http://www.etnolog.org.ua

YOK 738.82(477)"190/195" Iaauna Icmomina
(Kuis

KOHIEIITYAJIBHA TBOPYICTb
YKPATHCBKOT'O XYIOKHUKA-KEPAMICTA IOPISI MYCATOBA

CrarTio MPUCBSTYEHO TBOPYOCTI CydacHOTO yKpaincbkoro kepamicta IOpist MycatoBa. Mutern
3BEPTACTbCA IIEPEBAKHO [0 I03aMarepiajibHOI TeMaTUKU, BiH HaMaraerbCs OCATHYTH CYTb TaKUX
6JIM3BKNX KOXKHIM JIIOANHI TIOHATD, K IIPOCTip, PyX, dac. Po6OTH I[bOTO XyJOKHIKA-KOHIIETITyaJIic-
Ta BioMilli 3aXi/IHOEBPOIEHCHKiH My6JIilli, TPOTe BOHW aKTUBHO 3aBOWOBYIOTh BHU3HAHHS i cepe/y
YKPaiHChKUX HIAHYBaJbHUKIB MUCTEITBA.

Kniouosi cnosa: xynoxuauk-kepamict, IOpiit MycaroB, TBopuicTh, KOHIIENITYaJiCT, CydyacHe MUC-
TenTBo, Ykpaina, Crnomyueni Illtatn Amepuxn.

Crarbsi TIOCBAIIEHA TBOPUYECTBY COBPEMEHHOTO yKpawmHcKoro kepamucta IOpusa Mycarosa. Xy-
JIOKHUK 0Opanaercs mpenMyIecTBEHHO K HeEMAaTepPUaJbHON TeMaThuKe, OH IbITAETCS OCO3HATH CYTh
TaKUX OJU3KHUX KaXK/OMY YeJOBEKY MOHSTUI, KaK MPOCTPAHCTBO, JBMKEHNE, BpeMs. PaboThl 3TOr0
XYJIOKHUKA-KOHIIENITyaJucTa 6oJiee N3BECTHBI 3a11a/[HOEBPOIEHCKON TTyOJInKe, OHAKO OHU aKTUBHO
3aBOEBBIBAIOT MMPU3HAHUE U CPEN YKPAUHCKUX MOKJOHHUKOB HCKYCCTBA.

Kntoueswie cnosa: xynoxkauk-kepamuct, IOpuit MycaToB, TBOPUYECTBO, KOHIIETITYAJHUCT, COBPEMEH-
HoOe ncKyccTBo, YkpanHa, CoenmHerHbie lItaTer AMepukmn.

The article deals with creation of modern Ukrainian painter-ceramicist Yuriy Musatov. The
artist applies predominately to spiritual themes while trying to comprehend the main point of such
ideas being near human’s heart as space, movement, and time. The works of this painter-conceptu-
alist are more known to the West-European public; however they actively win the recognition of
the Ukrainian esteemers of art.

Keywords: painter-ceramicist, Yuriy Musatov, creation, conceptualist, modern art, Ukraine, the
United States of America.

IOpiit MycaroB' — TananoBuTHii yKpaiHChbKMIT XYA0KHUK-KepaMicT. Moro TBOPU BiJIOMi
HIaHyBaJIbHUKAM Cy4YaCHOTO MUCTEITBa He Juine B YKpaiui, ase #1 y I[lombmii, binopycii,
Jlarsii, [lopryrauaii, Itanii, [seiinapii, Himeuunni, Crnosyuennx Illtarax AmMepuku Ta iH.

OsHailoMJIeHHs XY/JOKHUKa-KepaMicTa 3 HaWKpaluMU TBOPYUME 3/100yTKaMU KoJier
Bifi0yBaJsiocsl Ha BUCTaBKaxX i cuMrosiymax B YKpaini Ta 3a ii Mexkamu. lle cipusio Tomy,
0 MUTEIlh, HE3BAXKAIOUM HA MOJIO/MI BiK, HAOYB HEAOUSIKOTO MUCTEIbKOTO i TeXHOJIOTiu-
HOI'O JIOCBiZy.

3araJpHOBIIOMUM SBUIEM B YKpaiHi Oyam MaHApPiBHI GaH/IypHUCTH, JIPHUKH, 3PEII-
To10, — tijirpumu. KO. MycaToB 3a c1toco60M SKUTTS i TBOPUYOCTi — MAHAPIBHUI XYI0KHUK-
kepamict. | e 6 BiH He 6yB, /e 6 HATXHEHHO HE TBOPUB, MeTa HOTO MaJIOMHUIITBA OYEBU/I-
Ha — MUCTEITBO, BiJIbHE Bi/l CTEPEOTHIIIB Ta KOH IOHKTYPH. AK CydacHUI KepaMicT-KOHIIETI-
TyaJiicT — BiJIbHUHN Bij Oy[b-SKUX OOMEXeHb Y CTUJICTUII — BiH IIyKa€e BJACHY XY/0X-
HIO MOBY, 9Ky TBOPHUTbH 3a JIONIOMOIOI0 Pi3HOMaHITHUX TeXHik i MarepiasiB. [osoBHe [uis
I0. MycaTtoBa — MOKJIUBICTb BUPA’KEHHSI Y TBOPi CBOET CBITOIVISIIHOT KOHIIEIILiT.

TBopuicTp MuUTIA He HijgusATae Gyab-aKiil yMOBHill THmi3amii: BiH MO)ke mparfioBatiu Ha
MesKi JIeKOPAaTHBHOIO MUCTENTBA il CKyJIbITYpu a6o ausaiiny. Moro po6otun MoxyTh GyTn
CAJIOHHUMHU, a SKINO X 36iJbIINTH PasiB y AecATb — BijJipa3dy HOCTaHYTb TBOPU MOHYMEH-
TAJIbHOI'O Xapakrepy.

«byTtn BinbuuM» — ocnoBHe TBOpue Kpeso IOpig. CTocoBHO /10 HHOTO 3 MOBHUM I1PABOM
MOXKJIMBO 3aCTOCYBATH CJIOBA MaH/piBHOTO yKpaincbkoro ¢inocoda I'puropis CrkoBopoan:
«CBiT MeHe JIOBUB, aJjie He BIifiMaBy. YTiliMaT MOKHA JIUIIE MIOCh TPeJMeTHO-MaTepiaabHe
(06’exTH, 10 IKUX MOKHA JOTOPKHYTHCsT). MUTelb y CBOiX TBOpaX BifoGpaskae, siK Tpa-
BHJIO, HEBJIOBUMY PeasibHicTh. ¥ HHUKIaX polit «Xmapu» Ta «Bubyxm» (2012) xynoxnuk
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JIOCUTD B/IAJIO iHTeprpeTyBaB aMop(Hi rasonogi6Hi cy6cranimii, yTiamB iX y TBepaoMy
MaTepiaJjii, HajaB iM pyXy, aJje He 1M030aBUB MOBITPsiHOI Jerkocti. Kepamict HamoBHIOE
pocTip, moposkHeyy (OTBOPU) MEBHUM 3MiCTOBUM HaBAHTA)KEHHSIM. YIepIle cepel yKpaiH-
CbKUX MUTIIIB Tiei npuiioMm 3actocyBaB OuiekcaH1p APXUIIEHKO.

Y cBoiit TBopuocti 0. MycaroB 3BepTaeTbcs mepeBaskHO J0 Mo3aMarepiajbHOI TeMaTu-
KM, BiH HAMAraeTbcs OCATHYTU CYyTb TaKUX OJIM3bKUX KOXKHill JIOJNHI TOHSATD, SIK IIPOCTIp,
pyX, vac.

Ha BiaMiHy Bi/J| HEBJIOBUMUX, aJie «BUJAUMUX> XMap, <«I0JOH dacy» (TBip «Y moJoHi
gacy», 2011 p.) JrocbKe OKO noGaunTH He MOKe. BigMOBa Bij «BUIMMOro» € Hallxapakrep-
HIIIIOI0 PUCOIO aBaHTapAHUX Teduiil y cBiToBoMy mucrentsi XX—XXI cT.

XyIOXKHUK-KEPaMiCT JIETKO TePeHOCUTb CBOE BiJUYTTS 4acy B TPUBUMIPHUIL TTPOCTip
Ta MalicTepHO BTiJO€e fioro B mamoTi. Po6ora «Y moJioni wacy» 3a cBoeoo ¢opMoio €
HE3aMKHYTOIO, OTKe, MUTellb 3aJulIae IUsgaadeBi Haailo Koau-HeGyab BUpBATHCA 3 60-
JIIOYOTO IOJIOHY 4acy. Y TBOPi BraflyeTbCd Mpid XyAOKHUKA IIiJJKOPUTU Yac, TaK CaMmo,
K BiH BipTyo3HO TigKOpioe npocTtip. 3a 1m0 po6ory FO. MycatoB orpumaB I'pan-ipi Ha
IT THTEPCuwmnosiymi kepamiku B OmintHomy 2011 poky.

HesBaskatoun nHa mMosoznuii Bik, I0. MycaroB y3sB yuacTb y 4OTUPbBOX JECATKAX BUCTA-
BOK, 3/1e6iab1oro MiskHapoaux (JBi 3 HUX — TepcoHasbHi). BiH — ydacHMK I’STHAAIIATH
Mi’KHAPOJHUX CHUMIO3iyMiB 3 KepaMikm. Baroma wacTwHa TBOpYOTrO AOPOOKY Kepamicta
36epiraeTbcs B My3esx Ta NPUBATHUX KOJEKITigX, 3okpeMa B Apt IlenTpi im. Mapka Potko
(M. [Tayrasmiuc, Jlarsis), npusaTHiii koaekiii Cepris Maxno (M. Kuis, Ykpaina), Kojek-
nii Hannelore Seiffert (Himeuunna), npusarhiil koekiii 8 M. Jlaiigecxaiim (HimeyunHa),
Zepter (Minan, Itanis), Myninunaisaomy my3sei M. Aseiipo (ITopryrauis), Bo6pyiicbkomy
xynoskabomy mysei (Bisopycis), Mysei Cymcbkoro dapdoposoro sasony (Cymu, Yipa-
ina), HamionasbHOMY My3ei-3a10BiJHUKY YKpaiHcbkoro ronuapcrsa (Ominite, Yipaina).

IOpiit Mycaros napozauscs 19 xoBtast 1981 poky B M. Konoromi Cymcbkoi o6macti.
Hapuasca B [lutauiii xynoskniii mkosi M. Konorona, noriMm — y CyMCbKOMY BHIIOMY y4U-
Juii KyapTypu i muctentB iM. [[. BopTHSHCBKOTO.

Kepamikoro 0. MycaroB cepiio3HO 3aXonmBcs BKe Ha TPETbOMY Kypci, 3a CIIpUSH-
H4 BHUKJaZada CBATocjaaBa KopcyHs movyaB OllaHOBYBAaTH FOHYAPCTBO i MUCTEITBO PaKy-
kepamiku. Haii6isbie 3 Tux yaciB 3anam’satacst IOpito qoBrorpuBasmii i KpomiTKuii mporec
NPUTOTYBAHHS TOHYAPHOI M. [lepes TUM K TIOYaT BUTOUYBATH BUPI6 HA TOHYAPHOMY
Kpy3i, ToTpi6HO 6yJI0 3aMOYUTH TJIMHY, MiJCYNIUTH ii 0 TOTPiGHOTO CTaHy i MoTiM mepe-
6utn, mo6 noBn6uBaty NoBiTPs. o ChbOroHI XyNI0KHUK-KEPaMiCT Ha/lae repeBary ImaMory,
(pasgncoBiit un nopuesAHOBiiT Maci.

Heabuskuii BrsinB Ha npodeciiibe ctanoBienns 0. MycaroBa MaB XyI0sKHUK-KepaMicT
I'puropiit [Iporacos, gaxuii BukmagaB y CyMCbKOMY yUYWJIHAIINi, a TaKoXK OyB KepiBHUKOM
HOro IUIJIOMHOI po6OTH.

Jlo JIbBiBCbKOI HalioHaabHOi akazgeMii mucrents (gaai — JIHAM) (daxyiabrer gekopa-
TUBHO-IIPUKJIAJHOIO MUCTEITBA, BiAAiJa XyI0KHbOI KepaMiKI/I) I0. MycaroB BcTynus yxe
3 mpogeciitnoro migroroskoo. HaBuanug B AkajzeMii Xy/JOKHUK BU3HAYA€ K OJUH 3 Hali-
BAKJTUBITIMX eTariB WOTO cTaHOBJeHHd B muctenTBi kKepamiku. ¥ 2002-2008 poxax BiH
AKTUBHO 6paB y4yacTb y BHCTaBKaxX Ta CUMIIO3iyMax, GyB IOCTiHHUM yYaCHUKOM OCiHHIX ca-
JIOHiB «Bucokuii 3amok» (M. JIbBiB), MOPiuHKX BUCTaBOK «JIbBiBCbKa KepaMika», BCEyKpa-
iHCbKUX BUCTABOK 10 JIHs xyaokuuka (M. KuiB), HUBKM OKPEMUX PETiOHAJbHUX BUCTaBOK,
a TaKOJK Mi’KHApPOIHUX IJIEHEPiB 3 KepaMmiku y JIbBoBi Ta Bo6pyiiceky (Bisopycist). ¥ teit
nepiog 0. MycaroB 3axomnuBcsi apxiTekTypoio JIbBoBa i 1ie, 3BicHO, 3HAHNIIO Bigo6pa-
JKEeHHS1 B Hloro po6oTax — BiH CTBOPHUB KepaMiuHi 06’€KTH KOHCTPYKTHBHOTO XapaKTepy.

3 BASIYHICTIO 3rajiye MalicTep KepiBHHKa CBO€i AUIIJIOMHOI poOOTH — JOKTOpAa MUC-
TEITBO3HABCTBa, 3aBigyBaua Kadeapu kepamiku JIHAM Opecra Tomy6us, sxkuit Hanas
IOpito cBo6omy TBOpuocTi B peasizartii izei. [luniomua po6ora «YHaitHuit ekcripec» craja
MiATPYHTSM, TOMITOBXOM /IO TOAAJBIIOT TIpalli HaJ Cepieo TBOPiB, MO MO3HaueHa HeaGu-
saKoto BapiaruBHicTio: «HiuHmnii ekcnipec», «PankoBuii ekcipec» Tollo.
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IO. Mycamos. 1lepucra xmapa.
IllamoTt, aHro6, KOJIbOPOBiI MacH.
ABtopcbka TexHika. 2014 p.

FO. Mycamoe.
Bexi I i I1. Illamor,
KOJIbOPOBi MacH, OKCHJI Mi/li.
ABTtopcbka TexHika. 2014 p.

FO. Mycamoe.
Kill him.
IIIamoT, okcup
Miai, riasyp.
Jinjaenus
3 ILJIACTiB.

2014 p.

IO. Mycamos.
ABTomnoptpert
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Biapasy nicas sakinuenns JIHAM (2008) FO. Mycaros orpumas crumetio Minic-
TepcTBa Kyabrypu ta cuagunmuan Pecry6aiku [osbiii it ma 6asi BporiaBebkoi akagemii
MHUCTENTB yTijuB y Marepiasi npoekT «Iloptper Hesizomoro». I1g kepamMiuna KOMIO3uUILis
CKJIQ/Ia€ThCS 3 TPbOX OCHOBHUX OG’€KTiB, KOXKEH 3 SKHUX CIIOHYKA€ IUIsjlada 3aMUCJIUTUCS
HA/l TAKMMU MUTAHHAME: «3BiKHN 1?», «XT10 a?», «Kymau iigy?». [Ipoekr Oysno mpesento-
BaHo B rajepei M. Jloaza (IToJbia).

Y 2008 pori 0. MycatoB craB yuacaukom VIII Mixknaponnoi GieHase 3 KepaMiku y
Bapmiasi (IToabima). Ha Bucrasii Gy/io Tpe/cTaBieHo BUllyKaHy poGory <«Yaiinuii ekc-
npec», Ky npuabaB noabcbkuii kommosutop Cranicnas CipeBnu.

Ha Mixnapogromy cummosiymi xyaoxuboi kepamiku B Xoasexi (ITosbma) 0. My-
CaTOB CTBOPUB HU3KY KoMmmoauiliii: «Beprukamnb», «3,5», «Cuiganok», «Koso», a takox
MaJIeHbKi YailHuKu i ropusaTka [5, c. 13].

Y 2009 pormi na 6a3i Cymcbkoro dapdopoBoro 3aBoay Biadyscs I Misknaponumii cum-
103iyM KepaMiK#, a TOuHillle — MOpIeJsTHH, — «ApT-BaroHeTkar. Temoio Cumnosiymy 6yJi0o
3BUYaliHe TOPHATKO. Y 3aX0/li B3SJIM Y4acTb MIICTHAIATD YYACHUKIB 13 YOTUPHOX KPAiH.
Binpasy micasg 3akinuenns Cumnosiymy BifOymacs BuctaBka B CyMcbkoMy GyINHKY KYyJIb-
Typu. 0. Mycaros orpumas niepiry npemiio. Kepamict 6yB yuacuukom i 11 MisxknapoaHoro
cumnosiymy «Apr-Barorerka» (2010). Kpim toro, 2009 poky IO. Mycaros 6paB y4acTb y
MiKHApOAHiH BUCTABI Xy[I0KHBOI KepaMikn «+2 1ma IpeiaBiuy» (M. Mincek, Binopycis),
MikHapOAHOMY KOHKYpCi ansaiiny «Artzepts> (M. Minan, Itamis), IX Mixuapoaniii Gie-
HaJse XyA0xKHboi Kepamiku (M. ABeiipo, ITopryramiis), MiskHAPOJHOMY CUMIIO3iyMi KepaMi-
Kn «Ykpaina co6opua» (M. CroB’sHCBK, YKpaina).

Y 2010 poui xymoxxHUK-KepamicT 6yB ydacHnkoMm Mixkaapogaoro npoekty «ATELIER
OF ART» (M. Binbaen6pyx, Himeuunna), IX MixuapoaHoi GieHaJe KepaMiKi, Opratizo-
BaHOI acomiainieto Keramos y Bapmiasi (ITosbia), a Takox MisKHApOAHOT BUCTaBKH MaJIX
dopm dapdopy B Pusi (Jlarsisn).

¥ 2011 pori 0. MycaroB craB ekcrioHeHTOM BucTaBKU CXiHOEBPOTEHCHKOTO CyYaCHOTO
MUCTEITBa, gKa BigOynacs B M. Llyr y [IBeiiapii. ¥ oMy camomy porli XyJ0KHUK MaB
3MOr'y TBOpPUTH Ha ABOX MixkHapoguux cumnosiymax: II IHTEPCumnosiymi kepamiku B
OmnimrHaomy, ne orpuMaB ['pan-tipi, i 47-my Cummnosiymi kepaMiky Ta CKyJbITypu B M. bo-
gecaasili B [Tosbii.

HacrymHoro poky XyAOKHUK 31ifiCHUB cIipoGy 3BiJIbHUTHCS Y CBOill TBOPYOCTi HABiTb
BiJl ecTeTHKH, 5K 11e pobusn micys [lepioi cBiToBoi BiltHu nagaictu Ha 3axoni. Kommosuitis
3 IBOX YaitHuKiB amopdHoi gopmu Oyna mpesacraBieHa Ha Buctasili «KepamIIIKy B Omim-
HoMy. lle OyB mepimii moiOHMIT eKCIIepIMEHT B YKPAaiHCbKOMY J€KOPAaTHBHOMY MUCTEIITB,
sgKe HaBiThb 3a CBOE€IO Ha3BOIO IMOKJMKaHEe IPUKPAIaTH PeaJbHiCTb, a He CIOTBOpIOBaTH ii.
Ieit BuTBip O6ys10 MiaHHO OKPEMUMHU KepaMicTaMu-aMaTopaMu piskiit kputwti [1, c. 127].

[Tepra nepconasbha BructaBka FO. MycaroBa «Xmapus» Bifoymacs 2012 poky. ¥ moJibCbKo-
my wmicri [uamnosers y ranepei «Kammig 3aMkoBay €KCIOHYBAJIOCS YOTHUPHAAIISATD POOIT,
SIKi KepaMiCT CTBOPHB T/l 9ac TiBpivYHOTO TlepeGyBaHHS B 1iil KpaiHi B pesuzentiii LleaTpy
HOJIbCHKOI CKyIbITYpr B M. OPOHCHKO B paMKax crunenjianabHol mporpamu Gaude Polonia.

[lpyry nepcoHaJbHy BUCTABKY MUTIISI « XMapOyTBOPEHHS» OYJIO BJIANITOBAHO TOTO CaMO-
ro poky Bxe B Ykpaini —y Mucreupkiit ranepei LlenTpy po3BUTKY JAyXOBHOI KyJIbTypHU B
Omnimuomy. IIpn Mysei 6yso BiikpuTo Kepamopesujenito, y akiii }O0. MycaroBy momiac-
TUJIO TIEPIIOMY IIPAIIOBATH BIIPOJIOBXK MicAllsd. 3a lieil yac BiH BUJIINKMB CiIMHA/IISATh HOBUX
«XMapHWH», SdKi i CTaJu eKCIioHaTaMu Iliei mepcoHaJibHOI BUCTaBKU [4].

Y 2012 poui 0. Mycaros 3106ys nepury npemito xa III IHTEPCummosiymi kepamikn B
OmnimrHoMy Ta ApyTy nipeMito Ha IV HarionaspbHill BUCTaBIi-KOHKYPCi Xy/T0KHBOI KepaMmi-
ku «KepamIIIK» B Omnimnomy, a Takox y3as ydactb y VIII MixknapongHoMmy cummosiymi
kepamiku B M. [lafimecxaiimi B HimMeuunni.

Y uepsui 2013 poxy Ha Teputopii HaiioHasbHOro Mysero-3aloBilHUKA YKPAaiHCHKOTO
ronyapcrsa B Omimnomy Bif0y/1acs npeseHTallis HaiiBUINOI B KpaiHi MOHYMEHTalIbHOI Ke-
pamiuHOi cKyabnTypu «Bexas. Ii Bucora cranoButhb nonas 5 metpis. Haj crBopennsam tiei
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MOHyMeHTaTbHOI po6oTn 0. MycaroB mpairioBaB iBa Micsti. CKyJabInTypa CKIQTAETHCS i3
YACTUH-MOJIYJIiB, KOJKHA 3 SIKUX Mae€ BjacHy Ghopmy ii 3a6apBJeHHs, TPOTEe CHPUITMAIOTHCS
BOHU IlijiicHO. Bona npucssivena cepii BuctaBok «KepamIIIK» B OmintHomy, TomMy i mMae
BUIJIA[ miKa [2].

Ha sanporenns [ucrutyTy yrpaiscbkoro Mmogeptoro mucrerrsa B Hukaro (CIITA) 1O. My-
caroB y3gB y4actb y Bucrabili «Kepamika i ckio» (rpyzenn 2013 — ciuenn 2014 p.). 3 €sporn
TYT TOKa3aan cBoi po6oTu Jmine Boe ydyacHuKiB: [O. MycaroB 3 Ykpainn ta Xas'ep Mon-
casbBaThe 3 Icmanii. Permta Xy/qo0KHUKIB-TIPUKIQIHUKIB perpe3enTyBain MucTenTso Cromy-
yenux IrariB Amepuku. IO. MycatoB npezicraBuB yotupu po6otu. Oany 3 Hux — «Hophe
XMapOyTBOPEHHS» — aBTOP 3a/IUIINB fK [OJApPyHOK Yy KoJIeKLilo [HCTuTyTy yKpaiHChbKoro mMo-
aepuoro mucrentsa. Ilig yac nepeGysanns y CILIA XynoxHuKy-Kepamicty Baasiocs noGyBaru
y cBoix koster y Hpio-Mopky ta Boctoni. Haii6inbme npuBabus 0. Mycaroa Hpio-Mopk.
Tam BiH Bi/[BiflaB MalCTEPHIO BiJIOMOTO XyA0KHUKa-Kepamicta 3 Ykpainu Ceprist Icynosa, 3
sakuM noznaiiomuscst me 2009 poky B ofniit i3 comianbuux Mepesk. Crogobascs IOpito cTub
KUTTS KepaMicTa. 1oro »kuTiIo i MajicTepHs po3TaloByBasiics B OJHOMY Gy/IHHKY.

Bpisanace y mam’ats 0. MycartoBy 3ycTpiu i3 KMBOIIUCIIEM-KOHIENITYa1iCTOM AHTOHOM
CxopyncbknM-KaH/iHCbKUM, KWl MpisB OBEPHYTUCSA B YKpaiHy, HaBiTb KyIIUB HEpyXo-
Micth y Kpumy. OnHak He cyauiocs... XyAo:KHUK omep y ciuni 2014 poky.

Hamra posmoBa 3 mutiieM Bifbysacgd na MectuBani cyyacHoi XymoskHbo1 Kepamikm «lle-
Tnuna» (30 Tpasus — 3 uepsHs 2014 p.), ge GyJ0 TIPeACTaBJEHO 3HAYHY KiJbKiCThb POGIT
BUJIATHUX XY/IOKHUKiB-KepaMicTiB 3 ycix kyToukiB Ykpainu. 0. MycaToB pernpeseHTyBaB
TYT YOTUPHU CBOI TBOPH.

Kepamika IO. Mycarosa e anasnituunoo. Bona nokamnkana cionykaru msutie 10 isto-
co(PCbKUX PO3AYMiB, aHiXK /10 eMOIilTHOTO CIIPUITHSATTSI. Moro TBOPYICTh BiJl TIOUaTKy GyJia
po3paxoBaHa Ha 3aXi/JIHOEBPOIENHCHKY MyOIIiKy, sika GiJbIIo0 Mipolo O3HaiioMJeHa 3 Po6o-
TaMU XYJIO’KHUKA, ajie, OYeBU/IHO, BOHA OJIM3bKa il YKPATHCHKOMY TJIsIIavyeBi.

! IIpi3Buille MOXOAMTH BiJ| TIOPKCBKOTO masad — iHCTPYMEHT JIJisi BUPIBHIOBAHHS Jie3 HOXKIB,
XOJIOJIHOT 36pOT.
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SUMMARY

The article deals with creation of modern Ukrainian painter-ceramicist Yuriy Musatov. His
works are known to the esteemers of modern art not only in Ukraine but also in Poland, Belarus,
Latvia, Portugal, Ttaly, Switzerland, Germany, and the United States of America. The exhibitions
and workshops in Ukraine and abroad have been the places where the painter-ceramicist has ac-
quainted himself with the best of the colleagues’ achievements. This favoured the artist’s acquisi-
tion of exceptional artistic and technologic experience.

A modern ceramicist-conceptualist who is free from any restrictions in stylistics, he searches
for his own artistic language which he creates by means of different techniques and materials. The

182



http://www.etnolog.org.ua

chief thing for Yiriy Musatov is a possibility of expressing his own vision’s conception in a work.
The creation of a modern artist is not liable to any conventional typification: he is able to work at
the joint of decorative art, sculpture and design.

Notwithstanding his youth, Yuriy Musatov has participated in two scores of exhibitions being
international in most cases. Two of them were one-man shows. Yuriy is a participant of fifteen in-
ternational symposia on ceramics. A significant part of the ceramicist’s creation is kept in museums
and private collections.

The works of the painter-conceptualist are more known to the West-European public; however
they actively win the recognition of the Ukrainian esteemers of art.

Keywords: painter-ceramicist, Yuriy Musatov, creation, conceptualist, modern art, Ukraine, the
United States of America.
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