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BAHAYPHE MUCTELITBO YEPHIT'IBIHIMHIN
KIHIA XX — IIOYATRY XXI CTOJITTAA:
ITPOBJEMATHKA KOB3APOTBOPEHHA

Y crarTi po3TASHYTO 0COOJMBOCTI PO3BUTKY KOG3apCHKOrO MUCTEITBA YepHIriBIIMHN Ha cydac-
HOMY eTalli.

Kntouosi cnosa: GanypHe MUCTENTBO, aHCAaMOJb GAHIYPUCTIB, BUXOBAHHS, TPAIUIlil, My3W4eH-
Hd, perepryap.

B crarbe paccMaTpuBaioTCst 0COOEHHOCTH Pa3BUTH KOG3apCKOT0 MCKyccTBa UepHUTOBIIMHBI Ha
€T0 HOBEWIeM 3Tarre.

Kntoueswie cnosa: 6aHlypHOE UCKYCCTBO, aHCAMOJIb 6aH/IyPUCTOB, BOCITUTAHUE, TPAIUIIUH, MY3U-
[UPOBaHUE, PErepryap.

The peculiarities of the Kobzars art current development in Chernihiv region are considered in
the article.
Keywords: bandura art, bandura players ensemble, training, traditions, music-making, repertoire.

CraH BUBYEeHHST KO63aPCHKOTO MUCTEITBA UEpHITiBIIUMHN Ma€ BJIACHY iCTOpit0, TIOB’A3aHY
3 imenamu II. Kynima, M. Jlucenka, M. Binosepcbkoro, O. Maaunku, M. CrnepaHCbKOro
Ta iH. 3aBASKU IXHIM JOCJi/I>KEHHSIM CTAJ0 MOXKJIUBUM y3araJbHEHHS iCTOPUYHOI CIIa/IKO-
BOCTi KO63apcTBa SIK BU/Y HAPOMAHOMY3WYHOI MisSlTBHOCTI Ta HEIOBTOPHOCTI YE€pHITiBCHKOT
MPAKTUKN KOG3aPIOBAHHS, KA YTBOPUJIA CBOIO CUCTEMY KOOPJAMHAT, IO, YPENITi-PeNIT, 10-
3BOJIMJIO HE TiJIbKM BU3HAUYMUTH OMOPHiI BiXW PO3BUTKY Ko6G3apcTBa UepHiriBmiunu, aje i
CUHXPOHI3yBaTH iCTOPif0 CTAHOBJIEHHS KOO3apChbKUX MIKijg Ykpainum [2]. Bumesasnauene
TIYMAueHHsI aKTyasi3y€e IMHUTAHHS TOAAJBIINX MyKaHb y cdepi KO63apCbKOrO MUCTEITBA
Ykpaiuu. [Ipumipom, nmopiBHAJIbHUI aHAi3 Pi3HUX CUCTEM KOG3apioBaHHs, 3/1iHCHEHUI Ha
nouarky XX cr. M. Cnepancbkum, O. Mamunkorw, B. €minem, I XorkeBuuem Ta iHmmmn
BUYEHUMU i MPaKTUKaMu GAH/y PHOTO MUCTEITBA, /I03BOJISIE HAM CbOTO/IHI PO3IJIsIaTh KO63a-
pioBaHHS Ha YepHIriBIMUHI SK caMOCTiiiHe OopuUTiHAJIbHE JIPKepeJsio HayKoBoro focainy [12].
Y XIX—XX ct. 06’ekTuBHi Ta cy0’€KTUBHI YMHHUKN PO3BUTKY HapoAHOI TBOpYOCTi Ha Yep-
HIiriBUUMHI cipusiiim (OPMYBAHHIO i TIOCTYNIOBOMY BHOKPEMJIEHHIO 31 CBOIMU OCOOIMBOCTSI-
mu Hixkuncokoro, Bopausancbkoro, Cocuuiibko-Mencbkoro, Koseserpkoro, OcrepcbKoro,
ICnyxiBebkoro, Hosropoa-CiBepcbkoro, UepHiriBChbKOro ocepeiKiB KOO3apIOBaHHSI.

Imena Ocrama Bepecas, Aunapis Illyra, Tepentis Ilapxomenka, ABpama I'pe6Gens,
Ounexkcangpa Kopuiescbkoro, Antona Illrenu cranu neBHUMHU CUMBOJIAMU 4acy, BUPa3HU-
KaM¥ JIMOUHHOT 32 CBOEIO CYTHICTIO i HEMOBTOPHICTIO YEPHITiBCHKOI MIKOJM KOO3apChKOTO
MUCTEITBA.

HaykoBa HOBHM3Ha cTaTTi OGYMOBJIOETHCS TIOKBABJIEHHSIM JIOCJIiHUIIBKOTO iHTEpecy
JI0 TIATaHb KOG3apCHKOTO MUCTeNTBA YUepHITiBIIMHM Ha CyJacHOMY eTari Ta HasBHICTIO
BAXKJIMBUX KYJbTYPHO-MHUCTelbKUX akiiil. Tak, 3 kinmg 80-x pokiB MUHYJIOrO CTOJITTS
Ha YepniriBmuui BigGysocs m'atb Beeykpaincbkux ¢recTuBasiB K063apCbKOTO MUCTEITBA
«Bepecaese csaro» (1988, 1992, 1997, 1999, 2006). ¥ uacu aKTUBHOIO JyXOBHOTO Biapo-
mxers 90-x pokiB XX cr. 6ysio yrBopeHo UepHiriBcbke o6sacHe Biaaizienns Harionaunn-
HOI cIijiku KoG3apiB Ykpainu (rosioBa Bi/liJIeHHS — 3aC/Iy’KEHUN MPAIiBHUK KYJIbTYPH
Vkpainu B. TImenko). Ha nouarky XXI cr. YepHiriBiuHa nepeTBopioeTbCs B MOTYKHUIMA
IIEHTP TIONMPEeHHsT KO063apcbKoro mucrenTBa B Ykpaini. 3 2005 poky HIOpiyHO TPOXO-
JINTD BeJINKa KYJbTYPHO-MHCTeIlbKa akiis «Ko63apebknit Maiifan y Uepnirosi». 3 2007-ro
(omun pas Ha aBa PoKM) BigOyBaeTbcss BeeykpaiHChKUll OMISA-KOHKYPC XJIOMYNKiB-OaH1y-
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puctiB «Ko63apcbka 1oHb YKpaiaum» 3a Ge3mnocepennboi miarpumMkn HartioHagbHOT criiikm
Ko03apiB Ykpainu. YUepHiriBiumua craja BaKJWBOIO apeHOI0 TPOBEJeHHs Teprioro Bce-
yKpaiHcbkoro decruBasio 6angypHoro mucrenrtsa iMeri Ocrana Bepecas (2008). ¥V Uep-
HiTiBcpKilt MyswuHilt mkomi Ne 1 im. C. B. Bimpkonrcbkoro 3 2010 poky ¢yHKITIOHYE
nepimii B YKkpaini Bifi;i 6aHIyPHOTO MHUCTEITBA, /le KO63apCTBO BUKJIAAETHCS SK OKpe-
MU HaBYAJIbHUI MpeAMeT. YHepiie B icTOpii cyuyacHOrO po3BUTKY OaHIYPHOTO MUCTEITBA
UYepnirismman ko63ap-mipank Bacuab Hedena orpumas 3BanHs Jaypeara HarmionamabHoi
npemii Ykpainu imeni T. I'. IlleBuenka ta HapojgHoro aptucta Ykpainu. Busnaunoro nojiero
ki nepioro Aecsatupivug X XI cr. crano yrBopenss nepuioi npodeciiinoi YepniriBcbkoi
Kaneau Gauaypuctis imeni Ocrana Bepecas (kepiBHMK — 3acaysKeHa apTHCTKa YKpaiHu
P. Bopui), sika dpyHKIiOHY€e B cKaai YepHiriBcbKoro o61acHoro (iJlapMOHiiHOrO HEHTPY
dectuBanis Ta KoHmeptHux nporpam. 3 2010 poky mpoiinio Tpu BeeykpaiHcbki dectu-
BaJi-KOHKYpCH OGaHIypUCTiB-KOMTIO3UTOPiB. HenmoBTOpHOI0 03HAKOI 3a3HAuYeHUX 3aXO/iB
€ Te, IO 1€ €IMHUI B YKpaiHi ecTUBAIb-KOHKYPC, CIIPIMOBAHUI Ha BUSBJIEHHS Ta IIi[-
TPUMKY MOJIOINX GaH/Iy PUCTiB-KOMIIO3UTOPIB, sSKi unryTh A 6anaypu [11]. o Toro x 3a
OCTaHHi /[Ba JIeCATUPIUYS 3HAYHO aKTUBi3yBAJUCSI HAYKOBi JOCJi/IKEHHS 3 MPOGJeMaTHKK
YepHiriBcbKoi K063apChbKOi IKOJIHU, MO 3HANIIIO CBill BUSB y psaii my6Jikaiiii, 30Kkpema,
O. Baciotn «Ko63apctBo Ta JipuuiirBo Ha UepniriBmunis» [4], «Ko63apchke Muctento
Yepnirismmany [6], O. Xponatoi «Yepriricbka 6anaypHa mkoga X X1 cromiTTs: Tenmen-
1ii Ta TepcreKTuBH PO3BUTKY» [13]. ¥V (axoBux MUCTENTBO3HABYMX BUIAHHSX 3’SIBUJIACS
HU3Ka HAyKOBUX MyOTiKaiiif, SIKi 3acBiUyIOTh 3pOCTaHHSA iHTepecy A0 mpobyeM OGaHmIyp-
HunTBa Ha YepniriBumui. /lo 1poro posnijsy MoOKHa 3apaxyBaTu HAyKOBi PO3BiJIKU Ta
crarti O. Baciorn «Ocran Bepecaii — Besinka crajammnua ko63apctBa Ykpainu» [8], «Ha-
mifl yXoBHOCTI — KO63apcbky cuiys» [7], «UepniriBcbka ko63apcbka MIKOJIA: O3HAUEHHS
npobiemu» [10], «Ko63apctBo UepHiriBuimHu: Mmonryk HOBOYACHOI OCBITHBOI Mojesi» [5],
«bannypuct Tepentiit [TapxoMeHKO B KOHTEKCTi JOCJIi/IPKEHHST YKPATHCHKOT HAPOIHOT TBOP-
yocri XX cromirra (1o 135-pivus Big aug napomkenus)» [3], K. Xogapuenko «Jlocui-
JUKeHHST KoO3apcTBa Ha YepniriBmunuis [14], H. Bapa6am «/lo icropii BuBuenns ko63ap-
crBa: ong Mukomm bBinosepcbkoros [1] Ta in. Heabuskwuii pezoHaHc Majo IIpOBeIEeHHS
HAYKOBO-TIPAaKTUYHOI KOH(bepeHIlii «YKpaiHcbke KO63apCTBO B MY3WYHOMY CBiTi: Tpaanirii
i cyuacnictby» [13], omgna i3 cekiiit sikoi, mija roJoByBaHHAM akajgeMika I. Jlsimenka, mpa-
mioBasa B ceaunli Coxkupunili CpiGHSHCbKOTO paiioHy, /e B Iieil yac BigOyBaBcs TpeTiii
Bceykpaincpkuii ectuBasb KO63apChbKOro MHUCTeNTBA «Bepecaese cBATO».

[TutaHHAM MOYATKOBOI MY3WYHOI OCBiTH B Tasy3i GaHypHOro MHCTENTBa OyJIO TpH-
CBAYECHO IIPOBE/JICHHS HAyKOBO-TIpakTU4yHOi KoH(epeHlii «PosButok Ta momyssgpusaiis
6aHIyPHOTO MUCTENTBa» B pamKkax Ilepmioro miskperionanabHoro dectuBaiio K0O3apCbKOTO
mucrenTsa «Banaypa napye varxuennsi» (Hepniris, 2010 p.).

[Tpo6remMarnky perioHaJbHOrO KO63apOTBOPEHHS CyYacHOTO Mepioy MOXKHA MOJATH TaK:

a) 6aHypHA Tefarorika Ta HOBiTHI ¢gopMu i1 BTieHHS;

6) ToIYK TOTOKHUX (POPM HOMIUPEHHST GaHLYyPHOTO MUCTEITBA.

Anasiz 3a3HaueHNX TPoOJEeM CIpUSITUME BU3HAYEHHIO TBOPYOTO BILJIUBY MUCTEIBKOT
Ta HAYKOBO-TIeJIaroriuHoi AisIbHOCTI HA repebir mporecy KO6G3apOTBOPEHHSI Ha CY4YacHO-
My eTari My3suuyHOI TBop4yocTi UepHiriBIIMHU, a TaKOX JAacTb MOXKJUBICTb CTPYKTYypyBaTH
6aHypHE MUCTEIITBO PETiOHY SK SBUIE YKPATHCbKOI MY3WYHOI KYJIbTYPH.

[Tpuksazom HOBamiitHOi Mojesi GaH/ypHOT TeJJarOriku Ha Cy4YacHOMY eTari Ko63apo-
TBOPEHHSI € HaBYaJIbHO-IIeJlaroriyna Ta TBopYa [AisJIbHICTb, SKa 3[AiHCHIOETHCS B IIOYATKO-
BUX CIIeIiaJIi30BaHUX MUCTEIbKUX YUYOOBHUX 3aKJajaX, 30KkpemMa M. UepHiroBa, e CbOTOIHi
HaByaeThcs monas 200 roHnx 6aHAypUCTiB. YUuTe i-6aH/1ypPUCTU BUKOPUCTOBYIOTDH Cy4YacHi
HallpalloBaHHA My3WYHO-IIEaroriyHoi JyMKHY, CIpSIMOBaHi Ha IMO€AHAHHS 1HAUBi1yaJdbHUX
i KomekTUBHUX (hOpM My3WUYeHHS. SCKpaBUM TPUKJIAJOM YTiJEeHHS HOBITHIX TPUHITUIIB
KOJIEKTMBHOT TBOPUYOCTi, sika 6a3yeTbCs HA HAIlIOHAJTbHO-MUCTEI[bKUX TPAJAUILISIX, € po6OTa
3Pa3KOBOI0 JIUTSYOTO aHCAMOJII0 XJIOMYNKiB-6aH1ypuctiB «Cokonkuy YepHiriBCbKoi My-
suunoi ko Ne 1 im. C. B. Bisbkorcbkoro (KepiBHUKM: 3ac/IyKeHWH TIPAIiBHUK KYJIb-

208



Typu Yipainu B. Ienko, yuuresnb-meroauct O. Xponara). AHCaMGJIb YIIPOJIOBK OCTAaHHIX
JIBA/JIISITU CEMU POKiB JEMOHCTPY€E BUCOKMII TBOPYMil PiBeHb i € NMPUKJIAJOM IONIMPEHHS
HOBITHIX HaANpsAMiB y K063apCbKOMY MUCTENTBI UepHiriBIIMHY.

Hampsamu mysnuno-Tiefarorigaoi po60TH KOJEKTUBY aKIEHTYIOTh yBary Ha MOCTYTAJb-
HOMY XapakTepi HaBYaHHS, KU 1epen6adae ToeTarnHe HAPOUIeHHS MY3WYHO-iHCTPYMeH-
TAJIbHOI Ta BUKOHABCBKOI TEXHiKM 3 OBOJIOJiHHSAM CKJIafHimmMu (opmamu 6aH/ypPHOTO
BUKOHABCTBA. Y KOJEKTUBI MiJATPUMYETHCS MAaKCUMAJbHE MPArHEHHS 10/I0 BUSBJCHHS iH-
JIUBi/lyaJIbHUX TBOPYMX OCOGJUBOCTEH XJIOMUYUKiB-OAHAYPUCTIB Yepe3 COJIbHE BUKOHAHHS
Ta MaJji aHcamOseBi mysuui opmu (ayern, Tpio). Bask/JIuBUM 3acaHUYMM AaCIEKTOM
MUCTELbKOI Mif/IbHOCTI KOJIEKTUBY € Ha/J3BMYallHO yBa’KHE CTABJICHHS /10 BUKOHABCHKOIO
periepryapy. [lo peui, KOxKeH MUTeIb, KUl Ma€ CIpPaBy 3 T'yPTOBUM OaH/ypPHUM CITiBOM,
YCBiIOMJTIO€, 10 HA I[bOMY IISAXY BUHUKae 6arato mpobseM. CIoKyca JIETKIX perepTyap-
HUX BUPIIIEHDb AY’Ke YacTO MPHU3BOAUTDL 0 HEMOMPABHUX BTpaAT y (opMyBaHHI TBOPUYOTO
00TMYYsT KOJIEKTUBY, JI0 BTPAT MOPAJIbHO-3aCAIHUYNX, OCOOUCTICHUX i, HAPENITi, MEHTATb-
HuX. PemepryapHa cnpgMoBaHiCTh 32 CBOIM 3MiCTOBHUM i HaBYaJIbHO-BUXOBHUM HABaHTa-
JKEHHAIM BUKOHYE [IeKiJbKa MUCTEIbKUX (PYHKIIiN, cepel SKUX KAaHPOBO-TeMATHYHA CTa€
YU He HalTOJIOBHIIIO IMIOAO OIiHKKU MpodeciiiHOl CIIPOMOMKHOCTI MYy3MYHOTO KOJICKTHUBY.
[lo TOTO X BUKOHABCBbKHMU perepryap, MPe/CTAaBJIeHNH KOHKPETHUMU IiCEHHO-MY3MYHUMU
TBOpaMH, HiOW 3MYIIYE MUHYJIE «TOBOPHUTH» i3 CyYaCHUM.

[TpoBigHOIO 03HAKOIO HABYAJbHO-MY3WUYHOI AisibHOCTI ancamO.i0 6anaypuctiB «Coko-
JIUKW» € Olopa Ha HaIliOHAJbHO-TIATPIOTMYHUN penepTyap, KOJIW TOW YW iHIIWN TiceH-
HUW TBip cTae IiHHICHUM He caM 1o co6i, a Juille B KOHTEKCTi 3aB/laHb MO0 TTPOIECY
(popmyBaHHS CBi/IOMOTO CTaBJIEHHS IOHUX MY3UKaHTIB /10 HalliOHAJbHUX CBATUHb YKpaiH-
cbkoro Hapofay. Pemepryapha masitpa ancamMOi0 «CokoMKr» po3MaiTa i OXOITIOE Pi3Hi
*KaHPOBO-CTUJIBOBI 0COGJUBOCTI YKPATHCBKOTO MY3UYHOTO (POTBKIOPY.

1. Koszampki micui: «IIpuixamm tpum koszakuy, «Otamane, 6aTbKy Hai», «PosBuBaiics,
3esennii 6aiipaues, «lIIpormmaiil, ropox Ham pigneHbkuiiy, «Oif Ha TOPi BOTOHb TOPUTH».

2. Yymanpki micui: «Han piukoio, 6epexxkoms», «Busitaau opins.

3. PexpyTtcbki nicHi: «Oif g9k 6ynyTb, MOSI MaTH, Y PEKPYTH MeHe 6parn».

4. Icropuuni nicHi: «Byso kosuch Ha Brpaini pesisu rapmaruy», «Oit Mopose-Mopo3sen-
Ky», «HopHa xMapa 3-3a sumany», «llokmain to6i, Tapace», «/lyma npo Bormana Xmes».

5. Ilicui mo6yTtoBoro 3micty: «/le 3roma B cimeiictBi», «Ha posmyrtrti K063ap CUANTDY,
«Mysuka Ha Beciri».

6. Jlipuko-noOyToBi micHi: «lalo, raio, 3eseH-po3maio», «B BunrHeBomy cany», «/lusiro-
cs1 — oif cBitaey, «lmo giBua syukamus, «Kob63apis.

7. CyuacHui HamioHasbHO-TIaTpioTnyHi micHi: «Ha Bynuni cypma rpae», «3armnoBimaHey,
«Bnepen, cokomny, «Ykpaini», «Oii y mici 3eseHomy».

8. Haponni kapriBausi micHi: «Ta mitaB komap 1o Jayry», «Ta opaB My>XWK Kpail J0-
poruy, «Mama 6a6a Tpu cuauy, «lloskenemo cusi Bosm», «Ta TymMan gpom KOTUTBCS», <Ol
JonHyB 06pyu», «Ilomicbka nmoabkay, «Oii 3arpaiite, Mmysukus, «Becema ryasHKas.

I3 poro mpuBoay Jaypear Harionasbpaoi mpemii Ykpainu imeni T. I. IlleBuenka, Ha-
ponuuit apruct Ykpainu B. Heuena, 3okpema, narosonrye: «T'peba skutu, Tpeba mpaiioBa-
TH, Tpeb6a TBOPUTH i MiIHOCUTU HAITY TiCHIO, TKA TPUMAE HA CBOIX MOT'YTHIX KpUJaX HAIITy
piany Ykpainy» [9].

Y HaBUYaJbHO-BUXOBHiIT POOOTi 3 KOJEKTUBOM MOCTillHA yBara MPU/IiJISETbCS O3HANOM-
JICHHIO IOHMX GAaH/JYPHUCTIB 3 KO3AIIbKUMU TPAJAUIISMU Ta HAPOAHUMH peMeciamu UYepHi-
riuuan (ancam6ab «COKOMMKH» — TOCTIHHMI y4acHUK OGJIACHMX Ta MiCbKMX BHCTaBOK
HapoAHOI TBOPYOCTI, Bi/IBi/lye TpaaulliiiHi ocepe/lku HAPOAHUX peMeces] Yy PinkuHcbroMY,
Cpi6HsiHCbKOMY, MeHCbKOMY Ta iHImIMX paiioHax o6iacti). OTpUMaBIIM CTaTyC OKPEMOi
coTHi JKyp YepHiTiBCbKOTO OKPYTY T'POMaJICbKOi opranizaiii «KoszanTBo 3amnoposbkey,
KOJIEKTUB CTaB YYaCHUKOM 6GaratboxX O6JacHMX Ta BceyKpalHCbKMX HAIliOHAJTBHO-IATPiO-
TUYHUX aKIliil y BU3HAYHUX IIEHTPaX KO3allbKOI KyJbTypu YKpainu, 3o0kpema B barypuni
ta Kanesi. Ilix yac niTHiX KaHiKy/1 yyacHUKH aHCaM6J110 6epyTh y4acTb y MOCTifiHO [if040-
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My «Ko63apcbrkomy Maiinanis B lleHTpasbHOMY mapKy KyJabTypH i BignodnHky Micta Hep-
HiroBa. AHcaM6J/ib Ma€ HaINpaIlOBAHHS B HAIIOHAJbBHO-TIATPIOTUYHOMY BMXOBaHHiI MOJIOJ],
AKTUBHO PO3BUBA€ IPAMi TBOPUYI KOHTAKTU 3i CHOPiJAHEHUMHU KOJIEKTMBAMM 3 Pi3HUX MiCT
i ceqmmn Ykpainm — JIbBoBa, MuxkosaeBa, [lonernbka, Onecu, Aatu, IBano-dpaHKiBCbKa,
Cunasyrtuua, CrpuriBa Tollo.

Bizx yacy cBoro 3acHyBaHHsI aHCaM6JIb CTaB JAMIIJIOMAHTOM BceykpaiHcbKoro grecTuBasio
«Xopruug» (3anopixkxksa, 1991 p.), aumnomanTom MiXHapOAHOro (HECTUBATIO AUTAYOT
TBOpuocTi «3os0ota 6mkinka» (Bigopycb, 2004 p.). Xiuomuukn-GaHaypucTu 31iHCHIOITD
AKTUBHY MPOCBITHUIBKY [islJIbHICTb, 6€PyTh y4acTb Y Pi3HOMAaHITHUX MUCTEIIbKUX 3aXO-
nax: MixHapoJHOMY JIiTepaTypHO-MUCTEIbKOMY cBsITi «B ciM’'i BoJibHil, HOBiil» (Yepmi-
riB, 1992 p.); Bceykpaincbkomy dectuBai Ko63apcbkoro mucreinrBa «Bepecaese cBATO»
(Coxkupurni, 1992, 1997, 1999, 2006 pp.); ypouucromy 3i6panni KoGsapcbkoi cBitaunili
B Ykpaincekomy gomi (Kuis, 1996, 1998 pp.); Bceykpaincokiii naykosiil koHdepenii
caoB’stHebkoi nucemuocti (Yepwiris, 2000 p.); 3ak/aouHOMY KOHIEPTI BceykpaiHCbKOro
dectuBamio ko63apcbkoro mucrenrsa iMeni I. Kuracroro (Kuis, 2000 p.); koHueprax o
IOBiJIeitHIX aT BugaTHUX Ko63apiB Ykpainu O. Bepecas, €. AgamieBuua B Harionasb-
Hiit dpinapmonii Ykpainu (Kuis, 2003 p.). «Cokoaukn» BUCTYHAIH Pa3oM 3 HalKpaiu-
MU XYZOXHIMU KoJiekTuBamMu YepwiriBimmuu Ha crieni HarionasnbHoro nanaiy «Ykpainas
y TBOpuMX 3BiTax: «MucrentBo Cisepcbkoro kpaio» (2000), «Memoaii 3auaposanoi [lec-
> (2003). Buxosanui komektusy O. Kossuko, P. Ilinuyk, B. Bougap, O. MarsieHko,
€. Vogenko, [I. Xponatuit, . Hemert, M. MenBezieB Ta i cranu jaypearaMu BceyKpa-
THCPKMX KOHKYPCIiB IOHUX BUKOHABI[iB Ta cTuIeHiaTaMu YepHiriBCbKOro MiCbKOro roJioB.

[utsaunii ancam6sb 6anaypuctiB «CoKoJMKUy 31iHICHUB KYJIbTYPHO-MUCTEIBKY aKIIi0
«3 Geperis [lecan a0 caasroi Xopruii» (2005). Metoro akiiii crajo BliaHyBaHHS maM’sTi
3aru6MX BOTHIB Ta TBOpYi 3ycTpiui 3 BeTepanamu [Ipyroi cBiTOBOI BiitHMU.

Y pamkax axmii Biz6ysocst mokJagaHHs KBiTiB Ha Moruay Hesimomoro cosmara 6igis
Biunoro sornio B Uepnirosi, Kuesi, Uepkacax, Kipoorpaai (1uni — M. Kponusauipbkmii),
3anopiskki, [Ininponerposebky (Huni — M. [Iuinpo), [oarasi. Kosektus Takox craB yvac-
HukoM VI BceykpaiHCBKOro JUTSAYO-I0HAIBKOTO (hecTUBaJIO-KOHKYPCY YKPAiHCBKOIO MUC-
tentBa «Bapsuctuit Binouok 2005» (/Iuinponerposebk, Bomogap I'pan-Ilpi dectusatio) Ta
V Bceykpaincbkoro (ecTuBasio AUTSYO-IOHAIBKOIO BHKOHABCHKOIO MHUCTEITBA <«AKOPJU
Xopruni» (3amnopixxs, saypear kKoHkypcy). Came s3aBAgKy IJiAHINA i GaraTopiuniii mi-
spHOCTi ancam6io 6annypuctiB «Cokoskuy 2005 poky B Uepnirosi BigGyBcsi nepiiuit
Mi>KpeTioHATbHUI AUTSY0-IOHAIBKUI (hecTUBaIb KOO3apChbKOro MucTenTBa «Ko63apcbruii
maiian y Yepwnirosi» [5]. Bisbiie mgBoxcor xJjomniiB i giBuar Ykpainu, gki ToB’s3anm
CBOIO JIOJTIO 3 K063010 Ta GaHypPOI0, TTPOJIEMOHCTPYBAJM CBOE MUCTEITBO YHMCJECHHUM IIa-
HyBaJIbHUKaM HapoaHoi KyabTypu. Y decTuBasi B3sJM ydacTb Kaneau OGaHAYPUCTIB i
okpeMi BukoHaBli 3 MuxkosnaeBa, Kuesa, CnaBytuua, Opecu, UepHnirosa, a Takox y4Hi
CrpurtiBcbKoi BuUIIOI KON Ko63apcbkoro mucteiitBa. Ilig opyzaoro romosun HarionamabaoT
cisiku Ko63apiB Ykpainu, mpodecopa, HapoaHOTO apTucta YKpainu Bonogumupa €curka
ta ipodecopa KuiBcbKOro HaIioHaJTbHOTO YHiBEpPCHUTETY KYJIBTYPH i MUCTEITB KaHIWIaTa
mucrernTBo3duaBcTBa Hasii Bposiko BinGyBcst aucnyT 3 muTaHb KOO3apChKOTO MUCTEITBA
Yxpainu Ha cy4acHOMY eTalli.

Ancam6sib  GannypuctiB  «Cokonukuy»  YUepHiriBcbkoi MyswunHoi 1RO Ne 1
im. C. B. BiTbKOHCBKOTO € aKTUBHWM BUPA3HUKOM HOBITHiIX TEHJEHINN y KOOG3apCHKOMY
MUCTENTBI /ipeBHLOT YUepHiriBcbko-CiBepchbKoi 3eMti, 10 3HANIIJIO CBill BUSB Y TaKUX pea-
JIiIX MY3WYHO-BUXOBHOTO IIPOIECY:

1) AisbHICTD aHCAMOJIO CTaja TIEePIIUM TPUKJIAJA0M KOJIEKTUBHOT TBOPYOCTi XJIOIYNKiB-
6aHaypuCcTiB Y HOBiTHiN icTopii UepHiriBuinuu;

2) y My3UYHO-BUXOBHOMY TIPOIIECi TIHOOKO TIOEAHYIOTHCS iHMBIIyabHi i TypTOBi (hop-
MU TBOPYOTO CaMOB/IOCKOHAJIEHHST YUHiB-OaH/[yPUCTiB;

3) npoBijiHa PoJib B OpraHisailii HABYAJbHOTO TIPOIECY HAJEKUTH pernepryapy, chopmo-
BAaHOMY Ha KpaliX 3pasdkaX yKPaiHCbKOTO MY3UYHOTO (POJIBKIOPY;

210



4) BUKOPUCTaHHS PisHUX (POPM i METO/IB KOHIIEPTHOI Ta KYJIBTYPHO-TPOMAJICHKOT /is1/Ib-
HOCTi KOJIEKTUBY 3acBijiuye 3alpPOBa/PKEHHA CUCTEMHOI'O IIiJAXOAYy JO0 BUXOBHOI'O IIPOLECY
MOJIO/Ii Ha 3aca/laX MaTpioTU3My i MOBaru /10 iCTOpUYHOI CHAIIMHU YKPAiHCHbKOTO HAPOLY.

[TpHIIMTIOBO HOBUM € 3aCTOCYBaHHS XY/I0’KHbO-MEHTAJIBHOTO IiIXOAY B POOOTi 3 XJIOI-
YuKaMu-6aH/lyPUCTAMU, IO CTBOPIOE JIO/IATKOBI MOXKJIMBOCTI B CUCTEMHOMY Il GararoBek-
TOPHOMY HaBYaJIbHO-BUXOBHOMY IIpoOIleci B TaJsy3i 6aHAYpPHOrO MUCTEITBA, Ta BUSBJIEHHS
floro mearorivHoro couiaJabHO-KY/JIbTYPHOro norenuianay. BigMiHHUM TakoX € 3acTocyBaH-
HS KOMILJIEKCHOTO MiJAX0Ay Y (haxOBOMY BHUXOBaHHi 3 IOJAJIbIIOI €KCTPAIOJAIIEI HOro
pe3yJIbTaTiB y MY3WYHO-TIEIaTOriYHy TIJIONMHY, 10 CTBOPIOE HOBUI OaH/ypHO-BUXOBHMIA
Te3aypyc YepHiriBounum.

Y ¢dopmyBaHHi HaBUYAJIBHO-BUXOBHOTO IIPOIECY aHCAMOJIO XJIOMYUKiB-OAH/yPUCTIB
BU3HAUYEHO TaKi Ba)KJMBi OCOOJMBOCTi: KpPEaTMBHICTh TONIYKY iHAWBiAyaJbHOTO perep-
TYyapHOIO CTWJIIO, HAsABHICTb BJIACHOI IO3UIliI B HAlliOHAJbHO-IIATPIOTUYHOMY BUXOBAHHI,
iHTerpaiiiHuil XapaKkTep BUXOBHUX MY3WYHO-IIeAaroriunux it (yyactb y KoHKypcax, dec-
THBAJISIX, POMA/ICBKOMY JKUTTI YKpaiHu), MparHeHHs JOCATTH KPAIUX TBOPYUX PE3y/IbTa-
TiB, CHIPSAMOBAHUX HA XY/IOKHill PO3BUTOK XJIOMMYMKiB-OaHIYPHUCTiB.

Y3arasbHeHHSI JIOCBifly pOOOTH 3Pa3KOBOTO AUTAYOTO aHCaM6i0 «COKOTMKU» CIPUSIE
BUCBITJIEHHIO TEHEHIl y 6aHaypHOMY MUCTeNTBi UepHiriBIMUHN HOBITHHOT 106U.
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SUMMARY

General peculiarities of the bandura art current development in Chernihiv region, new ap-
proaches to national and patriotic upbringing are considered in the article. The expediency of their
application in the musical, pedagogical activities and professional musical education of the boys,
playing on bandura, is proved. The main part of the study is devoted to the elucidation of the
features of the creative work of Chernihiv exemplary children’s Sokolyky ensemble of the boys,
playing on banduras. They consist in a considerable widening of the musical bandura performing
repertoire, use of various forms and methods of professional and educational work perfection.

The development of the artistic thinking of the bandura collective participants is based on the
nationally considered repertoire, where historical and modern traditions of kobzarstvo are organi-
cally combined. The mentioned approaches are aimed to stir up the creative self-expression of the
boys, playing on banduras, stimulate them to artistic self-realization through the participation
in contests and festivals of bandura art Kobzar Youth of Ukraine, Bandura Gives Inspiration,
Veresay Holiday, Kobzarskyi Maidan in Chernihiv. Creative work of the children’s collective is
directed both to the improvement of the quality of their artistic activity results, and to the rise of
the level of musical works of Chernihiv region of the given period.

Materials, proposed in the article, will be useful for bandura-playing teachers, who work with
musical collectives, the researchers of kobzar art of Ukraine.

Keywords: bandura art, bandura players ensemble, training, traditions, music-making, repertoire.
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