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The article is dedicated to the publication of archival materials from the creative life of the
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Cropiuust cTBOpeHHST YKPaiHCBKOI akaJieMii MucTenTBa — BU3HAYHA OIS SIK [ YKpai-
HU, BITYM3HSHOTO MUCTEITBA 30KpeMa, Tak i /ISl KyJbTYPH i XY/J0KHbOI OCBIiTH 3araJioM.
Ile sakmam, mo mMae cBoi Tpaamiii, cBo caMOOyTHIO, HACHUYEHY TO/IiSIMH iCTOPit0 iCHYBaH-
Hd, 3iPKOBY ILIeA/y BUKJ/IaJa4diB i yuHiB. Tema icTopii cTaHOBJICHHA i PO3BUTKY YKPaiHCBKOI
aKa/ieMii MUCTEITBa — OJ[HA 3 aKTYaJbHUX i I[iKaBUX, SIKY YCIIIIHO PO3pO6JISIOTh TTPOBiAHI
BiTunsugHi Haykosii — O. @enopyk, C. binokinp, O. Kamy6a-Boabsau, O. KoBaabuyk Ta
inmi — y monorpadisix i crarrax. /lotenep 3aauinaeTbesi BeJIMKUI MacHB HEOIIPAI[bOBAHOTO
apXiBHOro Matepiaiy, 3a0yTHX Ta3eTHUX i JKyPHAJbHUX CTaTeil TOIIO, SIKUH KOHYe TOTPi6-
HO BBECTH [I0 HAYKOBOTO 00iry, 10, 3pPEITo0, YMOKJINBUATD 3aTIOBHEHHS (haKTaMy TTEBHUX
JIAKYH, PO3CTABJIEHHS YM CKOPETYBAHHS aKIEHTIB, a TaKOX OiJbIl 06’€KTUBHO /I03BOJIUTD
OIIIHWTHU TOJiT Ta ABUIlA B iCTOPIii aKajaeMmii.

Harosnocumo, 1110 Baromoro Jijisi po3yMiHHS PO3BUTKY i TEHJIEHIIN BITYM3HSIHOI XY/OK-
Hbo1 ocBiTH 1920—1930-X pokiB, OKpiM, 3BiCHO, HEAOMSAKOTO 3HAUYEHHS [/ icTopii yKpaiH-
cbKoro MucrenTBa, Oysa BucraBka «Crendona. 1937-1939» y HamionasbHoMy XyJI0KHbBO-
My mysei Ykpainm (2015 p.; BUCTaBKY PO3AIJN/IM HA JABi YaCTUHM: CIIEPIIY €KCIOHYBAJIM
JKMBOITHUC, 3rofoM — rpadiky; 2016 p. Buganu karasuor no wei) [1; 9; 10]. Ha Bucrasii Brep-
TIe perpe3eHTyBau 3/1€6iJIbIIIOr0 HeBi/IoMi TBOPH SIK 3HAHWX, TaK i MaJOBiJIOMUX YKpaiH-
CbKUX MMUTIIIB.

YuMasno 3 mpeJCTaBIeHNX HA BUCTABII XYIOKHUKIB OYJIM BUKJIAJAQ4aMU i BUXOBAHII-
MU YKpaiHCbKOi akajemii mucternTBa' meprmx i1 BumyckiB?. BucraBka Maja IiHHICTD i
B TOMY CEHCi, IO BIepIe JOCTaTHbO TOBHO (hOPMYyBaJIOCS VSBJEHHS PO e(deKTUBHICTD
3alpoBa/PKEHOT B aKaJeMii cucTeMu BUKJIaJaHHs 110 Maiictepusim (Gparis B. i @. Kpuues-
coknx, O. Mypamka, A. Manesuua, M. sKyka, M. Bypaueka, M. boituyka, C. Hanemin-
cokoi-boituyxk, I. HapOyra, JI. Kpamapenka, B. Meanepa, €. Caraiimaunoro, A. Tapana,
B. ITanbmoBa, B. Kparka Ta iH.), mpo 0co6IMBOCTI IeJaroriuHoi MeToam, TBOPYi 3acajiu
Tomo i 3100yTuii pesysabrar. Bona i mpojeMoHCTpyBaJia Iielf pe3yJbTaT — CTBOPEHHS TI0-
TY>KHOT, caMOCTifiHOT, HaIliOHAJTbHOT, CaMOOYTHBOI XY/0KHBOI TIKOJIH TIIEsIOI0 TaJaHOBU-
TUX MUTLiB. ¥ BUIIEBUKJA/IEHOMY KOHTEKCTi JOpedyHUMU cTanyTb cjosa I. IlaBiyipkoro:
«OuepesiHoil 3a/1aueil sABJgeTCA CO3/aHHE UCTHMHHOIO, JEeHCTBUTEJBHOIO YKPAUHCKOIO HC-
KyCCTBa HAIMOHAJbHOTO cTuiisi. HalmoHnaabHOe MCKYCCTBO U €ro pa3BUTHE — JIYUIIUNA TTOKa-
3aresib KyJbTYPbI Kpasi, JYUIIUil BbIPA3UTeb €ro uaeayioss [8, apk. 1 38.]. Llumu ciroBamu
MOKHA oxapakrepusyBaTu TBopu BuctaBku «Creridona. 1937-1939», a cywacHum moci-
HUKaM TIOTPiGHO Tile BUBHAUUTH MicIle i 3HaYeHHSI TBOPYOCTi MPEICTABIEHNX XY/IOXKHUKIB B
ykpaincbkomy mucrenTBi 1920—1930-x pokis.
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Bapto 3ayBaskutu, 10 TBOPM 3 BUCTAaBKM HAJ3BUYAIHO OPraHiuHO BIUCYIOTHCS B KOH-
TEKCT 3aXiJHOEBPOIEHCHKOr0 MUCTEIITBA i 3aCBiAUYIOTh, 1110 BiTUM3HSAHI XYIOXKHUKU HEIO-
rano Oysu o6Gi3HaHi i3 Cy4yacHUMU TeuisgMU i HaITpaBJIeHHIMU MUCTelTBa 3axXiaHoi €Bponw,
nepeBakKHO HiMelbKoro i ¢gpanityspkoro. Haragaemo, mo TomimHi KypHaan my6aiKyBaIn
TBOPM CyYacCHUX 3aXiJHUX MaWCTPiB i O BUCTaBOK, a TaKok MoHorpadii (momnpasza,
Habarato MeHIle, aHiK >KypHAJTbHi cTaTTi). 3BiCHO, GiJBIIICTD ny6JiKaIiil TpuxoanThCs Ha
1920-1i poku. Hacripasi, po3risgaan 3e6iJbII0r0 TBOPYICTD JIOSJBHO HAJAIITOBAHUX /IO
Pa/ISIHCbKOI BJIaJW XYJOKHUKIB, i IXHi TBOPU MaJid NIEPEBA’KHO <«IIPABUJIbHUN» CIOXKET, aJie
il BOHU [1aBaJu YSIBJEHHS IIPO MOUIYKM i 3/100yTKHM, HOBAIlil Cy4yacHOTO 3aXi/IHOEBPOIIEIi-
cbKkoro mucrernrsa. CHpusiii BUBYEHHIO 3aXi/IHOTO MUCTEITBA TAKOX HE YMCJICHHI MOI3IKU
BITUM3HAHUX XYAOXKHUKiB 3aKOPJOH i HAa MiXKHApO/JHi BUCTaBKU B MOCKBY.

Ha BucraBii «Cruendona. 1937-1939» excnonyBaiu TBip 06/1apOBaHOTO >KWUBOIHCIISA,
pPHUCYBaJIbHUKA i OJJHOTO i3 3aCHOBHMKIB YKpaiHCBKOro aHiMalliitHoro kino €srena Anjpiiio-
suya Top6aua (1901-1984) — «Ha ckmosaBoai» (cepeanna — apyra nososuta 1920-x pp.,
danepa, oaig) [10, c. 47: i, Ne 31], coragu 1947 poky skoro, npo orpuManHst (axoBoi
ocBitu, ocob6smBo B Maiicrepui M. Kpuuescbkoro B 1920-1i poku, mporonyemo 0 ny6aika-
1if, @ TAaKOX Y 3B’SI3KY 3 THM, IO PO CaMOTO XY/I0KHUKA MaeMo oOMaJb CBiflueHb — Oynin
migroroJeni jo nmy6aikaiii aBro6iorpadis mucrist (Hanesro, 1946—1947 pp.) it eHnukIIO-
neanuna crarrst C. Byruuka-Cisepebkoro (nanesno, 1947 p.) [3].

IO. JIutBunenp 3asHavae: «YacTto JOBOAMIOCS TPOBOAUTU I11iJi /I€TEKTUBHI PO3CJIily-
BaHHsS, MO0 3pO3yMiTH, XTO aBTOp ToJioTHA... Hampukmax, xaprtuna “Cxiaomysu” [“Ha
CKJI03aBO/Ii” — Taky Ha3By nojgaHo B kKarasosdi. — O. C.] €prena [op6avya. Koan nami cris-
POGITHUKH, pecTaBpaTOpu BiUUCTUJIN i1, BiIHOBU/IM, i MU MOGAYNJIN 11i KOJBOPH — 3PO3Y-
MiJIM, YOMY Ile IIOJIOTHO TaK HaszuBaeTbcd. Bo cnepury sgaBajocd, 1mo To AKich maxrapi.
€pren lop6au Huni Bigomuii xi6a mo gk animarop. [IpaiioBaB pexucepom i XymI0KHUKOM-
nocranoBHUKoM KuiBcbkoi Kinocryaii Beeykpaincbkoro ¢orokinoynpasiainisa (BYDKY).
CrBopuB myabtdisbmu: “Mypsuaka B Adpuiti”s (1934), “Yemmion mumosomi” (1934),
“Tyk-TyK i fioro npusresb xkyk” (1935). “Ckuonysu” — uu He €jiuHe 3 Oro TOJIOTEH, SIKE
36epersiocs» [6].

bBi6miorpadis xynokHUKa Ay’Ke CKPOMHA. Y HasABHOCTI € cTarTi B EHnmKkIIonenii cyvac-
Hoi Ykpainuu [2], noBinnuky CXY «YkpaiHcbki paagHcbki Xyaoxxauku» [4, ¢. 110], karamo-
3i «Cnerndong 1937-1939 pp. 3 koneknii HXMVY» [10, c. 47 : in. Ne 31], «Iunukioneauu
OTE€YeCTBEHHOW MYJIbTUILIUKAIUU» [5, ¢. 267]; Tako:X MaeMO KOPOTKi BifIoMOCTi 3 TBOpPYOIi
Giorpadii xymoskuuka (Tizibku K aHiMaropa) y MoHorpadii «MasiboBane KiHO YKpaiHu»
b. Kpmxaniscbkoro [7], sragyBannsa y crarti «O6pa3 T. I'. IlleBuenka B TBOpaxX Xy/103K-
nukiB» 1O. Typuenxka [11].

Ha namy aymky, my6Jikaiiss apXiBHUX MarepiaJiiB MO0 TBOPYOCTi i SKUTTENUCY XY-
NoXKHUKa [3] cTaHe MOMITOBXOM JJIsI TOJAJIBIIOTO BUBYEHHS >KMBONUCHOI Ta rpadiunoi
cnagman €. Top6aua, y momyky TBopiB Muctiis 1920—1930-x pokis. besnepeuno, minHu-
MU i BaroMUMHM /IJIs1 HAYKOBIIiB Gy/IyTh HEBEJUKi 32 0OCSITOM CIIOTa/i 1IPO HOTO HABYAHHS
B Malictepni @. KpnueBcbKoro, came Ti HI0aHCH, SKi BiZICyTHi B opillilHUX JOKYMEHTaX.

Bapto ii mpokoMenTyBatu 3 apxiBHuX MarepiafiB Jucr-ankety €. [op6aua Big 2 jui-
ust 1947 poky. Bin (sinct) nmoGynoBaHuii SIK BiANOBI/i Ha iHAWBIJyaJbHy aHKETY, B SIKiii
II0CTaBJIeH] Taki NUTAHHA: ACHb i MiCAUb HAPOIJKEHHS, COLliaJbHE IIOXOJUKEHHS, y SAKUX
POKax HaBYaBCS B PUCYBaJbHUX KJacax xyaosknuka A. I. Jlazapuyka (crioragm mpo mporo
XYAOKHUKA Ta HOro Kjacu), MijJi 4uiM KepiBHUIITBOM HABYaBCSA B YKPaiHCbKUil akajeMii
mucrentBa (3rogomM — KuiBCbKMil Xy[M0KHINH 1HCTUTYT), POKM Tpalli B 3amopix:xki ta po-
60ty Ha Kinoctyxii, siki ¢imbmMu odopMuB, y SKUX My3esix 30epiraloTbCs TBOPH, Y SIKHX
BUJIAHHAX BMIillleHO pelleH3ii i penpoaykKilii 3 TBOPiB, Ha/ 4YKMM mpallioe micasa Beankoi Bit-
YU3HSIHOI BillHU.

3amnpornoHoBaHi TEKCTH MarepiaJiiB 36epiraloTbcsl B apxiBi Bijiny o6pa3oTBOPYOTO Ta
JIEKOPATUBHO-TTPUKJIA/THOTO MUCTEITBA [HCTUTYTY MUCTEIITBO3HABCTBA, (DOTHKJIOPUCTUKH Ta
etHosiorii iMm. M. T. Pumbcbkoro HAH VYkpaiau. Ile migroroBui marepiamm o Heory6-
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JIKOBAHOTO CJIOBHUKA <«XyaokHUKN PagsgHcbkoi Yipainu» (asropu: B. Byraux-Cisep-
cokuii, 3. Jlamkyn, B. Tkauenko, texniunnii cekperap T. PansieBcbra. Kinerp 1940-x —
1950-1i pp.), Aki my6aikyemo 3i 30epexKeHHSM aBTOPCbKOi crusictuku, opdorpadii Ta
MyHKTyallii 3 He3HAYHUMHU PeTaKTOPCHbKUMHU MPaBKAMM.
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SUMMARY

The article is dedicated to the publication of archival materials. Among them there are small
reminiscences on Yevhen Horbach (1901-1984), a talented oil painter and drawer, one of the
founders of Ukrainian animation cinematography, about his studies at the Ukrainian Academy of
Fine Arts at F. Krychevskyi studio in the 1920s.

These reminiscences are of scientific interest and are especially well-timed in the year of the
centenary of the Ukrainian Academy of Fine Arts foundation, an outstanding event for the state,
Ukrainian art, culture and artistic education. The Ukrainian Academy of Fine Arts is an institu-
tion with its own traditions, original history, rich in events and a star pleiad of teachers and stu-
dents. On the whole the history of formation and development of the Ukrainian Academy of Fine
Arts is currently one of the central and interesting ones. It is treated successfully by prominent
Ukrainian scholars — O. Fedoruk, S. Bilokin, O. Kashuba-Volvach, O. Kovalchyk and others in
their monographs and articles. We still have a big volume of crude archival materials, forgotten
newspaper and magazine articles, etc., which should be introduced into scientific circulation. At
last it will enable to fill the gaps in the facts, put or adjust the emphasizes, evaluate the events,
phenomena in the Academy history more objectively.

An exhibition Special Fund. 1937-1939 at the National Fine Arts Museum of Ukraine has
become a very important phenomenon not only for understanding of the development and trends
of Ukrainian artistic education of the 1920s—1930s, but for the history of Ukrainian art as well.
(In 2015 the exhibition has been divided into two parts, firstly oil painting and later graphic art
are exhibited. The catalogue for it has been published in 2016). Only one work by Ye. Horbach,
unknown earlier, is exhibited — At the Glass Factory (mid— to late 1920s, oils on plywood).

In general, mainly unknown works of both well-known and little-known Ukrainian artists have
been exhibited. Quite a few painters presented at the exhibition have been teachers and students
of the Ukrainian Academy of Fine Arts, the representatives of its first graduations. The most
important fact is that it has become possible for the first time to comprehend fully and estimate
the effectiveness of the teaching system introduced at the Academy in the studios and classes (by
the brothers V. and F. Krychevski, O. Murashko, A. Manevych, M. Zhuk, M. Burachek, M. Boi-
chuk, S. Nalepinska-Boichuk, H. Narbut, L. Kramarenko, V. Meller, Ye. Sahaidachnyi, A. Taran,
V. Palmov, B. Kratko and others), to understand the peculiarities of their teaching methods,
creative principles, etc. and the result they have obtained. The exhibition has demonstrated this
result — the creation of a powerful, independent, national, original artistic school with a cohort of
talented artists.

Because of the fact that the painter is a little known person and his bibliography is very small,
the autobiography of the artist (written approximately in 1946—1947) and encyclopedic article by
Stepan Butnyk-Siverskyi (written approximately in 1947) have been prepared for the publication.

Presented texts of the archival materials are published preserving the author’s stylistics, spel-
ling and punctuation with minor editorial correctings.

Keywords: Yevhen Horbach, autobiography, memoirs on studies, Ukrainian Academy of Fine
Arts, Stepan Butnyk-Siverskyi.
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