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CTAHOBJIEHHS B YKPATHCBKIIT MY3HUIII
IMEPHIOI TPETUHU XX CTOJIITTA
HOBHX BEKTOPIB CTUJIEYTBOPEHHS{
(1a marepiaJi TBopuocTi JleBka PeBynbkoro)

Y crarti BHOKpeMJieHO ictopuunuii miepion 1920-x pokis, xKosm B YKpaini BiaGyBaJjucs Kapau-
HaJIbHI 3MiHU TOJITHYHOI cuTyallii. BoHW Mmo3HaYmancss HA TBOPEHHI Ps/Iy XOPOBUX KOMTO3UILii i
TaKUX MacITaOHUX MY3MYHUX SKaHPiB, AK KaHTata il oparopist (Ha 3axoni kpainn — C. JlioakeBud,
na Cxozi — K. Crenenko, M. Bepukiscbkuii ta JI. PeByupkuii). [laHo posropHyTHil aHali3 KaHTaTh
«Xycruna» Ha cyosa T. IlleBuenka ta xopy «3umay 3 noemn «Ilopoky» na cioBa O. Oumecs, Hanu-
canux JI. PeBymbkuM; Bu3HAU€HO OCOOIMBOCTI iX CTHIHOBUX, (DOPMOTBOPYMX Ta iHTOHAI[IHHUX 3acal.

Kniouosi cnosa: JleB Pesytbkuii, Tapac IlleBuenko, Ousekcangp Ogech, ykpaiHcbKa My3HWKa,
KOMIIO3UTOPCbKUI CTUJIb, My3UYHUN JKAaHP, XOPOBa TBOPUYiCTb, KaHTATa, YKPAiHCbKUI (DOJIBKIOP.

B crarbe ormeuen ucropuueckuii nepuoj 1920-x ronos, Korza B YKpanHe IPOUCXOINJIN Kap/iu-
HaJIbHbIC U3MEHEHUS MOJUTHYECKOH cuTyarmu. OHM oKasau BIMSHME Ha CO3/aHKe PsJla XOPOBBIX
KOMIIO3UIINIT U TaKUX MAcHITaOHbIX MY3bIKAJbHBIX JKAHPOB, KaK KaHTaTa u opatopus (Ha 3amaze
crpanbl — C. Jliogkesuu, na Bocroke — K. Crenenko, M. Bepukosckuii u JI. Pepyuxuit). [lan pas-
BEPHYTBIM aHa M3 KaHTarbl «XycTbiHas Ha cjoBa T. IlleBuenko u xopa «3uma» u3 noambl «Illo-
poky» Ha caoBa O. Ouecs, Hanucauubix JI. PeByrkumM; o6oHaueHbl 0COGEHHOCTH UX CTUJIEBBIX,
(opMo06pa3yIOMUX 1 NHTOHAITMOHHBIX OCHOB.

Knioueewvie cnosa: Jle Pesynkwuii, Tapac IlleBuenko, Asekcanap OJiech, yKpawHCKas MY3bl-
Ka, KOMIIO3UTOPCKHUI CTHUJIb, MY3bIKAJbHbINH >KaHP, XOPOBOE TBOPYECTBO, KAaHTATA, YKPAMHCKUI
doabKIIop.

The article notes the historical period of the 1920s, when fundamental changes of the political
situation took place in Ukraine. They have influenced the creation of a number of choral compo-
sitions and such large-scale musical genres as a cantata and oratorio (in the west of the count-
ry — S. Liudkevych, in east — K. Stetsenko, M. Verykivskyi and L. Revutskyi). The unwrapped
analysis of the cantata Khustyna by T. Shevchenko verces and the choir Winter from the poem
Every Year by O. Oles verces, written by L. Revutskyi is given. Their particular style, shaping
and intonation basics are pointed out.

Keywords: Levko Revutskyi, Taras Shevchenko, Oleksandr Oles, Ukrainian music, composing
style, genre, choral works, cantata, Ukrainian folklore.

Tpu mecATUIiTTS, MO PO3MOYATN ABAAIATE CTOJITTSA, 30ypeni norpsicinasmu [leprmoi
CBITOBOI BilfHW i TIOJITHYHUMU TIEPEBOPOTAMU, 3MiHIOIOUN Teorpadito €Bponn i coliaJabHui
ycTpiil KpaiH, Hecsu JTIOJCTBY HeuyBaHi Oijam ii crpaxkpanns. Y Pociiicpkiit imMmepii mep-
a CTajis IbOro 4acoBOTO BiAATMHKY Oysa TOB’S3aHa 3 HYPTOM JIeMOKPATHYHUX IIPOIIECiB,
KyJbMiHaIli€fo SKuX cTajan pesomorniiiai moaii 1905 ta 1917 pokis. /lo Toro x Mix 1umun
pokamu Pociio OyJi0 BTATHYTO B KOPCTOKY, KPOBOIIPOJUTHY iMIepiaficTHUHy BiiiHy, a
icJIs KOBTHEBOro TepeBopotry 1917 poky — y Tpariuno He3posyMiJie rpoMa/issHCbKe ITPOTHU-
CTOSIHHA. 3a IIUX YMOB MOHapXiuyHUN POCiHCbKUil ypsi/i MOCTa0uB yBary [0 HalliOHAJbHUX
npo6sieM, 30KpeMa B YKpaiHi, Ha 1O oJpa3y 3K 3pearyBajy IPOrPECUBHO HAJIANITOBAHI
KOoJIa YKpaiHCbKOI iHTeJsiTeHIlil, POOITHUKIB, CEJSIHCTBA. YCBi/JIOMJIEHHS CaMOJOCTATHOC-
Ti Hauil Ta peaJsibHiCTb NEPCHEKTUBU KAPAMHAJDbHUX 3MiH B iCTOPII KpaiHM yMOXKJIUBUJIU
CTBOPEHHS CaMOCTillHOT He3aJiesKHOI Jep:KaBu, BiJloKpeMJieHHd ii BiJl iMIepcbKoi MeTpo-
moJtii, 3aKJIOMOTAHOT B 1€l Yac BJIACHUMHU TIOJITHYHUMU TpobieMaMu. Y IIPOrOJIONIeH i
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Vkpaiucokiit Hapoaniii Pecniy6mini (20 mucronaza 1917 p.) izes Hesanexnocri naGpasa
peanpHux GopM i Hagasi, Maii’ke JeCATb POKiB TOCIiJb, 32 GyAb-SKUX TOJITHYHUX Ha-
CTaHOB YPs/iB, 110 IOCTiiHO 3MiHIOBAJIUCS, XKUBHUJIA KYJbTYPHi IpolecH. 3a IIUX yMOB
MUCTEIIbKO-TBOPYHIl aciieKT HaOpaB 0COOIMBO BasKJIMBOTO 3HAUCHHS.

Cxin i 3axig Ykpainu ogHocTaiiHO 4yiHO 3pearyBajy Ha 3MiHM HOJITUYHOI cuTyarii B
KpaiHi, a HallioHaJbHA i/Ies] MOTYKHO BU3HAYMJIACS B YCiX TTPOSIBAaX COIIOKYJIBTYPHOTO GYyT-
TSI TOJIi 11Ie PO3Pi3HEHMX KOPJIOHOM perioHiB Ykpainu. Tak, y My3u4HO-XOPOBiil KyJabTYyPi,
30KpeMa B KaHTaTraX i oparopisix, mo Oyju Ha TOWl Yac B YKPAiHCBKill Mysulli HaliMacIi-
TaOHIITMMHY MY3UYHUMU KaHPAMU, HaiOiJIbII MOCJIiIOBHO CIIPIMOBAHUMY HA Bi/ITBOPEHHS
BAKJIMBUX TPOMA/ITHCBKUX ITPOOJIEM CYCHiJbCTBA, IPOrPECHBHE HAI[iOHAJIbHE CIIPSIMYyBaH-
HA Ha 3axoni Ykpainu manidecryBaB «Kaskas» C. JlionkeBnua, na Cxo/i — y IIpO/IOBKEH-
HS 3aca/l BOKAJbHO-IHCTPYMEHTaAbHOI TBOpUOCTi M. JInceHka — icTOpUYHI KaHTATU-TIOEMU
K. Crenenka ta kanTaTHo-oparopiaibHi TBopu M. BepukiBcbkoro it JI. PeByiibkoro.

Po3BUTKOBI XOpOBUX KaHPiB Yy IepioJl NEpIIUX JeCATUJIITb MUHYJIOIO CTOJITTS, IMOIIPH
Baromi Tpajamilii, ycTaJieHi y TBOPUOCTi MOMEpeIHiX POKiB, CIIPUSIB MOTYTHil CILJIECK XOPO-
BOTO PyXy, 3HaYHe NOCHJIEHHS COIiaJbHUX (PYHKIiH Horo pisHOMaHITHUX OpPM, a TaKOXK
aKTUBHA MPOCBITHUIbKA MO3UILi MOJOJOI TJIES U TaJaHOBUTUX MUTIIIB, dKi NPUUIIIN Ha
3Miny M. JluceHKOBi Ta #Oro OTOYEHHIO. 3BepHEHHS KOMIIO3UTOPIB /10 3HAYHUX 3a/yMiB
XOPOBOI MY3WKHW, 3[aTHUX Yy HANOGITBIT JeMOKpAaTUYHUX (hopMax BTIOBATH TMTHPOKOOXO-
IJTIOI0Yi KOHIIeNIlii, 6araTorianoBy o6pa3HicTb, AMHAMIUHY [1if0, aKTHBi3yBaja TaKOX JIi-
SJIPHICTD BUJATHUX JUPUTEHTIB, METPiB XOPOBOIO BMKOHABCTBA, SIKi OYOJIIOBAIN HE JIMIIE
Bucokomnpodeciitai akajeMiuni, aje i BeJuKi aMatopcbKi KoJieKTuBu. [logBy Takmx KoJiek-
TUBIB yciJfKo iHinioBaJo Ta niarpumysaso crBopete y 1921 poui Beeykpaincbke Mmysnune
toBapuctBo iM. M. JleonTtoBuya, ¢inii skoro, 3acHoBaHi B 6araTboxX MicTaxX i MicTeukax
Ykpainu, 00’€IHYBaJIU TaKOXK MOJIOJUX aBTOPiB, SKi, MepeBa)KHO, aKTHUBHO 3aJIyYaIUCs /10
BUKOHABCTBA i, MOPS/L i3 CYyTO KOMIIO3UTOPCHKOIO JIiATbHICTIO, 06GiliMaIn MOCaN AUPUTEHTIB
XOPOBUX Ta OPKECTPOBHMX KOJIEKTHBiB, KOHIEpPTMelCTepiB, cTaBaIl aKTMBHUMU OpraHizaro-
paMU-TIONyJIsIpU3aTopaMn My3uuHoi cripaBu. CaMe TakOl0 PEeHeCaHCHOI0 OCOOHCTICTIO, yce-
6iYHO 3a/1iSTHOI0 B KYJIbTYPHO-MY3W4YHOMY Mpoiieci, 6yB JleBko MukosaiioBnu PeByIbKuii.

Y 1915 porti KOMIIO3UTOP JAOCTPOKOBO 3aKiHYMB HOBOBiAKpUTY B KmneBi KoHCcepBaTopiio
(yepes BoenHi nofii icnutn ckaagas y Pocrosi-ua-/lony), ae, sk i B. JlatommHcbkuii, Ha-
BUaBcs B KJaci komnosutopa P. Tiepa, Mig/ibHICTb 9KOTO B CTOMUI YKpaiHU MOCnpusiia
BUBHIIEHHIO MY3UYHOTO TIpodecioHasiaMy, Mo HaJlaji 3yMOBUJIO TIOSIBY B YKPaiHCBKiil My-
3WIli MacmTaGHUX, KOHIENTYaJbHO 3HAYYNINX, CyYacHUX 3a MOBOIO TBOpPiB. SK 3asHavae
6iorpad JI. PeBynbkoro Banentnna Kysuk, nepebysanns B Kuesi P. Itiepa «o3namenysa-
JIO TIpUBHECEHHS y cdepy MYy3U4YHOI rpoMajin Micta “ecreTuku mMomepHy’» [, c. 27].

Hagecni 1920 poxy JI. PeBymbkuii, sxuii BotoBaB Ha (PPOHTI, TTyKal04In micass Mo6iiza-
1if Xou AKy-He6ya1b po6oTy, onunuBcs B [Ipurykax, /e mpaioBas /IiJIOBO/IOM Ha 3aJi3HNY-
Hiil crannii. ¥ 1nboMy HeBeJMKOMY MicTeuKy HellofaBHO opraHizyBasiu ¢isito ToBapucrsa
iMm. M. JleontoBuua, i Haii6GiJbll SCKPABUM TPOSBOM AKTUBHOCTI HOBOCTBOPEHOTO KYJb-
TYPHO-TPOMA/ICBKOTO ocepe/iKy Oysa [isiIbHICTb MiclleBOi CIiBaIlbKOi Kamneju, 04iJbHUKOM
AIKOI cTaB HaJKuil eHTy3iacT xopoBoi cipaBu O. Dapba. [3 MPUIYIIBKUM KOJIEKTHBOM KOM-
[IO3UTOP aKTUBHO CIIiBIIpAIllOBaB: aKOMIIAaHyBaB XOpPY, BUCTYIIaB y KOHIEpTax fAK IiaHiCT-
COJIICT Ta, HacamIiepe/l, OCKiJIbKM B)Ke MaB HeaOUSIKUII KOMIIO3UTOPCHKUI JOCBiJl, MuCaB
JUIS TIOTIOBHEHHS pelepTyapy KalleJau XOpPOBi TBOPH.

[Ile na 30pi cBOET TBOpUOCTi, y paHHiX ¢opreniannux Ilpemoniax, no3nadenux op. 4,
JI. PeBylIbKUIl IeMOHCTPY€ UyilHy peakilifo Ha 3MiHU B My3MYHO-€CTeTUYHiil cuTyauii yacy.
oro nomyk iHHOBAIiHUX 3aca i MY3HYHOTO BiJATBOPEHHS JificHOCTI GyB aJbTepHATHBHIM
1 10 yCTaJIEHOIO TaK 3BaHOr0 aKa/IeMiuHOr0O peaJiisMy, i o TPaHUYHO CMIJIMBUX €KCIICPUMEH-
TiB aBaHrap/ly. KoMIosuTop npucrae /0 MOIMKUPEHOrO SIK B €BPOIEHCHKOMY, TaK i B yKpa-
THCBKOMY MUCTEITBI THX POKiB MOJIEPHO-CEIECiiHOTO HAIPSIMKY, BU3HAYEHOTO CUMGiO30M
HaIlioHAJTbHUX (DOJTBKJIOPHO-ETHIYHNX i 3aTaTbHOEBPONENCHKUX MOJEPHICTCHbKUX TEH/IEeH-
Lifl, 10 BiKe 3HANIIIN IEePEKOHJINBE BTiJICHHS B TBOPYOCTiI YKPaiHCHKOIO ITMCbMEHHUIITBA,
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B 06pasoTBOPUYOMY, Y>KHUTKOBOMY MUCTEIITB,
Tearpi. ¥ My3ulli 1ie CIPSIMYBaHHS BU3HAYNJIO
0CcO6JIMBY yBary i /1o HApOIHOI MiCeHHOCT, IO,
3a BU3HAYEHHSAM KOMIIO3UTOPA, CHPUATIO <TI0-
CUJICHHIO YKpaiHi3dallii» teMatnsMmy, i 0 BUABY
TeH/IeHIill Ti3HbOr0 POMAaHTU3MY, [T03HAYEHOTO
BUIIYKAHICTIO CEMAaHTUKU IMIIPECiOHI3MY, aCO-
[iaTUBHICTIO BarHEPiBCbKOI CUMBOJIIKM TOIIIO.
Oco6siMBO  NEPEKOHJUBO IIe  CHPSIMyBaHHS
BU3HAYNJIOCSI Y BOKAJbHO-XOPOBUX KOMITO3M-
isIX, TOB’sI3aHUX 3 BepOAJbHICTIO, 30KpeMa,
KaHTaTHO-0PaTOpiaJibHOrO >KaHpy.

[TonaTTst cTUIO € BiJJTHOCHO HOBUM, JI0 MY-
3UYHOT HAYKM BOHO 3aJIy YUJIOCS JIUIIIE Ha 3J1aMi
XIX=XX ct., Tozi K, i3 CyMi’>KHUX MUCTEITB
Ta JTEepaTypu MY3WKO3HABCTBO 3aIMO3WYNJIO
TaKOX TEPMiHU JJI O3HAYEHHSI NEBHUX KYJIb-
TYPHO-MUCTEIbKUX sBUI i crpsmyBaib (6a-
POKO, KJIACHUIIM3M, POMAHTHU3M, iMITPECiOHi3M,
eKcIpecionisM tomo). Ile HOHATTS Po3MmupIo-
BAJIOCSI 10 BU3HAUYEHHS €IOXM YU XYIOXKHBOIO
METOMy, & 4acOM 3BYXKyBaJiocs /10 (hopMaIbHO-
BUpakaJIbHUX 3ac00iB, HABITh /10 MaHEPH TTHCh-
Ma YU BUKOHAaHHA. Y IIbOMY BUMIipi Ba’KJUBOIO
3HaYeHHs Ha0yBaJIO PO3YMiHHS HAI[iOHAJIBHOTO
CTUJIIO, IO B YKpaiHCbKiil My3uuHiil TBOpUOC-
Ti BUABJILIE OPraHiuHy CIiBAiI0 €THOTPaAMILii
(if renmeTmuHo 306epeskeHi MeHTaJbHi O3Ha- Jlesko PeBynpkmii. 1939 p.

KM 0COOJIMBO YBUPA3HUJIO HAPOJHE MUCTEIl-
TBO, 00’€MHUI 6araToKaHPOBUIL AP MY3MYHOrO (POJIBKIOPY) i TBOPYO 3aCBOEHUX iHHOBA-
MiTHUX 3/100YTKiB TOTOYACHUX €BPOIEHCHKUX KYJIBTYP.

Ha Biaminy Bij ¢popMasbHOTO eKCIiepuMeHTaTopCTBa Pilllyyo HACTYIAI0YOro MUCTEIbKO-
ro aBaHrap/ly, iHHoBailii B TBopax JI. PeByIbKOTO nepeBaskHO TAPMOHIWHO CITi BBiIHOCUJINCS
3 HAI[iOHAJTBHOIO TPAWITiEI0, a HAapoJHa OOPa3HiCTh, O3HAKN BOKAJIHHO-iHCTPYMEHTAJTHHOT
JlyMH, JIipUYHOI TTiCEHHOCTi Ta 0COGJUBOCTI iHIMUX TPAAUIIHHUX KaHPOBUX (HOPM YBHUPA3-
HIOBAJIN B PiUMIIi MOJIEPHi3MY KOHIIENITH BiKe MOMIMPEHOT0 Ha TOH yac B €Bporli HeodOoIbK-
JIOPU3MY, IO aCOIiIOBABCA 3 MEBHUM CTHJBOBUM HATIPSIMOM.

[Iporttec inTerparnii npodeciiinoi Mysukn 3 (oJbKJIOPOM Ha Pi3HUX eTanax CTaHOBJEHHS
THX a60 iHMNUX CTUJIbOBUX 3acajl MO3HAUEHWI He JIMIIE PEernpoAyKTHBHHUM, a i HOBATOp-
CBKMM XapaKTepoM. 3BepHEHHS /10 POTBKIOPY YacoM He JINIIE PO3TJISIIAEThCS K OKpPEMa,
Xo4a i yHiBepcasibHa Ha BCi 4acu o3Haka 1podeciiiHoi TBOPUOCTi, OCKiJIbKM KOJEKTUBHUI
JIOCBiJT HAPOY € 3aBXK/IM MPUCYTHIM y (OPMyBaHHI BCiX MPOSBiB KYyJIbTYPH, a I BUPOCTAE
JI0 KareropiajbHOI 3HAKOBOCTI ctuimo. Croci6 peaJiizailii 11boro JOCBiy Ma€ BeJIbMU IIH-
POKMI CHEKTP: Bi/l HIUTYBaHHS [0 IIPUTAMAaHHUX I1i3HbOPOMAHTUYHINl TBOPYOCTI XY/JO0KHIX
Metadop, TPUXOBAHNX aJo3iil, iHTYITHBHO-UyTTEBUX pediekciii Too.

Ha nouarky 1920-x poxkis JI. PeBylbkuii KOMIIOHY€E 41 He HalKpalili cBOi TBOPU — cepejl
nux: IIpemoan op. 4 ta inmi n'ecun ansa ¢opreniano, Cumdonia Ne 2 Ta yncsaenHi Xoposi
KOMIIO3MI1i1, 30KpeMa TaKi pO3TOPHYTi MOHYMEHTAJIbHI T0JI0THA, 9K «Ha pikax kpyr Basu-
nony» (3a «Ilcaamamn [TaBugosumus» T. [leBuenka), «Cepiie Mysukn» Ha caoBa M. Bopo-
Horo 3 npucssitolo M. Jlucenkosi, kanTtara «XycruHas 3a rnoemolo T. IlleBuenka Ta nepiia
JacTHa BOKaJIbHO-cuMdoHiuHoro 1ukay «Illopoky» Ha ciaoBa O. Oumecs.

TBopUicTh KOMIO3UTOPA IIHOTO TIEPiOY, MO CKJAAAATAcs B YMOBAX COIiaJbHOTO 36ypeH-
HS 1 aKkTuBi3alii HAIliOHATBHOTO CAaMOYCBi/IOMJIEHHSI YKpPaiHIliB, GyJa CYroJIOCHOIO Moe3ii
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Ipuayubkuii ykpaincbkuii xop. Y mentpi apyroro psgay — xopmeiictep Osekca Map6a
i Jlesko PeByupkuii. m. IIpuayku. 1922 p.

Tapaca IlleBuenka. Ykpaincbka izies, 1o Bu3piBaja Ha 3JaMi €ToX, Ie He BTpaTUJa CBOET
JUHAMiKM, a iHCIIipOBaHi Helo iMIyJbCH KUBUJM KYyJbTYPy HOBOrO CycIijbcTBa. I Xoua
TaKe TOHATTS STK HAapOJHicTh 0MilliitHO BKe CKepPOBYBAJIOCH 10 COIiaJbHOI, aeMorpadivHoi
IJIONIMHY, 3aCaJHUYUM y HOro pO3yMiHHI Ile 3aJuIlIaanucs eTHiuHi, IiJbHO TOB’'g3aHi 3
HalliOHAJbHUMU O3HAKHU.

Came B 1mpomy piunii JI. PeBytpkuii pountas Bipmt T. IlleBuenka, mmijkpecson0yn
B Horo My3wuHili iHTeprperairii Hal6iJbII TPUKMETHI O3HAKM — HAPOAHICTH, COIliaJbHe
CIPSIMYBaHHS, a HA CEMAHTUYHOMY PiBHi — O0COOJIMBY MY3MKAJbHICTb MOETUKH, i1 3B’SI30K
3 YKPaiHCBbKOIO 1iCHEIO.

«XycruHa» JleBka PeBylbKOro — o/iluH 3 BEepPIIMHHUX TBOPIiB YKPAiHCbKOI XOPOBOT TBOP-
qyocTi i, Ha AyMKy Kommosutopa II. Kosuibkoro, <«3acayroBye Ha BHUCOKY OIHKY» [7,
c. 16]'. «Mysuka “Xyctunn” HanmcaHa B 6JIArOPOJHUX TPAAUIisaX JIMCEHKOBUX KaHTAT», —
cpaBe/inBo KoHcTaTyBaB 1. Kosumbkuii [7, c. 16]. Bona 3anucana g0 3010T0r0 QOHIY
YKpaincbKoro pajiio, Ha IJaTiBKU, KaCETU Ta €JEeKTPOHHI JUCKU i 10 CbOTO/[HI He 3HUKAE 3
perepTyapy 6araTbOX XOPOBUX KOJIEKTHUBIB?.

B ykpaiHCbkill My3uuHill KyJbTypi Take MOHATTA SIK HAPOAHICTb 3aBK/JM BUPILIyBaJO-
cs1 yepe3 3aJlydeHHs HApPOJHO-TIiCeHHUX o3HakK. llg HactanoBa GyJja OMHIEI0 3 BaXKJIUBHUX
IepeyMOB IINPOKOIO 3B€pHEHHS KOMIIO3UTOPiB /0 TBopYocTi T. IlleBueHka, HalioHaJIbHO-
JIEMOKPATUUHUN CBITOTVISA] SIKOTO BU3HAYaB KPOBHUM 3B’SI30K 3 HAPOIOM, HOTO J0Jer0, iCTo-
pi€eto, mo6yTOM, TBOPYiCTIO, 30KpeMa My3uuyHo-TlicenHo. OHaK Bpaskae, HacamIepes, He
36ir Tematuku, o6pasnocti moesii T. IlleBuenka it HapojHOI ITicHi, HaBiTh He CMiJiMBe 3a-
rOCTPEHHS B yMOBaX iMIIEPCHKOTO COLiyMY COIiaJbHOro crupsMyBanus Bipma («Mosomyio
MOIO cuJy Garari Kylu/aus), a By:kdua mpo6jaeMa — K BIIMBAE MEJIOJAMKA HAPOIHOI MiCHI Ha
BHYTPIllIHI 3acajy BipIIOTBOPEHHS i, BOAHOYAC, AK HAPOJAHO-IIICEHHI 3acajy LIEBUYCHKOBOI
HOETUKH CITiBBiHOCATbCS 3 My3uKoio JI. PeByIibkoro?.

B yxpaiHcbkiii micHi HalGiIbII CYTTEBUM €JIEMEHTOM € caMe HAaCHiB, MeJIOJis, 10 He
JIAIe y BapiaTMBHOMY KOJIi TiCEHHOI Tapa/IuTMHU BUOKPEMJITOE ii BapiaHTH, a W ITi/IKOPIOE
CJIOBO, BU3HAYAa€ PUTMIUHY PO3MIipPEHICTh Biplila, HaBIiTh JOBIJIbHO 3MIHIOE HArOJOCH i T. iH.

40



[Ipukmaj — nepeTBOPEeHHS JABOIOJBHOTO MAPHOTO MOETUYHOTO PO3MIipYy MPOCTUX TiCEHHUX
(opm Ha TpupONbHMIT My3U4YHUIl y movaTkosiil Temi kantaru JI. PeBylibkoro, 110 BUKa3sye
0cOGJIUBY YYHHICTD KOMIIO3UTOPA /10 HapoaHuXx npukmer y TBopuocti T. IlleByenka i Bos-
HOYaC JI0 YKPATHCHKOI MY3UYHO-IIICEHHOI JIIPUKU.

JI. PeBynbkuil y kanrari «XycTUHa» JEMOHCTPYE TOHKE Bi[UyTTS HAPOAHOIICEHHOIO Xa-
pakTepy HIeBYEHKOBOrO MoeTu4yHoro ¢popmorBopenHs. [IpumipoM, MysuyHuii put™m nepuioi
¢pasu Bimo6parkae He TpadiuHy cxXeMmy Bipiia, a WOro GiJbIT HACITiBHE peajbHe 3ByYaHHS.
Kommosurtop nom’sikirye nepimuii akieHtT (ApiGHa TPUBaIiCTh), HATOMICTD I1iKPECIIOE Ha-
crynmauil (yaBivi g0BIIA TpUBAJIiCTh, araka HU3XiJHOIO XOjy, HOBa rapMOHi4Ha GapBa —
HOBHUI cy6aoMiHaHTOBHH TpusByK). [0 1boro JI. PeByubkuii gogae mie it posciiB ocTaH-
HBOTO GE3aKIIEHTHOrO CKJIay, OCTATOYHO MepeTBopiooun mnoetndnuii xopein (ULUUL) y
61JIbII THYYKWI, KAHTUJIEHHUI aHAIeCT i3 IaKTUJIbHUM 3aKiHYeHHSIM (VUUUV).

Ha ocnoBi nepmioi dpas3u kantatn GOpMyeTbCS XOpOBa TeMa, IO CTA€ MPOBiAHUM 00-
pas3omM, JEeHTTeMOIO TBOPY i HACKPi3HO MPOXOAUTH uepe3 Bcio ioro dopmy. Mysuuni BuTo-
KU 11i€l TeMU cAraloTh HAPOAHUX JIPUYHUX I1iCE€Hb, 30KpEMa, BUPA3HO IIPOCTEKYETHCA il
’KaHPOBA CTOPi/THEHICTD i3 HAPOAHUMH OOPSIIOBIMY BECHSIHKAMMW: TPUOJbHUN METP, BY3b-
KWil Jianaszon B 06Cs3i YUCTOT KBAPTH, KPYIKJISAIOYA TMOBTOPHICTH BapialliifHOrO PO3BHUTKY,
TOHIKO-/IOMiHAHTOBi OIOPU BEPXHBOTO TETPAXOP.Y, TiJKPECAEHHS JIiiiicbKoro 3abapBJieH-
HA B 11 HACTYIIHUX IIPOBEJACHHAX TOLIO.

CrisibHi 3acagyu MeJTOANKHN KaHTaTh «XyCTHHA» 1 HAPOJHUX BECHSHOK ITi/ITBEPIKYE
TAKO’K HMOPiBHAHHSA JIEHTTeMU KaHTaTU 3 IOMYJISIPHUMU /10 CbOTO/(HI YKPATHCbKUMU BECHSIH-
KaM#: <A BiKe BecHay, «/KeHunm4yok-OpeHunuoks, «Oil BecHa, BecHUIdy, «Buiian, Buiiau,
IBanky» (3ammcana Ha UepHiriBIiuHi) TOIIO.

PurtmocTpyKTypu 06GpsIIOBUX BECHSHOK Y MY3W4YHiil JiTeparypi, i He Jjmiie B yKpaiH-
CbKill, a I 3araJloM y CJOB'SHCbKi#l, Halfuacrinie NMoB’sd3aHi 3 >KUTTECTBEPJHUMU, TTPOCBIT-
JIEHUMHM, JipuuHuMu Hactposmu (mepma yactuna kantaru M. Jlucenka <«Paayiics, HUBO
Herosintasy, ¢inan 1-ro gopremiannoro kounepty II. HaiikoBebkoro, xopu B onepi «CHi-
ryponbka» M. Pumcbkoro-KopcakoBa, cumdoniyna cioita «Becasakn» M. BepukiBcbko-
ro, mo6iuna maprist kKantaru-cumdonii A. Illtorapenka «YkpaiHo MOsi», TeMaTU3M XOPOBOi
ontepu «Arpancoki irpus 1. Illamo, kantata «Becnay M. Ckopuxka ta «Hotupu nopu poxy»
JI. JIn4KO TOIIO).

«BecHsgHKkoBa» CceMaHTHKA 3HAYHOIO MipOI0 BU3HAYAE HAIIOHAJIBHO CaMOGYTHINl CTHJIb
JI. PeByubkoro. OjHak, CTBOPIOIOYM IIPOBiAHUI JEHTMOTUB KaHTaTH <«XYCTHHA», KOMIIO-
3UTOP HEe OOMEXYETHCS O3HAKAMU IIHOTO JKaHPY. BiH «yKpyIHIOE» TMOETUYHUI 3MicT Bipima
(«¥Y Hexiso He TyJsIa, TA HA MOBKU 3apo6Iisiiay), HOro JipuKo-moGyTOBY iHTOHAIIIO Bi/-
TBOPIOE He Juine 6e3’KypHUil CBIT/INII XapaKTep BECHSHOK, a i TeMaTH3M elivyHOro 3a6aps-
JeHHs. KoMIo3uTOp 3BepTAETHCS TAKOXK /10 BJIACTUBUX KAHTAaTaM XapaKTePHUX OapOKOBUX
o3HaK: (aKTypHMII BUKJA/ — IIiJbHi, MOBHO3BYYHi aKOpAM XOPOBOTO tutti, ay6JboBaHi
OPKECTPOBOIO MAPTi€l0, cuMeTpUYHa MoOy/10Ba BOCBMUTAKTOBOTO MEepio/y; /liaTOHiKa KOHCO-
HAHCHUX TapMOHIYHWX BEPTUKAJEN, 10 BiATBOPIOIOTH Y cdepi noBHOro G-dur’HOro 3ByKO-
PSAY KJIACMYHY MOJIeJib Jiajly, Tolo. 1li 03HaKu MOCUJIIOITD JJOKA30BiCTh TJyMayeHHS TeMU
K yTisleHHs o6pa3dy Hapofay. /logamo, 1o He Jjuiie 06’ €KTUBHO-ENIYHNI XapaKTep i MIiJbHi
3B’SI3KM 3 0Ops/I0BUM (DOJIBKJIOPOM, a i POJIb IIi€i TeMu B 3arajbHiil apXiTeKTOHIIli TBOPY
(BoHa TIPOXOAUTH y BCiX BasKJMBUX MOMEHTaX HOTO JpaMaTyprivHoro pos3BUTKY) IIiTBep-
JUKYIOTD i1 TIPOBi/iHE 3HAYeHHS B 06pa3HOMY PO3KJIa/li KaHTaTH.

[Ticennictp sik cnizibHa puca mesonuku JI. Pesynbkoro it noesii T. IlleBuenka 3HauHOIO
MipOI0 BU3HAUMJIa B «XyCTHHi» IPEKPACHUI COI03 MY3UKH i cjoBa. TeMaTu3M KaHTaTH, 3a-
rajioM I1iJIbHO 10B’SI3aHNI 3 HAPOJHUM MeJIOCOM, BUABJISIE 3B'3KN 3 HOro pi3HOMaHITHUMU
JKaHpaMu: BiKe srajyBanuMu BecHsinkamu (srefitrema), sipumunumu mnoGytosumu (apioso
AiBunHKM) Ta dyMaipbkuMu (apio3o uymaka) miCHAMHU, OOPSAJIOBUMHU <3ariaukamu» (Xop
yyMaKkiB). 3 HAPOJHOICEHHUX J[Kepes IPUXOAUTH ONOpa TeMaTH3My Ha HApPOJHI Jiaju
Ta 0COOMBOCTI BapiaHTHO-TIi/ITOJIOCKOBOTO, HAa 3pAa30K HAPOMHOTO TYPTOBOTO, CITiBY, TOJIi-
(oniuHOTO BUKJIALY TEMATH3MY.
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BapiatuBnicTb, 1110 cTae JOMiHAHTHOIO i B PO3BUTKY JIEUTTEMU KAHTATH, i B MOCTilHO-
MY OHOBJIEHHi BCHOT'O KOMILIEKCY BUPA’KaJbHUX 3ac00iB, 3a6e31euye JIOTiKy MOCJIiJOBHOTO
posroptanHs HackpizHoi dopmu. [loctiiiai Buo3MiaM JelTTEME, SIKA MTPOXO/IUTH, Hijle He
MOBTOPIOIOYHUCH /IOCJIiBHO, Yepe3 yBeCb TBip, MOB’s13aHi 3 BiJITBOPEHHIM OCHOBHUX MOMEHTIB
MOETUYHOT PO3IMOBi/Ii 1 CIPSIMOBaHI HA MOCUJIEHHS CYMHUX, CKOPOOTHHMX, TParivHUX TI0-
YyBaHb, 1110 0COOIMBO €KCIIPECUBHO YBUPA3HIOITHCS B CUM(MOHIYHIX eI1i30/1aX i 0CTaTOuHO
CTBEP/KYIOTHCS y (biHaMi TBOPY.

Ha novaTky kKaHTaTH, B €KCIO3UIIHHOMY BUKJA/i NPOBiJHA TeMa 3BYyUYUTDb YIIEBHEHO i
paJlicHO, y3TO/KYIOUHCH i3 MOETHYHOI0 06GPa3HiCTIO AiBOYMX Mpiil i Hafdiil. ¥ Hajpax Io-
JIAJIbIIOTO JIa/I0-iHTOHAI[ITHOTO PO3BUTKY i€l TeMU MOCTYTNOBO PO3KPUBAETHCA i Kpaca U
BupasHictp. [lepria ictrorHa Tpancdopmallisi 3ByYnTb Ha CTUKY JBOX KOMIO3UITIITHO BaK-
JIUBUX PO3JiJiB KaHTaTU: IiCJA 3aKiHUEHHA €KCIIO3UILi] Ta Iepe/l M0YaTKOM IIeHTPAJIbHOIO
erri3ony, e BoHa 6e3IocepeiHbO TOTy€e HACTPOI TPUBOTH i Bi/4alo, MOB’sI3aHi 3 M0/[AJIbIIOI0
PO3IOBI/I/TI0 TIPO JIOJTI0 MOJIOZIOTO YyyMaKa. B iHToHariiinomy o6puci TeMu 3’sIBJISIETbCS Xa-
pakTepHuil iHTepBaJI 36ibiieHoi cekyH/u (y KO63apChKUX JyMax, 3a JUCEHKOBIMU CIIOCTE-
PEKEHHAMHU, — eMONiHNI BUpasHUK <KasolliB»). [pamMaTusaiii enisoay Crpuse TaKox
PO3BUTOK BUXIJIHOTO 3€pHA TeMU, /i¢, Ha BIAMIHY BiJI «BECHAHKOBUX» KDY KJIAHb-TIOBTOPIB
y eKCHo3uilii, HAagBHUM HU3XiJHUN CEKBEHI[IMHMI JIAHITIOT MOTHUBY, IO € BAPiaHTOM TEeMHU-
3epHa, a YUCTy JliaTOHiKY 3MiHIo€ xpomaruka. llopsis 3 eMoIiiiHUM HaBaHTAXKEHHSIM 1151
TeMa BKJIIOYAE TAKOXK KOHKPETHO-300pa’KaJbHUIl €JeMEeHT: TIOCTYIOBE Ii/[KJIIOUeHHS XO-
posux rosociB (iMitaiii B JianasoHi YOTUPHOX OKTaB) CTBOPIOE BPAYKEHHS HAPOCTAHHS
TPUBOXKHOIO TOMOHY HATOBITY, 1110 KOMEHTYe Tpariuny curyaitito. Hapeniti B 3akjiouHoMy
€Ii30/li, OCTAaHHbOMY IIPOBE/ICHHI TeMU, HAIPY>KEHO JIYHAIOThb IIOBHO3BYUHi aKOPAM XOpy i
OPKeCTpY Ha jfjf, ocTaTOYHO BM3HaYaloun OJ{HOMMEHHNN [0 BUXiHOI TOHAJIbHOCTI MiHOpHUIA
JIaJl, Jie TlepeBara JOMiHaHTOBOI cdepr HarHiTae HeCTilKicTh i Hampy:keHHd. BapianTHicTb
CIIPUSIE CTBOPEHHIO Pi3HOMAHITHUX BiAITIHKIB HAacTpolo, 06pa3Hiil KOHKpeTusallii 3micry,
10, IPHU BIJCYTHOCTI ACKPABOrO KOHTPACTY TEMATU3MY, IPUBHOCUTDH IO JIIPUKO-EIiYHOI
MaJITPpU TBOPY ApaMaTuydHi GapBu.

IIpucytne B «XycTUHi» JpaMarM4yHO-TeaTpaJsizoBaHe HadyaJo IiJTBEP/KY€e HACKPi3HUI
JpaMarypriufuii po3BUTOK ii o6pasiB-niepcoHaskis: AiBunau (compaHo), uymaka (TeHOD),
no6parumMiB repost (4osToBiUMI XOp), KOHKPETM30BaHi BiANOBIAHUM COJBHUM i XOPOBUM
TeMOPOM Ta XapaKTEPHOIO iHTOHAIiINHICTIO, HAGJMKEHOI0 10 (OJbKJIOPHUX 3PasKiB Ji-
pUYHUX a00 YyMalbKO-KO3aI[bKUX IiceHb. AHaJi3yIOUM >KAaHPOBY IIPUHAJEKHICTb TBOPY
JI. PeBynbKOTO i BKasytoouu Ha MOEMHi 3acajin KaHTatu, My3uko3Haseitb H. Toproxina miz-
KpecJioBaJia came i1 «HabIMKeHHsT /10 TTOGYTOBOI pamMu — ciienu» [7, c¢. 133].

[locBin inTerparii npodeciiinoi My3uku 3 (oJbKIOPOM Ha Pi3HUX eTarax CTAHOBJIEHHS
CTUJIbOBUX 3acaji TBOPUYOCTI BUMABJSIE He JIUIIE PENPOAYKTHBHI, a ¥ HOBAaTOPCbKi, aBaH-
rap/IMCTChbKi O3HAKU. 3acaj il HAPOJHOTO MUCJEHHS, 1O TOMMPIOIOTHCS HA BCi mapamMeTpu
KaHTaTh «XyCTHHA» il HA/IA10Th il ICKPABO HAIIOHAJBHOTO 3a6apBJIEHHS, MAIOTD yoKe JIeT0
HOBY CTHUJIICTUUYHY CIIPSIMOBAHiCTb, HaTsiKatouu y TBopuocTi JI. PeBylbKOro Ha KOHIIENTH
TAKOTO TIOMIMPEHOTo Ha Toi yac B €Bpori cupsiMyBaHHS, K HEO(DOJIbKJIOPU3M.

Yenix «XycTUHU» 3pOAUB iMIIYJIbC [0 HAIlMCAHHS HACTYIITHOIO BOKaJIbHO-IHCTPYyMeEH-
TAJIBHOTO TBOPY BeJMKOi hopMu. Y piuniii MONTyKiB CHHTE3y HAIiOHAJbHOI TPaAuIlii Ta
o3HaK MozepHOi Heoctmiictuku JI. PeBynbkuii 3agymyBaB MacHITaOHYy BOKAJbHO-CHM-
(oniuny kommosuiilo, 3a >KaHPOBUMU pUcaMU HAGJMKEHY /0 YOTHPUYACTUHHOI opa-
TopiasbHOi popmu, Ha Bipmi moemu Omexcanapa Ousecs «Illopoxys». OpienTupu 1bOTO
3a/lyMy BU3HAUUB MOJEPHICTCbKUN KOHTEKCT MOJIOZOI BiTUM3HSAHOI 1oesii, Je nops/ i3
HEOHAPOJHUIITBOM YBUPA3HIOBAJNUCA O3HAKM CUMBOJII3MY, cellecii, iMIIPeCioHi3My, eKc-
IIPECioHi3My TOLIO.

JlitepaTypHOo-MUCTeIlbKa TBOPUYICTb MepHIoro ABaAUATAIITTS XX CT., aJalTyIOulCh /10
HOBUX IIOJIITUYHUX YMOB, IOPAJ i3 NPardHeHHAM /O IOAAJIbIIOrO PO3BUTKY HaIliOHAJIbHOI
TpaAuLii JeMOHCTPYBaJIa BILJIMBY IIEPMAHCHTHUX €CTETUYHUX IIONIYKiB TOrOYaCHOI 3aXi/HOl
KyJbTypu. B3aeMonia 1UX TeHEHIIil, 1[0 CyTTEBO BIJIMHYJIA HA CBOEPIJAHICTb YKPaiHCHKOI

42



MY3UKHI I[bOTO TIePiofy, 0cCOO6JUBO TIO3HAUMIACS HA PO3BUTKY BOKAJIbHO-XOPOBOI TBOPUYOCTI,
iMaHEHTHO TOB’I3aHOI0 3 BePOAJIBHICTIO.

Y nyxoBHill cuTyallii Xy/10’KHbOTO MOJIEPHI3MY NMPUKMETHOIO O3HAKOI0 MUCTEITbKOI TBOP-
YOCTi cTae mpUTaMaHHe 11e MihoJIOTiTHOMY CBITOCTIPUIHSTTIO HAINUX TIPEKiB BiTBOPEH-
HS TApMOHIYHOI €HOCTi JIIOAWHU 3 NPUPOAHUM JOBKi/IsAM. [[g o3Haka 3Haxonuia BU-
paskeHHd, HacamIiepe/l, B yKpaiHCbKiil 1oesii manteictmunoro cupamyBanus: [1. Tuuwnnn,
M. Boponoro, B.-I. Aaronnua, O. OJecd Ta iHIINUX, a HEB/IOB3i — Y MY3WUHiil TBOPYOCTI,
HacamIiepesl y pisHuil croci6 nmop’si3aHiil 3 1M0e3ieln: KaMepHO-BOKAJbHIN, XOPOBiii, orep-
niif. Kanrara il oparopis, Je opraHiyHO NO€JHAHO MOETUYHE CJIOBO, BOKAJbHUI eJeMeHT
(copumii i XOpoBHIT) Ta iHCTPYMEHTaJbHY BHPAsKaJbHICTh, MOCIJAIOTH Yy IIbOMY PSIy TIO-
MiTHE MicIe.

[l yKpaiHCbKOTO MYy3MYHOTO MUCTEITBA TUX POKiB, sKe MaHiecTyBaIo MOIEPHICTCHKI
XY/IO’KHbO-eCTETUYHI 3aca/ il HAI[iOHAJbHOTO CTUJIEYTBOPEHHS, CTaJa TPUKMETHOIO udy3is
CTUJIBOBOI CEMaHTUKH SK MEKOBUX, TakK i BifajseHnx enox. O3HaKu IMi3HOTO POMAHTHU3-
My TIO€HYBAJIUCS 3 06Pa3HO-CEMAHTUYHUMU 3acaJaMi MY3MYHO-TIOETUYHUX TIePIIO/PKepe.t
HaIlIOHAJIBHOT KYJBTYPH, 30KpeMa apxaikoio MiceHb JOXPUCTUSHCHKUX OOPSIOBUX iHCTB,
MOETUKOIO0 KYJIbTYPH KHSIXKOT 106U il TePOTKOI0 CepeHbOBIYHOTO TyMHOTO erocy, (opMasb-
HUMU TIPUKMETAaMU Ta MaTeTUYHOI PUTOPUKOIO 6AapOKO — «30JI0TOI1 06Uy BITUM3HSHOI XO-
posoi kysabrypu XVII — nouarky XIX cr.

CymMileHHsa 03HaK XYZO0XKHDO BiIMiHHUX IapaJIuTM MPUBEJO [0 BUPi3HEHHS B yKpaiH-
CbKill TBOPUYOCTi TOTO TIEpPiojly, 30KpeMa ¥ KaHTAaTHO-OPaTOpiaJibHil, TaK 3BAHUX <«PETPO-
CTIEKTUBHUX» CTUJILOBUX Tediil. [lomi6HOI0 peTpocneKilieio mo3HavyeHi it HOBATOPChbKi TBOPU
JI. PeBy1ibkoro, /10 SIKUX HaJekaTb i KOMIO3UILig «3uMa» He3dakiHuyeHoro nukmay <«Illopo-
Ky». B 11 KOHTpacTHUX YacTMHAX KOMIIO3UTOP IMPArHyB yTiJUTH MOETUYHY OOPa3HiCThb, Y
pisHUit crioci6 BU3HAUEHY XapaKTepoOM 3MiH IIPUPOH, SIBUT, HACTPOIB, TIOB'I3aHNUX 3 Tepe-
6iroM pivHOrO KOJIOBOPOTY.

Hocsin O. Komuts, axuit y 1913—1918 poxkax opranizoByBaB 3i CTYyJIEHTCHbKUM XOPOM
TeaTpaJiizoBaHi «PisaBAHI KOHIEPTH», 10 BiJBiyBaB KoHcepBaTopchkuii (i yHiBepcurer-
CbKHil) crynent JI. PeBylbkuii, 3rofioM 30pieHTYyBaB KOMIIO3UTOPa Ha IPUBHECEHHS /10 BO-
KaJIbHO-CUM(OHIYHOT KOMIIO3UITiT 03HAK OMepPHO-CIieHiuHoi Aii. «JleBko PeByIlibkuii 3amuc-
JIUB CTBOPUTHU IIOCH HA KIITAJT XOPOBOI onepu: nepina yactuHa “CHiry, ol cHiry sikoro!”
BUIIIJIA IOCUTH JMHAMiuHOIO, ipyTa — “Becna” — 3ampigna, tpets “B nouai xyra” — y ayci
CTPIMKOTO CKepIlo-Ko3auka», — 3a3Hadasia B. Kysuk [5, c. 34-35].

Tsopuicts Omekcangpa OJiecst KOpucTyBaJacs B Ti pokn oco6JnBoi0 yBaroio. Ha cioBa
roeTa MUCcaJn 1iCHi, POMAaHCHU, XOPU KOMIIO3UTOPU AK CXiJHOrO, Tak i 3aXiJ{HOrO PErioHiB
Yrpainnt. 3romom BumatHmii yKpaincbkuii moetr M. Puibcbkuii, 6JU3bKUI IPYT POAUHU
PeBytmpkux, y BeTynHil crarti 10 36ipku noesiit Onexcanapa Ogecst mMiIKpecanB y TBOP-
yocTi 1noeta, 3okpema B ioro noeMi «IIlopoky», «BHUCOKY MY3WuHicTb, sKa, Hpu Bciil ii
nmpocToTi i BiacyTHOCTI poKycCiB @ la baabMOHT, He MOTJIa He MPUITACTU /IO CEPIlS KOMIIO3U-
TopaM. Y TIO€/IHAHHI 3 TPO30PIiCTIO MAJIOHKY MY3UUYHICTD 1151 TIMOOKO XBUJIIOE, CKa)KiMO, B
noemi “IIopoky”, oco6auso B ii 3acnisi “Chiry, oii cuiry sikoro!”s [6, c. 18].

Mounonuii JI. PeByubkuii Tesx 3axonioBaBcs noetndHuM tBopoM O. Ouecst, poMaHTHY-
HO-CUMBOJTIiYHA O0GPa3HiCTh SKOTO MEPEeKOHJIMBO Bi/ATBOpeHa, 3a cjoBamu T. ['yHIOpPOBOI:
«B TOHKIii#l JlyXOBHO-/IUCIapMOHiiiHiil i BojgHOYAC PYyXJIMBO-3MiHHIN apXiTeKToHilli 1oesiii B
MaHTeICTUYHOMY YHiBepCyMi TOJIOCIB TIPUPON, JIOAWHU Ta ictopii» [1, c. 18].

[lo HamMcaHHS YOTUPUUYACTUHHOI KOMIIO3UILi1, AKY, SIK i 1oeT, koMmo3uTop Ha3sas «lllo-
poky», JI. PeByubkuii npuctynus y 1923 poui. 3mict i xapaktep MacmTaOHO 3ayMaHOTO,
O/IHAK TaK i He BUKiHUYEHOI0 TBOPY, YBUPA3HIOE HOro Iepiia, BIIOBHI 3aBeplieHa KOMIIO3UTO-
POM yYacTHHA «3UMay», CMUCJOBI KOMILJIEKCH KO aKTyaJi3ylTbCs CUMYJIbTAHHOIO B3aEMO-
JIi€l0 MarepiaJbHOTO i JYXOBHOTO, NMPUPOAHUMU SBUIIAMU Ta OCOOUCTICHUMU YYTTEBUMU
IpOSABAMU X CIPHUIHATTS, a KapTUHHICTb 306pa’kyBajJbHOTO Psily MeTaOpUYHO Bi/ITBO-
PIOE K HACTPOEBICTD CBITOBIAUYTTH, TaK i TICUXOJIOTi3M OCMUCJIEHHS JTIO/ICbKOro 6y TTs. [lo-
Ni6HI 03HAKM KAaHPOBO HAGJMIKYIOTD MEPITY YACTUHY TBOPY /IO BUKiHYEHOI KAHTATU-TIOEMH.
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OjiHaK YTIOBHI KOMIIO3UTOPCHKUI 3a/lyM PO3TOPHYTOTO IUKJiYHOTO TBOPY JIMIIUBCS He-
3aBeprieHuM. O. Ousech emirpyBaB J0 UexocJaoBavyyuHu, a HOro 1MOe3il0 Ha TPUBAJIUi Yac
6yJI0 BIJIYUEHO 3 KYJIBTYPHO-MUCTEIIBKOrO 06iTy, 10 Ha/laJi i cTajo Ha 3aBa/li IPO/IOBKEH-
Hs1 JI. PeBynbkum po60oTH HaJ{ IIMM TBOPOM.

Kisbka pokiB 10 TOMY KOMIIO3UTOP TI€pe/IaB 4yepe3 CBOTO CTapIioro 6paTa — BUYEHOTO-
JiHrsicra, mucrenTBo3HaBlsd [IMurpa MuxomaiioBuua PeBylbkoro — pyKoIHUC CBOro 3a-
BEPITIEHOTO KJIaBipy, MO0 MOKa3aTh CBOEMY KOHcepBaTopchbkomy mpodecoposi P. [miepy,
AKUi Ha Tol yac »xuB i mpaiioBaB y Mocksi. IIpo BiaBigunu npodecopa M. PeByibkuit
pO3MOBiB y JsmcTi 10 6pata. 3 JHUCTa BiJIOMO, 1110, TONEPEHHO O3HANOMUBIINCH i3 KJIABip-
HUM BUKJQJIOM nepinoi yactunu 1mukay <«Ilopokys», P. Tmiep npocus nepenarn «cBoemy
ya06ieHOMY yuHeBi» psji gaxoBux 3ayBakenb. HaBomumo ypuBok 3 aucra /M. PeByiib-
koro (MoBOIO opuriHaay): «...cMoTpesu ¢ [inumapom “CHiry, oii chiry skoro...”. OH Haé,
YTO CJIMIIIKOM TYCTO B CMBICJIE PETUCTPA, B JIEBOW PyKe CJAUITKOM moJsiHo. Cremyer oOpaTuTh
BHUMaHME ITPU UHCTPYMEHTOBKE U MEHbIIIEe 110JIb30BaTbCs 3TUM peructpoM. Hekoropbie Mec-
Ta OYEHb TIOHPABUJINCH, 0CO6EHHO KOHell. “Uib ThI, ¢ XuTpernoil konent!”», — nurye /M. Pe-
ByIbKuii caosa P. Tmiepa [35, c. 38].

[Momo <«xutpomiB» y dinani nepimioi yactunu, To, MaOyTb, i/leTbcs PO BHYTPilIHii
KOHTPACT 3aKJIOYHOTO aKOp/ly, B SKOMY Ha TOHiUHE 3aBepIIeHHS OCHOBHOI TOHAJbHOCTI
(Es-dur) naknageno ii cy6IOMiHAHTOBHMI CeNTAKOP/, J0 TOTO 3K, IO OCOOJMBO BasKJIMBO,
nigificekoro 3abapsienns (Maxkop 3 BucokuM IV mabjem), 10 BIACTHBO BECHSHKAM, Ce-
MaHTHUKY SIKMX i HaJlaJi KOMIIO3UTOP BUKOPUCTOBYBATUME y CBOiil TBOpuocTi. TyT, iMOBip-
HO, <HECTillKe» 3aBepHIeHHd i Jigiiicbkuil Haxma nepmoi yactunn («3uMa») MOBMHHI He
JIMIIe TIPOBOKYBATH IMPOJIOBKEHHS IUKJIiYHOT (hopMH, a Il aHOHCYBaTH HACTPOi HACTYITHOT
yactunn («Becna»), e 3agB/jeHa B Iepuliil 4acTHHi KUTTEAaliHA eHEPris 1mepBicHOi 06Ps-
JOBOCTi MaJia 6 yBUPA3HUTH, SIK Il CHOCTePiraeThcs HajaJi B TeMaTusMi Jlpyroi cumdonii
Ta iHIIUX TBOpPaX KOMIO3UTOPA, MPOGY/PKEHHS CHUJI, pa/licHi CBiT/Ii BecHSIHi 06pasu.

Y piunii MoAepHiCTCHKUX TONIYKiB TOTO Yacy OCOOJUBHI iHTEpec IMPeACTaBJISIE JIal0-
rapMOHiuHa CKJIa/loBa 3a3HaueHoro TBopy JI. PeByiibkoro. ¥ KOHTEKCTi yKpaiHCbKOI My3UKHU
nouarky 1920-x pokis rapmoniuna mosa JI. PeBy1bKoro B 11boMy TBOPi € Maiixe yHiKaJIbHOIO.
I Bce sk eBpornei3Mu B 1oeIHAHHI 3 HAIlIOHAJTBHUM 3a0apBJIeHHSAM Y paHHiit TBopyocTi JI. Pe-
BYIIBKOIO MaioThb cBoto reHedy. Tak, O. Kosapenko, aHaJsizytoun my3uuny moBy M. Jlucen-
Ka OCTaHHbOTO IepioJy HOro TBOPYOCTi, 3a3HayaB BJIACTHBI ill «CMiJMBI TapMOHIYHI IJIAHU
Mi3HBOPOMAHTUYHOTO TTOXO/[?KEHHS, 110 BiJITIHSAIOTH MO-YKPATHCHbKOMY TIJIACTUYHUN MEJIO/IhY-
HUI KOHTYp <...> i pe30oHyIOTh i3 mofi6numu sBuiiiamu Crenienka, PeByibroros [3, c. 75].

3aJnIayuch, 4K i ioro nyxoBuuil HactaBHUK M. Jlucenko, y ToHasbHill cucteMi, KOM-
MO3UTOP JEMOHCTPYE JAMBOBIKHE Pi3HOMAHITTS 11 OCHOBHUX JiagoBuX dyHKIii. [Tominamo-
BiCTb, TOCTiliHE MEpexTiHHS Ma’KOpy-MiHOPY, MaJOTEpIi€Bi CIiBCTaBJEHHS JMCOHAHTHUX
CITiB3BYY, JIAHIIIOTH CEKBEHIIiii, B OCHOBiI SKMX — XpPOMaTU30BaHi 00irpyBaHHs 3BYKiB 3MeH-
MIEHNX TPU3BYKiB a60 CeNTaKOp/iB TOIMO. KOMIIO3UTOP BIA€THCS /10 OJHOYACHOTO MOETHAH-
HS B ONMOPHHUX aKOPJAOBUX BEPTUKAJIAX KiJIbKOX BHU/IB TepIlieBUX a00 KBIHTOBUX 3BYKiB.
[IpuMipoM, Ha TIOYATKYy 4YacTUHH, y moJidoHiuHOMY emisoni pedpery (apyre mpoBeseHHs
OCHOBHOI TeMH) KBiHTOBUH 3BYK TOHiuHOI omopu (FES) MmojaHo B yciX TPbOX BapiaHTax
(B, Bes — y maprisax conpano div., h — y 6acax).

MounepHni eBporelicbki Tenzaeniii Teopy JI. PeBylbKoro miarsepiskye Horo 3sepHeHHs /10
MTi3HBOPOMAHTUYHUX CTUJIBOBUX OPIEHTHUPIB, 30KpeMa BArHEPiBCBKOTO <«HE3aBePIIEHOTO»
teMaTusMy (Ha 3pasok «TpiCTaHiBCbKUX akopAiB» y Berymi mo «Tpictana i Isombau»), mo
3HAXOAUTH BUPAKEHHS B IOCTIIHOMY BUKOPHMCTaHHI B KaJIAHCOBMX 3aKiHueHHsX (peueHb,
dbpas, emizo/iB, 4aCcTUH) TOHIYHOrO aKOPAY 3 IPUXOBaHOW cenTuMon (abo cekcrorw) i
«pO3MUBa€E», NMOCAAGMIOE TOHAJIbHY Bu3HaveHicTh. B. Kysuk migTBep/Kye MpUTAMAHHICTD
noiGHUX aKOP/IiB 3araJioM Jia/[0-TADMOHIYHOMY MHCJIEHHIO KOMIIO3UTOpa TUX pokiB. He-
CTilKi, JTaJ0O-TOHAJBHO «PO3MUTi» AKOP/IOBi 3aBepIeHHS 3yCTPIiYalOThCs B Pi3HUX JKaHPaX
iioro TBopuocTi: «IlicHi» muas dopremiano (op. 17), combuux 06po6Kax HAPOAHUX IiCEHb,
3PENIToI0, BUKJA/Ii To0oBHOT napTii /[pyroi cumdonii Torro.
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3 rapMoHiuHuMu 3acajziamu P. Barnepa noB’s3aHi B IbOMY TBOPi TAKOX HNIMPOKO BKUBA-
Hi 3MEHIIIeHI CeNTaKop/u, 10 HaraJyloTh «TPiCTaHiBCbKi» JIEUTKOMILJIEKCH, a TAKOX JIaJ0Bi
CIIiBCTABJIEHHSI TIapaJieJIbHUX TOHAJbHOCTEl 3i crisbHuM Tepiiesum 3Bykom (y Berymi o
«Tpicrana» — a—C; B oprectpoBomy Beryii «3umu» JI. PeByiproro — ¢—Es), noctiiine Me-
PEXTIHHS Ma’KOPO-MiHOPHOTO 3a6apBJIEHHST OJHONMEHHUX TOHAJTBHOCTEN, XPOMATU30BAHUX
nacaskiB BUCXiJTHOTO a60 HU3Xi/THOTO CIPSIMYBaHHS TOIO. BIJINBY BarHepiBCbKUX ONEPHUX
3aca/l MiKPECII0e TAaKOXK I'PAaHNYHA HACHYEHICTh OPKecTPOBOi (haKTypH, 10 MPOIJISJIAE Ha-
BiTh y (oprenianHiii maprii kaaBipHOro Bukjaay («CJAMIIKOM TycTo», — 3a3Hadae P. [iep
y srajganomy suiie aucti /Im. Peyrpkoro 1o 6para).

Pewminicrientii crumo P. Baraepa B pannix tBopax JI. PeByibkoro MOTHBYIOTLCS 3a-
XOILJIEHHSIM MOJIOZIOTO MY3HMKaHTa TBOPaMU KOMIIO3UTOpa, SKUM, 10 CYTi, Y>Ke BiJluyBaB
nuxanasg mMysukn XX cr. [2, c. 84—185]. JI. PeByubkuii mo6pe 3HaB Onepu OCTAHHBOTO
HiMEI[bKOTO POMaHTHKa, 30KpeMa itoro «Tpicrana i [3oapay». IIpo 11e cBigunTh X0ua 6 TOM
axr, mo, mepedysatoun B 1916—1918 pokax na Pusbkomy ¢ponTi it Matoun npu cobi Ku-
IIEHbKOBE BUIAHHS MAPTUTYPH Ili€l onepw, Iij yac 3aTUIIIISA BiH po6uB i1 mepekJsam s
nBOX hpopTerniaHo B YOTUPHU PYKH.

3araJjioM, yCKJIQJIHEHiCTb rapMOHiYHUX 3aco0iB, HaJMipHa XpoMmaTusallisi € MpuTaMaH-
HUMW HE JIMIe OPKEeCTPOBiH, a i, Xoua MEHIIOK Mipot, XOPOBili i COMBHUM TaPTisiM TBOPY
JI. PeBymbroro. [logi6Hi BupaskaibHi 3aco6m, 110 MPUXOBYIOTh BHYTPINIHINT KOHTPACT, TO-
CUJIIOIOTDb €KCIIPEeCilo, HAIPYTy TeMaTU3My i CTUMYJIIOIOTH HOro IOAAJIbIINI PO3BUTOK. A B
iHIIIOMY KOHTEKCTi — HPHUBHOCSATDH /10 MY3MYHOTO BHCJOBJIIOBAHHS MojJepHuii dJep, pos-
MJIMBYACTICTh YiTKUX KOHTYPIiB, CBOEpPi/He My3uune cPyMaTo — CHPUUHATTS peasiiii HiOu
Kpi3b 3aTKaHe iHEeEM CKJIO, IO TOPO/PKYE AHAJOril 3 €CTeTUYHMMHU BUMipaMHU TBOPYOCTI
¢ paHIly3bKUX iMITPECiOHICTIB.

3a ’KaHPOBO-KOMIIO3UIiHHUMHI O3HAKAMM TIepIlla YaCTUHA IUKJIY SIBJsSE cOO0I0 POH/IO, /ie
dyHKIiT pedpeny, Tpudi MPOBEAEHOTO B OCHOBHIiil TOHAJIBHOCTI (TpeTe IPOBEIEHHS CKOPO-
YeHe), BUKOHY€E CIIOBHEHA PaJlicCHUM MOAMBOM XopoBa 3actaBka («CHiry, oii cHiry stkorol»).
Haromicts dpparmentn i3 conbHO© 3ByuHicTIO (solo Mero-cornpano 3 XopoM Ta solo TeHopa),
B SKHX MMAaHTEICTUYHY 0OPasHiCTb Bi/ITBOPEHO HA MEXi HAPOAHO-IOGYTOBOTO Il MOJIEPHO-CHM-
BOJIIYHOTO, € /IBOMA PO3TOPHYTHMU €Ti30/[aMi B 3araJibHiil moOyznoBi (opmu. Y XopoBomy
JIIIICTBI TBOPY caMe B IUX eIi30/1aX HailiJIbIT MePeKOHINBO YBUPA3HIOIOTHCS TeaTpaJri3oBa-
Hi o3HakM JApamaryprii. OfHaK SKIIO JipUYHUMHU HEePCOHAKAMU <« XYCTHHH» CTAIOTh <«OIIO-
€TU30BaHi repoi HApOHOI TBOPUOCTi», 110 HAGJMIKAIOTh TBip, 3a crocrepeskennsam H. Topio-
XiHOT, 10 «HAPOAHO-TIOGYTOBOI paMU-CIIEHI», TO B TI0eMi «31Ma» 3HUKA€E MOOYTOBUIT BIUMIp,
i1 o6pasHicTh, 36epiraloun HalioHaJbHe 3a6apBJIEHHS, OPIEHTYE CayXadya HA YyTTEBE CIPHIi-
MaHHS TTOETUYHOTO TEKCTY, 1JI03iiHiCTD, ippeaJbHICTh Y BiATBOPEHHI 06pa3iB MPUPO/IH.

Hawmiueni B pedpeni cumBosiiuni acomiarii 3MMOBOro Teii3asky 3 peasissMu CiJIbChbKOTO
KUTTSS (IPUMiPOM, BKPHUTI CHITOM <«IOpH, CTENW i JOJWHU» HAraJAyloTh «CBUTKY 3 HaiiGi-
JIIIOT BOBHU») TPOIOBKYIOTHCSI B MIEPIIOMY COJIBHO-XOPOBOMY emizoni (Meno mosso), ne
3MMOBi KapTUHU CIIPUNUMAIOTDHCS TO SIK «Oi/INii IycsTunii My X», TO SIK «XBUJIi BUIITHEBOTO 11Bi-
Ty». 3PElITOoIO B 1IbOMY CUMBOJIIYHOMY Ps/Iy BUPi3HSAETHCS Maii’ke peasiCTUYHO yHaOuHEHe
Bi/ITBOPEHHS 06pa3y-TIepCoOHaXKy «CBaBiJIbHOI i TOP/0i 6araTupKu», sika <«BCIOJAU PO3KH/Ia-
Jla psi/iHa i TIOJIOTHAa» — CBill BUNIpaHuii, BuOijeHuil muioOHmil mocar. CIoKeTHUH PO3BUTOK
1IbOr0 06pa3y TAKOK TOB’I3aHMIT i3 CYTHICTIO BECHSTHKOBOI OOPSIIOBOCTI, 10 CUMBOJIi3y€E He
Jutie TpoOy/sKeHHS JKUTTENAMHNX CUJI 3eMJIi, a i MPOJIOBKEHHS JIIOJICBKOTO PO/LY, TOYaTOK
MTOIPY>KHBOTO JKUTTH.

CekBeHIIillHUIT PO3BUTOK MY3MYHOIO Marepialy KOXXHOTO 3i 3rajiannx o0pasiB-acolli-
arliii, Mo3HaYeHWil MiBTOHOBUM CIIOB3aHHSIM JIaJIOTOHAJIBHUX orop (a—as—g), € 1ie oaHuM
JIOKA30M PSICHOT XpoMaru3allii TeMaTu3My — i He JiuIle 10 BepTUKaJi, a i 110 TOPU30HTAJI.
Cawme nipo nozi6Hi yacTo B:KuBaHi npuitomun xpomarusaiii rajaye P. [niep y Buire mmutoBa-
oMy sincti JIM. PeByIpkoro («mmosi3yuectb, XpOMATHYHOCTD ).

Cepesr MOMEHTIB, IO TiJACHJIOIOTh TeaTpasi3oBaHy HAOYHICTh KOMIMO3WIlil, OCOOJINBO
BaXKJIMBY POJIb Bi/IBEIEHO JIBOM eri3o/1aM 3a yuacTio comictiB. O6pa3 Moo/101 ceqsTHCbKOT
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JIiIBUMHU CTA€ IIEHTPOM He JIMIe TepIioro 3 HUX, a W ycboro tBopy. llpm tomy Mmero-co-
IIPAHOBUI COJIBHUIT TeMOD, SIKUM PO3NOYUHAETHCS Hepiuunii conbhuii emizon (Tempo 1), ue
CTae 3acaJ[HUYUM Y BiJITBOPEHHi IIbOro 06pa3dy, a JIUIIe aKIeHTYE CAyXallbKy yBary, HiOu
YHAOUHIOE€ TMPUCYTHICTh HOBOTO TepPCOHAXKY B mojabiiiil mii. [Ipsamy MoBy miBumnm-6Gara-
TUPKU BiJTBOPIOE XOPOBa 3BYUYHICTb: IAPTid HEPUIUX 1 APYTUX COLPAHO HA TJI IMPOTAKHUX
BUTYKiB «[eitly y iHIMX XOPOBUX rojocax (manmorose quxanus 6acis, ajbTiB, TEHOPiB Ha
KBiHTOBIi omopi Es), aB MO/IAJIBIIIOMY PO3BUTKY — IIIJIbHUI aKOPAOBUN BUKJIAJ] TTO/IiJIEHNX
divisi BCiX XOPOBUX TapTiii.

[TocTynoBe HacuueHHSI XOPOBOI 3BYYHOCTiI YBHUPA3HIOE, TepcoHiikye OGaratorpaHHUil,
excripecuBHMIT oOpa3. KysabMmiHaIliss #10T0 pO3BUTKY, IO BOAHOYAC CTA€ TOJOBHOIO KYJIbMi-
HaIli€l0 TeMaTUYHOIO BUKJA/Yy BChOTO €I1i30/1y, TIO3HAUYEHA CITiBCTaBJICHHAM BUABJCHHS I1€B-
HUX O3HAK epoTuky (iBUMHA Mpi€ PO UyTTEBE KOXaHHA — napy6odi o6iiiMu, NOMiTyHKK)
i cTpaxy, MOGOIOBAaHHS MOKJINBOI 3paju. HampyskeHicTb, eK3asbTaiiio MOYyTTiB TepoiHi
1 /IKPECJIIOI0Th BUCOKA TECUTYpPa XOPOBOIO YHICOHY COIPAHO if TEHOPiB, €KCIIPECUBHY 3BY Y-
HICTD SIKOTO TIi/ICHJIIOE OPKECTP — aKIeHTOBaHi, Ha mocuJeHiit punamirni (ff), cemraxops
MaJioTepIlieBoi OyZI0BU i HACTYITHI XpPOMATH30BaHi BEPTUKAJi OPKECTPOBOTO tutti.

Y apyromy emizoni — Pit tranquillo (como TeHopa), 10 KOHTPACTYE 3 MOMNEPEHIM, 31UMO-
BUII TIeli3ask, 9K y 1oe3ii, Tak i My3suili, 3MaJIbOBYE He peaJibHA KapTUHHICTD, BJIACTHBA €C-
TETUIIi MaHTei3My, a TpaHchOPMOBaHWI 06pa3 MPUPON, BiITBOPEHNT Y 11 «3UMOBIX CHAX».
Kpuxka rpanb peasbHOro il (paHTACTMYHOTO €/IHAE CBIT JIIOJWHU i MPUPOAM, SIKill CHATbCS
«IIPO30pe MOPEe», «/IHO HOro SICHO3eJIeHe», «XBHUJi UM XMapHu HaJl HUM», «HOYi B cepliaHKax
CPIGIACTUX >, «30pb TUXOCAWHI JaMTa/ln», «KPUKHU TITAIedi», <IIeJeCT MMOBKOBHI CTeTiB»
toulo. Ilcuxosoriunmii MmigTeKCT 1UX CHiB-cIOra/liB CUMBOJII3y€e MPpilo, YeKaHHsI, Ha/ilo Ha
paJlicHi 3MiHU He JIMIe B YaCOBOMY KOJI0006iTY, a i JIIOACbKOMY >KUTTi. PeasibHMii yac Takox
BHU3Havae o6pa3-aseropis: ippeaJbHUN MipOITHHUK 3aCHUTIA€ 3eMJIIO CHITOM — «Ci€ Kpi3h XMapHu
MyKy». Came B e11i30/ii TEHOPOBOTO COJIO Bi/iBepTO BijiuyTHi NocTiMIpecionicTuuti peduekcii
MojiepHicTcbKuX 3acas JI. PeByibkoro: o6pa3n CHy BTiJTIOIOTH CTHINIEHA 3BYYHICTh TEHOPA-CO-
70 (TyT BiJCYyTHS XOpOBa MapTis), TPiOJAbHUI GapKapoJIbHUN PyX OpKecTpoBHX (irypariii,
HacUMYeHl XPOMATUKOIO BUIIYKAHI TapMOHIYHI KOMILJIEKCH, CKJIQ/(Hi IOJITOHAJIbHI [TI0€HAHHA
Ta XPOMATUYHi 3CYyBU CEKBEHIIill y TeMAaTU3Mi 9K COJIbHOI, TaK i OPKeCTPOBOI mapTii.

[TouarkoBy hpasy ocTaHHLOTO TTPOBE/IEHHS XOPOBOTO pedpeHy MOBTOPIOE OpKecTp tutti,
{floro akop/i 3By4ath MOTYTHbBO, marcatissimo, na ff (ronoBHa KyJIbMiHaIlisi BCBOTO TBO-
py). OxHak Hanpyra iHCTPYMEHTAIbHOT 3BYYHOCTI MOCTYNOBO 3racae. CTHUIIEH] 3BYKH XOPY,
Ha TJIi MPO30PUX OPKECTPOBUX TPEMOJIO I MOCTYNOBO 3aTyxafouoi auHamiku (10 ppp), 3a-
BEPIIYIOTb KOMIIO3UIi10 Mail:Ke peajJbHUM BiAUyTTSM THII 3aCTUIVIOTO 3UMOBOIO Ieil3axy
(«B 6imX cHirax ImOTOHYJIM TOPH, CTENU i JOJUHK»).

ABTOPCbKY OPKECTPOBY HMapTUTYPY TBOPY, Ha XKaJib, BTPAUYEHO; y PYKOIHUCI KJIaBipy 3a-
3HAYEHO JinIe OKpeMi iHcTpymeHTH (IIPUMIpOM, B OPKECTPOBOMY BCTYIIi Mae JOMiHyBaTH
cBiT/IMi TeMOp BasITOpH i Tpy6). IIpoTe Ha ChOrOAHI OPKECTPOBA MAPTUTYPa iCHYE B KiJbKOX
BapiaHTax, 3/lilicHeHUX yuHeM Komno3utopa B. Kupeiikom, a 3roziom iXHiM 1OCJi IOBHUKOM
B. Crenyprom (mepuum jtaypeatom npemii iM. JI. PeByI[bKOro), 1o i mocrnpusio BKJIIO-
YEHHIO TBOPY /[0 KOHIEPTHOIO BUKOHaHH:A. Brepiie TBip 3 OpKeCTpOBUM apaH’KyBaHHAM
B. Kupeiika Bukonamn Ha ¢ectuBaii «Mysnuni mpem’epu ce3ony—2003» kosextusu Ha-
HioHaJbHOI pajiokomnanii Ykpainu — Xoposa kKamneaa im. I1. MaiiGopoan (xopmeiictep
Jlapuca ByxoHcbka) i cumdoniunuii opkectp (aupurent B’auecnas Bainos) [4, ¢. 54—55].
A HeBnoB3i KaHTary-noemy «3umas JI. PeByibkoro — O. Ouecsi, 1bOro pa3y B OKeCTPOBILii
B. Crenypka, nouysnu B UepHirosi, /e BoHa 1Ipo3ByvaJia y BUKOHAaHHI MyHIilUIIAJIbHOTO
xopy mnija kepyBanHsiM Jlto6omupa bBoxnapyxka it cumdoniunoro opkectpy YepHiriBcbkoro
MysuuHoro yumuuma im. JI. PeBynbkoro.

3aayM BokaJibHO-cuM@oniunoro nukay <«Illopoky» ne 3mir ocratrouno peaJiisyBaTucs,
OJHaK cxBaJjbHa oiiHka P. Iriepom #oro repioi 4acTWHHU, a TaKOK HOTO HACTiliHiI peKo-
Menalii 6parucs 3a cuMdoHiuHi Ta iHI TBOpM Beamkoi (opmu («momaBaiiTe KOHIEPT,
conary, cumdoHito, onepy») ckepyBau JI. PeBylbKOro /10 HallMCaHHS B HAHOMMKYL 11'ITh
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POKiB TaKMX MacmTaGHUX KOMTO3WIIiii, 9K «/[ymMa mpo Tpbox BiTpiB» /4 ToJ0Cy i dhopTe-
miano Ha ciaosa I1. Tuuunu (1923), «Yepen, XTo He Xoue KOHATH» /IS XOPY i3 cuMdoHiy-
HUM OpKecTpoM, Ha cioBa II. TpaGoscebkoro (1924), /Ipyra cumdonis (1926—1927), mysuka
JI0 TeaTpaJsibHOi iHcieHizanii «Kamenapis» 3a Bipmem I. @panka (1926), Konuepr misa
dopremiano 3 oprectpom F-dur (1928—-1934) Ta in.

Ha >xanb, BaacTuBi paHHiil TBOPUOCTi KOMIIO3UTOPA CMiJIMBI MONIYKW HOBOI BUPAXKasb-
HOCTi GyJI0 3aTHAHO B TJIYXWH KYyT >KOPCTKUMH peasiisiMi paJgHChKOi aificHocTi. Taspo
HIJSIXETCHbKOIO MOXO/KEHHS TIepecJlilyBaJjo HOro poAuHy i IIPpU3BeJIo 10 TpPariyHuX MO/
B ocobucromy >xkutti>. JI. PeByIbkuii 6yB /1aJIeKO HE MOOJUHOKUM Y PSIIY T€PECIi/lyBaHUX
BJIQJIOI0 MUTIIIB. TBOpYe KUTTS 6araTboX YKpaiHCHKUX MUCbMEHHWKIB, MOETiB, KOMIIO3UTO-
piB, pexucepiB, XyA0KHUKIB TOrO 1epiojly, KU TpariuHo yBiilIoB /0 BiTYU3HAHOT icTOPii
KYJbTYPH $IK <«PO3CTPiJIsiHE Bi/IPO/UKEHHS», O CyTi OYJ0 NMPU3yNUHEHO, 3JIaMaHo, TIOHi-
BeueHo. Ha 7i0Bri pokm 3aMOBKJA My3a KOMIIO3UTOpA, HaJaJji JUIIe WOTO OKPeMi TBOPH,
nepeBaxkHO MaJioi ¢gopmu, MiAHAMNCS 0 PiBHS PaHHIX TeHiaJbHUX OIYCiB, IO 1O MPaBy
YBIIIIJTA JI0 YXOBHOI CKapOHUIlI HaIioHabHOT KyJabTypu. [loMisk HUX — paHHi BOKaJbHO-
cumboniuni TBopu: iHcmipoBana moesieio T. IlleBuenka kaHTaTa-TIoeMa «XyCTHHA», SKiif
3aca/iM HApOJHOTO MUCJEHHS, TONIMPEeHi Ha BCi MapaMeTpu ceMaHTUKHU i (opmu, Hagan
SCKPaBOrO HAI[iOHAJBHOTO 3a0apBJIeHHS, BUSHAYMBIIN JI0 TT€BHOI Mipu HEO(MOJIbKIOPUCTHY-
He CIPAMYBAHHS HOTO CTUJIICTUKH, i BOKAJIbHO-CUM(MOHIYHA KOMTO3UIisT «3uMay Ha Bipmri
O. Ouecs, ne inHoBaliiiHa 06pa3HicTb i CyroJocHa 3acajjaM Mi3HbOrO POMAHTU3MY MY3H4-
Ha BUPaKaJIbHICTh HAMITUJIN HE JIMIIe B TBOPYOCTi KOMIIO3UTOPA, a ii 3arajioM yKpaiHCbKiii
MY3HUILI BEKTOP MOJECPHICTCBKOIO CIIPAMYBaHHA.

! Crartio «Tapac llleBuenko i Mmysmuna xKysnbTypas 1. Kosunpkuit nanucas 1o 100-piuus 3 gus
cmepti T. IlleBuenka.

2 [cHYIOTb /IBi aBTOPCHKi pefaKilii boro TBOPY: AJs XOPy, CoIicTiB Ta dopremiano (1922), a ra-
KO /LISl XOPY, COJIicTiB Ta cuMdoniunoro opkecrpy (1944).

3 B ocHoBy KaHTaTu TOKJIAJIEHO Bipil «Y He/inio He TyJsia...» 3i 36ipuuka T. [leBuenka «Tpu
Jitay. «XycTHHAa» — Ha3Ba iHIINOTO, CIOXKETHO CXOXKOTO Biprna moeta «Yu To Ha Te 60:xa Bosg? Un
takas i1 goss?». [Ipo 36iru it BiaMiHHOCTI IMX ABOX moesiit nucasa H. Topioxina B crarti «“Xyc-
tuna” JI. PeBytbroro» [7, c. 129—133].

“ Ha cnosa O. Onecs nucamu M. Kumaxesuu (xoposi micni «QOii yoro T Tonosenbkay, «Po3isi-
Jm 13BiHOUKHN», «PaHok Berae»), B. Bapsincekuii (xopu, 30kpeMa «3amoBiT mioHepaM», poOMaHCH,
coqoctrisn), C. Jliogkesuu (cumdoniuna noema «Hamre Mope»), S1. Crenoswuii (coocnis «He Gepith
i3 senenoro ayry Bep6u»), K. Crenenko (xopu «JKusn, Ykpaino», «Hax mamu uiu», «Iloknmb,
Miif cMHOYKY, puaatuy», cojoctiBu «Conie Ha o6pii», «Cocuay, Menoaekaamaltii «O He IUBYHCH»
i «JIiTHBOI HOYi» JI TeHOpa aGo CONpaHO B CYNPOBOAI CKpurku i cdopremiano), JI. PeByibkuii
(pomanc «/le Ti cJ0Ba?») Ta iHII KOMIO3UTOPH.

> YV 1941 poui B Kuesi, mig wac mimerpkoi okynaiii, arear HKBC sxopcroko B6UB crapiioro
6pata [IMuTpa Ta HOro ApY:KUHY.
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SUMMARY

The time of civil strife in 1917 is comprehended as the period of self-consciousness of Ukrainian
nation formation. It caused cardinal changes and creation of independent Ukraine, its separation
from the empire’s metropolis. Proclamation of Ukrainian People’s Republic (November, 20, 1917)
and the idea of Independence gained real forms and has enlivened culture processes. So, musical
and choral culture, in particular in cantatas and oratorios, consistently shown important issues for
Civil Society. Progressive national focus on Western Ukraine manifest World by S. Liudkevych,
the East — Cantata-poem by K. Stetsenko and cantata-oratorio works by M. Verykivskyi and
L. Revutskyi. Stepped cultural processes created in 1921 in Ukrainian Music Society the name of
M. Leontovych, who combined many professional and amateur musicians and bands. Active mem-
ber of the Society of Pryluky branch was L. Revutskyi. The composer worked with Pryluky Choir
(director O. Farba), accompanied choir and wrote the chorus works for the repertoire.

In early 1920s L. Revutsky wrote his best works, including: Preludes op. 4 for Piano, Sym-
phony No. 2 and choral compositions — By the Rivers of Babylon round about (for Psalm of Da-
vid, versions by T. Shevchenko), The Heart of Musician by the verces of M. Voronyi, dedicated to
M. Lysenko, cantata Khustyna by T. Shevchenko text, the first part of the vocal- symphonic cycle
Every Year by the text of O. Oles.

L. Revutskyi Khustyna is one of the outstanding works of Ukrainian choral works, written
in the tradition of Lysenko’s cantata. Composer shows subtle sense of folk-song, character of
Shevchenko poem. On the basis of the first sentence choral cantata emerging theme has become
the leading image, the leading idea passes through all its form. Music origins are dated back to
the topic of folk lyric songs, including clearly traces of folk ritual kinship.

Combining distinctive features of artistic paradigms with the characteristics of Art of New era
led to the discrimination in Ukrainian creativity of this period, the so-called retrospective stylistic
trends. Similarly marked Retrospection and innovative works of L. Revutskyi such as Winter from
unfinished cycle Every Year by the text of O. Oles. Special interest to tune-harmonic component
of this work by L. Revutskyi is almost unique.

Poliharmony, constant flicker major-minor, dissonant harmonies of minor third’s comparison,
chain sequences are based chromatist harping sounds like. In general, harmonic complexity means
excessive chrematistic characteristic not only orchestral, choral and solo but work parties. Such
means of expression, hiding internal contrast, increase the expression of theme tension and stimu-
late its further development.

The idea of vocal-symphonic cycle Every Year, could not be fully realized, however approv-
ing R. Glier score his first part as well as pressing a teacher recommendations to tackle other
symphonic works of great shape by L. Revutskyi was admitted to be written for the next 5 years
of large-scale compositions Duma about the three Winds based on text of P. Tychyna (1923),
Forward, Who does not Want to Convince choral with symphony orchestra, by the text of
P. Hrabovskyi (1924), the Second Symphony (1926—1927), music for theater staging Minerva by
verse of 1. Franko (1926), Piano Concerto F-dur (1928—1934) and others.

Keywords: Levko Revutskyi, Taras Shevchenko, Oleksandr Oles, Ukrainian music, composing
style, genre, choral works, cantata, Ukrainian folklore.
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