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УДК 391.7(477.85=135.1) Îëüãà Ôåäèí÷óê 
(×åðí³âö³)

ÑÏÅÖÈÔ²ÊÀ ÏÐÈÊÐÀÑ Ó ÒÐÀÄÈÖ²ÉÍÎÌÓ ÎÄßÇ² 
ÐÓÌÓÍ²Â ÁÓÊÎÂÈÍÈ

Ó ñòàòò³ ÿê ìèñòåöüêå ÿâèùå äîñë³äæåíî øèéíî-íàãðóäí³ ïðèêðàñè ðóìóíñüêîãî íàñåëåííÿ 
Áóêîâèíè, ùî ¿õ âèãîòîâëÿëè ç êîëüîðîâèõ êàìåí³â, ìåòàëó, ñêëà, á³ñåðó, ðîñëèí, òêàíèí, 
ìóøåëü òà ï³ð’ÿ. Ðîçãëÿíóòî ¿õ òèïîëîã³þ, ìîðôîëîã³þ òà ñòèë³ñòèêó.

Ключові слова: á³ñåðí³ ïðèêðàñè, ìåòàëåâ³ ïðèêðàñè, äåðåâ’ÿí³ ïðèêðàñè.

Â ñòàòüå êàê õóäîæåñòâåííîå ÿâëåíèå èññëåäóþòñÿ øåéíî-íàãðóäíûå óêðàøåíèÿ ðóìûíñêîãî 
íàñåëåíèÿ Áóêîâèíû, êîòîðûå èçãîòîâëèâàëèñü èç öâåòíûõ êàìíåé, ìåòàëëà, ñòåêëà, áèñåðà, 
ðàñòåíèé, òêàíåé, ðàêîâèí è ïåðüåâ. Ðàññìàòðèâàåòñÿ èõ òèïîëîãèÿ, ìîðôîëîãèÿ è ñòèëèñòèêà. 

Ключевые слова: áèñåðíûå óêðàøåíèÿ, ìåòàëëè÷åñêèå óêðàøåíèÿ, äåðåâÿííûå óêðàøåíèÿ.

The article researches the neck-and-chest jewellery of the Romanian population of Bukovina as 
an artistic phenomenon. These decorations were made of coloured stones, metal, glass, beads, plants, 
fabrics, shells and feather. There is an examination of their typology, morphology, and stylistics. 

Keywords: beaded jewellery, metal ornaments, wooden decorations.

Буковина 1, äå âïðîäîâæ ñòîë³òü ïðîæèâàëî ð³çíîåòí³÷íå íàñåëåííÿ, ìàº ðîçìà¿òó 
êóëüòóðó, çâè÷à¿, â³ðîñïîâ³äàííÿ. Ïðåäñòàâíèêè êîæíî¿ åòí³÷íî¿ ãðóïè íàìàãàëèñÿ 
ÿêîìîãà á³ëüøå çáåðåãòè ñâî¿ êóëüòóðí³ îçíàêè, ïðîòå, áåçñóìí³âíî, âçàºìîâïëèâè 
â³äáóâàëèñÿ. Ìèñòåöòâîçíàâö³ äîñë³äæóâàëè áóêîâèíñüê³ íàðîäí³ îçäîáè â ñêëàä³ æ³-
íî÷èõ ïðèêðàñ óñ³º¿ Óêðà¿íè. Ó íàóêîâ³é ë³òåðàòóð³ òàêîæ âèñâ³òëåíî ïèòàííÿ ïðî 
îêðåì³ âèäè áóêîâèíñüêèõ ïðèêðàñ, íàïðèêëàä, îçäîáè ç á³ñåðó. Âîäíî÷àñ ðóìóíñüêèé 
êîìïëåêñ ïðèêðàñ íà Áóêîâèí³ é äîñ³ çàëèøàºòüñÿ íåäîñòàòíüî âèâ÷åíèì. Ðóìóíñüê³ 
øèéíî-íàãðóäí³ ïðèêðàñè íå áóëè îá’ºêòîì ñïåö³àëüíèõ äîñë³äæåíü, íå çä³éñíþâàâñÿ 
¿õ òèïîëîã³÷íèé, ìîðôîëîã³÷íèé ³ ñòèë³ñòè÷íèé àíàë³ç.

Íàéá³ëüø ´ðóíòîâíèì äîñë³äæåííÿì, ùî óçàãàëüíþº â³äîìîñò³ ïðî æ³íî÷³ ïðèêðà-
ñè, º ïðàöÿ ìèñòåöòâîçíàâöÿ Ãàííè Âðî÷èíñüêî¿-Ñàâ÷óê [16]. Ïðèêðàñàì ç á³ñåðó ïðè-
ñâÿ÷åíà ìîíîãðàô³ÿ ìèñòåöòâîçíàâöÿ Îëåíè Ôåäîð÷óê [20], äå àâòîðêà, ñåðåä ³íøîãî, 
ïîðóøóº ïèòàííÿ òèïîëîã³¿ òà äåòàëüíî îïèñóº îñíîâí³ ìîòèâè îðíàìåíòèêè á³ñåðíèõ 
îçäîá Áóêîâèíè. Âèâ÷åííÿ ïðèêðàñ ó êîìïëåêñ³ íàðîäíîãî îäÿãó Áóêîâèíñüêîãî êðàþ 
çíàõîäèìî â äîñë³äæåííÿõ Ì³ððè Êîñòèøèíî¿ [18]. Ðóìóíñüê³ äîñë³äíèêè, òàê³ ÿê 
T. Bănățeanu [22; 23], G. Fosca, E. Lonesco [22], ðîçãëÿäàëè ïðèêðàñè â êîìïëåêñ³ íàðîä-
íîãî âáðàííÿ ðóìóí³â Áóêîâèíè.

Прикраси (ðóì. – podoabele) áóëè íåâ³ä’ºìíîþ ñêëàäîâîþ ðóìóíñüêîãî íàðîäíî-
ãî îäÿãó. Íîñèëè ðóìóíè ð³çí³ øèéíî-íàãðóäí³ îçäîáè: çíàìåíèò³ á³ñåðí³ ïðèêðàñè 
(lătițare), ´åðäàíè (ghiordane, zgărdane), íàìèñòà (margele), ñàëáè (salba) [23, ð. 328].

Óñ³ øèéíî-íàãðóäí³ ïðèêðàñè çà õóäîæí³ìè îñîáëèâîñòÿìè ïîä³ëÿþòüñÿ íà: ïðè-
êðàñè ç êîëüîðîâèõ êàìåí³â, ñêëà òà á³ñåðó [16, ñ. 39]; ïðèêðàñè ç ðîñëèí, òêàíèí, 
ìóøåëü ³ ï³ð’ÿ [16, ñ. 26]; ïðèêðàñè ç ìåòàëó [16, ñ. 98].

Бісерні прикраси (lătițarele) – äîñèòü ðîçïîâñþäæåí³ íà Áóêîâèí³ ñåðåä ðóìóíñüêîãî 
íàñåëåííÿ. Âîíè áóëè ð³çíèõ ðîçì³ð³â, ï³äøèò³ íà òêàíèíó, áàãàò³ â êîëüîð³, ç äî-
áðå ïðîäóìàíèìè îðíàìåíòàìè, ïåðåâàæíî ãåîìåòðè÷íèìè. Ñåðåä ðóìóíñüêîãî íà-
ñåëåííÿ á³ñåðí³ ïðèêðàñè ìàëè íàçâè zgardițe la găt, zgarda, zgardita, gherdan. Âîíè áóëè 
îáîâ’ÿçêîâèì åëåìåíòîì íàðîäíîãî îäÿãó æèòåë³â ñ³ë, ðîçòàøîâàíèõ íà áåðåç³ ð³÷êè 
Ïðóò [24, ð. 116]. Á³ñåðí³ ïðèêðàñè ì³ñöåâîãî âèðîáíèöòâà íàéêðàùå äåìîíñòðóþòü 
ëîêàëüí³ â³äì³ííîñò³. Îðíàìåíòàëüí³ ìîòèâè, êîìïîçèö³ÿ, êîë³ðíà ãàìà óòâîðþþòü 
àíñàìáëü îçäîá ³ç õàðàêòåðíèìè îñîáëèâîñòÿìè, ïðèòàìàííèìè ëèøå öüîìó ðåã³îíó 
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[23, ð. 328]. Íàáóëè ðîçïîâñþäæåííÿ á³ñåðí³ ïðèêðàñè ³ íà ïðèëåãëèõ äî Áóêîâè-
íè òåðåíàõ, òàêèõ ÿê Transilvania, Banat, Maramureş, ïðîòå îñîáëèâèìè â åñòåòè÷íîìó 
âèð³øåíí³ º îçäîáè ðàéîíó Bihor, Maramureş (ñó÷àñíà Ðóìóí³ÿ) [äèâ.: http://cimec.ro/
Etnografie/Antonescu-dictionar].

¥åðäàíè (ghiordanele) íàëåæàòü äî øèéíî-íàãðóäíî¿ òèïîëîã³÷íî¿ ãðóïè ïðèêðàñ. 
Âîíè â³äîì³ çà áàãàòñòâîì îðíàìåíòàëüíèõ ìîòèâ³â. Äîâæèíà çàëåæàëà â³ä òèïîëîã³÷-
íî¿ ãðóïè, ïðîòå øèðèíà áóëà 2–6 ñì [23, ð. 329].

Ïðèêëàäîì ´åðäàíà º ïðèêðàñà ç ïðèâàòíî¿ êîëåêö³¿ Ìèêîëè Øêð³áëÿêà 2. Íà ÷îð-
íîìó òë³ ðîçì³ùåíî ðîìáè, ÿê³ ÷åðãóþòüñÿ â êîëüîð³, óòâîðþþ÷è ñâîºð³äíó ìîçà¿êó, 
¿õ ì³æ ñîáîþ ðîçä³ëÿþòü ë³í³¿. Êîìïîçèö³ÿ, äîáðå ïðîäóìàíà â êîëüîð³ (îðàíæåâèé, 
æîâòèé, çåëåíèé, ñèí³é), ñïðàâëÿº ïðèºìíå âðàæåííÿ (³ë. 1).

²íøà êàòåãîð³ÿ ´åðäàí³â (ghiordanele) íàëåæèòü äî øèéíî-íàãðóäíèõ ñèëÿíîê-êîì³ð³â. 
Âîíè á³ëüø³ â³ä ´åðäàí³â òà ñêëàäàþòüñÿ ç ãåîìåòðè÷íèõ ìîòèâ³â – ðîìá³â, õðåñò³â, ñâàð-
ãè, êîëà òîùî. Íåàáèÿêî¿ ìàéñòåðíîñò³ ç âèãîòîâëåííÿ ñèëÿíîê-êîì³ð³â äîñÿãëè ìàðàìó-
ðåøö³ (maramureșcene), ðîáîòè ÿêèõ âèð³çíÿëèñÿ ñâîºþ ïîë³õðîì³ºþ êîëüîð³â. Á³ëüø³ñòü 
á³ñåðíèõ ïðèêðàñ çðîáëåí³ â ÷îðíèõ, êîðè÷íåâèõ òà âîõðèñòèõ êîëüîðàõ, ³íø³ êîëüîðè – 
ðîæåâèé, çåëåíèé, ãîëóáèé – çàñòîñîâóâàëèñÿ ëèøå â îêðåìèõ êîìïîçèö³ÿõ [23, ð. 329].

Îñîáëèâî ÿñêðàâî öå ïîì³òíî íà ñèëÿíö³-êîì³ð³ Òåòÿíè Áåðíèê (ñ. Áåðåãîìåò Ê³ö-
ìàíñüêîãî ð-íó ×åðí³âåöüêî¿ îáë.), ó ÿê³é ôîíîâèé ïðîñâ³ò – ÷îðíèé, à íàá³ð ãåîìå-
òðè÷íèõ ìîòèâ³â – ðîìáè, ðîìáè ç âèäîâæåíèìè êðàÿìè, ë³í³¿ – âèêîíàíèé ó ÷åðâî-
íèõ, æîâòèõ, ñèí³õ òà á³ëèõ êîëüîðàõ. Ðàçîì ç ðóìóíñüêîþ ñîðî÷êîþ, îçäîáëåíîþ 
÷îðíèì ãåîìåòðè÷íèì îðíàìåíòîì ç ëåë³òêàìè ÷åðâîíîãî êîëüîðó, ÿêa òàê ãàðìîí³éíî 
ïåðåêëèêàºòüñÿ ç ñèëÿíêîþ-êîì³ðîì, óòâîðþþòü ºäèíèé êîìïîçèö³éíèé òâ³ð [1].

Îäíà ³ç ñèëÿíîê-êîì³ð³â âèêëèêàº îñîáëèâèé ³íòåðåñ: âîíà âèêîíàíà ïîâí³ñòþ ³ç 
÷îðíîãî á³ñåðó, ó òåõí³ö³ íàíèçóâàííÿ, ïî êðàÿõ îáðàìëåíà ñèí³ì êîëüîðîì. Òîðîêè 
âèêîíàí³ ç³ ñòåêëÿðóñó çîëîòîãî êîëüîðó ³ º á³ëüøèìè, í³æ çàçâè÷àé â îçäîáàõ öüî-
ãî ð³çíîâèäó. Çâàæàþ÷è íà ïîºäíàííÿ êîëüîð³â, öÿ ñèëÿíêà ñòâîðåíà â ðóìóíñüê³é 
ñòèë³ñòèö³, äå ÷îðíèé ïðîñâ³ò ïåðåêëèêàºòüñÿ ç îðíàìåíòàëüíèìè ñõåìàìè âèøèâîê, 
à çîëîòèñò³ òîðîêè óòâîðþþòü ºäí³ñòü ³ç «ñóõîçëîòîì» íà âèøèâêàõ [5].

Îêð³ì òîãî, ç á³ñåðó âèêîíóâàëè íàìèñòà, ÿê³ ñêëàäàëèñÿ ç áàãàòüîõ ðàçê³â, íà-
íèçàí³ íà íèòêó, ç’ºäíàí³ ì³æ ñîáîþ. Á³ñåð áóâ ÷îðíîãî êîëüîðó, ìàòîâîãî â³äò³íêó, 
ïðèêð³ïëåíèé äî ñïëåòåíèõ øíóðê³â. Ó ðóìóíñüêèõ á³ñåðíèõ ïðèêðàñàõ, ÿê øèéíèõ, 
òàê ³ íàãðóäíèõ, ÷àñòî òðàïëÿºòüñÿ ìîòèâ ñâàðãè [7]. 

Ïðîâîäÿ÷è ïàðàëåë³, ïîð³âíþþ÷è ðóìóíñüê³ é ãóöóëüñüê³ îðíàìåíòè â á³ñåðíèõ 
ïðèêðàñàõ, ìè ìîæåìî ä³éòè âèñíîâêó, ùî ãóöóëüñüê³ á³ñåðí³ îçäîáè ñêëàäí³ø³, ïðî-
äóìàí³ø³, äåòàë³çîâàí³ø³. Êîë³ðíà ãàìà îñòàíí³õ âèð³çíÿºòüñÿ çíà÷íîþ ïîë³õðîì³ºþ 
÷åðâîíîãî, ÷îðíîãî, çåëåíîãî, îðàíæåâîãî, æîâòîãî, ô³îëåòîâîãî òà ñèíüîãî êîëüîð³â ó 
ð³çíèõ îðíàìåíòàëüíèõ êîìá³íàö³ÿõ ç àêöåíòóâàííÿì ÷åðâîíîãî é îðàíæåâîãî.

Íàòîì³ñòü â îðíàìåíòàëüíèõ ìîòèâàõ ðóìóíñüêèõ á³ñåðíèõ ïðèêðàñ áàãàòî çîëîòèõ 
³ ñð³áíèõ â³äò³íê³â. Îêð³ì òîãî, âîíè âèð³çíÿþòüñÿ ñâî¿ìè ÷îðíèìè ôîíîâèìè ïðîñâ³-
òàìè [22, ð. 203], ÿê³ ïåâíèì ÷èíîì óð³âíîâàæóþòüñÿ ³ç õðîìàòè÷íèìè ðóìóíñüêèìè 
íàðîäíèìè âèøèâêàìè [23, ð. 356]. Öåé êîìïîçèö³éíèé ìåòîä âèîêðåìëþº ðóìóíñüê³ 
á³ñåðí³ øèéíî-íàãðóäí³ ïðèêðàñè, íàäàþ÷è ¿ì âèíÿòêîâîñò³.

Ùîäî намиста з кольорових каменів, скла (mărgele), òî éîãî ïîëþáëÿëè íîñèòè ÿê 
æ³íêè, òàê ³ ä³â÷àòà [24, ð. 114]. Ñåðåä ðóìóíñüêèõ îçäîá òðàïëÿþòüñÿ ÷îðí³, á³ë³, 
ñèí³, ÷åðâîí³ ïðîçîð³ òà íàï³âïðîçîð³ [2]. Áàãàòî ç íèõ âèãîòîâëåí³ ç³ ñêëà, ÿêå áóëî 
äîñòóïí³øå, í³æ êîðàë òà ïåðëè.

Íàìè áóëî çàô³êñîâàíî (ó ìóçåéíèõ çá³ðêàõ, äå, êð³ì óêðà¿íñüêî¿ íàçâè, áóëà é 
ðóìóíñüêà, ùî âêàçóº íà íàëåæí³ñòü äî ðóìóíñüêîãî ñòðîþ) ÷åðâîíå, ñèíº, ÷îðíå òà 
á³ëå íàìèñòà [2]. 

Äîïîâíþâàâ ðóìóíñüêèé êîìïëåêñ ïðèêðàñ õóðìóñ (hurmuz) – îçäîáà ó ôîðì³ ê³ëü-
öÿ, ùî ³ì³òóº ïåðëè (mărgăritarul), ÿêó ÷àñòî îäÿãàëè ó ñâÿòêîâ³ äí³ â ñåëàõ Ðóìóí³¿ 
[26, ð. 89]. Ó õîä³ íàøî¿ ðîçâ³äêè áóëî çàô³êñîâàíî äåê³ëüêà íàìèñò. 
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Ðîçãëÿíåìî íàìèñòî ³ç ñ. Ìàãàëà Íîâîñåëèöüêîãî ðàéîíó ×åðí³âåöüêî¿ îáëàñò³. 
Âîíî âèãîòîâëåíå ç³ ñêëà ç ïåðëàìóòðîâèì â³äëèâîì. Íàìèñòèíêè êðóãë³, ìàëåíüê³, 
àëå ¿õ ÷àñòî ïðèð³âíþþòü äî ïåðë³â ÷åðåç êîë³ð. Ñêëàäàëè â íàìèñòî áàãàòî ðàçê³â 
òà ñêð³ïëþâàëè îäíîþ ìîòóçêîþ. ×àñòî íèì ðîçïî÷èíàëè àðõà¿÷íå íàêëàäàííÿ îçäîá, 
òàêèì ÷èíîì âäàëî â³äò³íÿëè, äî ïðèêëàäó, êîðàë (³ë. 2).

Îñîáëèâèì íàìèñòîì ââàæàëîñÿ âåíåö³àíñüêå (spărgurii), ÿêå çàâîçèëè ç ²òàë³¿, 
Äàëìàö³¿, Áîñí³¿ ³ ÿêå òðàïëÿºòüñÿ â Bihor, Munţii Apuseni, Sălaj, Maramureş, Ţara Oltului 
(Ðóìóí³ÿ). Âîíî ââàæàëîñÿ ïðèêðàñîþ ä³â÷èíè íà âèäàíí³, äåìîíñòðóâàëî ñîö³àëüíå 
ñòàíîâèùå, ïîõîäæåííÿ. Ïðîòå ï³ñëÿ â³äêðèòòÿ âèðîáíèöòâà ñêëà ó XVIII ñò. â Òðàí-
ñèëüâàí³¿ ïî÷àëè âèêîðèñòîâóâàòè íàìèñòî ì³ñöåâîãî âèðîáíèöòâà [27].

Ñåðåä ðóìóíñüêîãî íàñåëåííÿ êîðàëîâå íàìèñòî â³äîìå ï³ä íàçâîþ сurali – îäíà ç 
íàéïîïóëÿðí³øèõ ïðèêðàñ ó êîìïëåêñ³ îçäîá [24, ð. 112]. Òðàïëÿºòüñÿ ïåðåâàæíî êî-
ðàë ÷åðâîíîãî êîëüîðó, îáðîáëåíèé ó ôîðì³ ð³çíèõ öèë³íäð³â, íàíèçàíèõ íà øîâêîâó 
íèòêó ó âèãëÿä³ âîäîñïàäó. Íàìèñòà ç êîðàëó, ùî çáåð³ãàþòüñÿ â ìóçåéíèõ êîëåêö³ÿõ, 
³ç ÷àñîì çì³íþþòü ñâ³é êîë³ð, òüìÿí³þòü [26].

Îêð³ì òîãî, êîìïëåêñí³ îçíàêè ê³ëüêîõ îçäîá ÷àñòî ïîºäíóâàëè â îäíó. Ðîçãëÿíóòè 
òàêèé êîìïîçèö³éíèé ìåòîä ìè ìîæåìî íà ïðèêëàä³ íàìèñòà ç êîðàëà òà ñàëáè ç Ìà-
ðàìóðåøó (Maramureș). Ïðèêðàñà ñêëàäàºòüñÿ ç ð³çíî¿ ôîðìè êîðàëèê³â, íàíèçàíèõ 
ó ðàçêè. Ñàìà ñàëáà í³áè íàêëàäåíà íà êîðàëîâå íàìèñòî òà çàâäÿêè ìîíåòàì, ÿê³ ç 
÷àñîì ïîòåìí³ëè, âèä³ëÿºòüñÿ íà ÷åðâîíî-îðàíæåâîìó òë³ [13].

Îäíà ç îñíîâíèõ îçäîá íàðîäíîãî æ³íî÷îãî îäÿãó ðóìóí³â – ïåðëè (sidefate, mărgări-
tar), íàìèñòî ç ïåðëàìóòðó (ïåðë³â), ùî éîãî íîñèëè æ³íêè ðàçîì ç êîðàëîâèì íàìèñ-
òîì òà ñàëáîþ. Ìóçåéí³ çðàçêè – á³ë³ ç æîâòèì â³äò³íêîì, ùî º êðàñíîìîâíèì äîêàçîì 
¿õíüîãî â³êó òà àâòåíòè÷íîñò³ (ç ÷àñîì êîë³ð çì³íþºòüñÿ) [26].

Â³äîìîñò³ ïðî ìèñòåöòâî îáðîáêè ïåðë³â mărgăritarelor, perlelor ïî÷àëè ç’ÿâëÿòèñÿ ùå 
çà Ìîëäàâñüêîãî ïåð³îäó. Ïåðëè íîñèëè ÿê ó ñêëàä³ ñàëáè, òàê ³ îêðåìî. Ìàéñò ðè, ÿê³ 
ïðàöþâàëè ç ïåðëàìè, íàçèâàëèñÿ mărgănari, à òåðì³í óïåðøå çãàäóºòüñÿ 1578 ðîêó íà 
ñâÿò³ ïåðë³â ó Áóõàðåñò³ [26, ð. 68].

Прикраси з рослин, тканин, мушель та пір’я. ×àñòî äî ïðèêðàñ çàðàõîâóþòü  ëèøå 
îçäîáè ç ìåòàë³â òà äîðîãîö³ííèõ êàìåí³â. Óñ³ âèùåçãàäàí³ îçäîáè ìîãëè ñîá³ äîçâîëè-
òè ëèøå áàãàò³¿, ïðîòå á³äíà âåðñòâà ðóìóíñüêîãî íàñåëåííÿ çàâäÿêè ñâîºìó áàæàííþ 
òà âèíàõ³äëèâîñò³ òàêîæ íå çàëèøàëàñÿ áåç ïðèêðàñ. Ó íàãîä³ ñòàâàëè ëèñòÿ, ÿãîäè, 
êâ³òè, äåðåâèíà.

²íôîðìàö³þ ñòîñîâíî ïðèêðàñ ç³ Ñòîðîæèíöÿ ïîäàº ó ñâî¿õ äîñë³äæåííÿõ Victoria 
Costinea. Àâòîðêà çàçíà÷àº, ùî, êð³ì øèðîêîâæèâàíèõ íàìèñò (mărgelele), ðîçïîâñþäæå-
í³ é á³ñåðí³ ïðèêðàñè (zgarditele) – ñàëáà (salba), êîëüº (colierele), à òàêîæ ìåíø êîøòîâí³ 
îçäîáè, òàê³ ÿê íàìèñòà ç êåðàì³êè, ñêëà, êàìåí³â, ê³ñòêè òà äåðåâà [25].

Äóæå ö³êàâîþ º âèòîí÷åíà ïðèêðàñà ç ëèñòÿ òðîÿíä, ÿêó ìàéñòåðíî âèêîíóâàëè â 
Vicovul de Sus (Ï³âäåííà Áóêîâèíà). Â ³íøèõ ì³ñöåâîñòÿõ öÿ îçäîáà â³äîìà ÿê îñîáëèâå 
÷îðíå íàìèñòî. Ëèñòÿ òðîÿíä ðîçòèðàëè äî îäíîð³äíî¿ ìàñè, ïîò³ì öåé çàì³ñ âèìî÷óâà-
ëè 8–10 äí³â â îë³¿, âèñóøóâàëè, çàíóðþâàëè â ñàæó òà çíîâó çàìî÷óâàëè. Ï³ñëÿ öüîãî 
ôîðìóâàëè êðóãë³ íàìèñòèíêè é îðíàìåíòóâàëè, ìîòèâè çäåá³ëüøîãî îáèðàëè ãåîìåò-
ðè÷í³. Òàê³ íàìèñòèíè ïîôàðáîâàí³ òàêîæ ó ð³çí³ êîëüîðè. Ïðîñëàâèëèñÿ íàìèñòà, ÿê³ 
ðîáèëè șiraguri [23, ð. 356]. Íà æàëü, íàìè òàêèé ð³çíîâèä îçäîá íå âèÿâëåíî.

Íàòîì³ñòü áóëî çàô³êñîâàíî íàìèñòî ç äåðåâà ï³ä íàçâîþ clocotice negre. Öåé ð³çíî-
âèä íàìèñòà ñëóãóâàâ ÿê ÷îëîâ³÷îþ, òàê ³ æ³íî÷îþ ïðèêðàñîþ. Âèðîáè ³ç ñ. Ìàãàëà 
äàòóþòüñÿ ïî÷àòêîì 1920-õ ðîê³â. ×îëîâ³÷à ïðèêðàñà íàëåæèòü äî òèïîëîã³÷íî¿ ãðóïè 
øèéíèõ, à æ³íî÷à – äî íàãðóäíèõ. Ïðèêðàñè ñêëàäàþòüñÿ ç íàìèñòèí îâàëüíî¿ òà 
êðóãëî¿ ôîðìè, ùî ðîçòàøîâàí³ ïî÷åðãîâî é óòâîðþþòü 2–9 ðàçê³â, çâ’ÿçàíèõ ì³æ ñî-
áîþ, çàñò³áêè íåìàº. Íàìèñòèíè âèòî÷åí³ òà ïîôàðáîâàí³ â ÷îðíèé êîë³ð. Â àíñàìáë³ 
ç æ³íî÷îþ ñîðî÷êîþ, ó ÿê³é ÷àñòî ïåðåâàæàâ ÷îðíèé êîë³ð, âîíè ãàðìîí³éíî ïîºä-
íóâàëèñÿ. Íà ÷îëîâ³÷³é ñîðî÷ö³, ÿêó, íà â³äì³íó â³ä æ³íî÷î¿, îçäîáëþâàëè íå íàäòî 
ïèøíî, ÷îðíå íàìèñòî âèã³äíî â³äò³íÿëîñÿ (³ë. 3).
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²ë. 1.  ¥åðäàí. 
Ç êîëåêö³¿ 
Ì. Øêð³áëÿêà

²ë. 2. Íàìèñòî ñêëÿíå. ñ. Ìàãàëà 
Íîâîñåëèöüêîãî ð-íó ×åðí³âåöüêî¿ îáë. 

(×ÌÍÀÏ)

²ë. 3. Íàìèñòî äåðåâ’ÿíå. ñ. Ìàãàëà 
Íîâîñåëèöüêîãî ð-íó ×åðí³âåöüêî¿ îáë. 

Ïî÷àòîê 1920-õ ðð.

²ë. 4. Çàñò³áêà paftale. 
Ëèòâî, åìàëü. (×ÎÊÌ)

www.etnolog.org.ua



114    

×îðíå íàìèñòî (mărgele negre) âèêîðèñòîâóâàëîñÿ òàêîæ ó çâè÷àÿõ ðóìóí³â. Éîãî 
äàðóâàëà ñâåêðóõà íåâ³ñòö³ ï³ñëÿ òîãî, ÿê òà ïåðåñòóïèëà ïîð³ã äîìó. Ó òîìó ñàìîìó 
íàìèñò³ æ³íêó ìàëè ïîõîâàòè, ÿêùî â íå¿ íå áóëî ä³òåé ³ âîíà íå ìàëà êîìó ïåðåäàòè 
íàìèñòî â ñïàäîê [27].

Êîëè éäåòüñÿ ïðî îñîáëèâèé ñòèëü ó òåõí³ö³ îáðîáêè ìåòàë³â, á³ëüø³ñòü äîñë³äíèê³â 
çàçíà÷àþòü, ùî íèì êðàùå âîëîä³ëè ãóöóëè, í³æ ðóìóíñüê³ ìàéñòðè. Î÷åâèäíî, ùî öå 
ñòîñóºòüñÿ ã³ðñüêèõ ðàéîí³â ÿê Ï³âäåííî¿, òàê ³ Ï³âí³÷íî¿ Áóêîâèíè, äå âîíè ïðîæèâàëè.

Ç металевих оздоб ñåðåä ðóìóíñüêîãî íàñåëåííÿ â³äîì³ çàñò³áêè (pa�ale, agrafe), êî-
ëüº (coliere), ñåðåæêè (cercei), êàáëó÷êè (inele), õðåñòè (cruci). Ïðîöåñ âèãîòîâëåííÿ òîé 
ñàìèé, ùî é ó ãóöóë³â (Ï³âäåííî¿ Áóêîâèíè), – ìîñÿæíèöòâî. Îðíàìåíòóâàëèñÿ âè-
ðîáè çàëåæíî â³ä ôîðìè. Òàêèé îðíàìåíò ñêëàäàâñÿ ç ð³çíèõ ìîòèâ³â, êîæåí ç ÿêèõ 
ìàâ ñâîþ íàçâó: «êðóãè» (cercuri), «ï³âêîëà» (cemicercuri), «ðîìáè» (unghiuri isosceles), 
«ë³í³¿» (linii). Îêð³ì òîãî, áóëè ïîøèðåí³ õðåñòè ð³çíî¿ ôîðìè, ÿê³ â³äîì³ ï³ä íàçâîþ 
«õðåñòè ðóñüê³» (cruce rusească) [23, p. 262].

Îçäîáà, ùî ñêëàäàëàñÿ ³ç õðåñòèê³â ð³çíî¿ ôîðìè, íàçèâàëàñÿ «çãàðäà» (zgardă). 
Öå íàìèñòî ç ðàçêàìè õðåñòèê³â, ùî â³ää³ëåí³ îäèí â³ä îäíîãî ìåòàëåâèìè ñï³ðàëÿìè, 
çàâäÿêè ¿ì êîæåí åëåìåíò îçäîáè äîáðå ïðîãëÿäàâñÿ [23, p. 262].

Çãàðäà áóëà øèðîêî ðîçïîâñþäæåíà, àäæå ÷àñòî òðàïëÿþòüñÿ â³äîìîñò³ ïðî íå¿ â 
ðóìóíñüê³é ë³òåðàòóð³, òàê ñàìî íàçèâàëè é á³ñåðí³ îçäîáè. Çà ìîðôîëîã³ºþ çãàðäà 
áóëà â îäèí ðÿä, ó äâà ðÿäè, ó òðè òà «íà áëÿõó» (çà Â. Øóõåâè÷åì). Äî ïðèêëàäó, 
çãàðäà ³ç Ñó÷àâè (Complexul Muzeal Bucovina) ñêëàäàºòüñÿ ç ìåòàëåâèõ õðåñòèê³â, ïðè-
êð³ïëåíèõ íà ìåòàëåâ³ êðóãë³ îðíàìåíòîâàí³ áëÿõè. Äàí³ áëÿõè – öå ÷åïðàãè, ëèøå 
áåç çàñò³áîê. Ì³æ ñîáîþ ç’ºäíàí³ ìåòàëåâèìè ê³ëüöÿìè, à çíèçó ïðèêð³ïëåí³ õðåñòè 
ó çâè÷í³é äëÿ çãàðäè ïîñë³äîâíîñò³. Ñàìå çàâäÿêè òàêîìó âèêîðèñòàííþ ÷åïðàãè öÿ 
çãàðäà âèð³çíÿºòüñÿ ç-ïîì³æ ³íøèõ [9].

Îêð³ì òîãî, ñàìå ñåðåä ðóìóíñüêèõ ìåòàëåâèõ îçäîá áóëà çíàéäåíà çãàðäà [10], ÿêà 
íàëåæèòü äî òèïîëîã³÷íî¿ ï³äãðóïè «íà áëÿõó» (çà Â. Øóõåâè÷åì). Çà ìîðôîëîã³÷íèìè 
îçíàêàìè ¿¿ çàðàõîâóþòü äî çãàðä ó äâà ðÿäè, ïðîòå ìåòàëåâ³ ðàçêè ³ç õðåñòèêàìè ïðè-
êð³ïëåí³ íà ìåòàëåâó ïëàñòèíó. Ñàìà ïëàñòèíà çà ôîðìîþ ñõîæà íà ñê³ôñüêó ïåêòîðàëü, 
à öåé êîìïîçèö³éíèé ìåòîä îá’ºäíóº âñ³ åëåìåíòè êîíñòðóêö³¿ â ºäèíå ö³ëå.

²ç ïðèêðàñàìè ïîâ’ÿçàíî áàãàòî çâè÷à¿â, îñîáëèâî òèõ, ùî ñòîñóþòüñÿ ìàéáóòíüîãî 
çàì³ææÿ. Íàïðèêëàä, ÿêùî æ³íêè é ä³â÷àòà íå íîñèëè ïðèêðàñ, öå îçíà÷àëî, ùî âîíè 
íå ìàëè áëèçüêî¿ ëþäèíè [27]. Çàðó÷åí³ ä³â÷àòà íîñèëè á³ëüøå ïðèêðàñ, í³æ íåçàðó-
÷åí³. Íàñàìïåðåä öå ñòîñóºòüñÿ ñàëáè, ÿêà äåìîíñòðóâàëà ñîö³àëüíèé ñòàòóñ âëàñíèö³ 
òà äîïîìàãàëà çíàéòè ã³äíó ïàðó [23, p. 329].

Ñàëáà (salba) – îäíà ç íàéáàãàòøèõ îçäîá, ùî ñêëàäàëàñÿ ç³ ñð³áíèõ ³ çîëîòèõ ìî-
íåò. ¯¿ îäÿãàëè íà âåñ³ëëÿ ðàçîì ç êîðàëîâèì, âåíåö³àíñüêèì, ãðàíàòîâèì íàìèñòîì, 
³ç á³ñåðíèìè ïðèêðàñàìè [23, p. 328].

Ðóìóíñüêà ñàëáà ìîæå áóòè â ðÿä, ó äâà ðÿäè, ó òðè. Â îäíîìó ð³çíîâèä³ ìîíåòè 
ïðèêð³ïëåíî íà ñòð³÷êó ÷è øíóðîê, àëå ñàìà êîíñòðóêö³ÿ ðóõîìà [14]. Ó äðóãîìó 
ð³çíîâèä³ ìîíåòè ðîçì³ùåíî íà ìåòàëåâîìó äðîò³, ÷åðåç öå ñàìà îçäîáà çàëèøàºòüñÿ 
ñòàòè÷íîþ [11; 16]. Âîäíî÷àñ ñàëáà íà ôåòðîâ³é îñíîâ³ ñåðåä ðóìóíñüêèõ çðàçê³â íå çà-
ô³êñîâàíà, òîä³ ÿê ñåðåä ðóìóíñüêèõ îçäîá ñïîñòåð³ãàºòüñÿ á³ëüøå ð³çíîâèä³â ñàëá – 
ãîëîâíèõ, ïîÿñíèõ – ïðèêðàñ ³ç ìîíåò, äå ìîíåòè º îñíîâíèì ñêëàäíèêîì.

Îñîáëèâèì êîìïîçèö³éíèì ìåòîäîì âèêîíàííÿ âèð³çíÿºòüñÿ ñàëáà ³ç Ñó÷àâè [15], 
ÿêó ìè çàô³êñóâàëè ó ôîòîçá³ðö³ ×åðí³âåöüêîãî ìóçåþ íàðîäíî¿ àðõ³òåêòóðè òà ïîáóòó 
[12; 14]. Öÿ ñàëáà, ÿêà íàëåæèòü äî òèïîëîã³÷íî¿ ãðóïè â îäèí ðÿä, ïðîòå ïðèêð³ïëå-
íà íå íà øíóðîê ÷è ñòð³÷êó, à íà íàãðóäíèé ãåðäàí, âèêëèêàº çàõîïëåííÿ. Äîâæèíà 
ãåðäàíà òàêà, ùî ìè ìîæåìî çàðàõóâàòè öþ ñàëáó-ãåðäàí äî íàãðóäíèõ ïðèêðàñ. Ñàì 
ãåðäàí øèðîêèé, âèêîíàíèé ó òåõí³ö³ òêàííÿ, îðíàìåíòîâàíèé ðîñëèííèì ìîòèâîì 
ãàëóçêè (çà Ì. Ñåë³âà÷îâèì). Çà ìîðôîëîã³÷íèìè îçíàêàìè öå ìîòèâ ðóæ³.

Ç-ïîì³æ ³íøèõ ìåòàëåâèõ îçäîá âèð³çíÿëèñÿ çàñò³áêè (pa�ale), ÿê³ ñõîæ³ íà ãóöóëü-
ñüê³ ÷åïðàãè òà ïèøíî îðíàìåíòîâàí³ â ñõ³äíèõ òðàäèö³ÿõ. Ç’ºäíóâàëè íèìè íå ëèøå 
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ïîÿñ, àëå é ðàçêè íàìèñò. Öÿ îçäîáà õàðàêòåðíà äëÿ ï³âäíÿ Ìîëäàâ³¿ òà Ðóìóí³¿. Âè-
êîíóâàëè çàñò³áêè ç³ ñð³áëà é ³íøèõ ìåòàë³â ì³ñöåâ³ ìàéñòðè [24].

Íåâåëè÷êà çàì³òêà ïðî öåé ð³çíîâèä ÷åïðàã º ó Âîëîäèìèðà Øóõåâè÷à: «Òóðåöüêà 
÷åïðàãà – ìàñèâíà à´ðàôà, äî ñïèíàííÿ æ³íî÷èõ ðåì³ííèõ – áóêóð³éîê àáî ìóùèí-
ñüêèõ ðåò¿ç¿â. Âèð³á îð³ºíòàëüíèé, ïðèíåñåíèé òèìè, ùî çà ðîáîòîþ õîäÿòü ó Ìîëäàâ-
ùèíó òà Òóðå÷÷èíó» [21, ñ. 303]. Òàêîæ ìè áà÷èìî â ïîºäíàíí³ ç ðåòÿçÿìè òóðåöüêó 
÷åïðàãó, îðíàìåíòîâàíó øòó÷íèìè êàì³ííÿì òà åìàëëþ.

Ïðîâîäÿ÷è ñâîþ ðîçâ³äêó â ×åðí³âåöüêîìó îáëàñíîìó êðàºçíàâ÷îìó ìóçå¿ (äàë³ – 
×ÎÊÌ), ìè çâåðíóëè óâàãó íà âèðîáè â ñõ³äíîìó ñòèë³, ïðîòå ¿õ âàæêî çàðàõóâàòè äî 
øèéíî-íàãðóäíèõ ïðèêðàñ. Íàòîì³ñòü, ïåðåãëÿäàþ÷è ìàòåð³àëè ç Òðàíñèëüâàí³¿, ìè ïî-
ì³òèëè, ùî öþ îçäîáó ðóìóíñüê³ çíàâö³ ìóçåéíî¿ ñïðàâè ñòàâëÿòü íà ðÿäó ç ãóöóëüñüêè-
ìè ÷åïðàãàìè. Çîêðåìà, Camelia Ștefan, ÿêà ïðàöþº â Muzeul de Etnogra�e și Artă Populară 
Săsească «Emil Sigerus», êëàñèô³êóþ÷è îçäîáè pa�ale, çàðàõîâóº ¿õ äî øèéíî-íàãðóäíèõ 
ïðèêðàñ [28].

Òàêîæ äîïîâíþº â³äîìîñò³ ïðî çàñò³áêè (pa�ale) îðãàí³çîâàíà âèñòàâêà Carmen Ta-
nasoiu (Muzeul National de Arta al Romaniei), ÿêà íàë³÷óâàëà áëèçüêî 80 åêçåìïëÿð³â, äà-
òîâàíèõ XVIII–XIX ñò. Ìóçåéí³ ïðàö³âíèêè ïðîâåëè âàæëèâó ðîçâ³äêó, äîñë³äèëè 
ìàéñòåðí³, äå âèãîòîâëÿëèñÿ çàñò³áêè, – ãðåöüê³, áîëãàðñüê³, ê³ïð³îòñüê³, òóðåöüê³, 
ðóìóíñüê³, à òàêîæ âèçíà÷èëè òåõí³êè, ÿêèìè âîëîä³ëè ìàéñòðè (ëèòâî, ô³ë³ãðàíü, 
÷åêàíü òîùî). Ìàòåð³àëè, ÿêèìè îçäîáëþâàëè pa�ale, áóëè ð³çíîìàí³òí³: ïåðëè (sidef, 
perle), êîðàë, ñêëî.

×àñòî òðàïëÿþòüñÿ ïîë³õðîìí³ åìàë³, ÿê³ âäàëî âïèñóþòüñÿ â îðíàìåíòàëüí³ ìîòè-
âè çàñò³áîê. Âîíè áóëè øèðîêî ðîçïîâñþäæåí³ â Ðóìóí³¿, ùî ìóçåºçíàâö³ ïîâ’ÿçóþòü 
³ç ïðàâë³ííÿì ôàíàð³îò³â 3 òà âïëèâîì ãðåöüêî¿ êóëüòóðè. ×îëîâ³êè íîñèëè ÷åðåâèêè 
³ç çàîêðóãëåíèì íîñêîì, à æ³íêè ó ñâ³é îäÿã âêëþ÷èëè ïîÿñ ³ç áàãàòîþ çàñò³áêîþ. 
Ó ïåð³îä 1840–1870 ðîê³â îäÿã ðóìóíñüêèõ æ³íîê ïîâí³ñòþ ïåðåéíÿâ çàõ³äíèé ñòèëü. 
Ï³çí³øå öå çì³íèëà ïðèíöåñà ªëèçàâåòà, ÿêà ñâî¿ì ïðèêëàäîì íàäèõíóëà ðóìóíñüêå 
æ³íîöòâî íîñèòè íàðîäíèé îäÿã òà ïðèêðàñè, çîêðåìà pa�ale [28].

Ôàêò ïîáóòóâàííÿ íà Áóêîâèí³ pa�ale çàñâ³ä÷óþòü äâà çðàçêè ³ç ×ÎÊÌ. Ñàìà 
ôîðìà – ïðÿìîêóòíà, çëåãêà ðîçøèðåíà ïî êðàÿõ – â îáîõ çàñò³áêàõ îäíàêîâà, â³äð³ç-
íÿþòüñÿ âîíè ëèøå êîëüîðîì. Öåíòðàëüíà ÷àñòèíà îçäîáëåíà øòó÷íèì êàì³ííÿì, ÿêå 
äîïîâíþþòü âåðòèêàëüí³ îðíàìåíòàëüí³ ñìóãè. Îáèäâ³ ïðèêðàñè âèêîíàí³ â òåõí³ö³ 
ëèòâî, à äîâåðøåíîñò³ ¿ì äîäàº åìàëü (³ë. 4).

Ìîæåìî ïðèïóñòèòè, ùî ö³ çðàçêè âèð³çíÿþòüñÿ ïîì³æ ðóìóíñüêèõ çàñò³áîê (pa�alе), 
ùî ¿õ ïèøíî îðíàìåíòóâàëè. Ïðè âèãîòîâëåíí³ öèõ îçäîá, îêð³ì çâè÷íèõ òåõí³ê, çà-
ñòîñîâóâàëè òåõí³êó êàìåî (cameo) 4. Çâ³ñíî, öåé ð³çíîâèä çàñò³áîê – óí³êàëü íèé, 
ÿêîìó íåìàº àíàëîã³â â óêðà¿íñüêîìó äåêîðàòèâíî-ïðèêëàäíîìó ìèñòåöòâ³ òà ÿêèé 
âèõîäèòü çà ìåæ³ óêðà¿íñüêî¿ òèïîëîã³¿.

Îòæå, ðóìóíñüê³ á³ñåðí³ îçäîáè âèð³çíÿþòüñÿ ñâî¿ìè ÷îðíèìè ôîíîâèìè ïðîñâ³òà-
ìè, ÿê³, ïåâíèì ÷èíîì, âñòàíîâëþþòü ð³âíîâàãó ³ç õðîìàòè÷íèìè ðóìóíñüêèìè íàðîä-
íèìè âèøèâêàìè. Öåé êîìïîçèö³éíèé ìåòîä âèîêðåìëþº ðóìóíñüê³ á³ñåðí³ øèéíî- 
íàãðóäí³ ïðèêðàñè, íàäàþ÷è ¿ì âèíÿòêîâîñò³.

Ñåðåä êîìïëåêñó ðóìóíñüêèõ îçäîá ³ç êîëüîðîâèõ êàìåí³â òðàïëÿþòüñÿ ð³çíîâèäè 
íàìèñò: êîðàëîâå (сurali), ³ç ïåðë³â (sidefate, mărgăritare), ñêëÿíå íàìèñòî, ùî ³ì³òóº 
ïåðëè (hurmuz), âåíåö³àíñüêå (spărgurii). Îñê³ëüêè ö³ ïðèêðàñè áóëè ïðèâ³çí³, òî âîíè 
ìàëè íåàáèÿêó ïîïóëÿðí³ñòü.

Îêð³ì êîøòîâíèõ îçäîá, ðóìóíñüêå íàñåëåííÿ Áóêîâèíè ïîëþáëÿëî äîïîâíþâàòè 
êîìïëåêñ ïðèêðàñ äåðåâ’ÿíèì (clocotice negre) òà òðîÿíäîâèì íàìèñòîì. Ñåðåä ìåòàëåâèõ 
ïðèêðàñ ðóìóíñüêîãî íàñåëåííÿ Áóêîâèíè â³äîì³ òàê³: càëáà (salba), çãàðäà (zgardă), 
çàñò³áêè (pa�ale, agrafe), êîëüº (coliere), ñåðåæêè (cercei), êàáëó÷êè (inele), õðåñòè (cruci).

Çà òèïîëîã³÷íèìè îçíàêàìè âèä³ëÿþòü òèïè çãàðä: ó ðÿä, ó äâà ðÿäè, ó òðè. Âàðòî 
òàêîæ çàçíà÷èòè, ùî ñàìå ñåðåä ðóìóíñüêèõ çãàðä òðàïëÿºòüñÿ ð³äê³ñíèé ð³çíîâèä 
«íà áëÿõó».
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Íàïðèê³íö³ â³äçíà÷èìî, ùî íàéá³ëüø ðîçïîâñþäæåíîþ ñåðåä ìåòàëåâèõ ðóìóí-
ñüêèõ ïðèêðàñ º ñàëáà (salba). Çà ìîðôîëîã³÷íèìè îçíàêàìè âèîêðåìëþþòü ñàëáè 
â ðÿä, ó äâà ðÿäè, ó òðè. Ó ðóìóí³â ìîíåòè º îñíîâíèì ñêëàäíèêîì, ç ÿêîãî âèãîòîâ-
ëÿþòü òàêîæ ãîëîâí³ é ïîÿñí³ ïðèêðàñè.

1 Ìîâà ï³äå ïðî Áóêîâèíó ïåð³îäó ê³íöÿ Õ²Õ – ñåðåäèíè ÕÕ ñò.
2 Ìèêîëà Øêð³áëÿê – äèðåêòîð Ó÷áîâî-ìåòîäè÷íîãî öåíòðó êóëüòóðè Áóêîâèíè, çàñëóæå-

íèé ä³ÿ÷ ìèñòåöòâ Óêðà¿íè, âëàñíèê îäí³º¿ ç íàéá³ëüøèõ êîëåêö³é çðàçê³â äåêîðàòèâíî-ïðè-
êëàäíîãî ìèñòåöòâà Ï³âí³÷íî¿ Áóêîâèíè. 

3 Ãðåêè, ÿê³ ïåðåñåëèëèñÿ â Îñìàíñüêó ³ìïåð³þ, à çãîäîì óâ³éøëè äî ïðàâëÿ÷î¿ âåðõ³âêè. 
×àñòî ¿õ ïðèçíà÷àëè íà êåð³âí³ ïîñàäè â Ìîëäàâñüêîìó êíÿç³âñòâ³.

4 Ð³çüáà ïî êîðàëó, ìóøëÿõ òîùî.
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SUMMARY

The article aims at investigating the neck-and-chest Romanian decorations of Bukovyna as an 
artistic phenomenon. The object of study is Romanian jewellery made from coloured stones, glass 
and beads, as well as ornaments from plants, fabrics, shells and feathers, and decorations of me tals. 
For the first time considered are typology, morphology, and stylistics of Bukovyna Romanians’ 
jewellery.

The results received show that among the Romanian population of Bukovyna were popular the 
following varieties of adornments: jewellery made out of coloured stones, glass and beads; orna-
ments from plants, fabrics, shells and feathers; and decorations of metals.

Consequently, Romanian beaded decorations were distinguished by their black background 
lustres, which do in sort of establishing a balance with Romanian chromatic folk embroidery. This 
compositional method marks out Romanian beaded neck-and-chest decorations by imparting them 
special features and exceptionality.

While comparing the ornaments in beaded decorations of Romanians and Hutsuls, we can draw 
the conclusion that elements in Hutsul decorations are more complex, thought-out and worked out 
in details. The range of colours of Hutsuls is characterized by bright polychromy of red, black, 
green, orange, yellow, violet, and dark blue in various ornamental combinations with an accentua-
tion of red and orange colours.

Among sets of Romanian decorations made of coloured stones, the following varieties occur: 
coral (curali), pearl (sidefate, mărgăritare), glass beads imitating pearls (hurmuz), and Venetian 
decoration (spărgurii). Taking into account that this jewellery was imported, it was popular in 
both ethno-confessional groups.

In addition, along with the valuable adornments, the Romanian population of Bukovyna pre-
ferred to complement a set of decorations with wooden (clocotice negre) and rose beads. However, 
among sets of ornaments of Bukovynian Hutsuls being under our consideration, such varieties of 
jewellery are not recorded.

As for metal ornaments of Romanian population, known are as follows: salba, beads of coins 
and crosses (zgardă), fasteners (paftale, agrafe), necklaces (coliere), earrings (cercei), finger-rings 
(inele), crosses (cruci).

Beads of coins and crosses (zgardă) – typologically the same as Hutsuls’ ones – fall into a row, 
as well as two and three lines. Herewith, one variety is distinguished by its morphology: it consists 
of metal crosses attached to metal round, ornamented pendants. It is also worth noting that among 
Romanian zgardă, one can find an uncommon on the metal type of jewellery.

At the end, we should mention that the most common among Romanian metal jewellery was 
salba. Morphologically, it is the same as at the Hutsuls, and falls into one, two and three rows. At 
the same time, Romanians produced head and waist jewellery out of coins as its main component.

Keywords: beaded jewellery, metal ornaments, wooden decorations.

www.etnolog.org.ua




