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BIIJIUB YKPATHCBKOTO KOHIENIITYAJIBHOTO MUCTELITBA
HA PO3BUTOR CYYACHOTO IN3AUHY

Y crarTi pO3IISIHYTO BILTMB KOHIIENTYAaJbHOTO MHCTEI[TBA HA PO3BUTOK CYYAaCHOTO AU3AUHY Y
cBiTi Ta B YKpaini. Hajlano BusHaueHHsI TOHATTSIM <KOHIIENTYyaJbHE MUCTEITBOY>, a60 «MHUCTEIbKIIl
KOHIIENITYya i3My, a TAKOXK <«/[13aitHy. JloBe/IeHOo, 10 KJIIOYOBUM KOMIIOHEHTOM BILJTUBY KOHIIENTYaJTh-
HOTO MUCTEITBA Ha JM3allH € BJIACHE <«KOHIIEMIis» — ycTaHOBKA Ha (iKcallilo TPAHUYHUX 3HAYEHD.
Binznaueno, 1mo AOTUYHICTD /10 OKPEMUX KOHIENI[iNl CyTIPOBO/XKYBAJa IU3aiH MPOTATOM yciei fioro
icropii. OkpecJsieHo ocHOBU au3aiiHy, cD)OPMOBAHOTO Ti/i BIJIMBOM KOHIIENITYAJbHOTO MUCTEITBA.
HaBenieno KOHKpeTHi TPUKJIA/IM BIJINBY KOHIIETITYaJIbHOTO MUCTENTBA HA cdepy An3aiiHy B YKpaiHi.

Kniouoei cnosa: nu3aiin, KOHIENTYAJTbHUN AW3aliH, AM3aliHEP, KOHIIENTYaJIbHE MUCTEITBO, MUC-
TEIbKUI KOHIIENTYaJsi3M, KOHIIEIIIisl, KOHIIEINT, PO3BUTOK, )OopMa, TBip, TeXHiKa.

B crarbe paccMOTpeHO BiMSHUE KOHIENTYaJIbHOTO UCKYCCTBA Ha PA3BUTHE COBPEMEHHOIO /IM3aii-
Ha B MUpe U B Ykpaute. IIpesiocTaBieHo onpeesenye MOHATASIM «KOHLIENTYaJIbHOE HCKYCCTBOY, UJIH
«XY/I0’KeCTBEHHDIN KOHIENTYaJIu3M», a Takxke «Au3aiins. [lokasaHo, 4TO KJIOYEeBbIM KOMIIOHEHTOM
BJIMSTHUSI KOHIIENITYAJbHOTO UCKYCCTBA Ha U3AIH SBJISETCS COOCTBEHHO <«KOHIIEIIUS»>, MPEICTaB-
JisTIoniast co60il YCTaHOBKY Ha (PUKCAIMIO TIPEeJbHbIX 3HAaueHni. OTMeUYeHO, YTO IPUHA/JIEKHOCTD
K OT/IeJTbHBIM KOHIIENIIUSIM COIIPOBOKIANA AU3AlH HA MPOTSKEHNH Beeil ero ucropun. O603HaUEHbI
OCHOBBI /in3aliHa, c(pOPMUPOBAHHOIO 110/] BJAMSHUEM KOHIENTYaJIbHOTO UCKyccTBa. IIpuBesienbl KOH-
KpeTHble [IPUMePbl BJANAHUS KOHLENTYaIbHOIO UCKycCTBa Ha cdepy Ausalina B Ykpauue.

Kntoueswie cnosa: [u3aiit, KOHIENTYa bHbII AM3aiiH, Au3aiiHep, KOHIIENTYaJbHOE UCKYCCTBO, XY-
JIO’KeCTBEHHDIM KOHILENTYaJJIM3M, KOHIEIINs, KOHLeNT, pa3purtue, popMa, IIpousBe/ieHue, TeXHUKA.

The conceptual art influence on the modern design development in the world and in Ukraine
is considered in the article. The definitions of conceptual art or art conceptualism and also design
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are proposed. It is proved that the concept itself is a key component of conceptual art influence on
design. It is aimed to fix extreme values. It is noted that design has been connected with separate
concepts throughout the whole its history. The design principles, created under the influence of
conceptual art are revealed. Concrete examples of conceptual art influence on the design sphere
in Ukraine are given.

Keywords: design, conceptual design, designer, conceptual art, art conceptualism, concept, de-
velopment, form, work, technique.

[IuTanHs criBBiAHOIIEHHS KOHIENTYaJbHOIO MUCTEITBA il AU3aliHy € BeJbMHU I[iKaBUM,
IpoTe MaJOJOCai/UKeHUM. BilacHe BUHAli/leHHA TepMiHa <«KOHIIENTyaJslbHE MUCTEI[TBO»
HOB’s13aHe 3 TBOPUMM IIJISIXOM aMepHKaHCbKoOro ¢inocoda it mysuxanra lenpi Dainta
(itoro ece Conceptual Art na noyarky 60-X POKiB MUHYJIOTO CTOJITTs OyJI0 Omy6IiKoBaHe B
kuusi An Anthology of Chance Operations). CTBepiKyBaJIOCs, IO /JIsi KOKHOTO KOHIIETI-
TYaJbHOTO TIPOAYKTY, SIKUi ofep:kaB isuuny dopmy, icHye 6e3Jiu Bapiaiiiii, ki He Oysiu
Briseni B Marepii [4, c. 25]. ¥ 1967 poui na 3axozi 3’aBuBcs MaHidect pyxy Iij Ha3BOO
«ITaparpadu koHIenTyaabHOTO MUCTENTBAay, Harmucauuii C. JleBiTToM.

BulacHe KoHIlENITYaIbHe MUCTEITBO B Iu3aiiHi, aG0 KOHIIENTYaTbHUI AN3aiTH € HacaMIie-
pell cusolo ijiei, a He MaTepiasy, OCKiJIbKM KOHIIEMIisl cTae BaKJIUBINIO 3a (isnuHe BuU-
paskeHHs. 3 OIVISA/ly Ha BKa3aHe, HUHIIIHIO €MoXY JOCJiJHUKKM BU3HAYAIOTh K CBOTO POAY
HOBUI 4ac, TOOTO «KOHIIENTYATbHY €IoXys.

[lng po3yMiHHS KOHIENTYaJbHOTO AM3AiHY CJIijl, HacamIiepel, IPaBUJIbHO PO3YMiTH
MEBHY YYTTEBY CUTYaIlif0, Y KOHTEKCTi SIKOI TBOPHUTb AM3aliHEp, Ta, BiJIOBiJIHO /0 Hel,
BUOKDEMUTH BUKJIOYHO Te, 1[0 MA€ CEHC «TyT i 3apa3», a pemry BiakunyTn (cBOEpiaHA
«6putBa OKKaMa» B KyJbTYPOJIOTiYHOMY BUMIpi). 3 OmIsiy Ha BKasaHe, i/[l0 KOHICITY-
AJIBHOTO Ju3aliHepa MOKHA 3PO3YMITH 32 Pe3y/IbTaToOM HOro AiflJIbHOCTI, 0 CKJAJA€ThCA 3
TaK 4M iHaKIle OPraHi30BaHUX KOHIIENTIB i B3a€MO3B’SI3KiB MiXK HUMU.

Posb KOHIIENTyaIbHOTO MUCTEITBA B PO3BUTKY CYYacHOTO AU3aiiHy BasKJuBa /s cde-
pU BUBYEHHS JN3alHO-, MUCTEIITBO- M KYJbTYPO3HABCTBA, a TAKOX CYKYIHOCTi HAyK IIPO
CYCIIJIBCTBO.

YupomoBx octaHHiX POKiB mpobJeMarhili PO3BUTKY Iu3aiiHy OyJIM IPUCBSIYEHi Tpalli
takux BiTumsHaHux ¢axismis: O. Axkam [1], I. Puwxosoi [12], A. Macrposoi, I Xas-
xyH [10], a Takox 3apy6ixkuux asropiB — VY. Jlinsesua, K. Xonnena, /I:x. Bataepa [8],
H. Kosemmuikosoi [5], I. Jlomu [9], H. Cuaoxenikinoi [14], . ToamauoBoi [15] Torro.
Komnrnenryasabne muctentso BuB4daaun O. bo6puncska [2], T. Jlanmukosa, B. Kosryn [7],
B. IBamenko [4], I. ITnenkosa [11], A. Cepmiok [13], A. Hibamamsiui [16]. ocaignuk mae
CIIpaBy 3 TIOHATTSM <«KOHIIETITYaJi3My», TOOTO HAIIPSIMKOM, IO MOEIHYE MTPOIeC TBOPYOCTI i
3aificnenns i gocuimxennd. IlocioBHO PO3KpUBaIOUYM OCHOBHI aCIIEKTH KOHLENTYaJ Ii3My,
HAYKOBIli OZIEPKYIOTh MOXKJIUBICTb PO3IJISHYTHU HOTO 3 TO3MUIiT 3B’I3KiB y Ti6puai npoayKt/
nportec [15, c¢. 728]. BoaHouac TakyHOIO 3aJUITAETHCS I CITiBBiHOIIEHHS U3alHY Ta KOH-
HENTYaJbHOTO MUCTEITBA.

Meroro 1iei cTarti € AOCJIiPKEeHHS BILIMBY YKPAaiHCHKOIO KOHIIENTYa/JbHOTO MUCTEITBA
Ha PO3BUTOK cydyacHOro ausaiiHy. OG’eKT MOCJi/PKeHHS — B3a€MO/Iisl KOHIIENTYaJIbHOTO
MUCTEITBA i [u3aiiHy.

BianoBigHO 0 OAHOTO 3 TOMIMPEHUX BU3HAYEHDb, <«KOHIENTYaJIbHE MHCTEITBO», a60
<«MUCTENbKUI KOHIENTYaJ i3M» — Tle XY/J0XKHill HalpsM TOCTMOAEpHi3My, 10 copMyBas-
ca B apyriii nososuni XX cr. (6iabir KOHKpeTHO — Hanpukinmi 1960-x — Ha moyaTky
1970 pp.) y IliBHiunHiit AMepuni it 3axigHiit €spomni. KoHienryanibHe MUCTENTBO Mepe/-
6auae HASBHICTD MEBHOI KOHIIEMIIii TBOPY, AKa € BaKJUBIMIO 3a #oro isnyHe BUpa’keH-
HsI, OCKiJIbKM MeTa MUCTEITBA IOJIATAE B IeBHiNl nepemaui izei. Kounenryanabui o6’ekTu
MOXKYTb icHyBatu y BUTJISAAI dpa3, TEKCTiB, cxeM, rpadikiB, KpecsjeHb, CBITJINUH, a TaKOX
ayqio- i Bimeomarepianis [2, c. 20].

Konnenryasbne MucteniTBo 06’e/{Hy€e NMPAKTUKKU Pi3HUX 3HaHb i MeTojoJoriil. Inea crae
BAKJIMBINIOIO 3a MaTepiajibHe BUPA’KEHHS i BU3HAUAETbCS CYNPOBIJHUMU TEKCTOBUMU i
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rpadiuvanmMu Marepiagmamu. OCHOBHE 3aBIaHHSA KOHIIENITyaJi3My TIOJIATA€ y BIi3HAHHI i/eit
Ta Bio6pakeHHi ix B apredaxTax. 3a ominkoio /[x. Komryra, KoHIENTyaJIbHe MHUCTEI[TBO
TOCTPOCOIliaibHe, OCKiJIbKY B PYTiil mosioBuHi XX cT. 3aMinuo ¢ginocodiio, a oTKe, BOHO
MOXKe JIaTH BiJTIOBi/li Ha 3amuTaHHS 1IPO CBiTOOYAOBY Il cBiTopo3yMinHsA [11].

[Io cTocyeThest Cy4acHOTO TIyMAaYeHHS IU3aifHy, TO TYT icHy€e HabaraTo 6iJiblile BU3HAYEHD.

H. Crnoxenikina [14]: | «/Iu3aifH — e TBOpYa AiATBHICTH, METOIO SIKOi € BU3HAYCHHS (DOpPMaTBFHUX SKOCTEH
BUpPOOIB, IO BKIIOYAIOTh IX 30BHIIIHI PHUCH, alic TOJOBHUM YHHOM CTPYKTYpHI i
(hyHKIIOHAIBHI B3a€MO3B’SI3KH, Ki IEPETBOPIOIOTH BUPOOH B €IMHE IIiJIE 3 TIOTJISA-
Jly SIK CIIO’KMBaya, TaK i BAPOOHHUKAY.

I'. TommadoBa [15] ((Z[HBaﬁHZ

1) enuHmit nponec GopMOyTBOPEHHSI HABKOJIHMITHBOT'O CEPEIOBUINA;
2) Oi3Hec-mpoIiec, MpoIec KOMYHIKaIlii;
3) mpakTHKa IpOoLeciB TpaHCBepCii peuell y 3HaKH i 3HaKiB y pedi».

B. Ilumxo [17]: «JInzaiin — siBUILE KYJIBTYpPH, 10 SIKOTO BXOJHUTH yce — Bij Kiya /10 apTedaKTiB, Bl
JITAKIB IO MaKisHKy».
I". Jlona [9]: «Jlu3aity Mae muHaMiKy AediHimii Bix HapuCy 00’€KTa, IKHi TOTIM TOBHHEH Oy TH

3pobneHuit abo mobynoBaHu, 10 el nu3aitHy 6e3 MPOdyKTY, a K mporecy abo
croco0y KUTTEIISITBHOCTI SIK TAKOTOY.

I. Puxxosa [12]: «JInzaiin sBise cO00I0 KOMIUIEKC KYJIBTYPHHX 1 JYXOBHHX CMHUCIIIB, L0 3p03yMiJTi
(4¥ TOTEHLIWHO 3pO3yMiJIi) IHAMBIAM, KOTP1 PEACTABISAIOThH AaHE CYCIIIBCTBO,
(BKJIIOYAIOYH 3BYK, KOJIp, 1HIII XapaKTEPUCTHKH, SIKi JIIOAMHA 3[]aTHA CIIpUiMaTu
3a JIOTIOMOT' OO BiT4YTTiB)».

MoskHa TTIOBHOIO MipOI0 TTOrOAUTHCS 3 TOuKoIO 30py . PuskoBoi, 1o «B mio6asizoBaHoMy
CBiTi [u3aliH BUKOHYE (DyHKIIiT0 MOHITOPUHTY 3a BiJITIOBiIHICTIO 3acaji JIIOJICHKOT JisIIbHOCTI
peasiisaM JKUTTS». 3 OIVIly Ha BKasaHe, JM3ailH MMOBUHEH PO3BUBATHUCS Bi/IIIOBiJIHO /10 3MiH,
1o BifbyBaioThes y cBiti [12, c. 182].

Ax BBakators I. Jlanmukosa it B. KoBTyH, Au3aiiHepCbKUM MPOAYKT SK €JIEMEHT HaB-
KOJIMIITHBOTO CEePEe/IOBUINA BKJIIOYAE HACTPiH, eMoIlii, ecteTnyHe 3a6apBJIeHHS HOTO JIisSIbHOC-
Ti. BuBvatoun cnerudiky ausaiiHy B MeXaxX COIiaJIbHO-KYJIbTYPHOTO CEpPeIOBUINA, JOCJi/I-
HUKU BUHOCSITb Ha PO3IVISJL OCHOBHI B3a€MO3aJICKHI IIPUHIUIIOB] HAIPAMKH: YTUJIITapHICTh,
BUTO/1a, TBOPUiCTh. Ilpm 1boMy yTuititTapHicTh nepen6ayae MOXKJIMBICTD TPAKTUYHOTO 3aCTO-
CYBaHHS NPOJAYKTY AM3AaWHEPCHKOI PO3POOKU. Y Takuii Ccriocié yCIiIIHUI AW3aiiH TOBUHEH
HacaMmIiepe/l 3a/I0BOJbHUTH 6a30Bi MoTpeOH JIIOAMHU I JIUIIe T0TiM — 1moTpe6u GiJIblll BUCO-
Koro piBua. OTe, CKIaJAHUKU 06paHoi iepapxii (3a 3MEHIIEHHSM HEPHIOPSIHOT «BasKJIMBOC-
Ti») MOKHA 300pasuTh y BUIMISAi TAKOTO JAHIIOKKA: (DYHKIIIOHAJIbHICTD — HaAilHiCTD —
3pyuHicTh — npodecionasiaMm — TBoOpUicTb [7].

Ku11040BMM KOMIIOHEHTOM BILJIMBY KOHIENTYaJIbHOIO MUCTEIITBa Ha JM3aiiH € BJIacHe «KOH-
teniisi> (Bij Jar. conception — po3yMiHHs, CUCTEMA, MOV, YSIBJIEHHS), sIKA € YCTAHOBKOIO
Ha (pikcalliio rpaHUYHUX 3HaueHb. KoyxHUI a1M3aiiHep-KOHIIENTyaJ iCcT MOBUHEH YMiTH Haja-
BaTU Pi3HOMAHITTIO peyeil IIeBHOI €HOCTI, a KOXKHA i/ies] KOHUENTYyaJJIbHOIO JU3aiiHy PO3KPU-
Bae 6e3siv iHmmMX ijefl.

Posrnsinatoun icropito ausaiiHy, MOXKHA BiJI3BHAUUTH, 10 B MUHYJIOMY HOTO PO3BUTOK GyB
JOTHYHUN 10 paay Konreniiii. 3okpema, y CPCP y 1960-x pokax GyJja 3arnporioHOBaHa
JOCUTh OOIPYHTOBAaHA <«aKcioMOp(oJioTiyHa KOHIIEMIis» SIK TEOPEeTHYHA OCHOBA PO3BUTKY
nusaitny. Bysnu cdopmysiboBaHi 3aBlaHHS TeXHIYHOT €CTETUKH, CTPYKTYpa SIKUX BKJIOYasa
TaKi KOMIIOHEHTH: IIMTaHHsI 3araJbHOI TeOpii XyA0KHBOrO KOHCTpyoBaHHs (ausaliny) 3 Bu-
3HAUEHHSIM HOTO 3aB/laHb i MOAAJBIINX IMIISAXiB PO3BUTKY; IIPOGJIEMH B3a€MOJil JIOAWHU i
peui, a 3BijicM — MUTAHHS HOMEHKJIATYPH i CKJIay peueil /st 3a6e3leueHHsT HOPMaJbHOTO
nepeGiry mporeciB JKUTTE/iITbHOCT; pO3po6Ka BUMOT /IO SIKOCTi BUPOGIB Ta iX KOMIIIEKCIB 3
ypaxyBaHHSAM TPYIl HaceJieHHs, TOOTO TUIIOBUX BUMOT; MTPOGJIEMH, TIOB’I3aHi 3 METOAMYHUMMU
[UTAHHSAMU XYI0KHBOTO KOHCTPYIOBaHHsI (IIPUHIMMITK, METOAN MPOEKTHOI PO6OTH), a TAKOXK
nuTaHHIMHU (OPMOYTBOpPEHHS i Kommoauitii [14, c. 150—152].
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Hapnani nepeBaskno Ha 3axoxai ¢gopmyBanucs it Oyau TOMYJISIPHUMA KOHIIENITiT YUCTOTO
(pynxkiionanproro), rymarictuyroro (aHTMKOMepPIiHHOr0), aBaHTaAPANCTCHKOTO, TPOEKTHO-
HOULYKOBOr0, (byTyPUCTUYHOTO, €KOU3alHy TOLIO.

[luzaiin, copMOBaHMIl 111/ BIJIMBOM KOHIIENITYaJbHOTO MUCTEITBA, 6a3y€EThCS HA YOTH-
PbOX OCHOBaX:

1) BUpa’keHHS ijei B KOHIENTYaJbHO YiTKili opMi, TOGTO y BUIVISAAI KOHIENTIB i
B3a€EMO3B’SI3KiB MijK HUMU,

2) BCTaHOBJIEHHSI TOYKHM 30Dy Ha MUCJIUMUN 00’€KT;

3) ocMUCIEHHST KOHKPETHOI KOTHiTUBHOI CUTYyallii;

4) yCBiZIOMJIEHHSI BIACHOTO JIOCJIi IHUIIBKOTO HAMIpY.

Y KoHIenTyaJabHOMY [u3aiiHi BUHUKHEHHS Oy/Ib-IKOTO PillleHHSI HEBi/[pUBHE Bijl yMOB,
AKi BIVIMHYJIU Ha #oro nosasy. [lo TakuX yMOB MOXYTb HaJexKaTu (PaKkTH, CIOCTEPesKeHHs,
a TaKOX TIeBHI 3aKOHOMIpHOCTI i Kommemtii. Jkuo ausaiinep yBaskae cebe TakuM, IO
[palloe B Me)KaX KOHIIENTYyaJbHONO MHUCTEITBA, TO BiH IOBUHEH yMiTH Bi/JTHOBUTH 3a3Ha-
YeHi YMOBU SIK JIOTiUHi ITi/ICTAaBY PO3TOPTAHHS BJIACHOT KOHIENTYaJbHOI AistabHOCTI. OKpiM
TOTO, KOHIIENITyaJbHUI /[N3aliHep 32 KOKHOIO i/Ie€10 BMi€ 3HAXOAUTH i 6auWTH BiMOBiIHY
JIOTIYHY IIPUYUHY, SIKa BUIIPAB/JOBYE IO iJel0.

3 orysiy Ha MPUHIIUAIIHA, OCHOBH, 3aCO0M, SKi BUKOPHCTOBYIOTH AU3aiiHEPH-KOHIIENTYa-
JIiCTH 'y CBOiii poOOTi, CJiJi CTBEP/KYBaTH PO MOXKJUBICTH JOCATHEHHS 30BHINTHHOTO
BILTUBY, XY/IOKHBOT e(PEKTUBHOCTi, BUJOBUNIIHOCTI PeKJIaMu 1 TTPOJIYKTiB, PO MOKJIUBICTbH
MaHiIyJI0BaHHS CBIi/IOMICTIO JIIOJIMHU, 3aHYPEHHS B II€BHe cepezioBuilie. Bupinryioun 3as-
JlaHH$, TOCTaBJEHI Tepej TBOPISIMU KOHIICNTYaJbHOTO AU3aiiHy, CJijJ| 3HAWTH BiANOBiAi,
30KpeMa Ha 6araTo COIliaJIbHO-KYJIbTYPHUX NUTAHb i nmpobJeM cydacHocti [7].

OcTtanHiMI pOoKaMU B KOHIENTYAJTbHUX PO3pOOKaxX AM3aitHy Bce 6iJbllle TOBOPSATH MPO
KPU3Y <«iHTepHAI[iOHAJbHOIO CTUJIIO», IIPO Te, L0 Tacjo Iboro pyxy — <«®Dopma ciimye
dynkIii», sgxke TpuBagmii yac GyJO OCHOBHMM KPHUTEPIEM TaK 3BAHOTO CITPABKHBOTO [-
3aiiny, ¢gakTuuHO B)Ke He icHye. OKpiM TOro, TEOPETUKHU CY4YaCHOTO AM3ANHY BBAXKAIOTh,
110 peaJii3alisi 1[bOro Tacja B yMOBaX BHCOKOPO3BUHEHOTO MTPOMUCJOBOTO BUPOOHUIITBA He-
MIHYYe CIPUYMHSE CTBOPEHHS OHOMAaHITHOTO, CTaHJAApTHOTO, 3HEOCOOJIEHOTO >KUTTEBOTO
cepemoputia. OIHUM 3 HETATUBHWX HACHIJIKiB ITbOTO € 3HEIiHEHHS I (PaKTUYHE 3HUIICHHS
HaI[iOHAJbHOI CBOEPIAHOCTi, €THOKYJIBTYPHOI iJJCHTUUYHOCTI IPEAMETHOrO CBiTYy, IO OTO-
yye cydacHy Jioauny [5, c. 180]. 3a mux ymoB HabyBae akTyaJbHOCTi PO3BUTOK OKpe-
MUX PerioHaJIbHUX HAI[IOHAJbHO CaMOOYTHIX MIKiJI KOHIIENTYaJbHOTO JM3aliHy, 30KpeMa
B YKpaiHi.

HaBeseMo KOHKpPETHi NMPHUKJIAQAM BIJIMBY KOHIIENTYAJbHOTO MHCTENTBA Ha cdepy au-
3aifHy B Hamiiii kpaini. Cepex NpPeACTaBHUKIB XYAOKHUKiB-KOHIENTyasicTiB (41 moct-
KOHIIETITYaJ IicTiB) MoykHa HasBaTH 30KpeMa Jlajy HakoHeuHy, sika BBaskae€, 110 KOHIIEIITY-
aJIbHe MUCTENTBO — Hai6iybll 3po3yMise 3 ycix. BogHouac BOHO He3po3yMije TOMY, XTO
He IIparHe JyMaTH, i TOMy, XTO OTOTOKHIOE MUCTelTBO i »kusonuc. JI. Hakoneuna nasusae
BJIACHY IPAKTUKY ITOCTKOHILENTYAJbHOIO, OCKiJbKU KOHIIENITyaJIbHe MUCTELTBO SK SBUIIE
Mo3HavYeHe KOHKPETHUM iCTOPUYHUM TiepionoM [6].

JI. HakoHeuHa € Cy4acHOIO yKPaiHChKOIO XymoxKHuIel0, yuacHauneio rpynu P.E.I1. (Peso-
moniitauii Excniepumentasibhuii TIpocTip), 4JeHOM KypaToOpChbKOro pyxy «XyAoKHs pajas.
EnemenTu KoHIETITYaJbHOTO MU3alIHY HASBHI B 6ispmiocti i TBOPiB, SIKi CTABJSTD ITiI CyM-
HiB «CTOCOOM Bi/ITBOPEHHST Cy4YaCHOTO MUCTENTBA y 3a/[aHIX MMPOCTOPOBUX i i/1€0OTIUHIX
yMOBaxX MUCTEIbKOro 3akaaay» [3]. ¥Bara JI. HakoHeyHOI «IIpuKyTa J0 CKJIQJHUX MMUTAHD,
MOB’I3aHNX i3 MeTofaMu i MexaHi3MaMu Bidyasiszaiii» [3].

Bognouac y kousii i1 MUCTEIbKUX 3allikaBJjieHb 3MiHU, MPOTaJUHU U MaHinmyssiii sk
HeBi/'eMHa yacTuHa mpoiiecy 1mo6ynoBu icropii. Kaptunu, 3okpema incrassanii JI. Hako-
HEYHOI, IPOBOKYIOTb IVIS/IauiB HAa aKTUBHY yuacTb y TBopuoMmy mnpoueci. Ili incramanii
HasBHI HAa MPOBIJIHMX BUCTAaBKaX 06pPa30TBOPYOrO MUCTEITBA i [u3aiiHy B YKpaiHi il ckJa-
JIaI0TbCs, 30KpeMa, 3 «MaCUBHUX /iarOHaJIbHUX CTiH, Ha SKUX IPEACTAaBJICHO KOJICKIilO
iHCTUTYLIITHIX 3aNNCiB: 3aIMCOK, ecKi3iB, dororpadiii i maanis. Bcei BoHu € asosiero Ha
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nepelyMOBH, 3a SIKUX CTBOPIOBAJACS BUCTaBKa, 30KpeMa Ha CKJIaJaHHS OIO/KeTy, iHCTUTY-
ilfHy TTporpamy it apTUKYJsIiio mpoctopy» [3].

Venimnuolo € Hacammepes incransiis JI. Hakoneunoi «Panime. Tenep. dami» (2009—
2013), y akiit so6pakennii nentp Knesa, mpuuoMy mpaBopyd 3HAXOAMTHCS CBiTaMHA Maii-
nany Hesanexxnocri y 2013 poiti, a siBopyu — 3MasboBate (TeXHiKa, 110 HAraJye pUCYHOK
OJIBIIEM) I K caMe Miclle, ajie 32 YOTUPU POKH 10 11boro, To6To y 2009 pomi [3].

Ax 6aunmo, cepen TexHiK, SIKi BUKOPUCTOBYE MUTEIlh, BarOMe Micile 3aiiMa€e MaJFOBaHHS
oaiBieM. Mamonku JI. Hakoneunoi 3a ¢dopmoio HarajyloTb Au3ailH NPUMIillleHHs: BOHU
3a3BHYAll CKJIAZAIOTHCSA 3 BEJMKOI KiJIBKOCTI ApiGHUX PUCOK Ha BeJHKill IMOBEepXHi, ITij-
KPECJIIOI0YU POJIb Ipalli y TBOPUOCTI XYA0KHUKA.

[IincymoByroun pisHi miAXoAM BiTHOCHO POJIi KOHLENTYaJIbHOIO MUCTENTBA B JU3aiiHi,
CJILJi BKa3aTu Ha Te, 110 Pe3y/IbTaTUBHICTh BUKOPUCTAHHSA KOHIIENTYaJbHOTO METOLY IIPOeK-
TYBaHHS B [u3aliHi 3a0€3MeUy€eThCsT TAKUM PSI/IOM YMOB:

1) 3a TPOAYKTOM KOHIIENTYaJbHOTO AM3aiiHy 3aBXKAM MOKHA BiJHOBUTH OCOOGUCTICTDH
TBOPIIS;

2) KOHIIENTyaJ bHUIl AM3aliH — 11e 0COOMMBHUI METO/ CXO/PKEHHS Bijl «CTapoOro KOHKPET-
HOTO» JI0 «HOBOTO KOHKDETHOTO» 4epe3 CHHTe3 aGCTPAKTHOIO;

3) KOHIENTYaJbHUii JU3aliH — 11e 3aBK/ 1 MUCJEHHS «3Bepxy» (IIPUYOMY B IIPOEKTYBaH-
Hi), e Ge3nepepBHUii <«CITipasenofiOHuii> Tpolec 3apoKeHHs KOHIeNIii, (GopMyBaHHs
rinnoTesu, CTBOPEHHS KOHUEIiT, i1 KPUTUKH, a TOTIM — 3apPOAKEHHSA HOBOI KOHIICIIIi;

4) y KOHIENTyaJIbHOMY JM3aiiHi 3aBXK/IM BU3HaueHa NpeaMeTHa cdepa, y MeKax sSKOi
MPOEKTYE /u3aiiHep;

5) KOHIENTya bHUIl Au3aiiH — 1e oAMH i3 crnoco6iB aKTyaJisallii igei TeMIopaabHOCTI
(to6To Baromocrti (pakropy yacy);

6) KOHIeNTyaJ bHUIT AU3aiiH 1epeadadae ONMpPaIlOBAaHHS SKOCTI MPOEKTOBAHOrO 00’€KTa,
a He HabOpy KiJbKiCHUX O3HaK;

7) y CIOKMBaHHI KOHIENTYaJbHUI [Au3aiin — 1ie GesnepepBHuUii mporec igeHTudikaiii
o0’eKTa AU3aifHy Bi/AMOBIHO /10 Pi3HUX KOTHITUBHMX cutyaliil [15, c¢. 729-730; 2; 4].

3araJjioM, KOHIENTyaJbHUN [U3aiiH 3aBXK/1 OOTPYHTOBAaHMIi, TOOTO 3aBXK/U MAaE€ OCMUC-
JIeHy JM3aifHepOM JIOTiYHy OCHOBY. BojHOYac KOHIENTYaJbHWH AU3aifH € JOCKOHAJIUM i
AKICHUM TiJIbKU TOJi, KOJIM JOCKOHAJIOI Ta AKiCHOIO € KOHLeNTyasbHa ijesa. MeTtoj KOH-
IEeNTyaJbHOTO TTPOEKTYBAHHS JI03BOJIsIE Au3aiiHepy pO3poOJIATH BJIACHUN iHAWBIAYyaJ bHUI
CTHJIb.

TakuM 4MHOM, JOCJIiAUBIIN BIJIUB KOHIENTYaJbHOIO MUCTEITBA HA PO3BUTOK CYUYaCHOTO
JIU3aiHy, MU WA TAKUX BUCHOBKiB.

— Konmuenrya/bHe MUCTENTBO Tepeadayac HasABHICTD MEBHOI ocHOBU (KOHIEMNIii) TBOpPY,
dKa € BaXKJMBIIIOIO 3a ioro ¢isnyne BupaxkeHHsd. KoHienTyaJjsbHe MUCTEIITBO 3BEPTAETHCS
He JI0 eMOIiifHOTO CIIPUNHATTS, a /10 iHTEJEeKTyaJIbHOTO OCMUCJEHHS mobadeHoro. 3rifHo 3
KOHIIENTYaTbHUM TTi/[XOIOM /I0 MUCTEIITBA, HOro 06’€KTOM MO3Ke cTaTu Oy/b-sIKUIl pe/IMeT,
sBHIIle W TIpollec, 30KpeMa KOHIENTYyaJJ bHe MUCTEHTBO € YUCTUM XYIOXKHIM KeCTOM.

— Jlm3aitn, cpopMoBaHUil i/l BIJIMBOM KOHIENTYAJTbHOTO MUCTEITBA, 6A3yETHCS HA YO-
THPHOX OCHOBaX (BUpa’keHHi i/iei B KOHIIENTYa bHO YiTKill (hOpMi, TOGTO y BUT/ISLi KOHIIETI-
TiB i iX B3a€MO3B’3KiB, BCTAHOBJIEHHI TOUKU 30pPY HA MUCJTUMUIT 06’€KT, OCMUCJIEHH] IEBHOT
KOTHITMBHOI CUTYyallil Ta yCBiIOMJICHH] BJIACHOI'O JOCJIiJHUIBKOTO HaMipy). [Ipoayktn xon-
HEeNTyaJbHOrO JIM3aiiHy 3aBXK/M NepelaloTb /IOCAiHUIIbKY TO3UIliI0, SIKOT JOTPUMYETHCS
J3aifHep i siKa IIPOCTEXKYETHCS ITi/] 4aC KOHIENTYaJ bHOI poGOTH.

— Konnenryanapuuii qu3aiin, 6e3yMOBHO, € JIOCUTH CXeMaTUYHUM, IO JI03BOJISIE TU3aiTHe-
paM sIkoMora TOuHillle peaJsiisyBaTh CBOIO i/iel0 i 3aJuIuTUCS 3po3yMijaumu. BogHouac po-
3yMiHH# (32 CBOEIO CYTTIO) € IIPOIECOM 3BiJIbHEHHS Bi/l 3aiiBOrO, IPUIOMY B KOHIIEITYAJIbHO
noOyZIOBAHOMY MeXaHi3Mi BUKJIIOUAETHCS MOXKJUBICTH iCHYBaHHS TOTO, IO MOIJIO 6 CTaTh
JKepeJsIoM HEeO/HO3HAYHOCTI ab0 TaKa MOKJIMBICTD 3Be/leHa /I0 MiHIMyMYy.

— Busnaioun 1neBHY YMOBHIiCTb CTPYKTYP, NOB'S3aHUX i3 KOHIIENTYaJIbHUM JIU3AIHOM,
3PEeMITO0 MOKHA BUOKPEMUTH HU3KY Ba)KJMUBHUX YMOB, HEOOXiHUX [IJIS IOTO TIOBHOITIHHOTO
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dyukiionyBants. KoHIenTyaJbHUI An3aiiH — 1€ 3aB3K/U MUCJEHHS <«3Bepxy» (mpuuomy
B IIPOEKTyBaHHi), 11e 6e3nepepBHUil «cripajenoAiGHuii» Ipolec 3apoisKeHHs KOHIEMii,
dopMyBaHHS TilOTE3W, CTBOPEHHST KOHIENIiT, i1 KpUTUKHU, a 3rofiloM — 3apO/I’KEHHS HOBOI
KoHrtenlii. OKpiM TOro, y KOHIENTYaJbHOMY AM3aiHi 3aBX/I1 BU3HAUEHE TIPeJMETHE M0JIe,
y MexKax SIKOrO IIPOEKTYeE Ju3aitHep.

OsHaueHa TeMa HAYKOBOTO JIOCJTi/KeHHsT 6€3CyMHIBHO Mae 3HAUHi MEPCIeKTUBU MO/AJIb-
MUX JOCJIi/IKEHb, 30KpeMa TaKi:

— PO3IJI4[] iCTOPUYHOI €BOJIIOIiT KOHIENTYaJ bHOIO MUCTEI[TBA B KOHTEKCTI HOro BILJIUBY
Ha pi3Hi BUM [U3aiiHy B YKpaiHi Ta 3aKOP/IOHOM;

— OLIiHKA NepCHeKTHB PO3BUTKY KOHLENTYaJbHOIO AM3aliHy B IIPOBiHUX KpaiHaxX CBIiTY
B CepesHbOCTPOKOBill (1—5 pokiB) Ta goBrocrpokosiii (monang 10 pokiB) mepcrekTHBax;

— IIPOrHO3YBaHHSI OCOOGJMBOCTEl CIIiBBiJIHONIEHHS /[AM3aliHy I HAyKOBO-TEXHiYHOTO
porpecy.
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SUMMARY

The proposed article is dedicated to a new and rather insufficiently explored problem of concep-
tual art influence on the development of modern design in Ukraine and the world. The works of
many Ukrainian and foreign experts have been devoted to the problems of design development for
the last years. Besides, many researchers study a concept of conceptualism, that is the trend, which
connects the creation process and the process of its studying. Revealing the main aspects of concep-
tualism consistently, the scientists have an opportunity to consider it from the relations position in a
product /process hybrid. At the same time just the correlation of design and conceptual art remains
to be a white spot known rather scantily.

Conceptual art provides existence of a certain concept of the work. It is more important than
its physical expression as the purpose of art consists in a certain transfer of the idea. Conceptual
objects can exist in the form of phrases, texts, schemes, schedules, drawings, photos and also audio
and video records.

Considering design specific character within the social and cultural environment, the experts
determine the main interdependent basic trends, as utility, benefit, creativity, to be studied. At the
same time the utility provides a possibility of practical use of a design development product. In such
a way, the successful design, first of all, has to meet the basic needs of the person and only then the
demands of a higher level.

Studying the design history it is possible to note that in the past its development has been closely
connected with a number of concepts. In conceptual design any decision can’t come into being and
work without consciousness and also those conditions which have influenced on its emergence. The
happened facts, observations and also certain regularities and concepts can belong to such conditions.

The design created under the influence of conceptual art is founded on four bases, including the
idea expression in the conceptually accurate form, that is in the form of concepts and the relations be-
tween them; the point of view ascertainment on the studied object; comprehension of a certain cogni-
tive situation; understanding of own research intention. The conceptual design products always reflect
a researcher standpoint, which is adhered by the designer and it is noticeable according to the inten-
tions becoming obvious during the conceptual work. The bound of that world, which is created with
the fruits of author’s conceptual thinking, can be defined through the creator of a design concept.

Keywords: design, conceptual design, designer, conceptual art, art conceptualism, concept, deve-
lopment, form, work, technique.
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