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AHJIPYCAK Muxaiino (Koromus). Tapac llleBuenko: Ilpukapnarcbki ecei

3 aBToMaToM i 3a rpaTamu

Bopirecs — modoperte, Bam bor nomarae

Ko03ap-noBcranensn

VY TphOX peMiHiCIEHIlIAX-eCcesiX MUChbMEHHUK 1 JIOCTITHUK icTopii YKpaiHChKOl
[ToBcTanckkoi ApMmii TIeperTiTae BUOPAITHE 3 CHOTOACHHSM, 3TaAy€e PO BIUIMB BEJIETa
YKpaiHChKOTO TyXy Ha TymnyniB Kaprar, HaBOJUTH IiKaBi airo3ii MO0 CIIPUHHSITTS
TBOPYOCTH yKpaiHchKkoro [Ipopoka y cBiTi, mokasye, sik moe3ist LlleBueHka omonHOBaIa
HaBITh THX, XTO IMPUHUINOB HAC HUIIMTH Y Yacu J[pyroi cBiTOBOI BiliHU.

Kniouosi cnosa: Tapac llleBuenko, Ykpaincbka [ToBctanceka Apmist (YITA), Mu-
pocnaB Cumuny (“ KpuBonic™), Ykpainceki KapraTu, epekiiaio3HaBCcTBO.

ANDRUSIAK Mykhailo (Kolomyia). Taras Shevchenko: the Prykarpattia essays

With submachine gun and behind the bars

Fight and you will win,God helps you

Kobzar, the insurgent

In his three essays the writer and researcherof the Ukrainian Insurgent Army
historyentangles the past with the present and analyses the influence of Shevchenko
amongthe Hutsuls as well asamong those, who came to destroy usat the time of the
World War II.

Keywords: Taras Shevchenko,Ukrainian Insurgent Army (UPA), Myroslav
Symchych (“Kryvonis™), Ukrainian Carpathians, translation studies.

AHJIPYCSIK Tapac (JIvb6is). Cnagmuna Tapaca [lleBuyenka i po3BUTOK NPaBoBOi
aymku B lanuuunni

VY crarTi npoaHanizoBaHO BIUTMB TBOpuocTH Tapaca IlleBueHka Ha PO3BUTOK
HaI[IOHAJILHOT CBIJIOMOCTH Ta YKPaiHCHKOT IPaBOBOT TyMKH B [ alTHUWHI IpyTOi MOJIOBUHH
XIX ct. Ha ocHOBI aHaltizy TOro4acHoi MpecH, CroTajiB YKpaTHChbKIX TPOMAJICHKUX Ta
MOJIITHYHUX JIISTYiB, CTBEP/IPKCHO KITFOUOBY posib KoO3aps B yCBiIOMIICHH] YKPaTHCHKHM
HACEJICHHSIM Kparo CBOIX HAIliIOHAJILHUX MPaB Ta OCMHUCIICHHS MUISIXIB, (JOPM 1 METOJIIB
00poTHOU 3a I1i IpaBa.

Kuouoei crosa:Tapac llleruenko, Ko63ap, Octan Tepnenpkuid, IBan ®panko,
YKpaiHChKa IIpaBOBa TyMKa, 00pOTHOa 32 HaIllOHAIFHA TIpaBa.

ANDRUSYAK Taras (Lviv). Taras Shevchenko’s heritage and development of
legal thought in Halychyna

This article analyses the impact of Taras Shevchenko on the development of Ukrain-
ian national consciousness and legal thought in Halychyna in the second half of the
nineteenth century. The analysis of the press of that time, memoirs of Ukrainian public
and political figures confirm the key role of “Kobzar” for realising by the Ukrainian
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population of the region of their national rights as well as the ways forms and methods
of struggle for these rights.

Keywords: Taras Shevchenko, “Kobzar , Ostap Terletskyy, Ukrainian legal thought,
the struggle for national rights.

BIUIOKIHbB Cepriii (Kuig). BoabmeBusm i llleBueHKO3HABCTBO

ABTOD CTaTTI pO3ITISAAAE MUTAHHS PO MiHCCEHHS yKPaiHCHKO-HAIIOHAIBHOTO PYXY
nepmoi mon. XX cromitts mo Jinii LlleBueHKko3HABCTBA 1 TOJIa€ MATEPIsIU PO Perpe-
COBaHMX IICBYCHKO3HABIIIB, 1[0 TPOXOMIN Y cripaBax * CIiJIKM BU3BOJICHHS YKpaiHn”,
“YKpalHChKUI HAI[lOHATBHUN [EHTP .

Kniouogi cnosa: IloniTnuni penpecii, HayKoBe MIEBYCHKO3HABCTBO, YKpaiHChKa
akazemist Hayk, M. I'pymescekuii, C. €ppemos.

BILOKIN Serhiy (Kyiv). Bolshevism and Shevchenko studies

The present research covers the rise of the national liberation movement in the first
half of the XX century. During the short period of state independence (1917-1921) the
most remarkable Ukrainian humanitarians were comprehesively studying Shevchenko’s
heritage, taking on his ideas, studying his literature and arts works as a core of national
culture and manifestation of national resistance.

The most prominent Ukrainian historian of the time of theExecuted Renaissance
M. Hrushevsky, the head of the Central Council of Ukraine and academician of the
Ukrainian Academy of Sciences (modern National Academy of Sciences of Ukraine)
and the Academy of Sciences of the USSR, wrote a 10-volume “History of Ukraine-Rus”
(1898-1936). The scientist determined the meaning of Ukrainian historical process at
corresponding ethnographic territory. His concept in Ukrainian historiography became
canonical. Forming nation’s public conscience, Hrushevsky determined the place of
Shevchenko in the historical process. Imprisoned in 1931, the scientist was tried as a
suspect at the so-called “Ukrainian Nationalist Centre” process.

The key person involved in the “Union of Liberation of Ukraine” process (1930) was
Vice-President of the Ukrainian Academy of Sciences academic Serhiy Yefremov, who
edited both volumes of “Shevchenko and his time” (1925-1926) as well as the third and
the fourth volumes of academy publication of “Complete edition of Taras Shevchenko
works” (1927 and 1929), which were published with his introduction.

The critic A. Nikovsky, who took part in the “Union of Liberation of Ukraine”
process, was one of the founders of the Central Council of Ukraine and a friend of its head,
member of the Minor Council and later — Minister of Foreign Affairs of the Directorate of
Ukraine. Another member of the Central and Minor Councils, later a professor of Kyiv
Insitute for Public Education (formerly the University of St Volodymyr and the future Kyiv
State Shevchenko University) O. Hermayze, was repressed as well. Both of them were
known as authors of solid Shevchenko studies and prominent students of Shevchenko.

Commission on Shevchenko’s paintings, which centralized studies of Shevchenko’s
artistic heritage, consisted of professor F. Ernst, executed in Ufa, and V. Miyakovsky,
also imprisoned under “Union of Liberation of Ukraine”. Shevchenko conoisseurs were
more prominent functionaries of Ukrainian self-reliance movement. Leading prominent
men of the Ukrainian nation-building were Shevchenko scholar.
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In their attempt to oppose Ukrainianship and to defeat Ukrainian nation-
building, bolsheviks by all meanstried to defeat Shevcheno studies as a science, which
comprehensively studied Shevchenko’s activity, particularly as the most remarkable
manifestation of Ukrainian national liberation movement. Educating activity of the
scientistswere very unwelcome by the Soviet government either. Bolshevik mass terror
was aimed against Ukrainian nation-building, Ukrainian culture, and in particular against
the scientific Shevchenko studies.

Keywords: political repressions, scientific Shevchenko studies, Ukrainian Academy
of Sciences, M. Hrushevsky, S.Yefremov.

BACUIAYCKEHE Annona (Binvrioc, Jlumea). YBikoBiuHeHHs nam’Ti YKkpa-
iHniB y JIntei (LituanianandUkrainianHistoriausAssociation)

PosrstayTo mismbHICT ['poManu ykpainmiB BinbHioca Ta AcOIisiii THTOBCHKHX,
YKpaTHCHKHX ICTOPHKIB 110710 yBiuHeHHs am 's1Ti Jleci Ykpainku, IBana ®panka, €sre-
Ha Konosanbisa. OcobnmBo 6araro yBaru 3ocepepkeHo Ha nmocrtati Tapaca llleBuenka
(maM’ ITHUKH, TTOMYJSPU3ALlis HOTO CHAIIIMHKA B MEPIOAHUIIl JTUTOBCHKOK MOBOIO, IPO-
BEJICHHS T1aM’SITHUX 3aXOJIiB).

VneThcs Takox Mo Bif3HaUeHHs 3aci1yT MoHamoro ynHy CB. Bacuutis Bemukoro:
CKYJIBIITypa, MKHAPOIHI HAYKOBI KOH(EPEHIIil, CTaTTi, JOTOBOPH IIPO CIIBIPAIO MiX
BUIIMMH HaBYAJIFHIMH 3aKJIaaMH; TAKOXK ITPO 3B SI3KM MOHAX1B BACHIIISTH 31 IIKOJIAMH B
JIutsi, 30kpema Ha niepudepii: bazineitonait (LLsymnsiicekuii p-u), PeraBac i Ckaminikic
(Kymimcskuii p-H); Ipo CTBOPEHI MiHi-IIEHTPH YKPATHICTUKHU Ta BOXKJIUBICTS 1X IiSUTBHOC-
TH JUTA PO3MINPEHHS iICTOPUYHUX, PETITiHHIUX 1 KyIbTypHUX Mi3HaHb JINTBU 1 YKpaiHu.

Binznadeno BmanyBaHHS ocoOuctocTu ciayru boxoro Apxuenuckomna Medncina-
Baca PeiiHica — HayKOBIIS, TOJIITHKA, TPOMAJICHKOTO J1is4a, PO HOTO CIIPUSHHS PO3BHU-
TKOB1 HaIllOHAILHUX MEHIIMH JINTBH, 30KpemMa yKpaiHIiB. 3raJlaHO CHMBOJIYHI JIs JIU-
TOBIIIB, YKPAiHI[IB Ta IHIINX HAPOIB XpecT 3 Po3m’ATTsM 1 cTOBI-MiHIKaruUIO — Icyc
B 3a/TyMi, SIKi CTIOPY/KEHO Ha YeCTh BIIAIUKH 1 B TIaM’SITh TIPO TIEpIIIe MaJOMHHUITBO 10
Ckarrinikica.

Knrouosi crosa: Tapac llleBaenko, ykpainceki aistai ta JIutsa, meHTpH ykpainic-
TUKH B JIUTBI, MOHAXU-BacHIIisTHY, apxiemuckon Meuncnaice PeliHic.

VASILIAUSKIENE Aldona (Vilnius, Lithuania). Perpetuation of the memory of
Ukrainians in Lithuania

The article considers activities of the Society of Ukrainians of Vilnius and the Lithu-
anian and Ukrainian Historians Association in regard to the perpetuation of memory of
Lesia Ukrainka, Ivan Franko and Yevhen Konovalets. Special attention is made to the
figure of Taras Shevchenko (monuments, popularization of his heritage in the Lithuanian-
language periodic, memorial events).

Also, this article recounts the accomplishments of the St. VasyliyVelykyi monastic
rank: the sculpture, international scientific conferences, articles and cooperation agree-
ments between educational institutions. At the same time, it considers the connections of
theVasyliy Velykyimonkery with the schools in Lithuania, particularly on the periphery:
Bazilionai (Shauliau region), Rietavas and Skapishkis (Kupishkio region); as well as the
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established Ukrainian-studies mini centres and the importance of their functioning for
improvement of the historic, religious and cultural knowledgeabout Lithuania and Ukraine.

It takes notice of the honoring of the personality of Archbishop MechyslavReinis,
a researcher, politician and public figure, his promotion of the development of Lithu-
ania’s ethnic minorities, the Ukrainian minority in particular. It mentions the cross with
Crucifix and pillar and mini-chapel (“Thoughtful Jesus) — symbolic for Lithuanians,
Ukrainians, Russians and many other nations alike, which have been constructed in
commemoration of the Bishop and his first pilgrimage to Skapishkis.

Keywords:Taras Shevchenko, Ukrainian writers and public figures and Lithuania,
Ukrainian Studies Centre in Lithuania, VasyliyVelykyi monks, Archbishop Mechyslav
Reinis.

VASILIAUSKIENE Aldona (Vilnius, Lietuva). Ukrainie¢iy atminties jamZinimas
Lietuvoje

Pleciantis Lietuvos ir Ukrainos moksliniams bei kult@iriniams ry$iams
Nepriklausomybe atgavusioje Lietuvoje itin svarbus vaidmuo tenka ¢ia jsikiirusioms
ir ilgalaikes tradicijas turin¢ioms ukrainie¢iy draugijoms — ne viena jy pradéjo veikti
dar tarp Pirmojo ir Antrojo pasauliniy kary, Zymiy ukrainieciy atminties jamzinimas
Lietuvoje. Démesj ukrainistikai liudija ir specialus 1932—-1935 m. Kaune leistas biuletenis
,Lietuviy—ukrainie¢iy draugijos zinios®.

Apie ukrainieciy veikla, renginius minint Ukrainos istorijai svarbias datas, pagerbiant
Zymias asmenybes, nemazai raSoma Lietuvos periodikoje (lietuviy ir ukrainieéiy
kalbomis), ji paminéta ir Ukrainoje leidziamuose laikra$¢iuose bei zurnaluose. 1990-2002
m. straipsniai, skirti ukrainistikai ir publikuoti Lietuvos periodiniuose leidiniuose, detaliai
apzvelgti moksliniame darbe, apie Lietuvos ukrainiecius raSoma Lietuvos etnologijos
ir antropologijos enciklopedijoje.

Periodikoje minimos asmenybés — ukrainieciai, lankesi Lietuvoje ar susieti su ja
kokiais tai rySiais. Nemaza démesio skiriama Sv. Bazilijaus DidZiojo ordino istorijai,
Ju jamzinimui (primintina, kad §j ording 1617 m. Vilniuje jktiré vienuoliai ukrainieciai
ir tai vienintelis ordinas, jkurtas Lietuvoje).

Lietuvoje atlikta svarbiy darby, ir paciy ukrainieciy, ir lietuviy, jamzinant ukrainieciy
varda, reikalaujanciy specialaus démesio.

Darbo tikslas — pristatyti ukrainie¢iy jamzinimo Lietuvoje rezultatus.

UZdaviniai — atskleisti ukrainieCiy jamzinimo Lietuvoje biidus ir formas, iSaiskinti
ukrainieCiy garsinimo mini centrus Lietuvoje, apzvelgti juy veikla, detalizuoti darbus
garsinant Sv. Bazilijaus DidZiojo ording bei jamzinant Taraso Sev&enkos varda.

Literatiira — minéti straipsniai, publicistika periodikoje.

T'EJIEU Crenan (/Tvsis). Tapac llleBueHKO — TBOpeNb HAIIIOHAJIBLHOI iTei, Ha-
XHEHHUK YKpaiHcbkoi He3asies:kHocTH (IcTopiorpadiunmii acnekr)

Ha ocnoBi moetrnunux TBopiB T. llleBueHka B cTaTTi MpoaHasIi30BaHO MOJIITHY-
Hi TIOTISIIN, TIOKA3aHO iICTOPUYHY MYJAPICTh IMOETa, POCIIiIKOBAHO MPOIec POpMyBaH-
Hsl YKpaiHCHKOI HAIIOHAIBHOI /11, pO3KPUTO BEIMYE3HY POJIb yCi€l TBOPUOCTH IOE-
Ta B IPOOY/KCHHI HAI[IOHAIBHOT CBIJIOMOCTH, B HaIlIOHAJILHOMY BiJIPOJKCHHI YKpaiH-
CBKOTO HapOosy.
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Knrouosi crosa: Tapac lllepuenko, “Ko63ap”, HayKoBe IIEBYCHKO3HABCTBO.

HELEY Stepan (Lviv).Taras Shevchenko, the creator of the national idea and
inspirer of Ukrainian independence (the historagraphical aspect)

The article analyses the political views on the basis of Taras Shevchenko’s poetry. It
shows the poet’s historical wisdom. The process of the Ukrainian national idea formation
by Taras Shevchenko is examined. The immense role of the works in the awakening
of the national consciousness and national revival of the Ukrainian people is revealed.

Keywords: Taras Shevchenko, “Kobzar”, scientific Shevchenkostudies.

I'HATIOK Muxaiino (/Is6ig). LlleBuenko3napui crynii B lannyuni (60—90 poxn
XIX c1.)

ABTOp cTarTi aHamzye gociikeHHs [lleBuenkoBoi TBopuoctu 60-90-x pp. XIX cT.
B ['anmnumni Ta Ha emirpamnii. Bix ctyziit O. [Taptumpkoro Ta O. OroHOBCHKOTO 10 TIO-
TTHYHUX cTaTTeid M. JIparomaHoBa — TakUi IUISIX HAYKOBOTO [IEBYCHKO3HABCTBA TOTO
qacy. [Ipami M. /IparomaHoBa mpo reHisuTbHOTO MOeTa 3HAYHOK MipOI0 BIUTMHYJIM Ha
IIeBUCHKO3HaBYI gocmimpkeHns . dpanka y 80-90-x pokax XIX cT.

Knrouosi cno6a: HaykoBe 1IEBYCHKO3HABCTBO, HAPOJIOBCHKI 1J1€i Y JiTeparypos-

HaBCTBI, MOJITHYHI CTY/ii.

HNATIUK Mykhailo (Lviv). Shevchenko studies in Halychyna in the
1860°s-1890°s.

The author analyses the study of Shevchenko’s works in the 1860’s-1890’s in
Halychyna and in exile. From the studies of O. Partytskyi and A. Ohonovskyi to the
political essays of Drahomanov — this was the path of the scientific Shevchenko studies
of that time. The works of M. Drahomanov about thegreat poet significantly influenced
theShevchenko studies of I. Franko in the 1880°s-1890°s.

Keywords: scientific Shevchenko studies, populist ideas in the literary criticism,
political studies.

['OJIUK Poman (J/Ibsig). Teopuicth Tapaca LlleBuenka y HayIHINPSHCBKI# i
rajuubkiil peuenuii: cnpo6a nopiBHAHHA

[IpocrexeHo eBomoIif0 cripuiiMaHHs TBOpYocTH Ta Oiorpadii Tapaca [lleBuen-
ka B [ammuuni i HapmainpsamHI. ABTOp TIopiBHIOE popmu Kyabry Tapaca [lleBuen-
Ka, CTaBJICHHS JI0 HhOTO MPEICTABHHUKIB PI3HUX COIISUTLHUX Ta MOJITHYHUX PYXIiB, POJIb
MIOCTOBOi TBOPYOCTH B PO3BUTKY MEHTAJIBHOCTH YKPATHIIIB.

Kurouosi cnosa: 1lleBdeHKO, TBOPUICTD, ICTOPIsI, KYJIBTYpa, JIITEpaTypa, YATAHHS,
VSBJICHHS, CTCPCOTHII.

HOLYK Roman (Lviv). Taras Shevchenko and his work in the Naddniprianska
Ukraine and Halychynaperceptions: an attempt at comparison

The article traces the evolution of the perception of works and biography of Taras
Shevchenko in Halychyna and Naddniprianska Ukraine. The author compares the forms
of'the cult of Taras Shevchenko, its treatment by different social and political movements,
the role of the poet’s works in the development of Ukrainian mentality.



584 AHoTauii

Keywords: Shevchenko, art, history, culture, literature, reading, representation,
stereotype.

I'OPUHD Bacwuisb (J/Ivsig). “Xiba caMomMy HanmucaTh TAKH NOcJaHie 10 cede...”

ABTOpa eceto Bix nepuroro Bipmia Ko63aps, mpountaHoro B JUTHHCTBI MaMoro,
BIITAHYBAHHS HOTO aM’sITH HA IIKITbHOMY IIEBUCHKIBCHKOMY KOHIIEPTi, BEYOPI B CilTb-
ChKOMY KiyOi, 10 BUBUeHHS TBopuocTH Tapaca llleBueHka Ha yHIBEpCUTETCHKill J1aBi,
IIPY HAyKOBUX CTYAisAX moe3ist Kob3apst 3aBkau CympOBOIXKYE 1 € JOPOrOBKa30M Ha J0-
BIUX KUTTEBHUX CTEKKax-noporax. Hikonu He posnyuaBcs 3 “ Ko6zapem™: Ha Comnos-
Kax y 9ac MOPCBKOI CITy»k0H, B YHIBEPCUTETCHKi POKH, B IEPioj] yUUTEIIOBaHHS Ha 3a-
KapraTTi. Hackpi3HEM MOTHBOM y ecei 3By4ars psiiku moemu “ KaBkas”, ki unTas aB-
TOp, — IIKOJISIP CLTBCHKOT IIKOJIM 1 TIEPEroIoM HayKOBEellb Y OpaTHbOMY KOJi I'py3UH-
CBKUX yUeHHX-(DiTocodis.

Kniouosi cnosa: Tapac llleBuenxo, JIbBiBChKHii yHIBepcuTeT, [liBHiuHMIA diioT, Co-
noBkw, “Ko63ap”, “Kaska3z”, 3akapnarts, [py3is,

HORYN Vasyl (Lviv). “Perhaps I shall write anepistle to myself...”

The author of this essay has always had Shevchenko’s “Kobzar” with him at all
timesin his life. He has never abandoned this book during the Navy service, university
studies and teaching in Zakarpattia. The lines of Shevchenko’s “Kavkaz” (“Caucasus”)
have become the motif of this essay.

Keywords:Taras Shevchenko, Lviv University, North Fleet, Solovky, “Kobzar”,
“Kavkaz” (Caucasus), Zakarpattia, Georgia.

JOHIK Onekcanap (Kuig). TBopuuii cnagok Tapaca IlleBuenka Ha cropinkax
“¥Ykpaincbkoro Icropuunoro Kypuaay”

Bucsimmoetscst TBOpuicTh Tapaca IlleBueHka Ha IIMaIbTax TOJIOBHOTO YKPATHCHKO-
ro (haxoBoro icropuyHOTO NIEpioANKa BiJ gacy ioro ctBopeHHs B 1957 p. B wacu, xonu
VYxpaina Bxoamna 10 CPCP (¢dakriuno Oyma mix qukraTtom OinbimoBunbkoi Pocii) mgo-
CIIITHAKN KOPUCTYBAJIHCA IITaMIIaMH pasHCHKOTO icTopienucanus. [IpoananizoBano,
30KkpeMa, pani [ puropis Ceprienka, ®emnopa lllesuenka, Bitanis Capbes, Bonogumu-
pa Kocrenka, Muxaiina Mapuenka, Anaronis CanneBuua, [ puropist Bepseca, Taney-
mra bytkesuua, SIpocmaa J[3upu. Ilicis 3mo0yTTst YKpaiHOIO HE3aIeKHOCTH, MaliHHS
rien3ypu llleBueHK03HABCTBO, SIK 1 BCA HayKa, TT030yi1ocs igeonorigHoro Tucky. Ha cro-
piakax “YDK” moGaunmm cBit 00’ ekTHBHI mpamni Bacuns SpeMenka, 1ikasi mianu 3a-
Kkpoero 10 200-piuust Bix aust HapomkeHHs Tapaca lllepdenka.

Knrouoei cnosa: Tapac llleBuenko, paassHChKe IEBYEHKO3HABCTBO, “ YKpPaTHCHKHUH
Icropuunuii XXypnan”, Bacuie SIpemeHko.

DONIK Oleksandr (Kyiv). The creative legacy of Taras Shevchenko on the pages
of Ukrainian Historic Journal

The author analyses the ways Shevchenko’s workswereelucidated by the main Ukrai-
nian professional historic periodical since its establishment in 1957. At the times when
Ukraine was part of the USSR (in reality it was under the dictatorship of the Bolshevik Rus-
sia) researchers used theclich?s of the Soviet historiography. The author analysed the works
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of Hryhoriy Serhiyenko, Fedir Shevchenko, Vitaliy Sarbey, Volodymyr Kostenko, Mykhailo
Marchenko, Anatoliy Santsevych, Hryhoriy Verves, Tadeusz Butkevitch, Yaroslav Dzyra.
After Ukrainehas gained independence and cenzorship has waned, the Shevchenko stud-
ies, just as science in general, has got rid of ideological pressure. The Ukrainian Historic
Journal published the unbiasedworks of Vasyliy Yaremenko, while interesting plans have
been made for the celebration of the 200th anniversary of Taras Shevchenko.

Keywords: Taras Shevchenko, Soviet Shevchenko studies, “Ukrainian Historic
Journal”, VasylYaremenko.

JAYBAC Muxona (3o10uis, JIvsis, Toponmo). 3akapboBane y cepui

VY nam’s1h aBTOpa ecero Tapac [lleBueHKO MPHUIAIIOB 3 MOYATKOM TTi3HAHHS HABKO-
JMITHBOTO CBiTY, CTABIIN HEBiJ €MHOIO YaCTHHOIO HOro CBIiTY BHYTpimrHborO. IIpmii-
OB 1 CYIPOBOKY€ TOETa 1 MyOIimcTa, pelakTopa i BUJaBIs MPOTATOM YChOTO KHT-
Ts1. YCBIJIOMIJICHHSI IbOTO HE Ja€ HOMY CXUOUTH 3 00paHOTO NIISAXY Bif O€3XMapHOTo 1u-
THUHCTBA KPi3b BOCHH1 JIMXOIITTS, T'YJIariBChKi 30HH 1 MOJJAPOBAHUH JIOJICIO Yac CTIOiIBaHb
Ha 3/1iliCHEHHS “‘B CBOTH Xari” ¢Bo€i nmpasau. [ mnbokoro manoto 10 Kobzapst, mupocep-
HOIO TEIUIOTOIO IIPOHHSTI CTOPIHKY PO POJMHHY MAaHAPIBKY aBTOPA *“ 3eMJICIO YKpPaiH-
cpKo10”: 10 Yurnpuna, Cyborosa, XomoaHoro Spy, ocianoro lllesaenkom MoTpoHHH-
CBKOTO MOHACTHUPS, TyXOBHY IpoIity B MopuHii, Ha Mormty Marepi [loeta B Kupuisii.

Kniouosi crosa: Tapac llleBuenko, mana 6atpkiBuiuna lllesuenka, Yurupun, Cy-
60tiB, Xonomuuii SIp, ykpaiHChKi TUCHICHTH.

DUBAS Mykola (Zolochiv, Lviv, Toronto). Theengraved in the heart

The author of this essay has got acquainted with Taras Shevchenko as early as he started
to appreciate the world and thus Shevchenko has become an integral part of the author’s
inner world. Taras Shevchenko is with the author of this essay at all times in his life, which
prevents him from making mistakes since the happy childhood through the harshness of war
and Gulag times. The pages are full of deep respect to Kobzar which was expressed during the
author's trips to Chyhyryn, Subotiv, Kholodnyi Yar, Motronyn Convent, Moryntsi, Kyrylivka.

Keywords: Taras Shevchenko, Shevchenko Motherland, Chyhyryn, Subotiv, dis-
sidents.

YKEIIJIMHCHKWM Bornau (JIv6is). IlleBuenkiBebKi BeyopHu Ha JlemkiBIIuHI

ABTOD, 3aCTy>KCHUH 114 KyIbTYpH YKpaiHu, TUIIIOMaHT npemii iM. Aupes Llen-
tunpkoro, wieH HTL nogae nutsiyi crioraau npo BumanyBaHHs Tapaca [lleByenka B Tiit
MicrieBocTi Ha JIeMKiBIIMHI, JIe CBAIIEHUKOM OyB Horo 6arbko o. Muxaiino XKernus-
CbKHH.

Karouosi cnosa: Tapac llleBuenko, llleBueHKiBChKI BeuopH, JIeMKiBIIIMHA, IITKOIA,
rmieOaHis.

ZHEPLYNSKYI Bohdan (Lviv). The Shevchenko Evenings in Lemkivshchyna
(the Lemko Region)

The author of the article, Honorary Worker of Ukrainian Culture, winner of Andrei
Sheptytskyi Prize, presents his childhoodmemories of public tribute to Shevchenko in
the part of the Lemko Region, where his father, Mykhailo Zheplynsky,was a priest.
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Keywords: Taras Shevchenko, Shevchenko evenings, Lemko Region, school, church
yard.

KYJIMHCHKUI Mukona (Kuis). Tapac Illesuenko: “Iloxaii aymi y6oriii
cuiy...”

VY crynii iaeTbes Mpo MONIyK HalllOHaIbHOI i71ei B TBopuocTi Tapaca llleBueHka
JUISL CBOTO Ta KA3aXCHKOTO HAPOZLY, 3 IEPEICTABHUKAMU SIKOTO CITIIKYBaBCSl, BUBYAB HOTO
XKUTTS 1 MOOYT mix yac 3acmanHs. JlocmipkeHo jgereHau ko4oBuKiB Kazaxcrany Ta ix
TpaHcgopmariiro B noesisx IlleBuenka, Mpiro mpoTOTIOpKiB-cakiB “ Menrimik Eap”. ¥V
noe3isx toro yacy T. llleBuenko penpeseHTye MeTahopH i 00pa3u 3 KOJCKTUBHOI YSIBH
TaMTEIHIX eTHOCIB. HallioHanpHe CBITOOAYEeHHS Ta CAMOBU3HAYCHHS TIOETa 1 XYI0XK-
HHUKa HABITh B JANEKil UyKMHI BiJKpHUBaJIa MEPCIEKTUBH (POPMYBAaHHS HalliOHATHHOL
IJICHTUYHOCTH Ta HAIIOHAIBHOT CaMOOpPiEHTAIll YKpaTHIIiB.

Knrouosi crosa: Tapac llleBuenko, Ykpaina, KazaxcTaH, HallioHaJIbHa 1/ICHTUYHICTb.

ZHULYNSKYI Mykola (Kyiv). TarasShevchenko: “Give might to a poor soul...”

The article is a search for national idea in the works of TarasShevchenko for both
his own and Kazakh nations. With representatives of the latter Shevchenko communicated
and learned about their customs and traditions during his exile. The article studies the
legends of the nomads of Kazakhstan and their transformation in Shevchenko’s poetry,
for instance the dream of proto-Turkic Saks “Menghilic EI”. In his poetry of that time
Shevchenko presented the metaphors and images of collective imagination of these
peoples. Shevchenko’s national outlook and his self-determination opened the prospec-
tive of the development of Ukrainian national identity and self-orientation.

Keywords: Taras Shevchenko, Ukraine, Kazakhstan, national identity.

3ABPOBAPHU Crenan (ITepemuuuny). CTosiThiii 1oBineii Tapaca Illepuenka
B [lepemunii

Kuspxuit rpajn [lepeMunuib cTtaB nepimuM MicToM ['aquduHHU, A€ po3nodanocs
YKpaiHChKe HalllOHAJIbHE BipojpkeHHs Ha mouatky XIX cr. [lepeMunuisHu 3aBxiau
OyJIM OJTHMMHM 3 HaWMaTpioTHYHIMUX TopoasH CxinHoi (ykpainckkoi) [anmnuman. Tak
CTaJIOCs, IO CHOTOJTHI IIe MICTO 32 MEXaMU CydacHOi Ykpainu... [Ipo penermniito TBOp-
goctu Tapaca llleBueHka Ta ii BIUTMB WICTHCS B IIHHIM PO3BIIII, JIe MPOAHATI30BAHO
BiJI3HAUEHHS CTONITTA yKpaiHchkoro [Ipopoka B micTi Haj CsHOM.

Kniouosi crosa: Tapac lllesuenko, Ilepemunuis, Haacsaas, ykpainmi B [Tombi.

ZABROVARNYI Stepan (Peremyshl). Centenary of Taras Shevchenko in Peremyshl

The princely town of Peremyshl became the first city of Halychyna, where the
Ukrainian national revival took off in the early XIX century. The citizens of Peremyshl
always were among the most patriotic citizens of Eastern (Ukrainian) Galicia (Halychyna).
It has happened so that today this city is outside the state-border of Ukraine... The
perception of Shevchenko works and its influence isstudied in this valuablepaper, where
the celebration of the centennial of the Ukrainian Prophet in the city on the banks of
Sian is analysed.

Keywords: Taras Shevchenko, Peremyshl, Nadsiannia, Ukrainians in Poland.
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3AMLIEB IOpiii (/Tvsic). Tapac IlleBuenko — JYXOBHE 3HAMEHO YKPAiHCHKOI0
ono3uuiiinoro pyxy 1960-1980-x poxkis

HocnimkyeTbes BILTUB i€, mocTaTi Ta cnaamuan Tapaca llleBuenka Ha ykpain-
CBKHH PyX ONOPY KOMYHICTUYHOMY iMIEpChbKOMY pexuMoBi 1960-1980 poxis.

Knrouosi cnosa: Tapac llleBuenko, “3anoit”’, Yepneua [opa, ymranyBanns, Kiryo
TBOPUOi MOJIOJ, OTIO3ULINHUN pyx, komnaprTis, K/Ib, pemnpecii.

ZAYTSEV Yuriy (Lviv), Taras Shevchenko — a spiritual symbol of the Ukrainian
opposition movement in the 1960s-1980s.

The article explores the impact of the ideas, personality, and legacy of Taras
Shevchenko on the Ukrainian movement of resistance to the communist imperial regime
in the 1960s-1980s.

Keywords: Taras Shevchenko, “Testament”, Chernecha Hora, commemoration,
Creative Youth Club, opposition movement, the Communist Party, the KGB, repressions.

IbHULIBKWI Mukona (JIvsis). “3o10Ta pu3a” i “Bina ra6a” npupoau (Ba-
pisinii MmoTuBy onHoro IlleBuenkoBoro Bipia)

V cTarTi pO3MISHYTO MOTUB KOJIOOOITY B IPUPO/Ii, CUMBOJIKH A00pa 1 371 Bij Ha-
poanoi micHi “Oii xyopoBo, 1yopoBoHbKo!..”, 11 nepecmii y Bipmi T.IlleByenka “Oii
JIiOpoBO — TeMHUH raro!..” Ta Horo iHTepHpeTalii y TBOpax Cy4yaCHUX YKpPaiHCbKHX aB-
TOpiB. YBara 30cepekeHa Ha TIePEOCMHUCIICHHI apXeTHITHIX 00pa3iB, OETHAHHI pea-
T MOBCSIKJCHHOCTI 3 TPAHCIICHACHTHUM 1 MICTUUYHUM HaYajioM.

Knouosi crosa: apxeTurl, CUBOJIKA, €TOC, TPAHCIICHICHTHICTh, TpaHchopMarris.

ILNYTSKYI Mykola (Lviv). Nature’s “Golden Chasuble” and “White Cope”
(Variations of the motif ofa verse by Shevchenko)

This article deals with the motif of circulation in nature, symbols of the good and
evil in the folk song “Oy dubrovo, dubrovon’ko!” (“Oh oakery, little oakery!”), its
rehash in the poem by T. Shevchenko “Oy dibrovo — temnyi hayu!” (“Oh oakery, dark
bosket!..”) and its interpretation in the works by modern Ukrainian authors. The attention
is paid to reconsidering of the archetypical images, combining of the everyday realia
with transcendental and mystical origin.

Keywords: archetype, symbols, ethos, transcendentality, transformation.

[IIYK Onexcannp (Kuig). Anocrout Hezaue:xxHocTu: Tapac llleBuenko y Bi3isix
OYHi YIIA

[IpoananizyBaBiim apXxiBHI JOKYMEHTH, 30epexeHi B ['amy3eBomy apxiBi Ciryx0u
Oe3nexn YKpaiHu, aBTOp JOXOAUTH BHCHOBKY, IO, TIOTIPH OUTBIIOBUIIBKE TPAKTYBAHHS
Tapaca IlleBueHka sik ““ O0pIls 3a HAPOIHY MpaBLy” Ta “ PEBONONIOHEPa-IeMOKpaTa”,
fioro mmOuHHA cnammuHa Oyna ¢paxTudHo 3a0opoHeHa. ToMy B MiAMIIBHUX APyKAPHAIX
OVYH i YIIA apykyBanucs 3a6oponeni B CPCP tBopu [lleBuenka 3a crapumu, 10pajisH-
CBKHMMH 3pa3KaMH1, BUXOJIIIIH MyOIIIIUCTUYHI Ta HAyKOBO-TIOMYIISIpHI Matepistiu npo Llles-
YeHKa SIK CIIOBilyBa4ya HalliOHAJIbHO-JIEPKABHULIBKUX 11eH, 3a siKi O0oposucs yKpaiHChKi
narpiotu. Cepes aBTopiB MiAMUIBHUX APYKIB: MPoBiaH1 Aisyi migniuig M. dyxuii (“Bu-
posuit”), I1. ®enyn (“Ilerpo [onrasa”), SApocnas bornan (“BeeBosnon Pam3enko™) Ta iH.
BucioBieHo AyMKy po HEOOXITHICTh MEPEBUAATH TEIEP i MaTEPisIH.
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Kniouosi crnosa: Tapac [llesuenko, OYH i1 VIIA, Muxona yxuii (“ BupoBuii”),
[etpo @enyHn (“ Ilerpo [lonTasa”), Spocnas bornan (“ BeeBonoa Pamzenko™)

ISHCHUK Oleksandr (Kyiv). The Apostle of Independence: Taras Shevchenko
in the visions of OUN and UPA (Ukrainian Insurgent Army)

Having analyzed the archival documents from the archives of Ukrainian Security
Service the author made aconclusion thatin spite of theBolshevik attitude to Shevchenko
as the “fighter for people’s truth”, his deep heritage was actually forbidden. For this rea-
son, the underground printing houses of OUN and UPA published the banned poems of
Taras Shevchenko.Some popular and scientific materials about the poet were published.
M. Duzhyi (“Vyrovyi”), P. Fedun (“Petro Poltava™), Y. Bohdan (“Vsevolod Ramzenko™)
were among the authors that published their articles concerning Shevchenko and his
legacy. The author of the article suggests that these materials need to be reprinted today.

Keywords: Taras Shevchenko, OUN, UPA, M. Duzhyi (““Vyrovyi”), P. Fedun (“Petro
Poltava”), Y. Bohdan (“Vsevolod Ramzenko”).

KAJIAIIHUK Bonomumup, ®IJIOH Muxona (Xapxis). Konuent po3’ennanns
SIK CKJIAJIHUK Xy10:KHbOI cBiioMocTH Tapaca IlleBuenka Ta oco01mBocTi i10ro MOB-
HO-TEKCTOBOI peaJizaunii

VY cTarTi po3nISIHYTO TEKCTOBY peallizailito 0a30BOTO IS XyJA0KHBOT CB1IOMOCTH
T. llleBuenka koHIeNnTa po3 ‘€onanus. CxapakTepu30BaHO CUMBOIIYHY 3HATYINICTb BiJI-
MOBITHOTO KOHIICMNTY, H0T0 Mi3HABaJIbHY POJIb B OCATHEHHI *XUTTA YKpaiHu. 3xilicHe-
HO MoeTHKaNbHUN aHami3 llleBueHKOBHX TBOPIB, IX MOBHUX OCOOIMBOCTEH Ta 3MiCTO-
BUX CTPYKTYP.

Kniouosi cnosa: moesis, BipIll, TEKCT, XyJAOKHS CBITOMICTh, KOHIICIIT, CEMaHTHKA,
CHMBOJI, MOBA.

KALASHNYK Volodymyr, FILON Mykola (Kharkiv). The concept of separa-
tion as a constituent of the artistic outlook of Taras Shevchenko and the peculiarities
of its textualrealization (to the question of the poet’s linguistic personality)

The article considers the textual realization of the concept of separation, which was
fundamental for T. Shevchenko’s artistic outlook. Symbolic significance of the respec-
tive concept is characterized as well as its cognitive role in the comprehension of the
life of Ukraine. Poetical analysis of Shevchenko’s works, their linguistic peculiarities
and semantic structures is made in this article.

Keywords: poetry, poem, text, artistic outlook, concept, semantics, symbol, language.

KAJIMHELID Irop (JIv6i6). I3 LlleBueHKOM B YB’sI3HEHHi

VY cnorapui-ecei BiiTBopeHo atMochepy B paIssHChbKUX KOHIITabopax nobu bpex-
HEBA, SIKY ICTOPUKHU TPAKTYIOTH SIK  €11oxa 3aCTor0”’. ABTOp 3BEpTa€E yBary, 1o 6e3cTpo-
KoBicTh yB’si3HeHHs Tapaca llleBuenka Oyna it HbOTO JTyXkKe TSKKOK MYKOIO, 3rajly€e
BIIAHYBaHHsI 1oeTa B Tabopax mix yac [1IeBueHKIBCHKUX JTHIB, CBOIX TOBAPHIIIB JIOJI
Bacuns Cryca, Banepis Mapuenka, [Bana CBITIMYHOTO, BIUIMB Ha TXHIO TBOPYICTh
TeHIsTBbHOI criamuHau Koo3apsi.

Knrouosi cnosa: Tapac llleBueHKo, TUCUICTCHKUI PYX, MOSTH-ITICTACCATHUKH,
Bacunpe Cryc, Banepiit Mapuenko, [Ban CBITIMYHU, yKpaiHChKa JIiTEpaTypa.
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KALYNETS Thor (Lviv). In custody together with Shevchenko

The essay and memoirreconstructs the atmosphere of the Soviet concentration
camps at the time of L. Brezhnev, considered as the period of stagnation by historians.
The author pays attention to the factthat the indefinite incarceration of Taras Shevchenko
was an immense torture for the poet. The author recalls the honouring of the poet in the
camps during Shevchenko Days. He also remembers his companions, who followed the
same fate: Vasyl Stus, Valeriy Marchenko, Ivan Svitlychnyi, as well as contemplates the
influence of the ingenious heritage ofShevchenko on their works.

Keywords:Taras Shevchenko, dissident movement, the poets of the 1960s, Vasyl
Stus, Valeriy Marchenko, Ivan Svitlychnyi, Ukrainian literature.

KHPUIB Poman (J/Ibsig). CyuacHe BipstynHs igeiinoro konuenry llleBuenko-
Boro Bipma “ ITonsaxam”

VY crarTi iAETHCS PO AYXOBHUH 3B°SI30K 1 MEpEKNUK ineitHoro konunenty llles-
4yeHKoBoro Bipmia “TloysgkaM™ 3 Cy4acHOIO MOJILCHKOIO MICHEH, SIKY CKJIAZICHO 1 BHKO-
HYBaHO Ti/I CHJIbHIM BpaxxeHHsM Bill KuiBcbkoro EBpomaiinany 2013-2014 pp. “Podaj
reke Ukrainie” (“Ilomaii pyxy Ykpaini” ).

Kniouosi crnoea: Tapac 1lleBueHko, KOHIENT, cepiie, peduiekcis, MmeTadopHka.

KYRCHIV Roman (Lviv). Contemporary resonance of the ideational concep-
tion of Shevchenko’s “To the Poles” verse

The article considersthe spiritual connection and reverberation of the ideational
conception of Shevchenko’s verse “To the Poles” with a contemporary Polish song
“Podajrgke Ukrainie” (“Give a Hand to Ukraine”), which was composed and performed
under a strong impression from Kyiv Euromaidan during 2013-2014.

Key words: Taras Shevchenko, concept, heart, reflection, metaphorics.

KICb Haszap (JIvgis). “IloeTu-npopoku” i Katonnubka uepksa: popMyBaHHSs
“HanioHaJbHUX NaHTeoHiB” y Iannunni Ha moyarky XX cT.

PosmsaHyTO (heHOMEH y4acTi KaTOMUIBKOTo TyXoBeHCTBa ['anuanan y hopMyBaHHI
TaK 3BaHMX HAIIOHAJBHUX (TIOJILCHKOTO Ta YKPATHCHKOTO) MAHTEOHIB 3 YMCIA “TIOETIB-
popokiB”. OcoOINBO B KOHTEKCTI OOPOTHOM IIEPKBH 3 MOIMIHUPEHHSIM MOIEPHICTCHKUX
¢inocopcrrux ineit.

Knrouosi cnosa: MonepHi3M, OeTH-POMaHTHKH, CAKpaITi3allisi O THKH, O THYHA
peuiris.

KIS Nazar (Lviv). The poets and prophets and the Catholic Church: the forma-
tion of the “national pantheons”in Halychyna in the beginning of the XX century

The article studies a phenomenon of participation of the Catholic clergy of Halychy-
na in the formation of the so-called national (Polish and Ukrainian) pantheons from
among the “prophet-poets”. Special attention is given to the context of fighting of the
Church against dissemination of modern philosophical ideas.
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Keywords: modernism, Romantic poets, sacralisation of politics, political religion

KOBPHWH Harans (/Ivgig). Tpaauuii 1bBiBchbkoi My3uuHoi IlleBuenkisinu: LlleB-
YeHKIBCbKi KOHLepTH 32 yyacTio “JIbBiBchbKkOro bosina”

[IleB4eHKIBCBHKI KOHIIEPTH XOPOBOTO ToBapuCTBa “JIbBiBChKMIT bostH” chopmyBamm
BaroMui 1iacT ykpaiHcbkoi MucTenbkoi LlleBueHKisIHA Ta HaIliIOHATLHOTO BiIPOIKEH-
Hs [amuuuHn. Y cTarTi po3mISHYTO W CHCTEMaTH30BAHO MPOTPAMHU IIEBYCHKIBCHKUX
CBSITKYBaHb TOBAPHUCTBA, IPOAHATI30BAHO iX TPAIUIIii Ta CBOEPiAHI O3HAKH B KOHTEKCTI
yKpaiHcbkoi KyasTypu JIbBoBa 10 1939 p.

Kniouosi crosa: Tapac 1lleBuenko, my3nuna llleBueHKisHA, XOPOBE TOBAPHUCTBO
“JIpBiBCHKMH bosH”, KOHIIEPTH.

KOBRYN Nataliya (Lviv). Traditions of musical Shevchenkiana in Lviv: the
Shevchenko concerts with participation of the “Lviv Boyan”

Shevchenko concerts of the “Lviv Boyan” choral society formed a significant part
of the Ukrainian artistic Shevchenkiana and national revival of Halychyna. The article
considers and systemizes the programs of the Shevchenko festivitiesof the society,
analyzes their traditions and distinctive features in the context of LvivUkrainian culture
until 1939.

Keywords: Taras Shevchenko, musical Shevchenkiana, “Lviv Boyan” choral so-
ciety, concerts.

JIN3AHUYYK Bacuns (JI66ig). 1ness ykpaiHchbKkoi Aep:kaBHOCTH B apXeTHIAX
Tapaca llleBuenka

Po3kputo mmbunHy cyTh llIeBd4eHKOBOTO PO3yMiHHS YKPaiHCHKOI HalliOHATBHOL
i71e1 nep>kaBoTBOpeHHs uepe3 apxetunu /fim, [lone, Xpam. OcMUCIIEHO HAOCHOBHIIII
HaIloHaNbBHI ieany, HaiironoBHimm as T. [lleBuenka ninHocTi — bor, Ykpaina, Cso-
0orna, — sIKi BU3HAYAIOTh HAILlIETBOPYMI XapakTep KHUTTS IK OKPEMOi JIIOANHH, TaK i Ii-
JIOTO HAPOY.

Knrouosi crnosa: Tapac llleBuenko, YkpaiHa, HamioHaNbHA i7iesl, apxeTunu /[im,
Ilone, Xpam, cB00O/a, TyXOBHI IIHHOCTI.

LYZANCHUK Vasyl (Lviv). The idea of Ukrainian national statehood in Taras
Shevchenko archetypes of “home”, “field” and “temple”

The author of the article revealsthefundamentalessence of Shevchenko’s under-
standing of Ukrainian national idea through archetypes of “home”, “field” and “temple”.
The researcher deliberates the basic national ideals, which were also the most important
values for Shevchenko - God, Ukraine and Freedom - and define the nation-building
character of life of both an individual and the entire nation.

Keywords: Taras Shevchenko, Ukraine, national idea, archetypes of “home”, “field”
abd “temple”, freedom, spiritual values.
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JIMTBUH Muxona (//66i6). llleBueHKIB CTAT CTPilelbKOI 3BUTATH

VY crarTi akTyanizoBaHO poib Ta Micue llleBueHKOBOTO CioBa B PO3TOPTAaHHI
HAalliOHAJIBHO-BU3BOJIBHOTO PYXY Ha 3aXiTHUX 3eMJIIX YKpaiHu y mepiiii uBepti XX CT.
Oco0nuBy yBary npH/IiJIeHO BIIaHyBaHHIO Tam’siTH KoO3aps B nerioni Ykpaincbkux Ci-
yoBux Crpinbiib (1914-1918) ta Ykpaincekiii ['anumbkiit Apmii (1918-1920).

Kniouosi cnosa: 1lleBuenko, nerion Ykpaincekux CidoBux CTpinbLiB, YKpaiHChKa
lanumbka ApMis.

LYTVYN Mykola (Lviv). Shevchenko’s banner of triumph of Sich

The article highlights the importance of Taras Shevchenko poetry for the develop-
mentof national-liberation movement in the Western parts of Ukraine in the first quarter
of the XX century. Special attention is payed tothe commemorations of the poet in the
Ukrainian Sich Legion (1914—1918) and the Ukrainian Halychyna Army (1918-1920).

Keywords: Shevchenko, Ukrainian Sich Legion, Ukrainian Halychyna Army.

MAKAPYVYK Crenan (/v6is). Tapac LlleBueHKko i BU3BoIbHA 00POTHOA BO-
JIMHCHKHUX YKPAiHLIB y POKH HiMelbKOI OKynanii

VneThest mpo BinobpaskeHHs B nepiomuuiii npeci Bomiri mepuioi momosuan 1940-x
poxiB BigzHaueHHs lleBueHKIBCEKHX MHIB. OXapaKTepH30BaHO FOIOBHI TEMaTHIHI 0J10-
ku crarteld, npucssiyeHux T. [llepdeHkoBi, B TorodacHux razerax PiBHoro (“Bonunp” Ta
“Oprnenst”), Jlympka (“Yipaincekuii [onoc”, “Pansuceka Bommnas”), XKutomupa (“To-
noc Bomuni”) Ta Cokans (“Coxanbebke CiioBo”). HaronomeHo Ha ¢opmax BigzHaueH-
Hs1 pokoBuH T. llleBuenka, 30kpeMa [IEpKOBHUX IMaHAXUAX 3a JTyIIy TOeTa.

Kniouosi crosa: Tapac lllepaenko, BoiwHb, iepionuyHa mpeca, oKymnaitisi, poko-
BHHH.

MAKARCHUK Stepan (Lviv). Taras Shevchenko and the liberation struggle
of the Volynian Ukrainians in the years of German occupation

The article deals with thecommemoration of Shevchenko Days as reflected inthe Volynian
periodicals of the first half of the 1940’s. The author characterizes the main thematic clusters
of the articles devoted to Taras Shevchenko in the present-day newspapers of Rivne (“Volyn”
and “Orlenia”), Lutsk (“Ukrayinskyi Holos”, “Radianska Volyn”), Zhytomyr (“Holos Volyni”)
and Sokal (“Sokalske Slovo”). Special attention in the study has been paid to the forms of
honouring of Shevchenko anniversaries, which included ecclesiastic commemorative services.

Keywords: Taras Shevchenko, Volyn, periodicals, occupation, anniversary.

MAPLIHKOBCBKUMH Irop (Mukonais nao Byzom). Jlo aTpuéyTH3anii mepueH-
KiBcbKoOI Megadi toBapucrsa “Ciu”

Burorosnenus mepanei, npucsiuenux 1. I. [1leBuenkosi, posnodanocs me B XIX ct.,
ane yepe3 3a00poHy HapchKoi Biaau ix 3HunryBanu. Cepen icHyrouux maibke 800 mes-
YEeHKIBCHKUX MeJIaliel € MaJloIoCIIiIKEeH1, 0COOIMBO BUTOTOBIEH] Ha movaTky XX cT. J{o
TaKUX HAJICXKUTh H Menanb “Tapac I'puroposmu llleBuenko / CivoBa mam’stka”. Oxpim
rpaBepa-BukoHaBid FO. ['yHaepTa, MiANUC SKOr0 YUTAETHCS HA MEIali, BBAXKAKOTH, IO i
aBropom Moru Oytu M. L. [apamyk uu P. C. ['puniaid. Hes’sicoBannM 3anmumaeTbes i cToI
METaJIB, 3 IKOTO BOHA BUTOTOBJICHA. Y CTATTI [TOKA3aHa iCTOPisl BUHUKHCHHS TaM’ ATKH
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MeaTbePHOTO MUCTEIITBA 3 TOPTPETHUM 300paxkeHHsAM Tapaca IlleBuenka, a Takox Briep-
I1I€ TPOBE/ICHUI PEHTICHOCIIEKTPAIbHIUM aHaITi3 CTOITY 31 BCTAHOBJICHHSIM HOTO CKIIaI0BHX.

Kniouosi cnosa: menans, “CidoBa mam’sitka”, Tapac 1lleBueHKo, peHTTEHOCTICK-
TpaJIBbHUIN aHaMi3.

MARTSINKOVSKYT Ihor (Mykolayiv on Buh). On the attribution of Shevchenko
medal of the Sich Society

Manufacturing of medals dedicated to Taras Shevchenko commenced as far back as
in XIX century, yet, banned by the Tsarist administration,they were destroyed. Some ofthe
existing nearly 800 Shevchenko medals remain unexplored, particularly those that were
issued in the beginning of XX century. “Taras Hryhorovych Shevchenko / Sich Token”
medal is one of such medals. Apart from theengraver Yu. Hundert, whose signature can
be read on the medal, its authorspresumably include M. Parashchuk or R. Hrytsai. The
metal alloy it was made of has been also unknown. This article describes the history of
issuing of the monument of the medal art with the portrait of T. Shevchenko, as well
as the results of the first X-ray spectral analysis of the alloy carried out by the author.

Keywords: medal, “Sich Token”, Taras Shevchenko, X-ray spectral analysis.

MACHEHKO Biraniii (Yepracu). Tpanchopmanisa odpasy Tapaca LlleBuenka
B YKpaiHCBbKOMY HanioHaabHO-iieHTHiKkaniliHOMy Auckypci cepequnn XIX — no-
yarky XX CT.

VY crarTi po3mIAHyTI MexaHi3MH popMyBaHHsI 00pa3y Tapaca IlleBueHka sk “0arhb-
Ka” ykpaiHchpKoi Harlii. CTBEpKY€EThCS, IO YCIIX IIHOTO HAIlIOHATIBHOTO MPOEKTY OyB
3yMOBJICHHH BIIAJTUM ITO€THAHHSM IHTEIEKTYaJIbHOTO Ta KYJIBTYPHOTO CKJIaHUKIB (1HAU-
BiZlyaJIbHOTO i MacoBOTO cripuiHATTS). [lepmuii OyB HapHHOIO ASUTBHOCTH YKPaiHCHKOL
IHTETIreHIi1, IKa Hamaranxacs OCMHUCIUTH 3HAUYCHHS XUTTA 1 TBopyocTu KoG3aps B
KOHTCKCTI HaIllOHAJIBHOI ieHTH(iKamii. [HTeIeKTyansHOI0 0CHOBOIO ISl (POPMYBAHHS
00pa3y “Oarpka” yKpaiHChKO1 HaIli1 Oynu ineanu 1001 poManTu3My. OCOOIHUBICTh YKpa-
{HCBKOT CHTYyaIli] moJIsiraia B TOMY, IO Ii POMaHTHYHI 3aCa/I1 3QITUIIAINCS aKTyaIbHIMH
JUTs 0araThOX IHTEJICKTYaJliB TPUBAIMN Yac, MpakTU4HO J10 KiHig XIX ct. BogHouac y
MAacoBiil CBIiTOMOCTI YKpaiHCHKOTO HACETICHHS Bi0YBAETHCS JOBOJI IHTCHCUBHHH MPO-
1iec popMyBaHHS MIEBUCHKIBCHKOTO KybTy. O0pa3 Bemmkoro Ko63apsi, skunii moeHyBas
TpaJUIIiHI €THIYHI i MOJIEpHI €BPOIICHCHKI CKIIAIHUKH, IOCUTH MPOTYKTUBHO MPAIFOBAB
SIK HAL[IOTBOPYHMH YMHHHUK Ha BCii YKpaTHCBKil eTHIUHIH TepuTopii i Ha HammHinpsHowHi,
i B l'anmmunni, bykosuni, 3akapmarti. O6pa3 llleBueHka MOCTIHHO JOMiHYBaB B yKpaiH-
CHKOMY TTAHTCOHI HAI[IOHAJIFHHUX TEPOiB, IEPETOBCIM y “TpilIli” HAIliOHAIBHIX JTiJCPiB.

Kniouosi cnosa: monepue HamietBopeHHs, Tapac llleBuenko, “Oarbko Hamii”, ic-
TOPUYHUHN 00pa3, pPOMaHTHU3M, MIT, IHTEJICKTyaJIbHA 1CTOPIsl, KYJIBTYpHA iCTOpis, HAIlio-
HaJIBHUAN TIPOEKT, COOOPHICTh YKpaiHu

MASNENKO Vitaliy (Cherkasy).The transformation of the image of Taras
Shevchenko in Ukrainian national-identification discourse of the mid XIX — early
XIX centuries

The article considers the mechanisms of image-formation of Taras Shevchenko as
a “father” of the Ukrainian nation. It is argued that the success of this national project
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was due to the effective combination of the intellectual and cultural components
(individual and mass perception). The former was the realm of Ukrainian intellectu-
als, who tried to understand the meaning of life and work of the poet in the context of
national identification. The intellectual foundation for the formation of the image of
the “father” of the Ukrainian nation were the ideals of Romanticism. The peculiarity of
Ukrainian situation was that these romantic idealsremained relevant to many intellectuals
for a long time, practicallyuntil the end of XIX century. At the same time, formation
of a Shevchenko cult intensivelybegan to take place in the mass consciousness of the
Ukrainian population. The image of the Great Kobzar, combining the traditional ethnic
and modern European components,quite productively worked as a nation-building factor
on the entire Ukrainian ethnic territory: in Naddnipryanshchyna, just as in Halychyna,
Bukovyna and Zakarpattia. The image of Shevchenko constantly dominated the Ukrainian
pantheon of national heroes, especially in the threesome national leaders.

Key words: modern nation-building, Taras Shevchenko, “father of the nation”,
historic image, Romanticism, myth, intellectual history, cultural history, national project,
unity of Ukraine.

MEJIEHYYK Onbra (Yeprisyi). BykoBUHChKe 11eBY€HKO3HABCTBO Kinis XIX —
nepwoi TperuHu XX CTOJITTS

V crarTi 3AifiCHEHO 3arajbHUI OIS CTAHOBICHHS Ta PO3BUTKY OYKOBHHCBHKOTO
IIeBUCHKO3HaBCTBA KiHII XIX — mepmioi Tpetuan XX CTOMTTA. 30KpeMa HAeThCs Ipo
chopMoBaHy Ha TOW yac IEBYCHKO3HABUY mIKoNMy Ha 4oii 31 C. CMmanb-CTOIbKUM,
npecTaBHuKamu sikoi Oynu B. Cimowy, [1. Jlymmuaceskuit, O. Licuk, JI. Jymis, /1. Hu-
xonmuiuH, M. Papmok, [I. [luOymauk Ta iH. Haromomryerscs, o 70 MIEeBYSHKIBCHKOT
TEMATHKH 3BEPTATHCS i OyKOBHHCHKI MICHMCHHUKH, BiIIOBITHO, OKPEMO MOKHA BH-
JUTUTH JITepaTypHy HICBYCHKISHY, PEIPE3EHTOBAHY IPHUCBATAMH, TIOE31IMH, CTATTSIMHU,
HAyKOBHUMHU JIOCIiKeHHsIMH, 30¢i0Ha 1. JlomiBauka, C. Kanroka, JI. Makorona, K. Ma-
munbkoi, . Cuntoka, C. SlpuueBcekoro, €. SIponHCHKOT Ta iH.

Knrouoei cnosa: 11leBueHkisiHa, 1ICTOPUKO-TIITEpaTypPHUH, HIMEIIbKOMOBHHUH, 4aco-
1C, TocIiaHuK, [lleB4eHKOBI pOKOBHHH.

MELENCHUK Olha (Chernivtsi). The Bukovynian Shevchenko studies in the
end of XIX- first third of XX centuries

The article makes a general overview of the Bukovynian Shevchenko studies
formation and development in the end of XIX—first third of XX centuries is made in this
article. In particular, the author studies the already functioning school of Shevchenko
studies led by S. Smal-Stotskyi. V. Simovych, P. Lushpynski, O. Tsisyk, L. Lutsiv,
D. Nykolyshyn, M. Ravluk, D. Tsybushnyk and others were its representatives. It is
emphasised that Bukovynian writers also referred to Shevchenko themes, therefore
we can identify a literary Shevchenkiana represented by dedications, poems, articles,
scientific works by I. Doshchivnyk, S. Kaniuk, D. Makohon, K. Malytska, 1. Syniuk,
S. Yarychevskyi, E. Yaroshynska and others.

Keywords: Shevchenkiana, historic and literary, German-speaking, journal,
researcher, Shevchenko anniversary.
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HAXJIIK €sren (J/lvsig). Tapac LlleBuenko B peuenuii Janunna TanaukeBuya

VY po3Biani BcebGiuHO W AOKJIANHO, B IIHPOKOMY YKPaiHCHKO-TIOJIBCHKOMY
JTEpaTypHO-KYJIETypPHOMY KOHTECKCTI BUCBITIIOETHCS CIIPUIHATTS Ta OCBOEHHS TBOP-
goctu T. llleBueHka B myOmilUCTHUII Ta MOE3il OAHOTO 3 MEepUINX 1 HAaHaAKTUBHIIINX
nomynspu3aTopis Horo B lannunni — HapomoBist JanmnaTansukesnua (1842—-1906).
Moro nepma B ranuipKo-yKpaiHChKiii Tpeci HayKoBO-ITyONilMCTHYHA CTATTS PO MO-
eta (nmuctomnan 1862 — civens 1863) 3amouarkyBana ykpaiHcbke llleBaeHKO3HABCTBO B
lannuuni. Bin aBrop nepmroro npuitogHoro ciosa npo llleBuenka B 3axinHii Ykpaini
(ITepemumib, 10 6epesns 1865), myOminucTuIHNX OpOLIyp, y IKUX IIUTYBaB a0o it Opas
3a emirpad Horo moeTHYHi BUCIOBIIOBAHHS, IPUCBIYCHOTO oMy Bipma *“ [TomuHKM 110
Tapaci!” (JIsBiB, 1880). ¥ mux myomikamisx /. TaHsukeBUY MOCIiOBHO 3aCTOCOBYBaB
HAalliOHATBHO-AEMOKPATUIHUH MiIXix 10 iHTepnperartii Ta momynspu3samii [lleueHkoBHX
BIpIIIOTBOPIB.

Knwouosi cnosa: nmybninuctuune 1leBueHKO3HABCTBO, MOSTHYHA IIIEBYCHKISHA,
yKkpaiHcbka Ta nonbebka peneniis T. [llepuenka B ['anuunHi, HApOIOBII, COIISITICTH,
HaIllOHAIBHO-JIEMOKpaTHYHuiA miaxif, ©“ Dziennik Literacki”.

NAKHLIK Yevhen (Lviv). Taras Shevchenko in the perception of DanyloTa-
niachkevych

The article presents a comprehensive and detailed analysis of the critical perception
of Taras Shevchenko works in the writings and poetry by DanyloTaniachkevych (1842—
1906) in a wide Ukrainian and Polish literary and cultural context. Taniachkevych
was a national populist (narodovets), one of the earliest and most active popularizers
of Shevchenko’sheritage in Halychyna. His first journalistic article about the poet
(November 1862 — January 1863) in the Ukrainian Halychyna press established
Ukrainian Shevchenko studies in Halychyna. He is the author of the first public piece
about Shevchenko in the Western Ukraine (Peremyshl, 10 March 1865) as well as
publicist brochures, where he quoted Shevchenko or used his poetic expressions for
epigraphs, and a poem “Pomynky po Tarasi!” (Lviv, 1880) dedicated to Shevchenko.
In these publications D. Taniachkevych consistently applied a national and democratic
approach to interpretations and popularization of Shevchenko’sworks.

Keywords: publicist Shevchenko studies, poetic Shevchenkiana, Ukrainian and
Polish reception of Shevchenko in Halychyna, populists (narodovtsi), socialists, national
and democratic approach, “ Dziennik Literacki”.

OBCI€HKO Bacwib (Kuig). “ Kod3ap” ik MOJTUTOBHUK

ABTOD 3rajye mpo pernpecii Oinpmopuibkoro pexumy CPCP cynportu inHakoMuc-
nsanx y 70-80-x pokax XX cT., TabipHEe MOOPaTUMCTBO JMCHICHTIB, 30KpeMa 3 KOpi-
em JlurBuHOM, €BrerHom [IpoHIOKOM Ta HIIUMH, TIPO Te, K TBOpUicTh Tapaca Ille-
YeHKa IMiATpUMYyBaja YKPalHCHKHX TIOJNITB I3HIB y TAJIEKUX CHOIPCHKUX KOHITabopax,
stk xwi BorH [1leBuerkoMm 1 Ykpainoto, sik “Ko63ap” llleBuenka OyB [Tt YKpaiHITIB Ta-
KOX 1 MOJTUTOBHUKOM.

Kniouosi crnosa: Tapac llleBuenxko, IOpiii JInteuH, €Bren [IpoHIOK, yKpaTHCBKI
TUCHACHTH
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OVSIENKO Vasyl (Kyiv). “ Kobzar” as a Prayer Book

The author recalls theUSSR Bolshevik regime’s persecutions ofnonconformists in
the 1970s — 1980s and meetings with his dissident friends, in particular Yuriy Lytvyn,
Yevhen Proniuk and others.He reflects on how the works of Taras Shevchenko supported
Ukrainian inmates of the faraway Siberian concentration camps, how Shevchenko and
Ukraine filled their life there and how “Kobzar” became also a prayer book for them.

Key words: TarasShevchenko, Yuriy Lytvyn, Yevhen Proniuk, Ukrainian dissidents.

O®ILUHCHKUM Poman (Varczopod). Micue Tapaca Illesuenxa B icropii 3a-
KapnarTs

BucBiTineHo BU3HAYHY CyCHiIBHY Bary JJjs 3akapHaTTsl TOJOBHOI IOCTATi
YKpaiHCHKOTO HaliOHAJBHOTO BiAPOKEHHS 4epe3 MPHU3MYy OCBITHbO-HAYKOBHX,
KyJbTYPHO-MHUCTEILKHUX 1 TPOMaJICHKO-MIONITUYHUX ToAil. [loHan miBTOpa CTOMITTS
My3u4Hi iHTeprperanii moesii Tapaca IlleBuenka moOyTyI0Th y KOHIIEPTHOMY perepTyapi
XOpPOBHX KOJICKTHBIB, a H10ro 1mocrars mpomucanacs Ha ClieHaX TeaTpiB 3akapHarTsl.
CKyJBNTYypHA IIEBYCHKISIHA — HEB1JI'€MHA YaCTHHA 00PAa30TBOPUOTO MUCTELITBA KParo.
B oGnacHoMy XymoxHBbOMY My3ei B Ykroponi 30epirarotsest aBi podbotu llleBuenka —
ooptu “dapu B Uurupuni” (1844) ta “Ilputua npo Bunorpamaps” (1858). 3acmyro-
BYIOTh Ha yBary TBOpPdi 3M00yTKHM 3aKkaprarchkux JaBpeariB llleBueHKiBChKOI mpemii.
Baromuii BHecok y 1lleBueHKO3HABCTBO 3pO0MIIN 3aKapmarili Pi3HUX MOKOJiHb, 30Kpe-
Ma BYCHI YKTOPOACHKOTO YHIBEPCHUTETY.

Kniouosi crosa: 3axapnarts, Tapac llleBuenko, mam’sITHUK, IEpioANKa, MiAPYd-
HUK, BUCTaBa, KOHIIEPT.

OFITSYNSKYI Roman (Uzhhorod). Taras Shevchenko’s place in the history
of Zakarpattia

The article demonstrates anoutstanding social importance of the main figure of
Ukrainian national revival for Zakarpattia through educational, scientific, cultural, social
and political events.More than 150 years the musical interpretations of Taras Shevchenko’s
poems appear in the concert repertoiresof choirs, while his works are continually performed
onthe theatrical stages of the region. The sculptural Shevchenkianaisan integral part of
the Zakarpattia’sfine art. The collection of the regional art museum in Uzhhorod includes
two etchings byTaras Shevchenko: “Gifts in Chyhyryn” (1844) and “The Parable of the
Workers in the Vineyard” (1858). An important contribution to Shevchenko studies has
been made byresidents of Zakarpattia of different generations, including the scientists
of theUzhhorod University.

Key words:Zakarpattia, Taras Shevchenko, monument, periodicals, textbook,
theatrical performance, concert.

OUIUNIIOK Harans (JI»sig). TBopu Tapaca LlleBuenka B qociaimkeHusax Mu-
xaiiiia MouyJabchbKoro

OxapakTepru30BaHO MaJoBiioMi mpari M. Mo4ylbChbKOT0, SIKi TOPKatOTLCS OKpe-
Mux acriektiB TBopuocTH T. llleBuenka. HaromomeHo Ha MaiicTepHOCTI Ta OCOOTHBOCTI
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MiAX0My BUEHOTO NPH TPakTyBaHHI moe3iif KoO3aps. 3HauHy yBary akIieHTOBAaHO Ha
OPHIiHANBHOCTI IOCIIKEHb BUYCHOTO Ta Horo rigHuii BHeCOK y llleBueHKO3HABCTBRO.
Knouosi cnosa: M. Mouynscbkuid, T. llleBuenxo, M. Illenkin, TiTeparypHi mapajieni.

OSHCHYPOK Natalia (Lviv). The works of Taras Shevchenkou in the studies
by Mykhailo Mochulskyi

The article considerssome little-known worksby M. Mochulskyi dealing with par-
ticular aspects of Taras Shevchenko’s heritage. The author mentions theskillfulness and
peculiarities of the researcher’s approach in his interpretations of Shevchenko’s poetry.
Special attention is payedto the relevance of the research and his weighty contribution
to Shevchenko studies.

Keywords: T. Shevchenko, M. Mochulskyi, M. Shchepkin, literary reminiscences.

[TATEP IBan (/I»6i6). llleBuenkissna Cor03y BU3BOJIEHHsI YKpaiHu

[Tokazano nonrany i Bimganicts aissdiB CBY g0 renisuibnoctu T. llleBuenka, nocii-
JOKCHHSI HUMH HOTO TBOPYOCTH, BUKOPUCTAHHS 11 y KyJABTYPHO-TIPOCBITHIH Ipari A7 Ha-
IIIOHAJIFHOTO YCBIZOMJICHHS ITOJIOHCHNX YKPATHIIiB POCiiChKOi apMii B aBCTPO-yrOPCHKHX
1 HiMebKHX Tabopax, BUCBITIICHO cBiTocTipruitManHs KoO3aps qy’k03eMHIMHU BUCHUMH.

Kniouosi crosa: Coro3 Bu3BoneHHs1 Ykpainu, Tapac llleBuenxo, Ko63ap, Hagnmi-
IpsIHIUHA, [ann4uHa.

PATER Ivan (Lviv). Shevchenkiana of the Union for Liberation of Ukraine
(SYU)

The article depicts the respect and devotion of the SVU figures to Shevchenko
genius, theirstudy of his heritage and its use in the cultural and educational efforts for
awakening the national awareness of the Ukrainian prisoners of war, who had fought in
the Russian army and were held in the Austro-Hungarian and German camps. Also, the
article considers perceptions of the great poet by foreign researchers.

Keywords: Union for Liberation of Ukraine, Taras Shevchenko, Kobzar, Naddni-
prianshchyna, Halychyna.

[TAIIIYK Bonogmmup (Jlvgis). “Ilpocsita” — T. LlleBuenkoBi. @opmyBaHHs
KyJabTy. 1868 — 1876 pp.

3ocepekeHo yBary Ha nepmux kpokax ToBapuctsa “IlpocsiTa”, cipsMoBaHUX
Ha BIIAaHYBaHHS 1mam’siTi moeta B 1868—1876 pp., siki cnpusiin GopMyBaHHIO KybTy T.
[Iepyenka B ["aymaumHi. e My3UdHO-ITOSTHYHI BEYOPH, OITIKA HAJ[ CTHITCH IIHTHAM (POHIOM
im. T. IlleBuenka, 3ax0/1¢ MO0 MOMYIAPHU3AIliil mocTaru Ta ineit Kodzapsi.

Knrouosi crosa: Torapuctso “TIpocsita”, kynbT T. LLleBueHKa, BITaHyBaHHS TaMSITi,
My3UYHO-TIOeTHYHI BeuopH, ctuneHis im. T. [llesuenka. 1O. Ilenesuu, H. Baxusuus,
10. JlaBpiBcbkwid, K. YetustaHou, O. OronoBebkuid, O. bapBiHchkuii, B. bapBiHCBKHIA.

PASHUK Volodymyr (Lviv). Prosvita Society’s contribution to Taras Shevchenko:
the cult formation, 1868-1876

The main focus of the article is madeon the first steps of the Prosvita Society aimed
at commemorating the poet in 1869-1876, which contributed to the formation of the
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Shevchenko cult in Halychyna. These were music and poeticmeetings, benefaction of
the Shevchenko Scholarship Fund, and other steps towardpopularization of the figure
and ideals of the great poet.

Keywords: Prosvita Society, Shevchenko cult, commemorating of T. Shevchenko,
music and poetic meetings in honour of T. Shevchenko, Shevchenko Scholarship Fund,
Yu. Tselevych, N. Vakhnianyn, Yu. Lavrivsky, K. Ustyianovych, O. Ohonovskyi,
V. Barvinskyi, O. Barvinskyi.

[NAXAPEHKO Bacuns (Yepkacu). “Cepneunnii paii” (LLleBuenkoBa ines rap-
MOHii)

VY crarTi pO3MISHYTO CyTHICTb, TeHE3y i BUSBU rapMOHIEICHTPUYHOT HACTAHOBU
it TBOpuOi npakTuku Tapaca lllepuenka. Bunuii BUsSB rapMoHii 11t MUTIS — JIIOHUHA
K “06pa3 Bokwmii”, pofnHa, 1m0 kKuBe B M0oO0Bi. oMy 61u3bka IMHAMIYHA TAPMOHIs
POMAaHTHYHOTO THITy. 3BiJICH TaKa pi3Ka peakilisi Ha CyCIIbHY HECTIPABEATINBICTb, J10
mictruHoro 31a. [TimocHoBoro came Takol HacTtaHoBH llleBuerka cTaam HOro eKoIoriv-
HE CBITOCHPUIMAHHS, 31aTHICTh OEIHYBATH, TPAHC(HOPMYBATH MPOTHIICKHOCTI, ceO-
TO — BITAJILHUI YHiBepcalizM.

Kniouosi crosa: Tapac llleBuenko, reHisSUIbHICT, TAPMOHIS, YHiBepcaiizMm, amoOi-
BaJICHTHICTb 1 TpaHCc(hopMallisi, cB000/Ia, EK3UCTSHITISLTIZM.

PAKHARENKO Vasyl (Cherkasy). “The Cordial Paradise” (Shevchenko’s idea
of harmony)

The present article considers the essence, genesis and expressions of the harmony-
centered attitude and creative practice of Taras Shevchenko. The supreme manifestation
of the idea of harmony for the artist is a human being as “the image of God”, a family
that lives in love. A tense and dynamic harmony of a Romantic type corresponds to his
ideal. Hence such a sharp response to social injustices and acts of a mystical evil. The
ecologic worldview and ability to connect and transform the opposites — or, in other
words, vital Universalism —lay down the foundations for such Shevchenko’s attitude.

Keywords: Taras Shevchenko, genius, harmony, Universalism, ambivalence and
transformation, freedom, Existentialism.

[OJITHCBKUI Orner (JIvsis). Tapac IlleBuenko i 3aximHoykpainchKi 3emi:
enizon i3 TBopuoi 6iorpadii Kod3aps

VY crarti po3nsgarThes ManoBinomi daktu 3HaiiomcTBa T. [lleByenka i3 3axin-
HOYKpaiHCHKHMH 3eMJISIMH, 30Kpema BommHHIO 1 ['anumunHO0 Ta BiioOpaKeHHS IbOTO
03HAMOMIICHHSI B HOTO TBOPUYOCTI.

Kurouosi crosa: Tapac lllepuenxo, ['annunna, Bonuns, moBctanns 1846 p.

POLIANSKYT Oleh (Lviv). Taras Shevchenko and the Western-Ukrainian
lands: an episode of the creative biography of the great poet

The article examines some little-known facts related to Shevchenko’s acquaintance
with the Western-Ukrainian lands, in particular Volyn and Halychyna and its reflections
in his works.

Keywords: Taras Shevchenko, Halychyna, Volyn, insurrection of 1846.
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PEE€HT Onexkcanap (Kuig). lloctarh Tapaca IllleBuenka B yKpaiHCbKHX KOMe-
MOPATHBHHUX NMPAKTHKAX

ABTOp mpoOye 1aTé BiANOBiNG HA CKJIagHI nuTaHHA: KuM OyB Tapac IlleBuenko
JUIs YKpaiHH Ta CBiTY, B YOMY IOJISITa€ HEBMUPYIIA YapiBHICTh HOr0 MOETHYHOTO CJI0-
Ba, YOMY IPOYUTAHHS HOTO TBOPIB a0 CEpel HAlllaIKiB IUPOKHUH CIIEKTP B3a€MOBU-
KJIFOYHHX OIIHOK Ta iHTeprperamiid. Takox HAEThCS MPO BIIAHYBAHHS MaM’ITH Yy pi3-
Hi yacu B YKpaiHi Ta CBITI.

Kniouogi cnosa: Tapac llleBduenko, roBinei lllepuenka, mam’sstauku Tapacosi Llles-
yeHkoBi, llleBuenko i EBpomaiinan.

REYENT Oleksandr (Kyiv). The figure of Taras Shevchenko in Ukrainian com-
memorative practices

The author attempts to answer some difficult questions: who was Taras Shevchenko
for Ukraine and the world, what makes the immortal charm of his poetic word, why the
readings of his works by his ancestors produced a wide spectrum of mutually exclusive
opinions and interpretations? Also he writes about commemoration of the poet during
different times in Ukraine and the world.

Keywords. Taras Shevchenko, Shevchenko’s anniversaries, monuments to Taras
Shevchenko, Shevchenko and Euromaidan.

PIBHUKIB Ozekca (Ooeca). Tapac LlleBueHKO B MOEMY KM TTi

IIpo Baskky nopory 1o ykpaiHcTBa, 10 TBOpUOCTH yKpaiHcbkoro Ilpopoka Tapaca
[lleByeHKa B )KUTTI yKpaTHCHKOTO IOHAKA 13 3pociiimenoi [liBaeHHo1 Ykpainu HaeTscs y
crorafi-ecei. Orpom TBopuocTH llleBuerka BiAKpUBCS U HHOTO B KOHIITabopax Mop-
JIOBIT JUIs TIOJIITB I3HIB, @ BOTOHB oe3ii [I[popoka Temnep Haauxae aBTopa BIacHy TBOP-
9icTh. 3rajjaHo TaKOK BUAATHUX YUCHHX Ta TisUiB KyIbTYpH, 3 IKHMH aBTOPOBI TOBe-
JI0Cs 3yCTPITHCS HA )KUTTEBOMY IIJISXY.

Kniouosi crnosa: Tapac llleBuenko, konnrabopu Mopnogii, €sren [11abimioBchkui,
pociiimenns Ykpaiau, Oneca.

RIZNYKIV Oleksa (Odesa). Taras Shevchenko in my life

In his essay Oleksa Riznykiv recounts the hard path of an Ukrainian youngster
from the Russified Southern Ukraine to his Ukrainian awareness and to the works of
Taras Shevchenko in his life. The greatness of Shevchenko’s workshas opened to him
just during his stay in the concentration camps for political prisoners in Mordovia and the
vigor of Shevchenko’s poetry has been inspiring his own artistic activity. The authoralso
recallsthe prominentscholars and artists whom he met in his life.

Keywords: Taras Shevchenko, Mordovia concentration camps, Yevhen Shabliovskyi,
Russification of Ukraine, Odesa.

CEHUK JIro6omup (/Ivsis). He3nilicHeHHa Mpis reHist
VY crarti po3rnsagaeTbes BHyTpimHs apama T. llleBueHka, skuil He TpUiiMae
niicHocTH HeBoui. [ToeT ycBiIOMITIOE, 1110 MOMKIIMBOCTI JIJIsL pealti3allii BU3BOJICHHS
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“repeHeceHi” BUHIATKOBO B HOTO TBOPYICTh, Y AiSNBHICTD MUTIL. [IpoTe MydnThCs Big
OCOPY>KHOT JIMCHOCTH, 1 I [paMa MOTTUOIIOETHCS 1 3acIaHHIM, 1 0COOUCTO HEBJa-
IITOBAHICTIO — BiICYTHICTIO BIIACHO{ CiM’1, PO sIKy MOCTiiHO Mpie. B Tux mapamerpax
MIOETOBE CJI0BO HaOyBae 0COOIMBOI €MOLIIHOI HACHATH 1 OIYyM STHOTO 3aIllepeueHHs
3714 B Pi3HUX MPOSBaX.

Kniouosi cnosa: moert, TBOPUICTh, Apama, JTI000B, HEBOMS, MOCKOBCHKE CaMoJIep-
JKaBCTBO, MIOBCTAHHS, iCTOPIs, 3aliepeueHHsl 31, MpaB/ia, Hallisl, TeHIMH.

SENYK Liubomyr (Lviv). An unrealisable dream of the genius

The article considers the inner drama of Taras Shevchenko, who rejects the reality
of the imprisonment. The poet understands that the possibilities of his liberation are
“transferred” exclusively to his literary work, the activities of the artist. He is tortured by
the repulsiveness of the reality and this drama is deepened by the exile and his unsettled
life — the absence of his own family, which he constantly dreams of. In such dimensions
the poet’s word acquires a special emotional excitement and ardent repudiation of evil
in its various manifestations.

Keywords: poet, work, drama, love, imprisonment, Moscow autocracy, revolt,
history, repudiation of evil, truth, nation, genius.

COAOMOPA Annpiit (/Iesis). “ Canok BHIIHEBHIi...”: B TAPMOHIi cBiTOBOI0
Jagy

ABTOp 3p00HB yHIKaIBbHY crIpoOy mpounTaty meaesp llleruenkoBoi nipuku moe-
3ir0 “ CaJloK BUITHEBHH...” B KOHTEKCTI aHTHYHOI 1 3arajloM eBpONEHCHKOI JIiTepaTypH,
BHUCJIOBITIOE MipKYBaHHS HaJl MOKJIMBICTIO 1 CKITaHOIIAMH TTEPEKIIa Ly IIOTO TBOPY Uy-
KUMH MoBaMH. [100aunTi MUCTEIBKY, JKUTEHCHKY “ IIpaBay”’, TC BiUHE, IO CHYETHCS
BIIPOJIOBXK BiKiB 1 THCSIYONITh, HAa JYMKY aBTOpa CTy/ii, HE JIUIIE, a TO W BaykKUe, aHIK Y
Topartist — kokeH psaaok y TBopi LlleBueHka — okpeMa caMoOCTaTHS KapTHHA, “Kaap”.
3a Mo3ipHOI0 MPOCTOTOIO IIBOTO TBOPY — BEJIMKHM CBIT, ajie TOM CBIT HACKPI3b YKpaiH-
CBKHH, CBIT, 1[0 TBOPUTH YKPATHCHKY TyIITY.

Knwouosi cnosa: Tapac lllepuenka, ['opaniii, Bepriniii, bornan-Irop AnToHMY,
MIePEKIIaT03HABCTRO.

SODOMORA Andriy (Lviv). “The Chery-Tree Orchard”: in the harmony of
world order

The author of the essay makes a unique attemptof reading a masterpiece of
Shevchenko's lyrics, ““ The Chery-Tree Orchard” verse, in the context of classical and
European literature in general. He draws attention to the possibilities and difficulties
of its translation to foreign languages. Identifying the artistic and worldly “wisdom”
in this verse is even harder than in the poems of Horace: every line of Shevchenko’s
work is a separate and self-sufficient picture, or sequence. The illusory simplicity of
this poem conceals a complex world, but this world is Ukrainian to the core; it forms
the Ukrainian soul.

Keywords: Taras Shevchenko, Horace, Virgil, Bohdan-Ihor Antonych, translation
studies.
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CTEBJII ®eonociii (Jlvsis). Faauubka Ilepuenxisna Muxaiina I'pymes-
CBKOT0

Y KOHTEKCTI JOCiKeHHS i momynsipu3arii M. I pyIieBCbKIM TBOPUOi CIIa IIHHN
T. lleByenka mijg uac ioro neparoriynoi mpari y JIbBiBCbKkOMY yHIBEpCHTETI Ta KepiB-
HunTea HaykoBum TtoBapuctBoMm iM. Illepuenka (1894—1913 pp.) akieHTOBaHO yBary
Ha Iloro Baromii poii B peaJbHOMY BHCOKOMY OLIIHIOBaHHI i Momymsipu3anii iMeHH i
TBOpuocTi KobG3aps cepen raquyan B YUMajIoMy IUKJI MyOiKaliil Ipo JiTepaTypHUil
MOZIBUT 1 3HAYMMICTB CyCIINBHO-KYJIBTYpPHOI MiCii IToeTa, Momysspu3aliii Horo Hario-
HAJIBHOI 171e1 Ta opMyBaHHs HOTro KyabTy B [ ammumHi.

Kniouosi cnosa: kynst T. llleBueHKa, €HICTh KyIbTypH HAJJHINPSHIIB 1 ranu-
4aH, cB00010M000B1 i1ei Kob3apsi, meBueHKiBChKi ypourcTocTi B ['anuunHi Ta 3a00-
poHa ix y Kuesi.

STEBLIJ Pheodosiy (Lviv). Galycian Shevchenkiana of Mykhailo Hrushevskyi

The article studies Mykhailo Hrushevskyi’s research and popularization of the
artistic heritage of Taras Shevchenko during the former’s pedagogical work in Lviv
University and directing of the Shevchenko Scientific Society in 1894 — 1913. It draws
attention to the important role of Mykhailo Hrushevskyi for the cause of true appreciation
and popularization of the figure and heritage of Taras Shevchenko among the residents of
Halychyna. Hrushevskyi issued a series of publications on the literary achievements and
importance of the social and cultural mission of the poet, popularization of his national
idea and formation of Shevchenko’s cult in Halychyna.

Keywords: Shevchenko’s cult, cultural unity of the residents of Naddniprianshchyna
and Halychyna, freedom-loving ideas, Shevchenko festivities in Halychyna and their
prohibitionin Kyiv.

IIIABJIIN Oser (JIvsis). Moi po3aymu Han noesicio KoGzaps

V crarTi aHamizyroThes Bipmi Tapaca [lleBuenka 3 mo3mIii po3yMiHHS MOe3ii B pi3Hi
MePiOAN JKUTTS aBTOPA: IIKITBHUX POKiB (1942-1954), yHIBEpCUTETCHKOTO HAaBUAHHS
(1954-1959) i 3pinoro Biky (micis 3aKiHUEHHS CTyAiH Ha TeorpadigHOMy QaKyabTeTi).
JlocmimKyroThes XynoxHI IIHHOCTI moe3ii “O# 1i0poBo — TeMHUit raro ”, “Oif yoro Tv
MOYOPHLIIO, 3elieHee .mofe...”, “3a Oaiipakom Oalipak...”, moemu “Mapis ” Ta iH. Onu-
CaHo “TIEBYCHKIBCHKUI TUIAKaT, SIKUH BUKOHAB aBTOp A0 100-7iTTH Bix cMepTn moera
(1961 p.).

Knrouoei cnosa: Tapac 1lleBueHko, oe3isi, XyJI0xKHi 00pa3, XyIoKHIH aHai3.

SHABLIY Oleh (Lviv). My reflections on Taras Shevchenko’s lyrics

The article analyses Taras Shevchenko’s poems from the standpoint of apprecia-
tion of poetry during different periods of the author’s life: school years (1942—1954),
university education (1954—1959) and adulthood (following graduation from the Faculty
of Geography). The author examines the artistic value of the poems “Oh, Oakery — the
Dark Grove”, “Why Have You Grown Dark, the Green Field”, “A Ravine after Ravine”,
“Mariya” and some others. “Shevchenko” poster, designed by the author on the occa-
sion of the 100th anniversary of the poet’s death (1961) is also analysed in the article.

Keywords: Taras Shevchenko, poetry, artistic image, art analysis.
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LIAJIATA Muxaiino (pozo6uu). Cearicts LlleBuenkoBoro imenu y ®@panko-
BOMY ceJti

Crarts npucBsdeHa nomanyBanHio redis T. IlleBuenka renisiapauM 1. @pankoM
Ta (DPaHKOBUMH 3eMIISKAMH. VIIeThest Mpo MyXOBHi ii MaTepisibHi BUSBH IOTO TO-
[IaHYBaHHA. 30KPEMa XapaKTEPU3Y€EThCS OPUTiHANBHUM HATyeBUIBKUH 1aM’ ITHUK, e
cKynpnTypa dpaHka B OTOUCHHI HOPTPETIB BUJATHUX NMUCHMEHHUKIB CBITY, y HEHTPI
axux — [lleBueHko.

Kniouosi crosa: HaryeBudi, OarpkiBimHa PpaHka, MOPTPET, CKYIBITYPHA KOM-
no3uiist, rosinei IlleBucHka.

SHALATA Mykhailo (Drohobych). The Sanctity of Shevchenko’s name in
Franko’s native village

The article dealswith the honouring of Taras Shevchenko’s genius by the ingenious
Ivan Franko and his countrymen. Both the spiritual and material manifestations of this
honouring are considered. In particular, the author characterizes an original monument
from the village of Nahuievychi, where the sculpture to Ivan Franko is located among
the portraits of the mostprominent writers of the world with Shevchenko’s portrait inthe
middle of the composition.

Keywords: Nahuievychi, Ivan Franko’s native land, sculptural composition, portrait,
Shevchenko’s anniversaries.

LTAJIATA Muxaiino (/poeobuy). Po3Mucau Npo yKpaiHChbKOTo MpopoKa

[IpomoHOBaHEe MOBITOMIICHHSI — CBOEPIAHUM 3BIT aBTOpa 3 Haroxu 200-pivds Bix
nust HapopkeHHA T. [lleBuenka nmpo poboty moxo nomysspu3aii [lleBueHkoBOI cripaBu
1 cmaBu. ABTOp — IOET, JIiTeparypo3HaBellb, IPOMaJIChKH Jisid — pucBsATHB [1leBueH-
KOBI HU3KY IyOIiKaIliif, IpoMOB, OYOJIOBAB OPTKOMITeT OyniBHUITBA Y [Iporobudi ox-
HOTO 3 HalfKpaImux KoMy rmaM’ SITHUKIB, YIOPSIKYBaB aHTOJIOTiIO moe3iii mpo I1leBuenka.

Kniouosi cnosa: “Kob3ap”, BipIl, cTaTTs, am’ITHUK, MIEBUSHKIBChKI MICIIs, aH-
TOJIOTSI.

SHALATA Mykhailo (Drohobych). Some reflections on the Ukrainian Prophet

The proposedessay is the author’s originalreportabout the activities concerning
popularisation of Taras Shevchenko’s cause and triumph on the occasion of the 200th
anniversary of of the poet. The author — poet, literary critic and public figure — dedicated to
Shevchenko a number of his publications and speeches, chairedan organising committee
for constructing of one of the best monuments to Shevchenko in Drohobych and compiled
an anthology of poetic dedications to Shevchenko. The essay elaborates on all this in
detail.

Keywords: “Kobzar”, poem, article, monument, Shevchenko’s places, anthology.

HIAH/IPA Banentuna (Kuig). Iloet i nep:xaBa: BunpodyBanus LlleBuenkom

V crarri 3’sicoBy€eThCs, yoMy Tapac [1leBueHKO He CKOPUCTABCS TATAHTOM XYIIOXK-
HUKa 1 moeTa crpo6oro J[Bopy HaOIU3UTH HOTO JI0 CBOTO OTOYCHHS, 3B’ SI3KaMH 3 JIiTe-
paropamu adbu 3poouTH kap’epy B Cankr-IletepOyp3i. ABTOp MpoOy€e MOSICHUTH, YOMY
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IToet OyB >xopcTOKO TOKapaHuit 1847 p. TpuBaIMM 3acIaHHAM HA BiMICEKOBY CITykO0y B
OpeHOyp3bKi CTEH Ta MOCTIHHUM HepeciiyBaHHIM MiCIs 3BUIBHEHHS. AHATI3YIOTHCS
TaKoXK (POPMH HAITISITY 32 HUM Ha 3aCIaHHi, ITi/1 9ac Bi/IBIAyBaHHS YKpaiHU Ta TO-HOBOMY
IHTEpIpETy€eThCA BiAMOBA HOMY OCeNUTHCS HA PiAHINA 3eMIIi.

Kniouosi crosa: Tapac 1lleBuenko, Pociiicbka immepis, [lleBueHko Ha 3aciaHHi,
[euenko i Cankt-ITetepOypr.

SHANDRA Valentyna (Kyiv). The poet and the state: testing by Shevchenko

The article considers why Taras Shevchenko did not use his talents of an artist and
poet as well as the Court’s attempt to bring him closer to its circles and his relations
withliterary critics to make a career in St. Petersburg. The author puts forward her account
of why the great poet waspunished so severely in 1847 by a long exile and military
service in Orenburg steppes and a constant persecution after his release. Thearticle also
analyses the forms ofsupervision of Shevchenko in the exile, during his visits to Ukraine
and suggests a new interpretation of the banon his settlement in the native land.

Keywords: Taras Shevchenko, Russian Empire, Shevchenko in the exile, Shevchen-
ko and St. Petersburg.

IIEHJIEPOBCHKUI Bacuis (Kuis). Boxka micist Tapaca

ABTOp po3mymye HaJ| 6ararorpanHoro TBopuicTio Tapaca [lleBueHka, ii cBiITOBUMH
BUMipaMHu, PO OIIHKY ITIOSTUYHOI i MECTEIIFKOT CIIAAIIMHI YKpaiHchKoro [Ipopoxka foro
CYJaCHHKAMH 1 JisT9aMH KYJIBTYpH ChOTOJICHHS.

Kniouosi crnosa: Tapac llleuenko, IBan [[3r00a, Jlina Koctenko, Muxaiino Oct-
porpancekuii, ['anHa bapBiHOK.

SHENDEROVSKYTI Vasyl (Kyiv). The Goddly mission of Taras

The author reflects on the multifaceted works of Taras Shevchenko, their global
dimensions and the evaluation of the poetic and artistic heritage of the Ukrainian Prophet
by his contemporaries and present-day artists.

Keywords: Taras Shevchenko, Ivan Dziuba, Lina Kostenko, Mykhajlo Ostrohrad-
skyi, Hanna Barvinok.

SAKNUMOBMUY bornan (JIe6ig). Tapac LlleBuenko i I'aquunna: Bix mepuoro
3HallOMCTBA 0 HAYKOBOIO 3i0paHHs NOETHYHHUX TBOPIiB (IUTPUXH A0 raIULbLKOI
BuaaBHu4oi llleBueHKisiHNI)

ABTOp pOOUTH CITPOOY BIATBOPHUTH ITiJ] CYy4aCHUM KyTOM 30py TIOJi{ TIepIIOTo 3Ha-
HoMcTBa ranmmuad 3 TBopuicTio Tapaca [lleBueHka, 3°sicyBaTH KOHTPOBEPCiiTHI TBEP/KEH-
Hs [OZI0 MEepIIoi MOsSBU HOTO TBOPIB B ['anm4mHi, 0ci0, siki OyJIK 10 1IbOTO MIPHYETHI,
PO BHJAHHS B Kpai TBOpiB yKkpaiHchKoro [Ipopoka axk 0 MOSsIBH MEPIIOT0 HAyKOBOTO
JIBOTOMHUKA 32 penaxiiero Isana @panka y JIbBoBi 1908 p., mopiBHsAHHI 0Ty 0JIIKOBAaHUX
TaM TEKCTiB 3 eskuMu 1leBueHKOBUMU aBTOrpadaMu, IKUX HE MITr 0a4UTH PEaKTop.
HanpukiHIli aBTOp BHUCJIOBIIOE JIesiKi AYMKHU Tpo 3Ha4eHHs [lIeBueHKOBHX MPOpOITB
JUTSI Cy9acHOi YKpaiHu.

Knrouoei crosa: Tapac llleBuenko, ykpaiHcbke KHUTOBHIaHHS, [ anuibka [1leBuen-
kistHa, K. KiimmkoBuy, B. beprarosuy, 1. ®panko, Bumanus “Kobzaps™.
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YAKYMOVYCH Bohdan (Lviv). Taras Shevchenko and Halychyna: from the
first encounter to the scientific collection of poetic works (the sketches of the pub-
lishing Shevchenkiana of Halychyna)

The author attempts to reconstruct the events of the first acknowledgement of the
residents of Halychyna with the works of Taras Shevchenko. In particular, he studies the
controversial statements about the first appearance of his works in Halychyna and tries
to identify the individuals involved. Also, the author studies publishing of the works of
the Ukrainian Prophet in the region until the appearance of the first two-volume scientific
collection edited by Ivan Franko in Lviv in 1908. He compares the texts published in this
collection with some of Shevchenko’s autographs, which the editor could not be aware
of. Finally, the author expresses some suggestions about the meaning of Shevchenko’s
prophecies for contemporary Ukraine.

Keywords: Taras Shevchenko, Ukrainianpublishing, Ksenofont Klymkovych,
Volodymyr Bernatovych, IvanFranko, issues of’Kobzar”.

Amnoranii miaroroBano 3a peaakiieto [lerpa KY3UKA (JIbBiB)





