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BUKOHAHHA TBOPIB JIEBKA PEBYIIBKOI'O B ITPOTPAMAX
®ECTUBAJIB HAIIIOHAJIBHOI CIIIJIKU KOMIIO3UTOPIB YKPATHU

CraTTio IpUCBSTYEHO BUKOHAHHIO TBOPiB KoMmo3uTopa JI. PeBynbkoro B mporpamax ¢ecTuBaJIiB
«Mysuuni npem’epu cesony», «Mysuka momonux», «Kuip Mysuk @ecr», «Mysuuni apiasorus,
opra"izoBannx HarioHaIbHOIO CHiJTKOI0 KOMIIO3UTOPIB YKpaiHm.

Kntouosi cnosa: J1. PeBynbkuii, hectuBasib, KOHIEPT, Hamionaapaa crijika KOMIIO3UTOPiB YKpai-
nu, «Mysuuni npem’epu cesony», «Mysuka mosonux», «Kuis Mysuk ®Dect», «Mysuuni giasorus.

CraTbs TOCBSIIEHA NCTIONHEHNIO COUNHEeHNH KoMmnoauTopa JI. PeBy1koro B mporpammax (pectnba-
Jeil «My3sbikaJiblible IIpeMbepbl ce3onar, «Mysbika MosoabIx», «Kues Mysbik @ecr», «Mysbikaib-
Hble JuaJioruy, opranuszoBannblx HanuonaabHbIM COI030M KOMIIO3UTOPOB Y KPaUHBbL.

Kntoueswie cnosa: JI. Pesyiikuii, dectuBaib, KoHIEpPT, HammoHAIbHBIH €003 KOMIIO3UTOPOB
Ykpaunbl, «MysbIkabible IIpeMbepbl ce30Ha», «Mysbika MoI0AbIX», «Kues Myspik Decty, «My-
3bIKAJIbHbIE UAJIOTU>.

The article is devoted to the execution of the works of the composer L. Revutskyi in the festival
programs Musical Premieres of the Season, Music of the Youth, Kyiv Music Fest, Musical
Dialogues, organized by the National Union of Composers of Ukraine.

Keywords: L. Revutskyi, festival, concert, the National Union of Composers of Ukraine, Musical
Premieres of the Season, Music of the Youth, Kyio Music Fest, Musical Dialogues.

Hanionanbaa coinka xommnosutopis Yipainn (gami — HCKY) oco6amBo axTusisye
CBOIO KOHIIEPTHY AisiJIbHICTD y AHI ecTuBaniB «Mysnuni npem’epu ce3ony» (IpOBOAUTD-
cst HaBecHi), «Mysuka mMosionux», «Kuis Mysuk Mect» (IpoBoAUTHCS BoceHn), «My3nuHi
Jiajoruy», MpeJACTaBIdoun yBasi cayXadiB HIUPOKY ITAHOPAMy KOMIIO3UTOPCHKOI TBOPYOCTI
YKPaiHCbKUX MUTIIIB Ta IXHiX KoJjer i3 3apy6ixk:xks. lIponoHoBaHa posBijfika NpuUCBsSYeHA
BUKOHaHHIO TBOPiB JleBka PeByIibkoro B nporpamax BHIIeHa3BaHUX (pecTUBAJiB Ta iHIINX
KOHIIEPTiB, /0 opraHizamii akux nmpuuetna HCRY. Panime macmrtabai KoMmo3nttii MuTIis,
SIK-OT: KaHTaTa «XyCcTuHa», 1Bi cumdonii, MoprenianHnii KOHIEPT, BOKAJIbHO-CUM(MOHIUH]
OIyCH, 3BYYaJid, K MPAaBUJIO, MIOAECATh POKIB Ha BEJUKUX OBiJeiiHuX KoHieprax (1959,
1969). ¥V noBoeHHi JAecATHIiTTS OyJa CBOEPiHA TPAJAUIis — KOXKEH KOHIEPTHUN CE30H
KwuiBcbkoi ¢isapmonii posnounnascest sHamernToo Ipyroio cuMdonieio mutiiss. Ocob6auBo
vacto (a B ypsi/IOBUX KOHIlepTaX 000B’SI3KOBO!) BUKOHYyBaJacsi HanmncaHa PeByIbKUM TeHi-
asibHa yBepriopa /o onepu «Tapac Bynb6a» Mukosau Jlucenka.

3po3yMiJio, /I YJIeHiB CHiJIYaHCBKOI TpoMaiu A06pe 3HaHI POJib i Miclle IIbOr0 MUTIIS
aK g Ykpainu, Tak i g muctentBa XX cr. CumdoHiyHa, iHCTpyMeHTaJbHa, BOKAJIb-
Ha My3uKa PeByIIbKOro, B OCHOBY SIKOI CBiJIOMO 3aKJaJeHO JIOTiKy caMOGyTHBO-€THIYHOTO
MY3UYHOIO MUCJICHHS, TI03HAYMJIA HOBITHI HIJISIXM PO3BUTKY €CTETUYHHUX i KOMIIO3UIIiHO-
JIEKCMYHUX TPAJMILIHN Ta iHHOBAIlill 3araJibHOEBPOIENHCHKOT XY/I05KHBOI KyJIbTYPHU HA HAIlio-
HaJIbBHOMY [PYHTI.

¥ 1993 poui cnisnka B nepiri yacu cBoro icuysanus gk Hanionanabnoi 3akmana decru-
BaJib «My3uuHi gianorus, Jie TPOBIJHOIO iJIC€EI0 CTaJU Mi*KHAPOIHI 3B’SI3KM yKPaiHCHbKHUX
koMm1103uTopiB. 20 TpaBHA Ha Horo BigkpuTTi B HarionabHiil onepi npo3Byydasin opasy /Ba
tBOpH JI. PeBytbroro — Konnept F-dur nis ¢gopreniano 3 opkecTpoM it YBepTiopa Jio orie-
pu «Tapac Bymib6a» M. Jlucenka. I'paB Harionasibanii akagemivynuii cuMOHIYHIIT OpKeCTp
Yxpaiau nix opynoro B’sdyeciaBa bamnoBa. Yci uekann Ha 0co6JMBY MO/IiT0, a/iKe 6araTboM
6yna 3Haiioma inTeprperaris Konnepry €srena Pxanosa, Bomogumupa Bunnuibkoro, Fo-
xkeda Epming, kanaaiiiug IBana MesbHuKa, a /eXTO IaM’dTaB Ie # JOBOEHHE II€pIIO-
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im. M. B. JIucenka
HauionaapHoi
diaapmonii
Ykpaiuu. 2011 p.

BukoHauHs AGpamoM Jlydepom. Ha sraganomy Beuopi KoHIepT BUKOHYyBasIa aMepHKaHCHKA
mianictka [lapis TesizkuH, gKa npuBessia pa3oM i3 co60I0 YMMAJIO CXBAJbHUX MHChMOBHX
BIAITYKiB Bi/l 3HaHUX MY3UKaHTiB cBiTy. OZHaK BOHU HE MOIVIM 3aMiHUTH ii HeBMiHHA I'DATU.
To 6yB mpoBaJIbHUIT BUCTYII, TUTIOBE <«JaMCbKe BUITMBAHHS», TOYMHAIOYH Bi/l MEPEITKAHOTO
TONJIA/Y, AKMI BOHA KMHYJIa Ha POSJIb Ile 3-3a KyJic, BUXoad4n Ha cueny. CouicTka 1mpo-
myckasa 1iji ¢parmMentu, 3amasyBaJsia macaxi, «irykasja» akopau. Ii rpa poBesa gupurenta
JI0 CYIiJIBHOTO po3mavy, KOJIi BiH GyB TOTOBUI CIIONEJUTH MiaHICTKY oyuMa.

[MMonpaBaa, Ha 3aBeplIeHHS OPKeCTP HA/I3BUYAIHO BJaJIO 3arpas yBepTiopy o «Tapaca
Bynb6m» — omsiecku it Kpukm «6paBo» 10Bro He BilyxXasin. A €pren JIbBoBn4 PeByibKiii
(cvH KOMIIO3MTOPA) CKazaB 10 KOHIEPTI AMPUTEHTY: «YBepTiopolo Bu misikom peabisity-
Basn cebe!».

[Mam’sTHUM [719 6araThbOX IMIAHYBAJbHUKIB MY3uKuW cTaB i Bewip g0 110-i piunwmtmi Bifg
st Hapo/ukenHs JI. PeByribkoro, 1o BinGyBcs B KuiBcbkomy GyanHKy Buntess 18 mororo
1999 poky (roai x Mosoauii komnosutop 1. Tapanenko orpumas IIpemito imeni JI. M. Pe-
BYIIbKOr0). /10 11bOro I0BiJjeo OyB peasnizoBaHuil CleliaJbHuil TPOEKT — KOMIO3UTOP BikTop
Crenypko (nepumii Jtaypear IIpemii imeni JI. M. Pesytbkoro, 1989 p.) 3po6us opkecTpoBKY
BOKAJIBHOTO IUKJIY <«[ajuiibKi micHi», SKUH y CYNPOBO/Ii OPKECTPY HAPOAHUX iHCTPYMEHTIB
Hamuionasnbroi pagiokommanii Ykpainn (nani — HPKY; gupurent C. JIMTBUHEHKO) npe/cTa-
Busm cogiictn Hagig Tlerpenko tTa Bacuab Boxou. Ilporpama sammcana no dougiz HPRY.
[Ipunarizno 3a3navy, 1Mo JJ1d IHOTO 3K OPKECTPY HAPO/HUX iHCTPYMEHTIB, COJICTiB Ta XOpY
HPKY B. Crenypko 31ilicHuB BeJIbMU 11iKaBy aBTOPCbKY TpaHckpuiiito 3a JI. PeByiibkum
«ITicHi mpo PeByxy», sika ax npocutbes 6ytu 3anucanoio Ha CD. Takosk koMIo3utop opke-
cTpyBaB Xop «3uMay Ha Bipmri O. Ouiecst, kUil 3 ycrixoM BUKOHAJIM My3uKaHTn YepHirosa.

Ha ¢ecruBani «Mysuuni npem’epu ce3ony» 1999 poky B masomy sasi Harionanbhoi
My3n4HOi akagemii Ykpainu imeni I1. 1. Yaiikoscbkoro (mani — HMAY) Axagemiunmuii
xop im. II. Maitboponun HPKY min opynoto tamanosutoro aupurenta Jlapucn Byxoncbkoi
BUKOHAB cuM(oHiTHO-X0poBi TBopu JI. PeByIbKoro, siki He 3By4asu Bijg 1950-x pokis (io-
npaBjia, Hijl CYyIpoBiA posiiio): o6pobku HapoaHux ImiceHb «Oii Ti, 30pe» (peKpyTcbKa
Ne 2), «Oii BiHky Miil, BiHKy»; «3uma» Ha Bipimi O. Ousecst, «Ha pikax BaBHJIOHCHKIX».
[1s mporpama Maja BeJIMKUI YCHiX y HIAHYBAJbHUKIB XOPOBOI MY3WKH, a [/ 6aratbox
Bi/IKpUJa He 3HAHY paHillle CTOPiHKY TBOPUYOCTI MHUTIEA. BapTo migKpecJuTH, M0 IMicJas
TaKoi KOHIEPTHOI mpe3enTallii xop i cumdponiunmii opkectp HPKY (aupurent B. Banros)
3aiticanan OH/IOBI 3amMuch HA3BAaHUX TBOPIB Ta MOBTOPUJIN iX y (iapMOHiliHOMY KOH-
nepri 2002 poky (xop «3uma» mpossyuas y opkecrposii /. Kupeiika — yuna Maiictpa,
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a xommnozutop JI. Kosony6 crertianbHo 3xailicHuB oprecTpoBKy Xopy «Ha pikax Basuson-
cbKkux» 3a nepecniBoM JlaBugosux ncaamis T. Illesuenka). SKio gogartu g0 1boro CITHCKY
xop «Opa micHi» Ha caoBa M. Punbebkoro ta kanTtaty «XyctuHay 3a Bipmiem T. IlleBuen-
Ka, 1mo Takox € y ¢oumax HPKY, to Buiimos 6u rapuumii aymioaab6om! Ilpote, dx 3aBxk-
[, Ha 3aBajli Hama Gaiiy:Ka HeJaJeKOrJIsaaHicTb. BapTo 3agHaumTh, MO BijJi CTBOPEHUX
JI. Pesytmbkum y 1920—1930-x pokax MOHyMeHTAJbHUX CUM(OHIUHO-XOPOBUX TIOJIOTEH Ha
OCHOBi (DOJIBKJIOPHUX JPKEpes TATHETbCS TpsiMa jopora /1o ciiel doabkonepn «Komm mBiTe
nanoporb» €. Crankosuua (1975). Ocmuciena 3a60poHa BUKOHAHHS 1IUX TBOPIB pajistH-
CBKUMU KYJIBTYPTpPErepaMy Ha JIOBI'i JECATUJIITTS He TiJbKU 06iKpaJia Hally KyJbTypy, aJje
i IPUMEHIITNJIA POJIb YKPAiHCbKOT MY3UKH y CBITOBOMY 3aradii.

Ha decruBani «Mysuuni npem’epu cesony» 2004 poky 3 Haroau 115-piuus JI. PeByiib-
Koro B bynnnky BueHux 13 KBiTHs 6yJI0 OKPEMO MTPOBEJEHO KOHIEPT iHCTPYMEHTAJIbHOT MY-
3WKW KoMIIo3uTOpa. JleBoBa yacTwHa mporpamMu — opTermiandi TBOpU Y BUKOHAHHI Jiaypearta
[Tpemii imeni JI. M. PeByibkoro, moJiofjoro tajanoButoro mianicra €srena I'pomosa. Bin
PeTesIbHO [IOCTaBUBCA JI0 TBOPYOIO 3aB/IaHHS, IIePeBipUB Bi/IIOBiIHICTh HOTHUX TEKCTiB aB-
TOPCBKUM OpHUTiHAJaM, TeXHIYHO BiJIpaIioBaB yci CKIaAHOCTI i TpoayMaB oO6pa3Huil 3MicT
tBOpiB. [Ipo3Byuasu Basabc B-dur, Tpu autgui n’ecu — mesonii 3i 36ipku K. Kpitku: «Bec-
Hsiuka» G-dur, «Becusukas a-moll, «KosmckoBay, Hanmcani s MKiJTbHOTO YKPaiHCHKOTO
MY3WYHOTO pemnepTyapy Ha OCHOBi BifjoMnX (hOTBKIOPHUX 3paskiB. BukoHaHo Takox ABi
w'ecu op. 17: «Ilichto» it «T'ymopecky» (npucssiveni cuny — €. PeByipkomy; «Ilicusi» BBa-
JKAETHCA OJHUM 3 PaHHIX 3PasKiB iMIIPECiOHI3MY B YKpaiHCBbKill My3HIli); TPAHCKPUIIILitO
nas dopreniano Opranuoi danrasii BWV 562 i pyru BWV 575 c-moll 11. C. Baxa; Tpu
npesiontii op. 4: Des-dur, fis-moll, cis-moll, BusHaHi meaeBpamMu y cBoemy xaupi. CtBope-
Hi BoHM Oysn B c. Ipskasenns y 1914—1915 pokax (mij yac pisaBsauux KaHikys). [Ipesromis
Des-dur narxuena o6paszom Codii [TucapeBoi — «cBitioro anresia» (MaiiGyTHbOT ApYsKUHN

Jlaypearu

npemii imMeHi

JI. M. PeByipkoro —
KOMIIO3UTOP i HmiaHicT
Ouer Bea6opoabko,
KOMIIO3UTOP
BikTopisa IlosboBa
Ta KJApPHETHCT
Ouexkciii Boiiko.
2009 p.
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€rren PeBynbkuii Ta Basentuna Kysuk 3 maypearamu IIpemii
imeni JleBka PeByupkoro. 1-ii psia: Bikropis IloaboBa, Ipuna Anekciituyk,
€sren PeByubkuii, borgana @poasik, Baaentuna Kysuk. 2-if psa: IOpiit Kor,
IBan Tapanenko, CBarocaas JlyuooB, €sren I'pomoB, Bagum Kypasuupkuii. 2000 p.

kommosuTopa). [pemntonist fis-moll moGypoBana Ha MOTHBI «pO3I’SITTs1» (3MEHIIEHA KBapTa,
3a 1. C. BaxoMm), po3BuBae B My3WUHiil TKAHIHI OBiYHe raMJIeTiBCbKe TTHTAHHA «GyTH Ul
He 6yTu?». Tpers — cis-moll — cnoBHeHA [paMaTHYHOTO TepeAdyTTss GypPeMHUX 3pYIIeHb
nouarky XX CT.

Y tomy camomy kouuepti 2004 poky snaypear IIpemii imeni JI. M. PeByibkoro, komio-
3utop, Biosonuesict 3ortan Aamati i €. 'pomoB 6smckyue Bukonanu banamy s BiosoH-
vesti ta ¢opremniano JI. Pesyiproro op. 20 (1933 p., npucssiueny Ousekcito BeksemurneBy —
BiosioHuesticty, cuny mianicra I. Bexsiemuiuesa). Iligkpeciio, mo To GyB mepuinii y Harmiii
icTopii MysuuHMIl TBip, HaMCAaHUN SIK aBTOpPcbKa pedexcis Ha Tpareiio [omomomMopy Ta
3aBepIleHHsT CYMHO3BICHIX CY/IOBUX MPOIECIB HAJ [isTYaMi yKPaiHCbKOT KyabTypr (Tak 3Ba-
na cipasa CBY, Gararbox 4JjieHiB sKOT KOMIO3UTOP A06pe 3HaB 0COOUCTO). 3a OCHOBY TeMa-
TH3MY 1IbOrO ApaMarnunoro teopy (dhopma — BijbHi Bapiallii) B3ATo MeJIO/iI0 TaiigaManbKoi
HapoHoi TicHi «Apom, xJomii, sspoM». ¥ Tiif camiii mporpami 3HaHUH CKPUITKOBO-(opTerTi-
annwmii ayer cosictiB Hamionanapnoi dinapmonii Ykpainu Onena Crporan i epman Cado-
HOB BHTOHYEHO MHIISIXETHO 3irpaJu 3Hamenute «Iurepmerio» JI. Pesyibkoro op. 10 (1926).
TemarnuHNM MartepiajoM TBOPY € /1B 3Pa3KH MPUKAPHATChbKOro osbkaopy — 6amana «Oii
YyJu BH, JIO/ie, O Takiil HOBUHi» Ta jgipuuna micHsa «Oii Bep6o, Bep6o KydepsBasr. Llikasuit
nacas, IO4yTHil TTic/Is KOHIIEPTY 3a KyJicaMu, — 3HaMeHUTHil komno3utop Banentun Cuib-
BECTPOB 3BepHYBc /10 €. I'poMoBa 3 MUTaHHAM: «A IO 1€ 3a TaKa KpacuBa i HiXkKHa My3HKa
Gyna? 1 ii panime we uyB» (e npo doprenianny «Ilicuo» op. 17).

Yposkaitnum Ha BukoHaHHs Mysuku JI. Pesyibkoro Bugascs 2009 pik. Ile 6 mak! Amxe
To nara 120-piuust KOMIO3UTOPA-KJIacuKa, Ky My3U4YHA I'POMA/ICbKICTh HisIK HE MoIVIa OMHU-
Hytn (xova TPOBJIAAHI opranu ii <macauBo» 3alysu, TOro PoKy He Bpydasu it IIpemiio
imeri JI. M. Pesy1bkoro, spemroio gk i M. Jlucenka ta B. Jlgromuncbkoro). Y Bemukomy
3asi HMAY 26 sororo 2009 poky micJist BCTYITHOTO c€JioBa pekTopa 1iboro Buiity B. Poxkka
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BiI0OyBCS BEJUKWI IOBiJICIHWIT KOHIIEPT (o
peui, saxk6u He m06pa Boss Bosogumupa
[BaHOBMYA, SKUII GE3KOIITOBHO HA/aB 3aJl,
a mpodecopn i CTyIeHTH KOHcepBaropii —
BKJIIOYHO 3 XOpPOM i cuMOHiYHUM OpKe-
CTPOM — MiJArOTyBaJu IIpPOrpamy, IOBiJelo
ne Gyno 6). Konuepr posmouas amcam6ib
ckpunaJiiB YepHiriBCbKOro MysmyHOro yuu-
mumia im. JI. M. Pesyupkoro (Ilpesroa Des-
dur op. 4, monpaBaa, TPAHCTIOPTYBAJU B
D-dur). Tlianictn Bukonasu Qoprenianui
orycu Maiictpa: npodecop JI. Mapresny —
2 llpemtomm op. 4: Des-dur, fis-moll, a mnay-
pear Ilpemii imeni JI. M. PeBympkoro Oger
Bes6oponbko — «IlicHio» op. 17 Ta Ilpeston
Es-dur op. 7. Coaict HartionampHoi onepn
Yxpainn im. T. I. IleBuenka Cepriii Cky-
Gax mpocmniBas 06poOku micenb «Uyemn, 6pa-
Te Miii» (#a cmoBa B. Jlenkoro), «Ixas crpi-
Jiellb Ha BiiHOHDbKY», <«Kem mu mnpuiiniia
Kaprtay, «OX i 3aKypuJnuch CTpiJblli civo-

ITianict Poman Penka — nepumit Bil» i3 nuky «laaunbki michi». 3. Anmanri
BHKOHABEIlb IIOBEPHEHOI MAPTUTY PU 3 O. Bes6opoapkom 3irpamu «bamnagy» s
Kouuepry aas ¢opremniano JI. PeByupkoro. Biosonuesni 3 ¢opreniano. MyHinumasib-
2011 p. Ha aKa/JeMiuHa 4YoJIoBiYa XOpOBa Karesa

im. JI. M. PeByubkoro niz opynoto BoJsojau-
mupa Kypaua 6inckyue Bukonasa pekpyrcebky «Oii T, 3ope» (a cappella 3 tynymGacamn),
10 BiATOAI CTaTa TUTYJIbHMM 3HAKOM KoJekTuBy, Ta Brepiie () 3a 30 pokis micas crBopen-
ust — «Opy Pesyrpkomy» €. Crankosnua Ha cioBa B. Kypuncskoro (1979). Ha 3aBepiuennst
IIpo3ByyaJsa 3HaMeHuTa Kantara Maiictpa «Xycrunas 3a noemoro T. IlleBuenka y BUKoHaHHI
xopy Ta opkectpy HMAY (aupurent — npodecop Irop Ianxin, comicrn — Tamapa Xogakosa
(crane sraypearom IIpemii imeni JI. M. Pesyubkoro B 2011 p.) ta Poman IToxommst).

Y rtpasui 2009 poky B mporpami decrtuBasio «Mysuka MosoanX» GyJ0 MPEACTABICHO
foratbky Cumdonito Ne 1 A-dur JI. PeByiibkoro. I'paB [lepskaBuuii akageMivHuii ecTpaHo-
cumdoniunmit opkectp Ykpainn mij opyaoio Mukomu Jlucenka. Moro BukoHanHs 3acMyTH-
JIO TMAaHYBAJbHUKIB MY3UKH i HABEPHYJIO 3TaJIKK TIPO Tepiii «My3udHi giasorus»: JOBroTu,
MJIIBUI TEMII, Bi/ICYTHICTD JKUBOTO <«IOHAIIBKOTO» ITYJIbCY, PO3MUTI pesbedu TeM...

He Bipusocs, 1o sKUTTS 1[bOrO TBOPY Ha MY3W4YHill ectpaji Gyle Tak caMO CyMHUM, SIK
BUTIAJI0O B PeasbHOCTi. AJIKe TIpalfo HaJl HUM KOMIIO3UTOp posmnovas 1me 1914 poky, Ta Ha
3aBajii craqu Ilepma cBiToBa BiifHa, peBOJIOMNilHI 3pyIeHHs, iHITI POOOTH Ta BUKJAIAHHS.
A B poku BiruusHsaHoi BiliHM naprutypa 3aruryaa (mminmia Ha posnas st nivku-6ypiKyiKku
B OKYITIOBAaHOMY Kuesi). ¥ 1950-x pokax MHUTEI[b 110 IaM SATi Bi/JHOBUB CBOIO IOHAIBbKY cuMdo-
HilO, CIIOBHEHY CBITJINX POMAaHTUYHUX 00pa3iB, K OJHOYACTUHHUII TBip, sIKWil yBiGpaB jpa-
Marypriuni ozHaku cuMdoniunoro mukay [1]. IlepmoBukonanns Cumdonii Ne 1, mpucss-
yenoi P. Tiepy, BinGysmocs 1958 poky mig AupuryBaHHSIM BHIATHOTO My3uWKaHTa Beniamina
Tosb6u, BifIaHOTO TMAHYBAJbHIKA TaJdaHTy Komrosdutopa. ¥ 1960-x pokax 6yso 3iiiicHeHo
3anucu 1ig opynoio K. CumeonoBa ta B. Koxyxaps. 3naBajiocst 6, € B KOro HOBYUTHCS!

Moo, Taka HeBmasga intepmpertartiss Cumdonii Ne 1 JI. PeBymbkoro «cmpoBoky-
BaJla» BUJIATHOTO YKPAlHCBKOrO aupurenta cydacuocti Bosommmupa Cipenka <«peabidi-
TyBaTu» Temnep BxKe camoro Mailictpa. Ha kontepri «Kuis Mysuk Dectay 29 BepecHs
2009 poxy Harmionaabuuii cumdonivamii opkectp Ykpainu mig opyzaoio B. Cipenka mo-
KasaB eTaJIOHHUI piBeHb XY/I0KHbOIO BUPIllIEHHS TBOPY, YUM BiJ[KDUB HOBY CTOPiHKY #OT0
XKUTTA Tenep Bxke y XXI crT.
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BaxauBoro 1o/1i€10 KyJIbTyPHO-MUCTEILKOTO KUTTS YKpPAiHU CTAJ0 TIOBEPHEHHS ITiC/s
maiixe 70-piunoi nepepsu ot nepioi pexaxiii Kounepry F-dur pns dopreniano 3 op-
kectpoM (110 6yJI0 BUCBiTIEHO B sKypHasi «Mysuka» [3]). HesaGyTHboto crasa iioro mpe-
3eHTaliga B MiskHaponuuit jenb My3uku 1 xoBTHst 2011 poKy Ha 3aKJIIOYHOMY KOHIIEPTi
«KuiB Mysuk ®ecra» B Kononnomy 3aui imeni M. B. Jlucenka Hanionasbnoi ¢inapmo-
Hii Ykpainu. KoHiepT mpo3ByuaB y BUKOHAHHI TaJaHOBUTOrO mianicta Pomana Penkn Ta
cumboniunoro opkectpy Harionasbnoi ¢imapmonii Ykpainu mig opynoio maypeata Ha-
nionaspHoi npemii Ykpainu imeni Tapaca IlleBueHka, HapoJHOro apTucta YKpaiHu, BuU-
JatHoro aupurenta Muxosm [lsaopu. YkpaiHcbKa 1my6rika movyJa napTuTypy TBOpPY, SKa
e 70 PpOKiB TOMY MMO3HAYMJIA HOBI CTUJIBOBI 0OPil YKPaTHCHKOrO My3UYHOTO MUCTENTBa [2].
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SUMMARY

The article is devoted to the execution of the works of the composer L. Revutskyi in the fes-
tival programs Musical Premieres of the Season, Music of the Youth, Kyiv Music Fest, Musical
Dialogues, organized by the National Union of Composers of Ukraine. The recognition of creative
works of the Master is conditioned with the fact that his symphonic, instrumental, vocal music,
into the base of which the logic of original ethnic music thinking is consciously put, has marked
the newest ways of aesthetic and compositional lexical traditions and innovations of all-European
art culture on the national ground.

May 20, 1993 the festival Musical Dialogues was opened with the concert at the National
Opera, whereat once two pieces of L. Revutskyi sounded — Concerto F-dur for piano and orchest-
ra and Overture to the opera Taras Bulba by M. Lysenko. The National Academic Symphony
Orchestra of Ukraine played, conductor was Viacheslav Blinov, the soloist was American pianist
Dariya Telizhyn, who, unfortunately, wasn’t able to execute this work worthily.

Honouring of the 110th anniversary of the birth of L. Revutskyi was held at Kyiv Teacher’s
House on February 18, 1999 — Halychyna Songs in the transcription for orchestra of folk instruments
of V. Stepurko sounded, they were executed by soloists N. Petrenko and V. Bokoch with the Or-
chestra of Folk Instruments of the National Radio Company of Ukraine (conductor S. Lytvynenko).

To the 115th anniversary of the composer’s birthday a special program was prepared by the
pianist Ye. Hromov, cellist Z. Almashi, violin-piano duet O. Strohan and H. Safonov. In a Big
hall of the Ukrainian National Tchaikovsky Academy of Music on February 26, 2009 a jubilee
concert on the occasion of the 120th anniversary of the artist was held, where the cantata Hustyna
(Handkerchief) sounded, the pianists L. Martsevych, O. Bezborodko, singer S. Skubak, cellist
Z. Almashi, L. Revutskyi Municipal Men’s Chorus performed. On September 29, 2009 National
Honoured Academic Symphony Orchestra under the direction of V. Sirenko showed the model level
of execution of the Symphony N 1 by L. Revutskyi.

The return after a nearly 70-years interruption of the music of the first edition F-dur Concerto
for piano and orchestra became an important event in the cultural and artistic life of Ukraine. On
October 1, 2011 it sounded in M. Lysenko Column hall performed by R. Riepka and Symphony
Orchestra of the National Philharmonic of Ukraine under the direction of M. Diadiura. The same
soloist on December 1, 2014 in the concert hall of NMAU, but already with the State Academic
Variety Symphony Orchestra of Ukraine under the direction of M. Lysenko executed the Concert of
L. Revutskyi during the presentation of new publications of the publishing house Musical Ukraine.
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