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HAPOJHICTD I IIPO®ECIOHAJIISM Y TBOPYOCTI
MAUCTPUHI BUTHHAHHA OJIbI''I HIMHKAPEHKO

Crarrio nipucBsiueHo TBopdYocTi npodeciiinoi xynoxkauili Osbrun I[lIuakapenko, gka mpaioe B
TeXHilli BATHHAHHS Ta BUPUBAHHA 3 Tarepy. Po3kpuTo opMyBaHHS XYA0KHBOTO CTHIJIIO MaiCTpH-
Hi, @ TAKOK TE€XHOJIOIiYHI IPUHUUIIKA I TBOPYOCTI.

Knwouosi cnosa: 1ekopaTuBHE MUCTENTBO, TpodeciiiHe MUCTEITBO, BUTHHAHKHY, TPAANIIis.

CraTbs TIOCBSIIIIEHA TBOPYECTBY IMpodeccnoHasbHoll Xynoxkuuiel Onbru [Inakapenko, kotopas
paGoTaeT B TeXHHUKE BBITBIHAHUS U BBIPBIBAHMS U3 6yMaru. PackpbITo (hOpMUPOBaHNE XYI03KECTBEH-
HOI'O CTUJISL MacTepa, a TakyKe TeXHOJIOIMYecKye IIPUHIUIIBL ee TBOPYECTBA.

Kntoueswie cnosa: JieKOpaTUBHOE UCKYCCTBO, 11POQeccroHalbHOe UCKYCCTBO, BbIIITbIHAHKY, Tpa-
UL,

The article is about work of professional female artist Olha Shynkarenko, who works in technique
of cutting and tearing out of paper. It also analyses the ways of maturing of Olha Shynkarenko
artistic style as well as manufacturing principles of her creative work.

Keywords: decorative art, professional art, vytynanka (paper cutting handiwork), tradition.

OcrtanHiM yacoM Ha TBOPUill apeHi mpodeciitHux MalicTpiB, Bce6GIUHO OCBIYEHNX XY/I0K-
HUKiB-TIPUKJIQIHUKIB yce YacTilie 3’IBJSI0TbCS OCOOUCTOCTI, SIKi MPAIO0Th i3 MarepoM.
[lo el rpynu vanexuthb i Matictpung Ogbra [IImHKapeHKko, gKa Ha OCHOBi YKPAaiHCHKOTO
HAPO/THOTO JIEKOPATUBHO-BKUTKOBOTO MUCTeNTBa chOpMyBaJia BJIACHE PO3YMiHHS BUMOT i
KPUTEPiiB TBOPUOCTi, MOEIHABIIN B Hilf HIOAHCH, 30KpeMa, TTpodeciitHOro Ta HApOIHOTO ITi /-
XO/liB. 3BEPTAIOUUCh JI0 BUTOKIB HAPOJHOIO MMCTEITBA, HOr0 3HAKOBO-CUMBOJIIYHOI MOBU
OpHAMeHTy i1 06pa30TBOPEHHS, PO3MOYABIIN 3 MAJIOBAHHS Ta TPOJOBXKUBINKA TEXHiKOIO
BUTMHAHHS, MAUCTPUHS CTBOPUJIA aBTOPCbKUIT CTUJIb, CYTOJIOCHUN TPaAMIlisiIM YKpaiHCbKOI
HAPO/IHOT BUTHHAHKHU i Pa30M i3 TUM BUSBHJIA cebe SIK BUPA3HUIl TpodecioHa-MUTellb.

Hapoaunacs Ogabra Bonogumupisha na KyGani (1952 p.), Buniacs B XymoxKHiil mKoJIi
B M. KpacHozapi, 3rofioMm HaBYaHHS NPOAOBAKUIA B KUTBCbKOMY XY/I0:KHBO-TTPOMUCTIOBOMY
TexHikyMi !, akuit 3akinuniaa 1971 poky. Biaroai it podmnodasa cBoi nepiii TBopYi cripobu B
TeXHiKaX, MOB’I3aHUX caMe 3 MarepoM, — MaJIOBaHHi Ta amikarii. K cBiguuTh cama Mai-
cTpuns, i «3aBxau BaOUIO yKpaiHcbke Hapoane mucrenTBo. LlikaBuil Kooput i mpuxo-
BaHa eHepreTHKa eTHIYHOI TBOPYOCTi, BUCOKHI CTYIiHb 06pa3iB /J€KOPATHUBHO-TIPUKJIATHOT
CTUJIICTUKUY. A3W MPOXOANJIA 3 «IETPUKiIBKOIOY», 3T0/IOM MovYasa po3pobJsaTH BIACHY MaHe-
py, Habamkeny no masmoBanus Kuisnmau. 3 apyroi nmosoBuau 1990-x pokiB MaiicTpuHs
MOYMHAE IIpaIlioBaTH IapaJjesbHO B TeXHilli BATUHAHHS, B SAKill i MOJIOHUB <«JIAKOHi3M BU-
COKOT'O PiBHA YMOBHOCTI B CTHUJIi3allil Ta HACUUYEHICTDb BiAKPUTUX KOJIbOPIB».

Y 1994 poui O. Hlunkapenko npuiimaiors 10 HarionaabHoi criiJikin MalicTpiB HApOIHO-
ro muctentBa Ykpainu 2. 3 1997 poky cBoe BMiHHS BOHA Iepejia€ BUXoBaHIAM KuiBcbKkoro
naJjaiy Jiteil ta foHanTBa [2, c. 248] Ha 3aHATTIX y TYPTKY JEKOPATUBHOTO POBINCY Ta
BUTHHAHKM, a TAKOXK Y HEiJbHIN 1MKoJi Tpu XpaMi Ha yecTb boxxoi Marepi «Kaszancbkoi»
(Kuis, Bys1. TpocrsiHerpka, 60 a). Y4acHUKH TIEPIIOrO KOJEKTUBY HEOJHOPA30BO 3ailMaJiu
HaiiBuII Micis Ha MixkHapoaHuX dectuBassgx y Makemonii ®, ABcrpii, boarapii, Pocii 4,
Binopyci °, Typeuunnu ¢, a Takox iz 4ac BceyKpaiHCbKUX KOHKYPCiB, 3a mo O. Illnnka-
PEHKO K KepiBHHUK GyJia HArOpo/KeHa 6ararbMa rpaMoTaMu ’ i qurioMmamu .

BuxoBytoun mocsriJoBHUKIB y J1060Bi /10 HapoaHoro MuctenTBa, O. [IIMHKapeHKo aKTHB-
HO TIpairioe it cama [4, c. 22], 6epe yuacTb y BCeyKpaiHCbKUX CBSATAX BUTHHAHKH B M. Mo-
rusesi-Tlogiabeskomy (2002; 2005) °, a takok y 3axogax HamioHaabHOT CIijIKK MaiicTpiB
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HapO/JIHOTO MUCTeINTBa YKpainu '° Ta iHmuX ycranoB it opranizartiii !'. Y 6epesni 2012 poky
BifiOysiacs ii mepcoHaJsibHA BrucTaBKa B HarionampHOMY My3ei yKpaiHCHKOTO HApOIHOTO fie-
KOPAaTUBHOTO MMUCTEITBA, Jie cepeil 6ararbox TBOPiB Oysm mnpezctaBieni «B cany ryssiio
a6nyuko yepsore» (2011), «Jles», «CoBa» i3 cepii «Tosoc Ha cBitanky»(2012) rta iH.

[nst tBopuocti O. IIuHKapeHKO XapaKTepHe CBOEPi/IHE CTUJIi30BaHe TPAKTyBaHHS Tpa-
JUTIHUX MOTUBiB, )OPM, KOMIIO3UIifl HAPOAHOTO MUCTENTBA. 3a MPOCTOi TEXHIKW Bijl-
MIMITYBaHHS i1 TBOPU CITIOBHEHI YapiBHOT 6e31ocepeHOCTi, TOHKOTO BiYyTTS BJACTUBOCTEN
marepiany. Cuig ponaru, mo O. IIuHKapeHKO MPEKPACHO BOJIO/i€ TAKOXK PUCYHKOM i po-
O6UTb 3aBXK/U €CKi3M JI0 CBOIX po6iT, po3po06Jisge KOMIO3UIlii Ha OCHOBI HAPOJAHUX CXEM i
OPHAMEHTHKH, YPaXOBYIOuHu, 30KpeMa, creludiky HapoaHoi ButuHaHKu («CyMye »KOpsKUHA
B cany», 2010, «Teii, k0630 MOs1, APYKUHO MOst», 2010).

BupasnuM noyepkom MaicTpuHi B MUCTELTBi BUTUHAHHS € [O€JHAHHS B OJHOMY TBOpi
KOHTPACTHUX KOJbOPiB, a TaKOXX GAapBUCTHUX TIISAM Pi3HOTO HacwdeHHs: <«IliBHUKY-KOTyTH-
Ky...» (2005; yepBoHi il 3esieni ToHn), «Un cKakeTe 1eAPYBATH, BJIACHUN iM 3BECENATU? >
(2005; cuni it yepBoni Tonm). Ili TpuiioMu ACKPaBO MOCTAIOTh HA TJIi i il BJACHUX MOHO-
xpoMHuX po6iT («MarepuHcrBor», 2003; «Hapoani morusu», 2003; «Dirypu», 2003), a
TAKOX cepe/l TBOPIB iHIIUX BUTUHAHKAPIB, SKi TSKIIOTH O MOHOXPOMHHX 300paKeHb.
Cawme B 11iii 1I060Bi 710 TIoJIiXpoMil TposiBusIacs ii HaiixapakTepHilla puca B MPOJIOBKEHHI
TpaAuIiil yKPaiHCHbKOrO HApPOJHOIO MUCTEITBA 3araJjioM, i BUTMHAaHHSA 30Kkpema. Maemo
3BEPHYTH TAaKOK yBary Ha Te, 1O Tpajuilii 6araro6apBHOrO MarepoBoro gekopy (remarmy-
Hi TaHHO I HaKJa/Hi GaratolmapoBi «coHeuka» '2), moumHaroum 3 Kinig XIX — movarky
XX cr., 6y XapaKTepHUMU /51 6araTboX ocepe/ikiB YKpaiHm Ha TepuTopii cydacHHUX
Hainponerposcbkoi, 3amopisbkoi, Yepkacbkoi, KuiBcbkoi, Binauibkoi, TepHomiabebKoi,
IBano-dpankiBcbkoi obmacreii. 1 1e gogae 3HavyniocTi Tilt 06CTaBuUHi, 10 caMe B COKOBU-
tiit 6araro6apsrocti O. IlluHKapeHKO BigHAHWIIIA BJIACHUN TIOYEPK i MTPUKMETHY MaHepy
BUKOHAHHS.

3a3HauuMo, 10 He BCi MaiiCTpPH, 3aCTOCOBYIOUM Tallip Y BUTHHAHHI, Bi/luyBalOTh (HaKTy-
py marepiamy. Hacto B iXHiX po6oTax BUKOPHCTaHi JIKIe HOT0 KOJOPUCTHYHI 0COOIUBOCTI,
i Taki TBOpM mofi6Hi 10 KombopoBoi Tpadiku. Teopu O. Illunkapenko oco6aMBO GIU3bKI
[0 HapO/IHOT'O MHCTEITBA, B SIKOMY MaiicTep 3aBKJW BiJIITOBXYETbCS BiJl BJIACTUBOCTEN
BiJIIIOBiTHOTO MarepiaJgy. rpyHTyIO‘H/ICb Ha TPaJAIisiX YKPATHCbKOT TPAAUIiHHOT BUTUHAH-
KU, a TaKOX JEKOPATMBHOTO PO3INUCY, YHUKAOUYM iMmitailiii, MalicTpuHsa 3yMija BUSBUTH
LiKaBi BJIACTUBOCTI Pi3HMX BU/iB Malepy, BUKOPUCTABIIN HEPiBHICTD, *KOPCTKICTb YU Jier-
KiCTb MOTO Pi3HUX BUJIiB.

[Tpocre 3a Texnikoio BimmmunyBanHa y komnosuilisx O. [Iluakapenko ogpady HabyBae
6a:xkanol BupasHocTi. DOpMU eJIeMeHTiB, CTBOpeHuX 6e3 /0/IaTKOBUX iHCTPYMEHTIB, BU-
MaraioTb 0COGJIMBO BUNTYKAHUX MPOTIOPIIiN i HAAe iKaTHINIOTO Y3roMKeHHsT KOMITO3UITiHi-
HUX €JIEMEHTIB, 1110 MaiiCTpUHS BTIiJIOE 3aB/SKU JOCKOHAJOMY BHYTPIIIHBOMY KaMepPTOHY.
[IpukaagoM MOXKYTb cayryBaru nmanno: «Ocinb taka musa» (2005), «CkagHKa MOJOKa»
(2011) Ta im.

Baxmuso mo O. Illuakapenko He e€WHa, XTO Bi/[HOBJIIOE BUKOPUCTAHHS TEXHIKW Bijl-
MWITYBaHHSA W BiHAXOAUTDh s i1 BuBHIIeHHS HOBi edextu. [loxi6Hi mpuitoMn NMIMPOKO
3acTocoByioThb npodeciiini maiictpu lOmns [[ynaeBa, Ipuna Masypox-Iloknmanenn, IOpiit
Kadapcebkuil Ta iHmi XygokHUKH. YCi BOHH BUKOPHUCTOBYIOTH IaIlip pisHuUX (akTyp fK
OCHOBY, 3a JIOIIOMOTOI0 SKOi MOXKHa Tepejiarn IikaBi o6pasW y NO€JHAHHI SICKpPaBUX KO-
JIbOPiB, BJIACTUBUX CcaMe yKPaiHCbKOMY HApOAHOMY JEeKOPAaTUBHOMY MucrenrBy. Pasom i3
tuM O. IIunkapeHko oco6aMBO cMiJMBO (DOPMYE HOBY TEMATUKY il CIOJKETH, TI€PEOCMIIC-
JIIOIOYM HAPO/IHI TPaJuIlii Ta CTBOPIOIOYM MMAHHO 3HAYHO OGiJIbIIMX PO3MIpiB, HiXK 1€ OYJI0
XapaKTepHO /I MarnepoBUX 03700, SKUMU MPUKpaNiajn CiJbCbKUN iHTep’ep B YKpaiHi B
XIX-XX cr. («Biunuii pyx», 2010; «/lopora B qito», 2010; «Bisa yanas» i3 cepii «Toaoc
Ha cBitaHKy», 2011).

[Tpu mepersis/ii TBOPiB MalCTPUHI CKJIAAETHCS BPAKEHHS, 10 3p06JIeHi BOHU OTHUM TI0-
PYXOM, 3 TIOBHUM Y3TOJ)KEHHSIM BJIACTUBOCTEN MaTepiasy i 0cOOJIMBOCTEN KOMIO3UITiiHUX
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cxeM yKpaiHChbkuX BUTHHAHOK («/le KO3a XOAUTb, TaM >KUTO poauTh», 2006; «Pisasani
meapiskn», 2011). Hacnpasai »x tBopeHHIO KOkHOI 3 Hux O. IIIMHKapeHKO mpuijise
6araTto vacy: BiJi o6paHHsi TeMu, ¢popMyBaHHs i1 06pa3iB, a)k /10 MPAKTUYHOTO KOIITKOTO
KOMIIOHYBaHHS €CKi3iB, M0 cBiquuTh mpo ii nmpodeciitnmii miaxim 0 TBOPUYOCTI.

Ha mamy gymky, HaliBupasHiime HapomHIiCTh i mpodecioHasisM TO€e/HAHI Y TBOPUYOCTi
Maiictpuri B po6orax «Haropmopr Ha Tpasi» (2010) i «Ksazapar, mo 6ys yopaum» (2010).
Hasgitp y caMmnux Ha3Bax BoHa (piKcye MOHATTS, XapaKTepHi /s mpodeciiiHoro MUCTeITBa —
HaTIOpMOPT i kBazspaT. OcTaHHill cTaB y’ke 3BUYHHUM OIOCEpPEeKOBaHNM 00pa3oM Bij daciB
CTBOpeHHs XyaoxkHUKOM Kasumupom Masesudyem tBOpY <«Uophuii kBaapar» (1915). Sk
cpaBkHs HapojaHa Maiictpuns, O. IlInHkapeHKO KOMIOHYe HaTIOPMOPT 3a Gijarepasb-
HOIO, Mailke /13epPKaJIbHOIO CXeMOI0 Tpaullifinnx BuTuHanok. CtusisoBani rap6ysu, rpyui,
BUHOTPA/l, COHSTHIK, YOPHOOPUBIl HA TTAHHO MaKCUMAJIbHO y3araJbHeHi, 1o 3aBxK/u 6yJI0
XapaKTepHUM JIJI HapoJHUX MaiicTpiB. Kosbopu Takosk TpaJulliiiHi: Y4OpHO-4epBOHA rama.
Hesenmuki mTpuxm >KOBTOTO, OPaH;KEBOTO W CHUHBOTO JIWIIE BiATIHIOIOTH OKPEMi BaKJIWBi
€JIEMCHTH.

Y pobori xynosxkauii «KBazapar, mo 6yB YOPHUM» KBaJpaT CJIyTrye JIHIIe TJOM, Nepes
SKUM 3pOCTa€ OapBUCTE CTUJII30BaHe JIEPEBO KUTTS, MOAiGHe a0 Minuoi mapocsi. OcHoBa
JepeBa 3adikcoBaHa Mo3a MeXaMU KBaJjipaTa, MiXK HUM i rysjadeM, OJHAK aBTOP 3yMija
nepejaTi BiA4yTTd, 10 rajy3Ka IIPOHU3Y€e KBaJpaT HACKPi3b, IIEPEKPUBAIOYN HOrO CBOEIO
JKUTTECTBEP/KYBAIbHOIO CUJIOI0 i Kpacowo. HeBenukuil Haxui rajaysku Jae€ 4iTKuUi Ha-
CTPill CTpeMJIiHHS JI0 TOPIIHbOrO i iif camiii, i TBOpoBi 3arajoM. MoHyMeHTaIbHICTb 00-
pasiB — YOpHOTO KBajpara i JepeBa — J03BOJIMIAa MAHCTPUHI BUKOPUCTATH BUPa3Hi AeTaJi.
30KpeMa, CHHbO-OJAKUTHI CHMBOJIHM-KBITH Il JIMCTS iHOAI POCTYTh O/pady Ha MOAiGHOMY
CHHBO-6JIAKUTHOMY CTOBOYDi, a TaKOX Y3ro/pKeHi 3a (OpPMOIO Ta KOJIbOpPaMH BUITHEBO-
(piasnkosi nraxu. JliBopyd yropi maHHO — 30BCiM HEBEJUKHUX PO3MIpiB, OIHAK JOCTATHHO
NOMiTHMIT anres 3 Tpy6oIo, 10 3Billla€ pajlicHy HOBUHY. BoxpucTuii cuiyer He6eCHOTO TI0-
CJIAHI[A 3aBEPUIY€E BCIO KOMIIO3UIiI0, IEPErYKYIOUNCH i3 CYTOJIOCHUMU, TaKOK BOXPUCTUMU,
BUIITHEBUMU 1 MAJIMHOBUMU BKPAIlJICHHAMU-TIEJIOCTKAMU cepe/l KBiTiB i 3esa. Hezpakaioun
Ha /IOCTATHHO KOHTPACTHI KOJIbOPH, pO6OTA HE MA€ CTPOKATOTO BUIJISA[Y, MO CBiJIYUTH PO
BUBa’KeHi I B/laJI0 3aKOMIIOHOBaHi eJIeMEeHTH.

Haenenuii Buiie matepiasn oxonuioe Jjmiiie yactuHy tBopuocti O. Ilunkapenko. Y ii
nopoO6ky 6sim3bko 100 poG6iT y TexHilli BUpidyBaHHS il BiAmuyBanus, 6arato TBOpiB, CTBO-
PeHMX y TexHili MayoBannsa. Halikpami manHo mafictpuHi 36epiratiorbest y (poHIax My3eiB
Yxkpainu, zoxkpema B HaitionasbHoMy My3ei yKpaiHCbKOIO HapOJHOIO JIEKOPATUBHOI'O MUC-
ternrrBa («CuBa 303y yci caan obaitana», 2010), 3anopisbkomy ... my3sei («Beciuniii con
3aKoXaHoro Jira»). [l HaiioHaJbHOro icTOPUKO-KYJIBTYPHOIO 3anoBiHuKa «UurupuH»
MinicrepcTBOM KyJabTypu i MUCTEHTB YKpaiHu OyJ0 3aKyIlJIeHO IaHHO «3amnax 6aryJbHu-
ka» (2010). ¥ nopasbiiomy, 3a caosamu O. IIMHKapeHKO, BOHA MJIAHY€ PO3KPUTH /Iy XOBHI
CIIPSAMYBAHHS JIIO/INHN, Bi/ITaK MallCTPUHS NIyKa€e XyA0KHI 06pa3u /1Js1 3aCBiTYEHHS 1[bOTO
GaraTcTBa.

' Huni — KwuiBcbkuil gep:kaBHUI iHCTUTYT J€KOPATUBHO-NPUKJIAJHOTO MUCTEITBA i [U3AiHY
iMm. M. Boituyxa.

2 Toni — Cmijtka Ma#CTPiB HAPOAHOTO MUCTEITRA.

3 Maxkegonis, m. Bitama, Koukypc aursuoro mamonka, 2006, 2008 pp. (ITouecna rpamora 3a
ITiITOTOBKY yYaCHUKIB).

4 Pocis, Cankr-Ilerep6ypr, 1V-it Mixuapoanuii konkypc autsdoro Mamionka, 2007 p. (ITouecna
rpamMoTa 3a MiJITOTOBKY i y4acTh BUXOBAHIIIB Ta TPOBEJEHHS MaiicTep-KJjacy B GyIMHKY TBOPYOCTi
«COBpeMEHHUK »).

> Bimopych, Mincek, 111 Mixknapoauuii koukypc onnx xyzgoxkuukis, 2010 p. (ITogsgka 3a mij-
TOTOBKY yYaCHUKiB).



6 Typewunna, MixHapogHuil KOHKypc amtsadoro mamonka, 2010 p. (ITogsgxa 3a miAroToBKY
YUYACHUKIB).

7 3okpema, I'pamora Bijg Ykpaincokoi [IpaBociasnoi llepksu, 2011 p, 3a mignmmucoM MUTPOIOJINTA
Bonoaumupa (Ca6opana); ITouecna rpamora MinicTeperBa ocBiti it Haykm Ykpainm, 2009; I'pa-
mMota Bceeykpaincpkoro ToBapuctsa «IIpocsita» im. T. llleBuenka, 2010 p.; I'pamora MinictepcTBa
KyJabTypu i Typusmy Ykpainu, 2010 p.; I'pamora [os0BHOTO yIpaBIiHHS OCBiTH Il HAyKU BUKOHAB-
yoro oprany KuiBcbkoi Micbkoi paju Ta iH.

8 3okpema: [ummom Hamionaapuoi crijku MaicTpiB Hapoanoi tBopuocti Ykpainm, 2010 p.;
JIMTLIIOM BUCTaBKU y M. JIbBOBi «3o0s0THil Moab6ept», 2010 p.; aumaom XapKiBCbKOro MiKHAPOHO-
ro Gienasne «Big 5 mo 10», 2007, 2009 pp.

9 Cesita mpoBoAnTh Binuunpknit nentp wapoanoi tBopuocti (aupekrop T. I[Biryn) na 6asi Mo-
runis-Tloginbebkoro Gyannky wapoanoi tBopuocti (aupekrop O. TopoauHebKa).

10 Tlepconaspui BucraBku: B HarionasmbHoMy My3ei yKpaiHCBKOTO HApOJHOTO JE€KOPATUBHOTO
mucrenTsa (2012), y Hamionanpuiil cnismi matictpis napozanoi tTBopuocri (2008, 2010). Illopiuna
yuactb y Bceeykpaincbkux BuctaBkax HarionaspHoi crisikm mMaiicTpiB HapogHOi TBOpuocTi «TBip
POKy», BucTaBKax [lomy xymoskHuka , JIpBiBcbkux BuctaBkax «Ocinniii 3amok» (2009) Ta iH.

! 3okpema, B Yipaincbkomy gomi (Kuis).

12 «Coneuka» — TUII CKJIAHUX BUTHHAHAHOK, Y SIKUX Pi3HOBEJNKI PO3ETH JIeXKATh OJHA HA OJHiil

Bijl HANGiIbINOT BHU3Y /0 HAWMEHINOI 3BepxXy i CKpimJieHi Misk co60I0 HUTKOIO B IIEHTPi YU KJEEM
(nus.: [1, c. 209; 3, c. 31]).

1. Kocuyvxa 3. Butunanku / 3. Kocutbka // Ictopis fekopatnBHOro MUCTENTBA YKpaidu @y 5 T. /
IM®E HAHY ; roa. pen. I Ckpunnuk. — K., 2009. — T. 3 — C. 207-214.

2. Kocuyvka 3. Butunanku / 3. Kocutbka // Ictopis JeKopaTHBHOrO MUCTENTBA YKpainu @y S5 T. /
IM®E HAHY ; ron. pen. I Ckpunuuk. — K., 2011. — T. 4. — C. 235-254.

3. Cmankxeeuu M. Yxpaincoki Butunanku / M. Crankesnu. — K., 1986. — 122 c. : i

4. Hlunxapenxo /. T'imu matepi-semui: [mpo tBopuicts O. Illunkapenko] / /. Hlunkapenko // Ha-
poane mucrenTBo. — 2003. — Ne 3—4. — C. 2122,

SUMMARY

The article deals with work of Olha Shynkarenko who creates using a technique of cut-
ting and tearing out of paper.

Shynkarenko was born in 1952 on Kuban and finished art school in Krasnodar before
continuing her studies in Kyiv at the Kyiv art-industrial secondary school (where she
graduated in 1971). Since then she has made her first artistic attempts using various tech-
niques including drawing and appliqué. Since the mid- to late 1990s she has begun to work
simultaneously in technique of paper cutting.

In 1994 she was admitted to the Ukrainian National Union of Folk Art Masters. Since
1997 and up to now she has worked as a teacher at the Kyiv Palace of Culture for Children
and Youth. She runs a circle of ornamental painting and paper cutting. She also teaches
children at a Sunday school in Kyiv (at the Church of the Kazan Icon of the Mother of
God). Her pupils have taken the highest places in international competitions in Mace-
donia, Austria, Bulgaria, Russia, Belarus, and Turkey as well as during the Ukrainian
competitions. As an instructor O. Shynkarenko has also been awarded many diplomas
and prizes.

O. Shynkarenko constantly goes on with her own work; for instance, in 2002 and
2005, she attended the annual Ukrainian festival of paper cutting handiwork in Mohyliv-
Podilsk, as well as various events and activities organized by the Ukrainian National
Union of Folk Art Masters. Her own exhibition was opened in the building of the National
Folk Decorative Art Museum in March 2012.

A typical heavy stylization of folk art motifs is typical of the Shynkarenko’s work. She
is able to handle a pencil and always makes a lot of sketches for her works; develop the
compositions that are based on folk art patterns and ornamental designs. A distinct style
of the female artist’s craft of paper cutting is combination of the contrasting colours in
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the same composition. She also skillfully reveals the interesting features of different types
of paper and takes advantage of their stiffness and flexibility (cardboards and ordinary
paper). In the O. Shynkarenko compositions, the common symbols acquire expressiveness;
forms of their elements have elegant and graceful proportions.

It is important to notice that O. Shynkarenko is not the only artist who resumes the
usage of the technique of tearing out of paper. The analogous methods are practiced on
a wide scale by such professionals as Yulia Dunayeva, Iryna Mazurok-Pokydanets, Yurii
Kafarskyi and others. But it is only Shynkarenko who uses this technique in a pioneering
way, introducing new themes and plots especially mettlesome.

Shynkarenko spares a long time to creating every piece of art. At first she matures an
idea, developing later the forms and themes, and finally elaborates a number of sketches
to crystallize her thoughts — all this is indicative of a professional method of approaching
to creative art. The folk origins and professionalism are combined the most effective in the
female artist’s works Still Life on the Grass (2010) and Square which was Black (2010).
The names themselves of these works (still life and square) fix the ideas which appertain to
professional art. On the picture Still Life on the Grass, the stylized elements — pumpkins,
pears, grapes, sunflowers, and marigold — are generalized at most, so being very abstract
what is forever typical for folk artists. In Square which was Black, the artist used a black
square only as a background, against which grows a multicolored tree of life, bearing re-
semblance to a twig. The authoress succeeded in conveying the sense of twig’s triumph over
black square with its beauty. In this work, she made use of the contrasting colours, such as
black, light blue, cherry, yellow, and ochrous, nevertheless there is no feeling of motley and
disjunction in it. Therefore it is indicative of felicitous harmony of this work.

The above-mentioned examples are only a small part of the Shynkarenko’s work. Her
creation embraces more than hundred pieces made in technique of cutting and tearing out
of paper. She has also done a lot of drawings. The best of her pictures can be found in
the collections of various Ukrainian museums, in particular, the National Folk Decorative
Art Museum, the National Historic and Cultural Reserve Chyhyryn. Today Shynkarenko
is going to reveal the human aspirations in her coming works and so she is searching the
new ideas for her groundbreaking work.

Keywords: decorative art, professional art, vytynanka (paper cutting handiwork), tradition.



