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Ç³íà¿äà Êîñèöüêà
(Êè¿â)

ÍÀÐÎÄÍ²ÑÒÜ ² ÏÐÎÔÅÑ²ÎÍÀË²ÇÌ Ó ÒÂÎÐ×ÎÑÒ² 
ÌÀÉÑÒÐÈÍ² ÂÈÒÈÍÀÍÍß ÎËÜÃÈ ØÈÍÊÀÐÅÍÊÎ

Ñòàòòþ ïðèñâÿ÷åíî òâîð÷îñò³ ïðîôåñ³éíî¿ õóäîæíèö³ Îëüãè Øèíêàðåíêî, ÿêà ïðàöþº â 
òåõí³ö³ âèòèíàííÿ òà âèðèâàííÿ ç ïàïåðó. Ðîçêðèòî ôîðìóâàííÿ õóäîæíüîãî ñòèëþ ìàéñòðè-
í³, à òàêîæ òåõíîëîã³÷í³ ïðèíöèïè ¿¿ òâîð÷îñò³.

Ключові слова: äåêîðàòèâíå ìèñòåöòâî, ïðîôåñ³éíå ìèñòåöòâî, âèòèíàíêè, òðàäèö³ÿ.

Ñòàòüÿ ïîñâÿùåíà òâîð÷åñòâó ïðîôåññèîíàëüíîé õóäîæíèöû Îëüãè Øèíêàðåíêî, êîòîðàÿ 
ðàáîòàåò â òåõíèêå âûòûíàíèÿ è âûðûâàíèÿ èç áóìàãè. Ðàñêðûòî ôîðìèðîâàíèå õóäîæåñòâåí-
íîãî ñòèëÿ ìàñòåðà, à òàêæå òåõíîëîãè÷åñêèå ïðèíöèïû åå òâîð÷åñòâà.

Ключевые слова: äåêîðàòèâíîå èñêóññòâî, ïðîôåññèîíàëüíîå èñêóññòâî, âûøòûíàíêè, òðà-
äèöèÿ.

The article is about work of professional female artist Olha Shynkarenko, who works in technique 
of cutting and tearing out of paper. It also analyses the ways of maturing of Olha Shynkarenko 
artistic style as well as manufacturing principles of her creative work.

Keywords: decorative art, professional art, vytynanka (paper cutting handiwork), tradition.

Îñòàíí³ì ÷àñîì íà òâîð÷³é àðåí³ ïðîôåñ³éíèõ ìàéñòð³â, âñåá³÷íî îñâ³÷åíèõ õóäîæ-
íèê³â-ïðèêëàäíèê³â óñå ÷àñò³øå ç’ÿâëÿþòüñÿ îñîáèñòîñò³, ÿê³ ïðàöþþòü ³ç ïàïåðîì. 
Äî ö³º¿ ãðóïè íàëåæèòü ³ ìàéñòðèíÿ Îëüãà Øèíêàðåíêî, ÿêà íà îñíîâ³ óêðà¿íñüêîãî 
íàðîäíîãî äåêîðàòèâíî-âæèòêîâîãî ìèñòåöòâà ñôîðìóâàëà âëàñíå ðîçóì³ííÿ âèìîã ³ 
êðèòåð³¿â òâîð÷îñò³, ïîºäíàâøè â í³é íþàíñè, çîêðåìà, ïðîôåñ³éíîãî òà íàðîäíîãî ï³ä-
õîä³â. Çâåðòàþ÷èñü äî âèòîê³â íàðîäíîãî ìèñòåöòâà, éîãî çíàêîâî-ñèìâîë³÷íî¿ ìîâè 
îðíàìåíòó é îáðàçîòâîðåííÿ, ðîçïî÷àâøè ç ìàëþâàííÿ òà ïðîäîâæèâøè òåõí³êîþ 
âèòèíàííÿ, ìàéñòðèíÿ ñòâîðèëà àâòîðñüêèé ñòèëü, ñóãîëîñíèé òðàäèö³ÿì óêðà¿íñüêî¿ 
íàðîäíî¿ âèòèíàíêè ³ ðàçîì ³ç òèì âèÿâèëà ñåáå ÿê âèðàçíèé ïðîôåñ³îíàë-ìèòåöü.

Íàðîäèëàñÿ Îëüãà Âîëîäèìèð³âíà íà Êóáàí³ (1952 ð.), â÷èëàñÿ â õóäîæí³é øêîë³ 
â ì. Êðàñíîäàð³, çãîäîì íàâ÷àííÿ ïðîäîâæèëà â Êè¿âñüêîìó õóäîæíüî-ïðîìèñëîâîìó 
òåõí³êóì³ 1, ÿêèé çàê³í÷èëà 1971 ðîêó. Â³äòîä³ é ðîçïî÷àëà ñâî¿ ïåðø³ òâîð÷³ ñïðîáè â 
òåõí³êàõ, ïîâ’ÿçàíèõ ñàìå ç ïàïåðîì, – ìàëþâàíí³ òà àïë³êàö³¿. ßê ñâ³ä÷èòü ñàìà ìàé-
ñòðèíÿ, ¿¿ «çàâæäè âàáèëî óêðà¿íñüêå íàðîäíå ìèñòåöòâî. Ö³êàâèé êîëîðèò ³ ïðèõî-
âàíà åíåðãåòèêà åòí³÷íî¿ òâîð÷îñò³, âèñîêèé ñòóï³íü îáðàç³â äåêîðàòèâíî-ïðèêëàäíî¿ 
ñòèë³ñòèêè». Àçè ïðîõîäèëà ç «ïåòðèê³âêîþ», çãîäîì ïî÷àëà ðîçðîáëÿòè âëàñíó ìàíå-
ðó, íàáëèæåíó äî ìàëþâàííÿ Êè¿âùèíè. Ç äðóãî¿ ïîëîâèíè 1990-õ ðîê³â ìàéñòðèíÿ 
ïî÷èíàº ïðàöþâàòè ïàðàëåëüíî â òåõí³ö³ âèòèíàííÿ, â ÿê³é ¿¿ ïîëîíèâ «ëàêîí³çì âè-
ñîêîãî ð³âíÿ óìîâíîñò³ â ñòèë³çàö³¿ òà íàñè÷åí³ñòü â³äêðèòèõ êîëüîð³â».

Ó 1994 ðîö³ Î. Øèíêàðåíêî ïðèéìàþòü äî Íàö³îíàëüíî¿ ñï³ëêè ìàéñòð³â íàðîäíî-
ãî ìèñòåöòâà Óêðà¿íè 2. Ç 1997 ðîêó ñâîº âì³ííÿ âîíà ïåðåäàº âèõîâàíöÿì Êè¿âñüêîãî 
ïàëàöó ä³òåé òà þíàöòâà [2, c. 248] íà çàíÿòòÿõ ó ãóðòêó äåêîðàòèâíîãî ðîçïèñó òà 
âèòèíàíêè, à òàêîæ ó íåä³ëüí³é øêîë³ ïðè õðàì³ íà ÷åñòü Áîæî¿ Ìàòåð³ «Êàçàíñüêî¿» 
(Êè¿â, âóë. Òðîñòÿíåöüêà, 60 à). Ó÷àñíèêè ïåðøîãî êîëåêòèâó íåîäíîðàçîâî çàéìàëè 
íàéâèù³ ì³ñöÿ íà ì³æíàðîäíèõ ôåñòèâàëÿõ ó Ìàêåäîí³¿ 3, Àâñòð³¿, Áîëãàð³¿, Ðîñ³¿ 4, 
Á³ëîðóñ³ 5, Òóðå÷÷èíè 6, à òàêîæ ï³ä ÷àñ âñåóêðà¿íñüêèõ êîíêóðñ³â, çà ùî Î. Øèíêà-
ðåíêî ÿê êåð³âíèê áóëà íàãîðîäæåíà áàãàòüìà ãðàìîòàìè 7 é äèïëîìàìè 8.

Âèõîâóþ÷è ïîñë³äîâíèê³â ó ëþáîâ³ äî íàðîäíîãî ìèñòåöòâà, Î. Øèíêàðåíêî àêòèâ-
íî ïðàöþº é ñàìà [4, c. 22], áåðå ó÷àñòü ó âñåóêðà¿íñüêèõ ñâÿòàõ âèòèíàíêè â ì. Ìî-
ãèëåâ³-Ïîä³ëüñüêîìó (2002; 2005) 9, à òàêîæ ó çàõîäàõ Íàö³îíàëüíî¿ ñï³ëêè ìàéñòð³â 
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íàðîäíîãî ìèñòåöòâà Óêðà¿íè 10 òà ³íøèõ óñòàíîâ é îðãàí³çàö³é 11. Ó áåðåçí³ 2012 ðîêó 
â³äáóëàñÿ ¿¿ ïåðñîíàëüíà âèñòàâêà â Íàö³îíàëüíîìó ìóçå¿ óêðà¿íñüêîãî íàðîäíîãî äå-
êîðàòèâíîãî ìèñòåöòâà, äå ñåðåä áàãàòüîõ òâîð³â áóëè ïðåäñòàâëåí³ «Â ñàäó ãóëÿëî 
ÿáëó÷êî ÷åðâîíå» (2011), «Ëåâ», «Ñîâà» ³ç ñåð³¿ «Ãîëîñ íà ñâ³òàíêó»(2012) òà ³í.

Äëÿ òâîð÷îñò³ Î. Øèíêàðåíêî õàðàêòåðíå ñâîºð³äíå ñòèë³çîâàíå òðàêòóâàííÿ òðà-
äèö³éíèõ ìîòèâ³â, ôîðì, êîìïîçèö³é íàðîäíîãî ìèñòåöòâà. Çà ïðîñòî¿ òåõí³êè â³ä-
ùèïóâàííÿ ¿¿ òâîðè ñïîâíåí³ ÷àð³âíî¿ áåçïîñåðåäíîñò³, òîíêîãî â³ä÷óòòÿ âëàñòèâîñòåé 
ìàòåð³àëó. Ñë³ä äîäàòè, ùî Î. Øèíêàðåíêî ïðåêðàñíî âîëîä³º òàêîæ ðèñóíêîì ³ ðî-
áèòü çàâæäè åñê³çè äî ñâî¿õ ðîá³ò, ðîçðîáëÿº êîìïîçèö³¿ íà îñíîâ³ íàðîäíèõ ñõåì ³ 
îðíàìåíòèêè, óðàõîâóþ÷è, çîêðåìà, ñïåöèô³êó íàðîäíî¿ âèòèíàíêè («Ñóìóº æîðæèíà 
â ñàäó», 2010, «Ãåé, êîáçî ìîÿ, äðóæèíî ìîÿ», 2010).

Âèðàçíèì ïî÷åðêîì ìàéñòðèí³ â ìèñòåöòâ³ âèòèíàííÿ º ïîºäíàííÿ â îäíîìó òâîð³ 
êîíòðàñòíèõ êîëüîð³â, à òàêîæ áàðâèñòèõ ïëÿì ð³çíîãî íàñè÷åííÿ: «Ï³âíèêó-êîãóòè-
êó…» (2005; ÷åðâîí³ é çåëåí³ òîíè), «×è ñêàæåòå ùåäðóâàòè, âëàñíèé ä³ì çâåñåëÿòè?» 
(2005; ñèí³ é ÷åðâîí³ òîíè). Ö³ ïðèéîìè ÿñêðàâî ïîñòàþòü íà òë³ ³ ¿¿ âëàñíèõ ìîíî-
õðîìíèõ ðîá³ò («Ìàòåðèíñòâî», 2003; «Íàðîäí³ ìîòèâè», 2003; «Ô³ãóðè», 2003), à 
òàêîæ ñåðåä òâîð³â ³íøèõ âèòèíàíêàð³â, ÿê³ òÿæ³þòü äî ìîíîõðîìíèõ çîáðàæåíü. 
Ñàìå â ö³é ëþáîâ³ äî ïîë³õðîì³¿ ïðîÿâèëàñÿ ¿¿ íàéõàðàêòåðí³øà ðèñà â ïðîäîâæåíí³ 
òðàäèö³é óêðà¿íñüêîãî íàðîäíîãî ìèñòåöòâà çàãàëîì, ³ âèòèíàííÿ çîêðåìà. Ìàºìî 
çâåðíóòè òàêîæ óâàãó íà òå, ùî òðàäèö³¿ áàãàòîáàðâíîãî ïàïåðîâîãî äåêîðó (òåìàòè÷-
í³ ïàííî é íàêëàäí³ áàãàòîøàðîâ³ «ñîíå÷êà» 12), ïî÷èíàþ÷è ç ê³íöÿ Õ²Õ – ïî÷àòêó 
ÕÕ ñò., áóëè õàðàêòåðíèìè äëÿ áàãàòüîõ îñåðåäê³â Óêðà¿íè íà òåðèòîð³¿ ñó÷àñíèõ 
Äí³ïðîïåòðîâñüêî¿, Çàïîð³çüêî¿, ×åðêàñüêî¿, Êè¿âñüêî¿, Â³ííèöüêî¿, Òåðíîï³ëüñüêî¿, 
²âàíî-Ôðàíê³âñüêî¿ îáëàñòåé. ² öå äîäàº çíà÷óùîñò³ ò³é îáñòàâèí³, ùî ñàìå â ñîêîâè-
ò³é áàãàòîáàðâíîñò³ Î. Øèíêàðåíêî â³äíàéøëà âëàñíèé ïî÷åðê ³ ïðèêìåòíó ìàíåðó 
âèêîíàííÿ.

Çàçíà÷èìî, ùî íå âñ³ ìàéñòðè, çàñòîñîâóþ÷è ïàï³ð ó âèòèíàíí³, â³ä÷óâàþòü ôàêòó-
ðó ìàòåð³àëó. ×àñòî â ¿õí³õ ðîáîòàõ âèêîðèñòàí³ ëèøå éîãî êîëîðèñòè÷í³ îñîáëèâîñò³, 
³ òàê³ òâîðè ïîä³áí³ äî êîëüîðîâî¿ ãðàô³êè. Òâîðè Î. Øèíêàðåíêî îñîáëèâî áëèçüê³ 
äî íàðîäíîãî ìèñòåöòâà, â ÿêîìó ìàéñòåð çàâæäè â³äøòîâõóºòüñÿ â³ä âëàñòèâîñòåé 
â³äïîâ³äíîãî ìàòåð³àëó. ¥ðóíòóþ÷èñü íà òðàäèö³ÿõ óêðà¿íñüêî¿ òðàäèö³éíî¿ âèòèíàí-
êè, à òàêîæ äåêîðàòèâíîãî ðîçïèñó, óíèêàþ÷è ³ì³òàö³é, ìàéñòðèíÿ çóì³ëà âèÿâèòè 
ö³êàâ³ âëàñòèâîñò³ ð³çíèõ âèä³â ïàïåðó, âèêîðèñòàâøè íåð³âí³ñòü, æîðñòê³ñòü ÷è ëåã-
ê³ñòü éîãî ð³çíèõ âèä³â.

Ïðîñòå çà òåõí³êîþ â³äùèïóâàííÿ ó êîìïîçèö³ÿõ Î. Øèíêàðåíêî îäðàçó íàáóâàº 
áàæàíî¿ âèðàçíîñò³. Ôîðìè åëåìåíò³â, ñòâîðåíèõ áåç äîäàòêîâèõ ³íñòðóìåíò³â, âè-
ìàãàþòü îñîáëèâî âèøóêàíèõ ïðîïîðö³é ³ íàéäåë³êàòí³øîãî óçãîäæåííÿ êîìïîçèö³é-
íèõ åëåìåíò³â, ùî ìàéñòðèíÿ âò³ëþº çàâäÿêè äîñêîíàëîìó âíóòð³øíüîìó êàìåðòîíó. 
Ïðèêëàäîì ìîæóòü ñëóãóâàòè ïàííî: «Îñ³íü òàêà ìèëà» (2005), «Ñêëÿíêà ìîëîêà» 
(2011) òà ³í.

Âàæëèâî ùî Î. Øèíêàðåíêî íå ºäèíà, õòî â³äíîâëþº âèêîðèñòàííÿ òåõí³êè â³ä-
ùèïóâàííÿ é â³äíàõîäèòü äëÿ ¿¿ âèâèùåííÿ íîâ³ åôåêòè. Ïîä³áí³ ïðèéîìè øèðîêî 
çàñòîñîâóþòü ïðîôåñ³éí³ ìàéñòðè Þëÿ Äóíàºâà, ²ðèíà Ìàçóðîê-Ïîêèäàíåöü, Þð³é 
Êàôàðñüêèé òà ³íø³ õóäîæíèêè. Óñ³ âîíè âèêîðèñòîâóþòü ïàï³ð ð³çíèõ ôàêòóð ÿê 
îñíîâó, çà äîïîìîãîþ ÿêî¿ ìîæíà ïåðåäàòè ö³êàâ³ îáðàçè ó ïîºäíàíí³ ÿñêðàâèõ êî-
ëüîð³â, âëàñòèâèõ ñàìå óêðà¿íñüêîìó íàðîäíîìó äåêîðàòèâíîìó ìèñòåöòâó. Ðàçîì ³ç 
òèì Î. Øèíêàðåíêî îñîáëèâî ñì³ëèâî ôîðìóº íîâó òåìàòèêó é ñþæåòè, ïåðåîñìèñ-
ëþþ÷è íàðîäí³ òðàäèö³¿ òà ñòâîðþþ÷è ïàííî çíà÷íî á³ëüøèõ ðîçì³ð³â, í³æ öå áóëî 
õàðàêòåðíî äëÿ ïàïåðîâèõ îçäîá, ÿêèìè ïðèêðàøàëè ñ³ëüñüêèé ³íòåð’ºð â Óêðà¿í³ â 
Õ²Õ–ÕÕ ñò. («Â³÷íèé ðóõ», 2010; «Äîðîãà â ë³òî», 2010; «Á³ëà ÷àïëÿ» ³ç ñåð³¿ «Ãîëîñ 
íà ñâ³òàíêó», 2011).

Ïðè ïåðåãëÿä³ òâîð³â ìàéñòðèí³ ñêëàäàºòüñÿ âðàæåííÿ, ùî çðîáëåí³ âîíè îäíèì ïî-
ðóõîì, ç ïîâíèì óçãîäæåííÿì âëàñòèâîñòåé ìàòåð³àëó é îñîáëèâîñòåé êîìïîçèö³éíèõ 
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ñõåì óêðà¿íñüêèõ âèòèíàíîê («Äå êîçà õîäèòü, òàì æèòî ðîäèòü», 2006; «Ð³çäâÿí³ 
ùåäð³âêè», 2011). Íàñïðàâä³ æ òâîðåííþ êîæíî¿ ç íèõ Î. Øèíêàðåíêî ïðèä³ëÿº 
áàãàòî ÷àñó: â³ä îáðàííÿ òåìè, ôîðìóâàííÿ ¿¿ îáðàç³â, àæ äî ïðàêòè÷íîãî êîï³òêîãî 
êîìïîíóâàííÿ åñê³ç³â, ùî ñâ³ä÷èòü ïðî ¿¿ ïðîôåñ³éíèé ï³äõ³ä äî òâîð÷îñò³. 

Íà íàøó äóìêó, íàéâèðàçí³øå íàðîäí³ñòü ³ ïðîôåñ³îíàë³çì ïîºäíàí³ ó òâîð÷îñò³ 
ìàéñòðèí³ â ðîáîòàõ «Íàòþðìîðò íà òðàâ³» (2010) ³ «Êâàäðàò, ùî áóâ ÷îðíèì» (2010). 
Íàâ³òü ó ñàìèõ íàçâàõ âîíà ô³êñóº ïîíÿòòÿ, õàðàêòåðí³ äëÿ ïðîôåñ³éíîãî ìèñòåöòâà – 
íàòþðìîðò ³ êâàäðàò. Îñòàíí³é ñòàâ óæå çâè÷íèì îïîñåðåäêîâàíèì îáðàçîì â³ä ÷àñ³â 
ñòâîðåííÿ õóäîæíèêîì Êàçèìèðîì Ìàëåâè÷åì òâîðó «×îðíèé êâàäðàò» (1915). ßê 
ñïðàâæíÿ íàðîäíà ìàéñòðèíÿ, Î. Øèíêàðåíêî êîìïîíóº íàòþðìîðò çà á³ëàòåðàëü-
íîþ, ìàéæå äçåðêàëüíîþ ñõåìîþ òðàäèö³éíèõ âèòèíàíîê. Ñòèë³çîâàí³ ãàðáóçè, ãðóø³, 
âèíîãðàä, ñîíÿøíèê, ÷îðíîáðèâö³ íà ïàííî ìàêñèìàëüíî óçàãàëüíåí³, ùî çàâæäè áóëî 
õàðàêòåðíèì äëÿ íàðîäíèõ ìàéñòð³â. Êîëüîðè òàêîæ òðàäèö³éí³: ÷îðíî-÷åðâîíà ãàìà. 
Íåâåëèê³ øòðèõè æîâòîãî, îðàíæåâîãî é ñèíüîãî ëèøå â³äò³íþþòü îêðåì³ âàæëèâ³ 
åëåìåíòè.

Ó ðîáîò³ õóäîæíèö³ «Êâàäðàò, ùî áóâ ÷îðíèì» êâàäðàò ñëóãóº ëèøå òëîì, ïåðåä 
ÿêèì çðîñòàº áàðâèñòå ñòèë³çîâàíå äåðåâî æèòòÿ, ïîä³áíå äî ì³öíî¿ ïàðîñë³. Îñíîâà 
äåðåâà çàô³êñîâàíà ïîçà ìåæàìè êâàäðàòà, ì³æ íèì ³ ãëÿäà÷åì, îäíàê àâòîð çóì³ëà 
ïåðåäàòè â³ä÷óòòÿ, ùî ãàëóçêà ïðîíèçóº êâàäðàò íàñêð³çü, ïåðåêðèâàþ÷è éîãî ñâîºþ 
æèòòºñòâåðäæóâàëüíîþ ñèëîþ ³ êðàñîþ. Íåâåëèêèé íàõèë ãàëóçêè äàº ÷³òêèé íà-
ñòð³é ñòðåìë³ííÿ äî ãîð³øíüîãî ³ ¿é ñàì³é, ³ òâîðîâ³ çàãàëîì. Ìîíóìåíòàëüí³ñòü îá-
ðàç³â – ÷îðíîãî êâàäðàòà é äåðåâà – äîçâîëèëà ìàéñòðèí³ âèêîðèñòàòè âèðàçí³ äåòàë³. 
Çîêðåìà, ñèíüî-áëàêèòí³ ñèìâîëè-êâ³òè é ëèñòÿ ³íîä³ ðîñòóòü îäðàçó íà ïîä³áíîìó 
ñèíüî-áëàêèòíîìó ñòîâáóð³, à òàêîæ óçãîäæåí³ çà ôîðìîþ òà êîëüîðàìè âèøíåâî-
ô³àëêîâ³ ïòàõè. Ë³âîðó÷ óãîð³ ïàííî – çîâñ³ì íåâåëèêèõ ðîçì³ð³â, îäíàê äîñòàòíüî 
ïîì³òíèé àíãåë ç òðóáîþ, ùî çâ³ùàº ðàä³ñíó íîâèíó. Âîõðèñòèé ñèëóåò íåáåñíîãî ïî-
ñëàíöÿ çàâåðøóº âñþ êîìïîçèö³þ, ïåðåãóêóþ÷èñü ³ç ñóãîëîñíèìè, òàêîæ âîõðèñòèìè, 
âèøíåâèìè é ìàëèíîâèìè âêðàïëåííÿìè-ïåëþñòêàìè ñåðåä êâ³ò³â ³ çåëà. Íåçâàæàþ÷è 
íà äîñòàòíüî êîíòðàñòí³ êîëüîðè, ðîáîòà íå ìàº ñòðîêàòîãî âèãëÿäó, ùî ñâ³ä÷èòü ïðî 
âèâàæåí³ é âäàëî çàêîìïîíîâàí³ åëåìåíòè.

Íàâåäåíèé âèùå ìàòåð³àë îõîïëþº ëèøå ÷àñòèíó òâîð÷îñò³ Î. Øèíêàðåíêî. Ó ¿¿ 
äîðîáêó áëèçüêî 100 ðîá³ò ó òåõí³ö³ âèð³çóâàííÿ é â³äùèïóâàííÿ, áàãàòî òâîð³â, ñòâî-
ðåíèõ ó òåõí³ö³ ìàëþâàííÿ. Íàéêðàù³ ïàííî ìàéñòðèí³ çáåð³ãàþòüñÿ ó ôîíäàõ ìóçå¿â 
Óêðà¿íè, çîêðåìà â Íàö³îíàëüíîìó ìóçå¿ óêðà¿íñüêîãî íàðîäíîãî äåêîðàòèâíîãî ìèñ-
òåöòâà («Ñèâà çîçóëÿ óñ³ ñàäè îáë³òàëà», 2010), Çàïîð³çüêîìó … ìóçå¿ («Âåñ³íí³é ñîí 
çàêîõàíîãî ë³òà»). Äëÿ Íàö³îíàëüíîãî ³ñòîðèêî-êóëüòóðíîãî çàïîâ³äíèêà «×èãèðèí» 
Ì³í³ñòåðñòâîì êóëüòóðè ³ ìèñòåöòâ Óêðà¿íè áóëî çàêóïëåíî ïàííî «Çàïàõ áàãóëüíè-
êà» (2010). Ó ïîäàëüøîìó, çà ñëîâàìè Î. Øèíêàðåíêî, âîíà ïëàíóº ðîçêðèòè äóõîâí³ 
ñïðÿìóâàííÿ ëþäèíè, â³äòàê ìàéñòðèíÿ øóêàº õóäîæí³ îáðàçè äëÿ çàñâ³ä÷åííÿ öüîãî 
áàãàòñòâà.

1 Íèí³ – Êè¿âñüêèé äåðæàâíèé ³íñòèòóò äåêîðàòèâíî-ïðèêëàäíîãî ìèñòåöòâà ³ äèçàéíó 
³ì. Ì. Áîé÷óêà.

2 Òîä³ – Ñï³ëêà ìàéñòð³â íàðîäíîãî ìèñòåöòâà.
3 Ìàêåäîí³ÿ, ì. Á³òàëà, Êîíêóðñ äèòÿ÷îãî ìàëþíêà, 2006, 2008 ðð. (Ïî÷åñíà ãðàìîòà çà 

ï³äãîòîâêó ó÷àñíèê³â).
4 Ðîñ³ÿ, Ñàíêò-Ïåòåðáóðã, IV-é Ì³æíàðîäíèé êîíêóðñ äèòÿ÷îãî ìàëþíêà, 2007 ð. (Ïî÷åñíà 

ãðàìîòà çà ï³äãîòîâêó é ó÷àñòü âèõîâàíö³â òà ïðîâåäåííÿ ìàéñòåð-êëàñó â áóäèíêó òâîð÷îñò³ 
«Ñîâðåìåííèê»).

5 Á³ëîðóñü, Ì³íñüê, ²²² Ì³æíàðîäíèé êîíêóðñ þíèõ õóäîæíèê³â, 2010 ð. (Ïîäÿêà çà ï³ä-
ãîòîâêó ó÷àñíèê³â).
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6 Òóðå÷÷èíà, Ì³æíàðîäíèé êîíêóðñ äèòÿ÷îãî ìàëþíêà, 2010 ð. (Ïîäÿêà çà ï³äãîòîâêó 
ó÷àñíèê³â).

7 Çîêðåìà, Ãðàìîòà â³ä Óêðà¿íñüêî¿ Ïðàâîñëàâíî¿ Öåðêâè, 2011 ð, çà ï³äïèñîì ìèòðîïîëèòà 
Âîëîäèìèðà (Ñàáîäàíà); Ïî÷åñíà ãðàìîòà Ì³í³ñòåðñòâà îñâ³òè é íàóêè Óêðà¿íè, 2009; Ãðà-
ìîòà Âñåóêðà¿íñüêîãî òîâàðèñòâà «Ïðîñâ³òà» ³ì. Ò. Øåâ÷åíêà, 2010 ð.; Ãðàìîòà Ì³í³ñòåðñòâà 
êóëüòóðè ³ òóðèçìó Óêðà¿íè, 2010 ð.; Ãðàìîòà Ãîëîâíîãî óïðàâë³ííÿ îñâ³òè é íàóêè âèêîíàâ-
÷îãî îðãàíó Êè¿âñüêî¿ ì³ñüêî¿ ðàäè òà ³í.

8 Çîêðåìà: Äèïëîì Íàö³îíàëüíî¿ ñï³ëêè ìàéñòð³â íàðîäíî¿ òâîð÷îñò³ Óêðà¿íè, 2010 ð.; 
äèï ëîì âèñòàâêè ó ì. Ëüâîâ³ «Çîëîòèé ìîëüáåðò», 2010 ð.; äèïëîì Õàðê³âñüêîãî ì³æíàðîäíî-
ãî á³ºíàëå «Â³ä 5 äî 10», 2007, 2009 ðð.

9 Ñâÿòà ïðîâîäèòü Â³ííèöüêèé öåíòð íàðîäíî¿ òâîð÷îñò³ (äèðåêòîð Ò. Öâ³ãóí) íà áàç³ Ìî-
ãèë³â-Ïîä³ëüñüêîãî áóäèíêó íàðîäíî¿ òâîð÷îñò³ (äèðåêòîð Î. Ãîðîäèíñüêà).

10 Ïåðñîíàëüí³ âèñòàâêè: â Íàö³îíàëüíîìó ìóçå¿ óêðà¿íñüêîãî íàðîäíîãî äåêîðàòèâíîãî 
ìèñòåöòâà (2012), ó Íàö³îíàëüí³é ñï³ëö³ ìàéñòð³â íàðîäíî¿ òâîð÷îñò³ (2008, 2010). Ùîð³÷íà 
ó÷àñòü ó Âñåóêðà¿íñüêèõ âèñòàâêàõ Íàö³îíàëüíî¿ ñï³ëêè ìàéñòð³â íàðîäíî¿ òâîð÷îñò³ «Òâ³ð 
ðîêó», âèñòàâêàõ Äîìó õóäîæíèêà , Ëüâ³âñüêèõ âèñòàâêàõ «Îñ³íí³é çàìîê» (2009) òà ³í.

11 Çîêðåìà, â Óêðà¿íñüêîìó äîì³ (Êè¿â).
12 «Ñîíå÷êà» – òèï ñêëàäíèõ âèòèíàíàíîê, ó ÿêèõ ð³çíîâåëèê³ ðîçåòè ëåæàòü îäíà íà îäí³é 
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SUMMARY
The article deals with work of Olha Shynkarenko who creates using a technique of cut-

ting and tearing out of paper.
Shynkarenko was born in 1952 on Kuban and finished art school in Krasnodar before 

continuing her studies in Kyiv at the Kyiv art-industrial secondary school (where she 
graduated in 1971). Since then she has made her first artistic attempts using various tech-
niques including drawing and appliqué. Since the mid- to late 1990s she has begun to work 
simultaneously in technique of paper cutting.

In 1994 she was admitted to the Ukrainian National Union of Folk Art Masters. Since 
1997 and up to now she has worked as a teacher at the Kyiv Palace of Culture for Children 
and Youth. She runs a circle of ornamental painting and paper cutting. She also teaches 
children at a Sunday school in Kyiv (at the Church of the Kazan Icon of the Mother of 
God). Her pupils have taken the highest places in international competitions in Mace-
donia, Austria, Bulgaria, Russia, Belarus, and Turkey as well as during the Ukrainian  
competitions. As an instructor O. Shynkarenko has also been awarded many diplomas 
and prizes.

O. Shynkarenko constantly goes on with her own work; for instance, in 2002 and 
2005, she attended the annual Ukrainian festival of paper cutting handiwork in Mohyliv-
Podilsk,  as well as various events and activities organized by the Ukrainian National 
 Union of Folk Art Masters. Her own exhibition was opened in the building of the National 
Folk Decorative Art Museum in March 2012.

A typical heavy stylization of folk art motifs is typical of the Shynkarenko’s work. She 
is able to handle a pencil and always makes a lot of sketches for her works; develop the 
compositions that are based on folk art patterns and ornamental designs. A distinct style 
of the female artist’s craft of paper cutting is combination of the contrasting colours in 
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the same composition. She also skillfully reveals the interesting features of different types 
of paper and takes advantage of their stiffness and flexibility (cardboards and ordinary 
paper). In the O. Shynkarenko compositions, the common symbols acquire expressiveness; 
forms of their elements have elegant and graceful proportions.

It is important to notice that O. Shynkarenko is not the only artist who resumes the 
usage of the technique of tearing out of paper. The analogous methods are practiced on 
a wide scale by such professionals as Yulia Dunayeva, Iryna Mazurok-Pokydanets, Yurii 
Kafarskyi and others. But it is only Shynkarenko who uses this technique in a pioneering 
way, introducing new themes and plots especially mettlesome.

Shynkarenko spares a long time to creating every piece of art. At first she matures an 
idea, developing later the forms and themes, and finally elaborates a number of sketches 
to crystallize her thoughts – all this is indicative of a professional method of approaching 
to creative art. The folk origins and professionalism are combined the most effective in the 
female artist’s works Still Life on the Grass (2010) and Square which was Black (2010). 
The names themselves of these works (still life and square) fix the ideas which appertain to 
professional art. On the picture Still Life on the Grass, the stylized elements – pumpkins, 
pears, grapes, sunflowers, and marigold – are generalized at most, so being very abstract 
what is forever typical for folk artists. In Square which was Black, the artist used a black 
square only as a background, against which grows a multicolored tree of life, bearing re-
semblance to a twig. The authoress succeeded in conveying the sense of twig’s triumph over 
black square with its beauty. In this work, she made use of the contrasting colours, such as 
black, light blue, cherry, yellow, and ochrous, nevertheless there is no feeling of motley and 
disjunction in it. Therefore it is indicative of felicitous harmony of this work.

The above-mentioned examples are only a small part of the Shynkarenko’s work. Her 
creation embraces more than hundred pieces made in technique of cutting and tearing out 
of paper. She has also done a lot of drawings. The best of her pictures can be found in 
the collections of various Ukrainian museums, in particular, the National Folk Decorative 
Art Museum, the National Historic and Cultural Reserve Chyhyryn. Today Shynkarenko 
is going to reveal the human aspirations in her coming works and so she is searching the 
new ideas for her groundbreaking work.

Keywords: decorative art, professional art, vytynanka (paper cutting handiwork), tradition.
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