKOTO IPOCBETUTEJBCKOTO KIHO KaK CaMOCTOSITETbHOTO CEeTMEeHTa KHHO-
MPOU3BO/ICTBA Hauasoch Ha pybexke 1920—1930-x romoB. B crarbe paccMOTpeHBI TEH/ICHITNN Pa3BU-
THSI OTPACJIH B KOHTEKCTE H/I€0JOTHYECKON 6a3bl M TEXHOJOTHUECKUX MTPUEMOB.

Kniwoueevie cnoeéa: pOCBETUTETbCKUIT KUHeMaTorpad, TeMaTnyeckoe IJIAHWPOBAHWE, KYJIbTYp-
$usbm.

The formation of the Ukrainian educational cinema as an independent segment of film produc-
tion began at the turn of the 1920s—1930s. The article considers the tendencies of the industry
development in context of ideological base and technological methods.

Key words: educational cinema, thematic planning, Kulturfilm.

Y paisiHCbKOMY KiHO3HABCTBi HayKOBO-TIONYJISIPHE KiHO PO3IJISAJ0Ch K OKPEeMUN BU/L
Kinemarorpada. 3TiJHO 3 CY4YacHOIO CBITOBOIO TPAJMUINIEI0 1€l TUIT KiHOMPOAYKIi Bij-
HOCSITH /IO HEITPOBOTO KiHO, TUM CaMHUM MOEIHYIOYM HMOTO 3 JOKyMeHTaJbHUM. Ha mexi
1920—1930-x pokiB, KOJU PO3NOYNHAJIOCS CTAHOBJEHHS KiHOMPOCBITHUIIBKOT Tadysi, y pa-
JITHCBKiTl KiHOIHYCTpii 11i cerMeHTH Tak caMO He PO3Pi3HSJINCS SIK caMOCTiliHi. MeTtoio
JIOCJIiIKEHHS € BCTAHOBJICHHS MPUYMH BUOKPEMJIEHHSI KiHOIIPOCBITU B CAMOCTIMHY TaJy3b
PaJITHCHKOTO BUPOOHUIITBA.

[Tepmr Hisk cTatn OKpeMUM cerMeHTOM Kinemarorpada 3 BjacHUME crenndivHnMu o3Ha-
KaMU, eKpaHHa MPOCBiTa MPONTIIIA TIEBHI eBOJIOMiTHI cTaIii.

[Tepmuit eTan — noyarkoBo-eMIipuunmii — posnovyascs B 1920-x pokax. Bumyck Bupo6-
HUYMX i HaBYAJBHUX KapTUH 3jilicHioBaau 3HiManbhi 6asu BYDKY B Xapxosi, Kuesi,
Ogneci; 3 1923 poky CTpiukM 3 HAYKOBOI TeMaTWKM nouymHae (iabmyBatn Opecbka KiHO-
dabpuka; 3 kinmsg 1928 poky ocHoBHa poboTa Ha/ KyJIbTypdiabMaMyu 30CEPeKY€EThCS B
Kuesi ta Opeci. Hanpuxinni 1920-x — #a novyatky 1930-x pokiB BY®KY Bumnyctus Ha
eKkpaHn OJU3bKO COTHI KyJbTypgisbMiB 3 pi3HUX Tandysell 3HaHb, OyJau OKpeMi BUTAIKN
CTBOPEHHS HaBYaJbHUX (DiJbMiB, MpOTe 3arajbHOi mporpamu 1moa0 ¢iJbMyBaHHS HPO-
CBITHUIIBKUX CTPivoK 1ie He Oyso. ¥ 1928/1929 Gyso Bumyiieno B mpokat 37 KapTwH, y
1929/1930 — 6amsbko 70. [l nopiBHAHHS cJiiji HaBecTu 1Udpu 3 3apy6ixKHOTO TOCBiLY:
3a nepimuii kBaprasa 1930 poky B Himeuuuni B npokar suiiniio 209 kyiasrypdiabmis (3a-
rajbHa goxkuHa — 129 365 MerpiB), Jigepom y 1iii rasysi OyB Biamii KyabTypdiabMiB
YODA. Otxe, y 1920-x porax MeTonKa KiHOMPOCBITHUIITBA (DOPMYETHCS BUKJIIOUHO €MITi-
PUUYHUM IILJISIXOM.

3’sicyBaHHST BUJIOBUX O3HAK ITbOTO THUITY KiHOMPOJYKIIT CHCTEMHO PO3IOYAIocs B pec-
ny6aikax Pagsucproro Corody Tijibku Hanpukinili gecsatupivusg. Came Toai mocraau mu-
TAHHS: <4UM € KyJabTypdijbMa», «IIpo MO IX CTBOPIOBATH», <K IX CTBOPIOBATU» i </
KOro». AKTyaJsisailig 3a3HauyeHWX NMHUTaHb BigOysacst HamepenomHi 1-oi Bcecorosnoi kino-
wapaau (1928). Biarak nactynmHuil etarn, i yac sKoro 6yJ0 MpoaHai30BaHO TONepeaHii
JIOCBi/] 1 BU3HAYEHO OCHOBHI TEHJEHILT ITOZAJbIIOr0 PO3BUTKY, CJIiJI BUBHAUYUTU AK OpraHi-
3allifHO-aHAJITHYHU.
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Y pesogonii Hapaau B 3arajJbHUX pucaxX BU3HAYAJUCA WJIAXH PO3BUTKY PaJsaHCHKOL
Kinematorpadii, 30kpeMa BigMivasocs, MO «KyabTypdiabMay € OIHUM 3 MOTYKHUX 3a-
co6iB PO3MOBCIO/IPKEHHS Ta TIOMYJISIpU3allii 3arajbHUX i TeXHIYHUX 3HaHb. IIpore He GyJio
c(HOpMyIHbOBAHO KOHKPETHUX AMPEKTUB MO0 po36yaoBU IIi€i raJysi KiHOBUPOGHUIITBA,
TOMY KiHeMaTorpadicT caMOCTiifHO MaJil «3Pa3KOBO MOCTABHUTH i1 BUPOOGHUITBOY i «3a6e3-
HeYUTH JOCTYIHICTb KYJbTYPHOI (PiJibMU /IS IMUPOKOTO TJIsiIavdas.

[Tepexin Big Ge3cucrteMHOTO (piibMyBaHHS KapTHH 3 HAYKOBO-TIOMYJISPHOI TEMATUKH 10
CILJTAHOBAHOT TIPAKTUYHOI i IIBHOCTI 3arOCTpUB 6arato MUTaHb TEOPETHYHOTO i TEXHOJIOTiY-
Horo xapakrepy. OcHOBHe — moJisiraJio B TepMiHoJsioriuniil Heysromxenocti. Y CPCP cuoBo
«KyJAbTypHUiT (ibM»> (MisHilE CKOpOUYeHUil 10 «KyabTypdiabMar) yBiiinmio 10 $haxoBoro
o6iry B 1924 pori sk pociiicbka Tpanckpuriiist HimMerbkoro «Kulturfilms. ITousTrs 3akpi-
MUJIOCA B JIEKCUKOHI KiHematorpadicTiB /i1 BUBHAUEHHST TIEBHOTO TUIY (DiJIbMiB 3aB/SIKH
BUKOpHcTaHHIO TepMina M. Jle6eneBum y kHusi «KiHo, itoro munyJe...» (1924) i nosijgom-
JeHHsIM y 1ipeci oo Himernbkoro 36ipauka «Kulturfilmbuchy, npucssiuenoro nurannsm
HAyKOBOTO, y460BOTO i MUCTEI[bKOTO KiHO.

Hackisbkn Ha3Ba BiAnoBijlaja cyTi sSBUINA, sIKe BOHA BHU3HAYaJia, PAJISTHCHKI HAYKOBI
3’scoByBasin B 36ipHuKky «Kyabrypdiabma» (1929, sarampha pemakiis — K. I[Iytko). 3o-
kpema, K. IlyTko BBaskaB, M0 BUKOPUCTAHHS TEPMiHa <«KyJbTypdijabMas y KpaiHi, /e KiHO
Ma€e 6yTH «3acO60M MMUPOKOI OCBITHHOI pOGOTH Ta KOMYHICTHYHOT MTpOMaraHny, HeIPUWHST-
HO uepe3 «PO3BayKaJbHY» CyTb, IpUTaMaHny 3apy6i>kHuM ¢isbmam 1iboro tuiy. Haromictb
ABTOP 3aIIPONOHYBAB BU3HAUYEHHS <IIOJITUKO-TIPOCBITHUIIbKA (ibMay, 110, HA HOTO JYMKY,
MaJIO T IKPECAUTH OCBITHIO (DYHKITiIO TIMX KapTUH i BiZIOKPEMUTH X BiJl pO3Ba’KaIbHOI MPO-
AYKIIii, HacaMIepes — BiJl XyZ0XKHIX (inbMiB. 3ayBasknMo, M0 B CTaTTIX 30ipHUKA HE CII0-
CTEPITAETHCS YiTKOTO BUPi3HEHHS 32 METO/I0JIOTIEI0 JJOKYMEHTAMICTUKU Ta MPOCBITH, 1110 OyJI0
006yMOBJIEHO CITIJIBHICTIO i/1e0/I0TiuHO-Opradi3aniiiinx 3aBaanb 060X raayseii, ToMmy KJaacudi-
Kallis HOITUKO-IIPOCBITHUIIbKUX (DinbMiB, 3anpononoBana K. IlyTko gk 6asoBa, BKJIOYaIA
Ha PiBHUX IpaBax aritaimiiini (loKyMeHTaJbHi 3a MaTepiaJoM i 3acobGamu (DiJbMyBaHHs),
BUXOBHI, iHCTPYKTUBHI po3zisu. Hamaranusa BUABUTU CYTHICTb ABUINA B IIepPeXiHUI nepion
HaOyBaJIO aKTyaJbHOCTI Yepe3 Te, 10 B Pe30JIOIiSX KiHOHAPA/U CIIOCTEPiTaBCs NEeBHUI Jvic-
GaJlaHC y 3allJlaHOBAHOMY CIIiBBiIHOIIEHH] irpoBux / HeirpoBux Kaptut (95 % / 5 %).

Ha mexi mecatupiu y mpodeciiiniii TepMiHOMOTIT TOCTYNMOBO 3aKPIiTJISETHCSA 3arajbHA
Ha3Ba «IIOJITUKO-OCBiTHiil» /1J15 BU3HAYEHHS OKPEMUX Pi3HOBM/IB KiHONPOAYKILii — arira-
i iTHOT, HAYKOBO-TIOMYJISIPHOT, iHCTPYKTUBHOI, MKiibHOT ToIo. [Ipore B mpodeciiiniii mpe-
ci uepe3 MOBHY iHepTHICTb IIPOJOBXKYBaJIM CIIiBicHyBaTu Maiizke 10 1932 poky Bijxkuanii
TEepPMiH «KyJbTypdifbMa» Ta HOBITHill «IIOJIITHUKO-OCBITHiii».

Ha nouyarkoBoMy eTtani BU3HaUYeHHA NIJIAXiB PO3BUTKY PasTHCHKOI MPOCBITHUIIBKOI KiHO-
raiysi BigGyBaJiocs Ha OCHOBI OCMUCJEHHS JOCBify 3apyOixkuux daxisiiB. He3Bakaoun
Ha Te 10 KineMarorpadii iHIMX Kpaid 6e3 BUHATKY PO3IIIsiaaucs K «6ypkyasti» (To6To
HENPUITHATHI JIJIs HACJIilyBaHHS B IIPOJIETAPChKiil KpaiHi), 3 IXHBOT MPAKTUKU GyJIO B3STO
Ha 030pPOEHHS TEBHI MPUHIUIN Kaacudikallii 3a TEMaTUKOIO Ta JOMiHYI0Y0I0 (PYHKIII€T0, a
TaKOXK OKpeMi XyI0XKHbO-TeXHIYHi TTpuiioMu.

HesBaskatoun Ha Te 10 B KOXKHiil KpaiHi s rasysb KiHO MaJjia BJIacHy Has3By (Hampu-
kaazn, y Himeuunni — «kyabprypaas, y CHIA — «ocBitHs», y @paniii — «10KyMeHTaIb-
Ha»), MPOTe BM3HAYAJIOCS OHE i Te came siBuiie. KiHOMPOCBiTa 3a KOPJAOHOM Majia 4iTKO
BU3HAUEHUI cTAaTyC cepell iHMNUX KiHOocmeriaaisaiiif, Tpo 1o cBiguath HakTh peryasipHOro
BUXO/Yy T'PYHTOBHUX OIVISI/IiB 3 1lie mpobyeMu Ta iCHYBaHHS 3araJbHONPUITHATOT KJacu-
(dikarii 3a Tematukoo. Hanpukmaz, mopiununii xypuaa Education Screen moxisisis mnpo-
cBiTHUIIBKI ibmMu Ha 136 Tpym 3 27 OCHOBHUMHU PO3JiJIaMH: arpOKYJIbTYpa, MUCTEITBO,
MY3WKa, apXiTeKTypa, aCTPOHOMisl, eKOHOMiKa, Teorpadis, Aep:KaBHA AiSJIbHICTD, icTOpis,
isuka, disiosorig i T. 1. [loxi6na kaacudikaris 6ynra XxapaKTepHOIO IS TPOBiTHUX KpaiH
y Taniy3i Bupo6HuiTBa mpocBitTHUIbKIX dinbmiB — CIIA, Himewuwnn i dpaniii.

Ha mnouatky 1930-x pokiB croctepiraBcsi mpoliec meBHOI CUHEPrii OCBITHbOTO KiHO Pi3-
HUX KpaiH, yoMy crpuda AifgjabHicTb MisKHapOJHOTO iHCTUTYTY BUXOBHOTO KiHEMaTOTpa-
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da (M. Pum), axuil BugaBaB «MixKHAPOAHWIT OIJIsIZ BUXOBHOIO KiHO» I'STbMa MOBaMU Y
52 kpaiHax. [HCTUTYT TMOYaB BUBYATH [UIAKTUYHWH i COIiaJbHWI BILTUB KiHemarorpada
Ha (OpMyBaHHS OCOOUCTOCTI AUTUHU. BUKOPUCTOBYBAaBCS aHKETHWI METOJ, SIKUN MaB BU-
SBUTH HacaMIlepe]] MOKJMBOCTI KiHO B OCBiTHiN crpasi. JlocaijpkyBamacst cuctemMa 30po-
BOI'O HaBYaHHS, MO0 BUKOPUCTOBYBaJacsl Ha TOW yac y Pi3HUX KpaiHax, 3 METOI0 BUSIBU-
TH, HACKIJIbKM BOHA MO’KE€ 3MIHUTU Ta Y/JOCKOHAJUTH Tpajulliiine cjoBecHe. Bupuanu, y
SIKUX TaJy3sX 3HaHb HaileeKTUBHiIEe BUKOPUCTOBYBATH KiHemarorpad y OCBiTHiX IiJIsX
i saxoi gopmu Mae HaGyTH eKpaHHA TPOCBiTA. YBary HPUIiJsAIN TeXHIYHUM MUTAHHSIM:
3’ICOBYBaJIM ONITUMAJIbHI YMOBH /LIS IEMOHCTpaIlii HaBuaabHuX (iabMiB (poexiiiini arna-
paru, crocoO6u MPOEKIii — TPUBAIICTb, 3a/iH, CBITJIO), MEPCIEKTUBHICTH BIPOBAIKEHHS
3BYKy. PUMCBKUII iHCTUTYT y3sB 3a MeTy BceGiuHO JOCJiJNTH BIJINB KiHemarorpada Ha
MCUXOJIOTi10 Ta TICUXiKY JliTell. 3a iHitniarmBoio aupekropa ycranosu Jlyciano ne Meo kap-
tuan BYOKY nsanyBanocs BKJAYUTH /10 MiCSIUHMKA 3 METOI O3HAWOMJEHHSI CBIiTOBOT
CIILJIBHOTH 3 YKPaiHCBKOIO KiHOIIPOCBITOIO.

Y 1920-x pokax y 3apy6i>KHOMY HAyKOBO-TIOITY/ISSPHOMY KiHO BU3HAUMJIMCS OCHOBHI TEH-
JIeHI1i1 PO3BUTKY, 1110 Oys0 06YMOBJIEHO crielniko0 KiHOBUPOOHUIITBA. YMOBHO Tpe6a BH-
OKPEMUTH [Bi JOMiHyI04i — (iibMyBaHHS «G0HOBUKiB» (Ha3Ba 3 TOrOYACHOI BITYM3HSAHOL
KiHOIIpecH) JIJIst IMUPOKOTO MPOKATY Ta BUXOBHUX KApTUH, SIKi 3aMOBJISLIIUCS [IEP5KABHUME
YCTAHOBAMH I8 TIPOCBITH TIEBHUX BEPCTB CYCITiJIbCTBA.

«boiioBukamuy» HasuBaau ijsbMu, TeMaTHKa SKUX Maja CeHCalliliHuii Xapakrep. 3ara-
JioM 1iepiia yBepTb XX cT. Oy/1a MO3HAYeHa I1iIBUIIEHO0 3alliKaBJIEHICTIO JII0/ICTBA TTpobJie-
MaMU CTPIMKOTO PO3BUTKY HayKHU Ta TEXHIYHUM ITPOTPECOM, TOMY MOMYJISAPU3aIlisd HayKOBUX
izeit 3acobamm kinematorpacda Oysa Ha yaci. Biarak y koso inTepeciB kinemarorpadicris
MOTPATLJIAIN HOBITHI HayKOBi BiaKkpuTTaA. Hanpukiana, HiMenibka kapTuHa «Teopist BigHOC-
wocri Eftnmmreiinar (1922) masa BeJuKuil ycmix y misgaqis i mo npaBy BBaxkasacst «G6o-
HoBUKOM». BusHauuTHCS 3 TeMaTMYHUMU IpiopuTeTaMu KiHemarorpadictam jonomaraJin
COIIOJIOTTYHI JTOCTi PKEHHS TIOTEHIIHHOT ay/IuTOPii TPOCBITHUIILKOTO KiHO.

Ha 3amoB/ienHs JiepKaBHUX i (paxoBUX yCTaHOB (hiIbMyBaJINCs KapTUHM, 1[0 BUCBIT/IIOBA-
JIM JIOKAJTbHI HayKoBi 1po6emu. Taka mpoaykKiiis, K mpasusio, Gyjaa po3paxoBaHa HA BY3b-
Ky ayauTopito i MaJja oOMeKeHUH crieriari3oBaHmii MPOKAT Y TIOPiBHAHHI 3 «O0MOBUKAMU.

CortianbHo-KyIbTypHa cutyaniss B Pagssacbkomy Coio3i MaJia MPUHIATIOBY BiJIMiHHICTD
Bi/l iCHYI04OT 32 KOPZOHOM. 3TifiHO GiJIbIIOBUIIBKOI TIPOMATAH/U, TTPOJIETAPChKI Ta CeJIsTH-
CbKi BEPCTBU HACEJIEHHS 3aBAAKN PEBOJIIOLIT 3 COIiaJbHO IIPUTHIYEHUX KJACIB II€PETBOPU-
Jucsg Ha reremoHiB. IIpuposHo, 10 KyJbTYpHUI Ta OCBiTHIH piBeHb TaKUX HIMPOKUX Mac
HaceJleHHST TTIOTpe6OyBaB HeraifHOTO Ti/BuIeHHs. Uepe3 BeJMKUIl BiJICOTOK HEMTUCbMEHHOTO
HacesienHst Kinematorpad y CPCP 6yB edexktuBHuM 3aco6oM ocBitu. Kinemarorpadiuna
npupoja 3abesnedyBaJsia HAOYHICTb i JOCTYIHICTb 3HAHDb, SKi MiCTHJINCA B KiHOOCBITHiX
crpiukax. OTxe, nepe/l paJgHCbKUMU KiHOIPOCBITAHAMU CTOSJIO CKJaJiHe 3aBJIaHHS — Ha-
BYAHHS /IOPOCJIOTO HACeJeHHs 3acobaMu KiHo.

MdopmyBaHHSA KOHIENIiT PO3BUTKY MPOCBITHUIIBKOT Tasy3i OysI0 MOB’S3aHO 3 MaHiBHOIO
ineosoriero. Ilapriiini HacTaHOBM M0N0 €KOHOMIUHOTO PO3BUTKY Kpainu 6Ge3rnocepeiHbo
BIIMBAJIM Ha KiHeMaTorpad, KMl BKJIOYAJIN IO «3araJbHOI CHCTEMH 3aXO[iB KYJbTYPHO-
OCBITHBOTO TIOPSI/IKY» Ta PO3IJISIAJU K OCBiTHilN 3aci6 as mmupokux mac. Kino maso Ha-
BYNTH <«Oy/lyBaTH SKUTTS» Ta <IPAIIOBATH HAJl PO3B’I3aHHSAM BeJETEHCbKUX 3aB/laHby», T10-
craBjeHux napriero. Hosi 1isi nepeg6auaim 3MiHY CTUJIICTUKM TA TEXHOJIOTi1 BUPOOHUIITBA.

Bianosigno 1o nocranosu Paan napoanux xomicapis CPCP (1929), ykpaincbka KiHo-
MPOMHUCJIOBICTh TIepepo6usia BUPOOGHMYI TIaHW B GiK 36iJbIIEHHS KiJIBKOCTi TOJIITUKO-
OCBITHIX (DiIbMIB, 1110 6yJI0 06YMOBJIEHO HAIXOKEHHIM Vv Tany3b 30 % GIO/PKETHUX KOIITIB
Bi/l 3araJIbHOTO aCUTHYBaHHS KiHOBHPOOHUITBA. IlocTymoBo ypisHoMaHiTHUBCS iXHii Te-
MATUYHUN CHEeKTP: MacoBiil ayanuTopii HaJaBaJ u MOKJIMBICTb O3HAHOMUTHUCS 3 TIPOGJIEeMaMu
pi3HMX rajyseil HAyKu, TeXHiKU, KyJbTypu. Toroyacua mpeca GyJia cXuabHa 1mepe6iibinyBa-
TH YCIIiX TTPOCBITHUIIBKOIO KiHO B IIMPOKOI Iusifialibkoi ayauTopii. IleBHuii yac BBaxkasocs
MEPCIIEKTUBHUM 3aMiHUTH BUITYCK XYA0KHIX (PiJIbMiB IMPOCBITHUIIBKUMH.
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3apajau crpaBeJIMBoCTi Tpeba 3a3HAUMTH, 1[0 IIPOCBiTa 3acobamMu KiHO iHOAI MaJia Ipu-
MYCOBUI XapaKTep, ITpo Mo cBiguarh gani 3a 1930 pik, orpuMani Bi/f MPOBiHIITHUX KJIYy6iB
pisHuX perioniB Ykpainu. 3rijlHO 3 IMMU JaHUMH, JIEMOHCTpaIliifHi opranizaiii BuMaram
Bijy BYDKY 3MeHIINTH MOcTavaHHS OCBITHIX KapTHH, a60 B3araJi BiJIMOBJISINCS Bi IIPO-
KaTy 11iel TpoAyKIlii yepe3 IXHIO KOMEPIliiiHy HeCIIPOMOKHICTb.

CrermndivnicTb paJTHCHKOrO BUPOGHUIITBA TIOJISATAIA B HOTO <«IJIAHOBOCTi», Ha BiAMiHYy
BiJl KamiTaJicTH4YHOI «CTUXiitHOCTi». [IpmHIIMTT TIaHOBOTO BWUPOOGHUIITBA PO3TOBCIOKY-
BaBcs i Ha KiHemarorpad, ToMy HEJOBUKOHAHHS IIJIAHOBUX IOKA3HUKIiB y KiHO MaJsu Taki
caMi Haciaky, AK i B iHmux ramaysax. 1929/1930 Bupo6uuunii pik OyB A/ BITUN3HAHUX
KiHOOCBITSIH POKOM TMOMIYKiB i 3106yTTs AocBimxy. 3a nuanom KwuiBcbka dabpuka masia
BUIIYCTUTU 43 OAMHUIL NOTITOCBITHIX (pinbMiB. Y nepuiomy miBpiudi cTBOpHMJACS 3arpo-
3a HEJIOBUKOHAHHS TIJIaHY BHACJIIJIOK 3aTraJibHOI HEMiJATOTOBJEHOCTI CcTymAil /10 edeKTuBHOT
poGoTu: Gpak CIIEHApHOTO MaTepiajy, HeBUpillleHa KajapoBa mpobiema (MaJuii mrar pe-
KHCEPiB 1 oneparopis), 3actapisicTb TexHiuHOro obaaananus. Y pesyibrari — 13 KiHo-
rpyn Ha 1 xBitHsg 1930 poky Bupo6uau 66,6 % miany. Y apyromy miBpiuui curtyartis
nounHae 3aMmiHoBarucd — ¢pabpuka MoO6iridye BHYyTPiliHI pecypcu: 36iTbITy€EThCS KiJTbKiCTD
sHiMasbHux rpyn (18—19), okpemi 3 HUX HABAHTAXKYIOTbCS 2—3 TOCTAHOBKAMI; 3aB/Isi-
KI 4OMY BiJ0yBa€eTbca ITepeBUKOHaHHS Tiany — 106,7 % (45,4 ogunuui). ¥V ckiagHux
BUPOOHMYUX YMOBaX TpyHaM Bjajocs 3aomma/pkysarn gedinuntay miiBky (15-20 % 1o
KOKHiN KaprTuni). [Ipore TeMaTnka npocsitHubkux Kaptui BYDKY 3asnana KpuTuKY 3
60Ky TipodeciiiHOT Mpecu 3a HEAKTYaJIbHICTD i «He CIiB3BYYHICTb 3aBJaHHSM, IO iX IO-
CTaBJIEHO TTapTieo». BrasdyBaJsocst Ha HeOOXiIHICTD BUPIlIeHHS HeTaHNX MPO6JIeM Tasy3i:
1) YKOMILIEKTYBaHHS KaJpaMu; 2) 3aMOBJICHHSI CIIEHAPIiB HAYKOBUM ycraHoBaM; 3) 3a6e3-
[IEYCHHA HAYKOBOI KOHCYJIbTAIlil.

Y 1930 pori B Ykpaini pemMoHCTpyBajucs Pi3Hi 32 TeMATUKOW, NPU3HAYEHHSIM, PiB-
HeM PO3KPUTTS TPO6eMy TPOCBITHUIBKI (dimbmu. [IpoBiganMu Temamu Oy peKOHCTPYK-
Iis1 TIPOMUCJIOBOCTI Ta CiJTbCHKOrOCHOAAPCHKOTO BUPOOHUIITBA, TNepebynoBa MoOyTYy, 1pOTe
MEeBHY YacTKy KiHOpemepTyapy CKJaaJn HayKOBO-TIONMYJSPHi, Kpae3HaBdi, eTHorpadivHi
kapTuHu. Kinemarorpad moyasn akTHUBHO BUKOPUCTOBYBATH LIS I1i/ITOTOBKM KaJpiB. 3a
ininiaruBoo Coro3KiHO 6ysI0 36i/IbIIIEHO BUITYCK BUPOOHNYO-TEXHIUHUX (PiIbMiB i yTBOpEHO
cTelfiaJibHy KOMICifo 3 1[bOTO MUTAHHS, B 060B’SI3KM SKOT BXOAMJIO TeMaTUYHe TJIaHYBaHHS.
bynu nakpecsieni npoBiJiHi HapsIMU: CTBOPEHHS cepii BCTYNHUX iHCTPYKTaXKiB i IOKa3y
edextuBHOCTI partionaJsisarii.

Ha mouatky 1930-x pokiB cisbcbKorocmnomapcbka temMa Oysia MPIiOPUTETHOIO B yKpaiH-
CbKill KiHOIPOCBITI. YCHillIHICTD BTiJIEHHS B *KUTTS KYPCY NapTii Ha KOJEKTUBi3allilo CiJb-
CBKOTO TOCIIOZIAPCTBA PA/STHCBKUX pecnyOJIiK 3aJiekasia BiJi CTBOPEHHS MiIHOI ijeosoriy-
HOi 6a3u Ta PO3MOBCIO/KEHHSI esleMeHTapHUX (paxXoBUX 3HAHb cepejl HACeJeHHs, TOMy B
IPOCBITHUI[bKAX KapTHHAX IbOr0 HANpsAMy OCHOBHA yBara IpujiJsJjacsd aritaiii s3a Ko-
JIEKTUBHE TOCIIOIApPCTBO Ta HAOYHOMY HABYAHHIO TEXHOJIOTIYHUM IIpoliecaM. 30KpeMma, Ha
Kuisebkiit cryaii B3sumMky 1930 poky Oysio Mo6inizoBano 14 3HiMasJbHUX TPy, AKi Maan
3a6e3MeYnTH CiJIbCbKe TOCHOAAPCTBO MOJITUKO-TIPOCBITHUIIBKUMEU (pisbMamu. Po6ora rpym
MaJjia Bifi0yBarucsl 3a MPUHIUIIAMU COIiaJiCTUYHOTO 3MaraHHs, 1o 6ys10 0OyMOBJIEHO Ha-
JIeXKHiCTIO KiHeMatorpadii 0 3araJbHOi CHCTEMH COIiaJiCTHYHOTO BUPOOHUIITBA.

B o6oB’a3kn BY®OKY Bxoaun/o mnoBHoIinHe 3a6e3nedyeHts moTped CciJibCbKOro MPOKary,
ToMy Bci diabmu 6y HaJAPyKOBaHi y Kiabkocti 25—30 Komiif, Mo gaBaJjio MOKJIUBICTH
OXONUTH BCi cinbebki ekpanu. acio kinematorpadictis «IlomiTko-ipocBiTHiiT BUpOOGHU-
yuii GisbM — HA JAHW» HaMaraJucs peaji3yBaTé KOMIIJIEKCHO: CEAHC BKJIOUAB JIEKIIIO i
nepersisa kaptuau. Ha dinpmoBuiit MaTepias moxJazaancs BeWKi Hamii 100 mMponaraH-
JIMCTCbKOT e(DeKTUBHOCTI, OTXKe, JIEKIlisl MaJa CyIpOBiHUI XapakTep.

ITig yac <uepmioi BecHsiHoi Kammanii» (1930) Gyiau BianpaiboBaHi OCHOBHI CXeMH, 3a
IKUMU BifOyBaJiocs 3a6e3MedeHHsl CiJTbCbKOTO TOCTIOAApCTBA KiHOMaTepiaJoM MOJIiTHYHO-
ocBiTHbOTrO Xapakrtepy. lliaroroBky no 3aciBkammanii 1931 poky BY®OKY posnouas 3 mia-
HYBaHHS KiHOBUPOOHWIITBA: y CiUHIi—JIIOTOMY TOTYBaJl BUIYCTUTH 24 KOPOTKOMETPaKHi
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kapruau (3 HuX — 19 Masa 3pobutu Opecbka KiHOCTY/Iis1), Y YHUCJIO SAKUX BXOJIUJIU ariTa-
IifiHI TPO KOJIEKTUBi3aIlito Ta iIHCTPYKTUBHI.

3MiHa MeTO/iB CiJIbCbKOTOCIIOIAPCHKOTO BUPOOGHUIITBA Ta YMOB TIpalli BUMaraJa J0CTyTI-
HOTO TOSICHEHHSI NIMPOKHUM BepcTBaM HaceseHHs. [[is momyssipusantii HoBoro Kypcy 6yJio
3aJIy4eHO IepeBakHO peskucepis-nouarkisiis: JI. Jlsmenko, JI. Boauk, 1. JKuBotoBcbkuit,
M. Ilacemnpkuii, K. bosoros.

[ToctymoBo movaJsm y3ro/KyBaTucs MexXaHi3Mu cHiBIpalli KinematorpadictiB 3 iHIIIME
Jep:KaBHIMU YCTAHOBAMH: /10 POOGOTH B TaJy3i KiHOMPOCBITH aKTHUBHO 3aJy4ajncs Ha-
yKoBIli Ta kBajidikoBani daxisii. IIpukmagom edexkTBHOI MiXKraJjyseBoi criBmpaili €
KapTuHa 3 MikpoOiosiorii «Bakiunanisa ta imysirers (peskucep O. YMaHCbKUIL, omepaTop
I. Cona, xoucyabsrantu npod. Hemaanmenko i aikap ITaganka), B axiii y Haouniii ¢popmi
BUCBITJIIOBAJINCS TIPOIleC BUPOOGHUIITBA BaKIMHU 11poTu THdY, audrepii ta Bicnu. 3iioMKu
BifOyBaJsca B KuiBcbkomy 6Gaxrepiosioriunomy inctutyTi. HoBe KiHoo6maHAHHS, TIONHO
npugbane KiHoHaOPUKOI, YMOKJINBUIO (BibMyBaHHS CKIaAHUX /g dikcarii Mikpo6io-
joriunux npoiecis (paronuTos i armorunanisa). IToHoMerpakHuil HaykoBuii ¢iabm «JT0-
auHa i MaBriay (peskucep A. BunHuibkuii, onepatop A. PoHa), CTBOpEHHUIl y CIiBaBTOPCTBI
3 Tucruryrom mapsinismy (M. MockBa), «TpPaKTyBaB 3 MApPKCUCTCHKOTO TMOMJISIAY TEOPiko
eBoJtontii BuiB». DimbMyBanus Big6yBasocs B CyXyMCbKOMY pO3ILITiIHUKOBI MaBm. Kino-
CITIOCTEPEKEHHS 3a MaBIIaMM BHMAaraJio pPyXJHBOTO CIeliaabHOro KiHooOmagaHauHus. Peadi-
3alis 3aBJaHHA YCKJAIHIOBAJACAd 4depe3 HOoro BiJICYTHICTb: y PO3NOPA/KEHHI 3HiMaJbHOI
rpynu GyJu HelpujaTHA JAJsi CKJIagHoro (inbMyBaHHS Kamepa «IHTepB’10» il oOMekeHwmit
acoptumenT ontuku. O6imgri Tessar, nasekodorycHnil 06’€KTUB, PYyXJIUBUI BaJ He OYJI0O
oTpuMaHo ByacHo. OrmepaTop CcaMOCTiiiHO BUHAHIIOB TTPHUCTOCYBAHHS, IO PO3MIllAJOCs
MIK KaMepoIo Ta HITaTUBOM i Ha/aBaJi0 MOYKJMUBICTb CJAIJAKYBATH 3a NEPEMIIICHHAM MaBII.

HoBuii eran — mepexiji A0 TeMaTU4YHOro IIJAHYBAHHS — PO3IOYABCS HAIPUKIHIL
1930 poky. Y 1eil niepios BTpayae akTyaJibHICTb IPOBiJiHA TEOPid MeXi AecATHPid <IIpo
HEeirpoBy MeTO/ly B KiHO, SIK TIPO €/IMHY METOMY ITpoJieTapcbkoi Kinemarorpadiiy, 3rijgHo 3
SIKOI0 po3BuBaJiocs ykpaiucbke Kino 1929 / 1930 poxis. Irposmit kinemarorpad mocTymo-
BO TOYMHAE MoBepTaTH co6i BTpAyeHUil MPIOPUTETHUI CTaTyc, HEirpoBUil — 3aiiMae 4iTKi
no3utiii B TeMaTuyHOMY TaHi BupoGHUITBA. Ha 1931 pik mimanyBaJiocs 10 BUPOGHUIITBA
120—130 mpocBiTHUIBKUX KapTwH, 3 HUX — 70 % HaBYAJBHO-TIAPYYHUX.

[T1ranyBaHHS pajsHCbKOrO BUpOGHUITBa (y TOMy umcai Kinemarorpada) BigGyBasiocst
3Ti/IHO 3 PillleHHAMU NapTiliHuX 3’i3/1iB, Ha IKUX BU3HAYAJUCI OCHOBHI HAINPSIMU ]IS
Bcix rauyseit. Temaruka nHoBoro BupoGHuYOro 1931 poky rpyHTyBasacs Ha JUPEKTUBAX
XVI 3’ispy BKII(6) i XI 3’isny KII(6)Y. OcHoHuMM 3aBAaHHSIMHU KinemarorpadicTis
6yJII/II ITiITOTOBKA HOBUX KaJ[PiB JIJI4 COIiaJiCTUYHOTO 6yﬂiBHI/IuTBa, JiKBiaIisg 3arajgbHOIL
Ta TeXHiYHOI HEeNMCbMEHHOCTi i KyJbTypHOI BijacTasocTi. Y CBiT/Ii wiel mporpaMu akry-
AJIbHOTO 3HaueHHsI HaGyBaJid ClIpaBa IMOJIiTeXHi3allii ocBiTH, NOMMUPEHHS cepell MMPOKUX
POGITHUYNX i CEJSTHCPKUX Mac TeXHiUHMX 3HaHb i HaBuuok. KiHnemaTorpady BigBoamacs
[IOYECHA POJIb ariraropa Ta OCBiTAHWHA.

[Tepenbauanocs, mo came B 1931 poui BiaOymeTbcss TPUHIMIIOBA 3MiHA TIPIOPUTETIB
y rauysi KiHoBupoOHuITBa: «Koam Mu ka)xemo, 10 /I BCiel pajissHCBbKOI KiHemaTorpa-
ii TPOBiAHNM HACTAHOBJIEHHSIM € BUKJACTH OiJBIIOBUIIbKY MOBY OCTAaHHIX MapTiliHUX
3'13/1iB MOBOIO O6iJIBIIIOBUIIBKOTO KiHa, TO TMOBMHHI MiJKPECJUTH, IO 1€ HACTAHOBJIEHHS
MO’XHA BUKOHATH TiJIbKU 32 YMOB ITMPOKOTO PO3TOPTAaHHS BUPOOHUIITBA MOJITHKO-OCBITHIX
¢inmpmiBy . Kinemarorpadictn MaJm akieHTyBaTh yBary CyCHiJIbCTBA Ha IMTUPOKOMY KOJIi
[IUTaHb, BUCBITJIMBIIN IX HA €KpaHi: AEMOHCTpallid TEeMIIB iHaycTpiaaizalil KpaiHu Ta 10-
JIAJIBITIIOTO PO3TOPTAHHST KOJITOCITHOTO OyIiBHUIITBA, BUPilleHHS MPOGJEM TBAPUHHUIITBA,
3MiITHEHHS 0O0POHOCITPOMOYKHOCTI KpaiHu, JiKBijallis 3araJbHOI HEMTUCHMEHHOCTI i KYJIb-
TYPHOI Bi/ICTAJIOCTI.

Huska saxonis 1931 poky 3 peopranisaiiii cTpyKTypu pa/isiHCbKOrO KinemaTorpada
BIINHYJIA, 30KpeMa, Ha ocTarouHe (opMmyBaHHS MeToAnkH KiHompocsitn 1930-x pokis.
[Iporo poky BimOysocs KiJibKa KJIIOUOBUX TIOiil: BHOKpeMeHHs TpecTiB «Coio3rexdiabms
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i «Cor3KiHOXPOHIKay, MO 1HIIiI0BAJIO BUPI3HEHHS JIOKYMEHTAJIICTUKH Ta MIPOCBITH B CaMo-
CTiliHi cerMenTH KiHOBUpOGHMITBA; onpuoaaenns noctanos [IK BKII(6) momo texniunoi
nporaraH/iy i MmoJiTexHisalii mo4aTKoBOi Ta cepeIHbOI MIKiJ 3 BUKOPUCTAHHAM KiHO. Y pe-
3yJIbTaTi Iponaran/ja TeXHiYHUX 3HaHb CTa€ IIPOBiJHOI TEH/EHIIEI0 PO3BUTKY KiHOIIPOCBI-
™ ax 10 1946 poky, KoM, 3TiIHO HOBOTO MapTiiHOTO Kypcy, mepen KinemaTorpadicramMu
CTaBJIATH 3aB/IaHHS TONYJSIpHU3allii HAyKu cepejl MUPOKOT Tgaaibkoi ayautopii. OTxe,
Maifyke Ha MiBTOpa JIeCATUPIUYS TEXHIYHO-IHCTPYKTUBHI Ta HaBYAJIbHO-TIiAPYYHi Pi3HOBUIM
IPOCBITHUITBA HAGYBAIOTh MPIOPUTETHOrO 3HAYEHHS. BiAMoBijHO, 3arajbHa METOIMKA Ta-
ny3i copMmyBasiacd Ha OCHOBI TEOPETUYHUX JUCKYCiii, 00’€KTaMu AKUX GyJu iHCTPYKTUBHI
Ta MKiJgbHI (inbMu.

[TigcymoBytoun, cJiij MmiJIKpecJnTH, 10 CTAHOBJIEHHS raJiy3i KiHOIPOCBITH B YKpaiHi
MPOMIILIO KiJIbKA eTariB — MOYaTKOBO-eMITiDUYHUN, OpraHisalliiiHo-aHaJiTHYHUI, TeMaTuy-
HOTO TIJIaHyBaHHS. BuokpemsenHs ramysi B camocTiiiHy Big6ysnocs Hanpukinati 1931 poky.
[HCTPYKTUBHO-TEXHIUHI Ta OCBITHBO-IIKiJIbHI HANpsaMu 36epiraloTb JOMIHAHTHUI CTATyC
B YKpailHCbKiil mipocBiTi 10 1946 poky, micas 4yoro Bigby/acst 3MiHa TPIiOPUTETIB — aKTy-
AJbHOIO CTAa€ TMONyJsipusallisi Hayku. Bifrak y 1moBO€HHI POKH 1le pa3 3MiHIOETHCS Ha3Ba
ABUIA — 3aMICTh <«IIOJIITUKO-OCBITHBOIO KIiHO» IIOYMHAIOTb BUKOPUCTOBYBATH <HAYKOBO-
HOILYJIAPHE».

' Kino. — 1930. — Ne 21-22. — C. 11.

SUMMARY

The formation of the Ukrainian educational cinema as an independent segment of film
production began at the turn of the 1920s—1930s. The article considers the tendencies of
the industry development in context of ideological base and technological methods.

The development of the educational cinema in the Soviet Union in the 1930s was
backed up by the public policy and financial support. Numerous young filmmakers pro-
duced instructive, propagandistic and incentive films for teaching the industrial and agri-
cultural workers.

The Ukrainian cinema educators, particularly those who worked for Kyiv and Odesa
film studios, shot a great deal of documentary footage in Kyiv, Odesa, in the Donets
Basin, etc.

Under political pressure, there has begun the suppression of originality, vitality and
intense expression of the 1920s avant-garde, which works have been increasingly replaced
by commonplace socialist realism.

The years 1929 to 1932 were crucial to development of educational cinema as an indus-
try — the Soviet filmmaking passed on to the planned production.

Key words: educational cinema, thematic planning, Kulturfilm.
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