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By us criteria which allow to interpret an economy as shadow were selected: at
first, it is realization of activity which is not controlled officially and hides from su-
pervisory organs business entities, secondly is a receipt of benefit in form misappro-
priation of the economic blessings and rights on the economic blessings.

Scales of development of shadow relations in many countries, including in
Ukraine, testify to the origin of the realized necessity of research of this sphere of
economy. Essence and reasons of shadow economy, described in the article, ground
to consider that their study is a necessity for understanding of the modern world and,
especially, that situation which was presently folded in Ukraine.

Key words: shadow economy, reasons of shadow economy, overcoming of shad-
oW economy.
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®AKTOPU BIJINBY KIHOMUCTELITBA
HA MNMONITU4YHI NPOLIECU

Pozenanymo kinomucmeymeo 6 konmekcmi 1io20 6naUSY HA NOAIMUYHI NPOYecu
uepes hopmysans NONIMUUHUX NO2TS01I6 MA [0C0L02IUHUX NePeKOHAHb Mac. Buseneni
0CO0IUBOCHIT XYOOICHLO2O KIHO 5K CYYACHO2O0 MEXHO2EHHO20 MUCTeYmad, 3a605Ku
SAKUM BOHO YUHUMD NCUXOLOTYHULL NIUB HA 2IAAYA A BUCTYRAE PEMPAHCIANOPOM
3AKNAOCHUX ) KIHODIIbM [0C0N02ITUHUX WMAMNIE, CIepeomunie ma ysisieHb npo npo-
MIKAHHs NONTMUYHOT peanbHOCHI.

Knruogi cnosa: xy0osicHe KiHo, KIHOMUCMEYMBO, NOTTMUYHUL 8NIUS, NOTIMUY-
Huti npoyec.

Kauyyoa H. A. ®axkTopsbl BJIMSHUA KHHOUCKYCCTBA HA MOJUTHYECKHE MPO-
ecchl

Paccmampusaemcs KuHOUCKYCCMB0 6 KOHMEKCMeE €20 GUAHUA HA NOTUMUYecKUe
npoyeccuvl uepe3 PopmMuposaniie NOTUMULECKUX 63215008 U UOeON0SUYeCcKUX YOeic-
Oenuil macc. Buisignenvl 0cobeHnocmu Xy00icecmeeHH020 KUHO KaK COBPEMEHHO20
MEXHO2EHHO20 UCKYCCMEA, 01a200aps KOMOPOMY OHO OKA3bIBAEN NCUXOLOSUUECKOe
6030elicmeue Ha 3pumens U GbICIynaem pempancisimopom 3a10AHCEHHbIX 8 KUHO-
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QuUALM UOEONOSUUECKUX WMAMNO8, CMEPEeOmUNno8 U NPeoCmagieHutl 0 Xo0e Noaumu-
4ecKoll peanrbHOCHIU.

Knrouesvie cnosa: xyoodicecmeennoe KUHo, KUHOUCKYCCMBO, NOTUMUYECKOE GIUsl-
Hue, NOTUMU4ecKull npoyecc.

Katsuba Mykyta. The influences of cinema on political processes

In the article the cinema researched in the context of its impact on the political
process through the formation of political beliefs and ideological beliefs of the masses.
Author revealed the features of films as a modern man-madeart, through which it has
a psychological impact on the viewer and acts relay embedded in movie ideological
cliches, stereotypes and perceptions of political reality.

Key words: artfilm, cinema, politicalinfluence, politicalprocess.

porsrom XX cTOMITTs BiAOYBCs MPOLEC KOHCTHTYIOBAHHS XYI0K-
HBOTO KiHO SIK PECYPCY, 110 AKTHBHO BUKOPHCTOBYEThCS IIOTYKHUMH y4ac-
HHKaMH TOTITHYHOTO TPOLIECY, 1 eI 3a BCE, ACPIKABOIO, [l peatizamii
ii momTHYHUX wiNel. XynoXKHE KiHO PO3IIANAETHCS K (PAKTOP MOTITUYHOT
cotiaizallii, IHCTpyMEHT JeTiTUMAaIlii MOJITHYHOI BJaiu, 00Opa3HOTO BTi-
JICHHSI 1J1€0JI0Ti1 Ta Bizyalizallii MOJITHIHOTO peKuMy. Taki MOXKIIUBOCTI
KiHO 0OYMOBJIE€HI HOTO YHIKaJIIbHUM MOABIMHUM CTaTyCOM SIK BUy Mac Me-
nia Ta mucrenTBa. Came sIK CydacHe TEXHOTEHHE MUCTELTBO (OJHOYACHO,
BKITIOUeHe B cuctemy 3MI) HeoOXiTHO po3IIIsAaaTH KiHO, aHaJIi3y04H OTO
MacOBHY MONITUYHUHN BILTUB. [IpoTe, B momiTn4Hii Haymi KiHemarorpad
HalJacTilie JOCIiKy€EThCS JINIIE B KOHTEKCTI 1 y MOPIBHAHHI 3 IHITUMH
Meia. MUCTEIbKUI e acTeKT IMOITHYHOTO BILTHBY (DiTbMy a0 irHOpY-
€TbCs1, 00 JIMIIE O3HAYAETHCS, HE BAAIOYUCH 0 OUIBII NTHOOKO aHai3y.

B monituysiii Haymi mpoOiieMa BIUIMBY KIHOMUCTEIITBA Ha ITOJIITHYHI
IpOoLECH IPAKTUYHO HE PO3IVISIAETHCS K OKPEMUH PEAMET AOCIIiIKeH-
Hs. [IpoTe, npeacTaBHUKM OaraTbox ranxy3eil r'yMaHiTapHOTO 3HAHHS TaK
a00 iHaKIIe 3BePTAIUCH JI0 TaHOI TeMU. BITbIIICTh 3 TaKKUX JOCITIKEeHb
MaroTh MDKIUCHUILTIHApHUH XapakTep. OIHNAM 3 EePLIMX A0 TUTAHHS 110-
JTITUYHOTO 3HAYeHHS KiIHOMHUCTEITBA 3BepHYBCs (pimocod Anpi beprcon
y npani «Kinemarorpacdiuna umo3is»!. 3Ha4HO Mi3HiIIe, BXKe B PYCIIi I10-
CTMOZIEpHY HOTO JOCIiIKEeHHS MPpoaoBXuin ¢inocodu Kunp Jlenso3 y
po6oti «Kino»? Ta XKau boxpiiiap («Cumynsikpu i cumyssinisi» )3, bausb-
KAMH JI0 HUX € 1 IOCITI/PKEHHSI HAyKOBIIIB 13 CEMIOTHKH Ta TEOPii KYJIBTypH.
SIckpaBUM TIpeACTaBHUKOM IBOTO HanpsiMy € BueHui FOpiit JlormaH 3 mpa-
siMu «CTaTTi 3 CEeMIOTHKM KyNbTypu Ta MucTenTBa»* 1 «CeMioTHKa KiHO
i mpobnemMu KiHoecTteTukm»®. Cepell MpeACTaBHUKIB KiIHO3HABCTBA, SKi
3BEPTAJIM yBary Ha MOJITHYHI ACIIEKTH KIHOMUCTELTBA BapTO BiA3HAUYNTH
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Haramio AradonoBy («3aranbHa Teopis KIHO Ta OCHOBH aHalizy (iib-
My»)° Ta aMepHKaHCbKoro gociianuka Jxxo3eda borrca («Mwuctenrso nu-
BuTuCS QinbM»)’. Jlo aHanmizy NMCHUXOJOTIYHHMX acMEKTiB MOJITHYHOTO
BIUIMBY KiHO 3BepTaBcst HayKoBelb Cepriit CmupHOB y mpati «I[Icuxomnoris
00pazy: mpobseMa aKTUBHOCTI TICHXIYHOTO BioOpaskeHH:»®. JlocimimkeH-
HS IPOTAaraHAMCTCHKHUX ACTEKTIB MPOoOIeMH 3HaX0AUMO y nparpix « Tero-
norii pexnamu 1 PR» Bopuca bopucosa’ ta «MaHimymsimist CBioMicTIO»
Cepris Kapa-Myp3u'®. 3a3naueHi mpaili € IpyHTOBHHUMH JI0CI1DKCHHSIMH
B CBOiX cepax, mpote, SIK 3a3Ha4aB aBTOP, MOJITHUYHIH BIUTMB KiHOMHC-
TEITBa HE MOCTAE y HUX SIK OKPEMHH MpeIMeT BUBUCHHSI.

B naHniit po6oTi MU BBaKa€EMO 3a JOIIIbHE 3BEPHYTHCS JIO O CITi[KCH-
HS BIUTUBY KiIHOMHCTEITBA Ha MOJITUYHI MPOIECH 3 TIO3HLIH MOMITHYHOT
Haykd. [Ipy bOMY BaXXJIMBUM € MIKIUCHUTUTIHAPHUK XapakTep AOCIHil-
YKEHHSI, 1[0 TPYHTYETHCS Ha JOpOOKY TEOPETHKIB 13 CyMIXKHUX TyMaHITap-
HUX TACLUILIIH.

Jlorika BUSIBICHHS 0COOIMBOCTEH XyJO)KHBOTO KiHO SIK YHHHHUKA TTOJTi-
TUYHOTO TpoLiecy nependadae BU3HAUCHHS HOT0 SIK EeBHOI KOMYHIKaTUBHOL
CUCTEMU Ta CKJIAJIHOTO MOJBIHHOTO (PEeHOMEHY, 1110 OJIHOYACHO € 3ac000M
MeJiia Ta BUJIOM MUCTENTBA. BiIMOBIIHO 10 MpeMETy JOCIIPKEHHS, yBara
Oyrie NpUALTATHCE HE BCIM YUCIICHHIM OCOOIMBOCTSIM KiHO B TAHOMY KOH-
TeKCTi (i 0COONMMBOCTI € MPEAMETOM BHUBYCHHSI OKPEMOI HayKH — KIHO3-
HaBCTBA), a JIIIE THM, XapaKTepPUCTUKaM (iIbMY sIK BUTBOPY MHCTEIITBA,
110 BIUIMBAIOTH Ha HHOTO SIK HA YWHHUK HOJITHYHOTO TIPOLIECY.

IcHye nBa BETMKUX POJIM MUCTEIITB: TPAIUILiliHI, TakKi sIK TeaTp, oopa-
30TBOpYE MHUCTEITBO, MY3HKa 1 JliTeparypa — ki chopMyBaInCh JaBHO, 1
€ B TOMY Y 1HIIOMY BHUIJISIL, CYITyTHHUKaMU JIFOAMHHU TPOTATOM BCi€T ic-
Topii. pyruii pil MUCTEUTB — TEXHOTEHHI, TOOTO Ti, BHHUKHEHHS SKUX
CTaJIO Pe3y/IBTaTOM HAyKOBO-TEXHIUHOI PEBOJFOLII, i BAHAXOJ(IB TEXHIYHUX
3ac00iB, 0€3 SIKUX LI MUCTELTBA HEMOXJIUBI. [0 X MUCTETB HaJleKaTh
¢otorpadis, kiHo Ta nuppoBe MucTenTBoO (aHI. «Digitalarty).

[NorsiHyBIIM Ha O3HAYEHE PO3MEKYBAHHS IOBEPXOBO, MOXKHA JIETKO
BIJIHECTH KIHO JIO APYTOrO BHJLy MUCTENTB (1[0 aBTOp 1 3p0oOUB y moTIIe-
penHboMmy abzari). | Xoua Take «IpUMUCYBaHHS» KiHO A0 TEXHOTECHHUX
MUCTENTB B IIJIOMY € BIpHUM, HEOOXi/IHO 3BEpHYTH yBary i Ha Jiesiki 0co0-
JIMBOCTI KIHO B KOHTEKCTi TAKOTO po3MeKyBaHHs. HiTke BU3HAYCHHS MiCIIS
XyAOKHBOTO KiHO cepell iHIIMX MUCTELTB € BaYJIMBUM JUIS IaHOTO J0-
CITIZPKEHHSI, OCKUIBKY KOXKEH BHJ MUCTEITBA Ma€ BIACHUHN apceHall BILIH-
BY Ha JIIOAUHY, 11 OIS, TIEPEKOHAHHSI, BIIO00aHHs. 3 METOI0 OKpec-
JICHHSI TAaKOTO apceHaly, SIKAM BOJOZIE KiHO, HEOOXiTHO KOPOTKO
3BEPHYTHCH J0 HOT0 reHeajsoriyHoro 3B’ 43Ky 3 IHIIMMHU MHUCTELTBAMH, 3
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JIOHA SIKMX BUHIIOB KiHemarorpad. Lle nacTb HaM 3MOT'y BUBHAYHTH, SIKUM
YMHOM KiHO SIK MUCTELTBO YHHUTH BIUIMB Ha MacoBOT'O IVIsiIada, a yepes
3MiHy HOT0 TOJIITHYHUX MOTISIIB Ta IEPEKOHAHb — 1 HA MOJITUYHUH MTPO-
mec.

XymoKHE KiHO yBiOpasio B ceOe BCl YOTHPH OCHOBHI BHIU KJIACHYHUX
MUCTENTB. 3 TITepaTyporo BOHO MOB’s3aHe 32 PaXyHOK CLEHAPII0, OCKiIb-
KW caM clueHapiii Oe3nepeyHo, € JiTepaTypHUM TBOPOM. My3uKa € He-
BiJI’€MHOIO YaCTHHOIO 3BYKOBOTO CBITY ()iIbMY. 3 T€aTpoM KiHO OB’ sI3aHe
Yyepe3 akTOPChKY TPy Ta PEeXKHUCEPChKY poOoTy. 3 00pa30TBOPUNM K€ MHUC-
TEITBOM KiHO OEIHYETHCS YepPe3 MOBY Bi3yallbHOI 00pa3HOCTI, AKa € iH-
TErpajbHOI0 YacTUHOIO (inbMy. AMEpUKaHCHKUH AochigHuk Jxozed
Borre tak xapakrepusye KiHO SIK CHHTETHYHE MHCTeNTBO: «I1omiOHO XK1-
BOITHCY 1 CKYJIBIITYpI, KiHO BUKOPHCTOBYE KOHTYD, daxrypy, Komp, thopmy,
00’eM 1 Macy, a TakoX CBITJIOTiHB. bararo 3 mpaBw1 KOMIO3HIIIT, 110 BH-
KOPHCTOBYIOTHCSI B KiHO, aHAJIOT14H1 THUM, 1[0 3aCTOCOBYIOTBCS Y JKHUBO-
nHCi Ta CKyIbNTYpi. SIK 1 ApaMa, KiHO CIIUIKY€ThCA 13 IsiAa4eM BizyaibHo,
yepe3 ApamaTH3M Jiii, )KeCTH, eKCIpecilo, i BepOdaibHo — B aiano3i. [Tomio-
HO My3Hui i moe3ii, KiHO BUKOPUCTOBYE BUTOHUEHI, CKJIA/IHI puT™H; 3 no-
e3i€10 KiHO 30JIMKYE, 30KpeMa, BUKOPHCTAHHS o0paszi, metadop i cum-
BOJiB. SIK 1 B maHTOMiMi, 00pa3 10 PyXaeThCsl 3HAXOMUTHCS B KiHO y
LEHTP1 yBary; sIK i B TaHI, [bOMY 00pa3y BIACTHBI XapaKTepHi pUTMi4Hi
0co0IUBOCTI» .

Takuii po3risi 38 13Ky KiHO 1 IHIIMX MHUCTENTB 31a€THCSI OUYEBUIHUM,
OJIHAK € JIOBOJI TIOBEPXOBUM, 1 HE PO3KpUBA€E IIMOMHU BIUIMBY KiHOMHC-
TEITBa Ha MAaCOBOTO IVIsi/Iada, i THM OLUTbINe, Majo HaOMKaE HAC JI0 PO3Y-
MIHHSI TOJIITHYHKUX HACIIJIKIB TAKUX 0coOnmBocTei kKinemarorpady. Kinos-
HaBelb Hartans AradoHoBa 3a3Hauae, 110 CHHTETHYHICTh KIHOMHCTELTBA
€ DIMOILO0, HIXK 3/1a€ThCS Ha nepiuii norsiy. [lopiBHIOIOUH KiHO 3 JTiTe-
paryporo i 00pa3oTBOPYMM MHCTELTBOM, BOoHa muie: «Jliteparypa omno-
BiJlae, ajie He 300paKeHHsIM, a cJIoBoM. OOpa30TBOpPUYE MHCTEITBO XK HE
3JIaTHE JIO OTOBIiIaHHs, 00 HOTO Bi3yallbHUI 00pa3 € CTaTUYHUM, T1030aB-
JICHUM MOXKIIMBOCTI PO3BUTKY B Uaci» 2. [HIIuMi 1OCIiTHUK — 3SHAMCHUTHH
KynbTyposor Ta cemiotuk FOpiii JlJorman B poboTi «CeMioTHKa KiHO 1 TIpo-
0JeMu KiHOGCTETHKM» Mule: «luHaMiuHui HapaTUBHUH TEKCT (SIK Y Ji-
TepaTypi), sSIKUI CTBOPIOETHCS 3ac00aMU 300paXkeHb (3pUMHX 1KOHIYHUX
00pa3iB), CKJIaa€ CyTHICTh KIHOMUCTEITBa» 3.

Hlomo «B3aeMuH» KiHO 1 TeaTpy, TO MOPIBHIOIOYM CHITY TICHXOJIOTiY-
HOTO BIUIMBY LIMX JIBOX BHJIB MUCTeuTB, H. ArajgoHoBa Haronomye Ha
IpUMarti KiHO: «...CHJIa eMOLIKHOTO HANPYXCHHS KiHOIIIsJa4a MOXKe Tie-
PEBUIYBaTH CTYIiHb EMOLIIHOTO CIIBIIEPEKUBAaHH TIIsi[a4a TeaTpaib-
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HOT0, OCKIJIBKH ay/lioBi3yanbHa 00pa3HicTh 1 crierudivHuil mpoCTip KoMy-
HiKamii (3aTeMHEHUH 3a11) MOCUITIOIOTH BITUYTTS a/IeKBAaTHOCTI KIHOTBOPIB
TaK 3BaHill 00’ €KTUBHIN peanbHOCTI, IO TIePEKUBAETHCS TS IAYEM SIK «COH
HasBy». BisyanbHi (M1acTi4Hi) 1 4yTHI (3ByKOB1) BUpa3Hi 3acO0U, METOIH
iX cIiBBiHECEHHS (MOHTaXY) TO3BOJISIIOTH JIOCSTATH B €KPAaHHUX TBOPaX
HaJI3BUYaifHO MOTY>KHOTO TICHUXOJIOTIYHOTO HanpyKeHHs»'4. Cuily mcuxo-
JIOT1YHOTO BIUIMBY KiHO MOCHIIIOE 1 TOW (PaKT, 0 B KIHO HE JIUIIE TepOi
MEHTAJIBHO CHIPUIMAETHCA SIK IOCTOBIPHUI, ajie 1 Bce HOro OTOUCHHS, BECh
npocTip aii y #oro mpeaMeTHi KoHKpeTHocTi. Taka KOHKpPETHICTB i
«CHPaBXHICTH» TPOCTOPY POOUTH HOTO CBOEPIAHUM JIOAATKOBUM TPABLIEM,
SKHH «IPOMOBJISE» TIIsiAauy TONITHYHI TOBIJOMIICHHS PO TEPOiB i MOil.
B npomy mosisirae BakJivBa BiJIMIHHICTB BiJI TeaTrpy Jie JeKopallii € yMOB-
HUMH.

3 TOYKH 30y MOJITUYHOTO BILUTUBY BaXKIIUBHM € 1 Te, 10 3raJjaHa BUILE
H. AradonoBa 3a3Havae, o0 TeaTp 3a CBOEIO CYTTIO € «IEMOKPATHYHUM
B TOMY TIJIaHi, 10 JIO3BOJISIE VIS Iady CaMOCTIHHO 00MpaTH MPiOPUTETH CBO-
X KOHTaKTiB 3 00pa3HUM CBITOM CIIEKTaKJIr0. [Tsi1ady B TeaTpambHOMY 3ai
B KOXKHHH MOMEHT BiIKpHUTHI BECh MPOCTIp Aii, BIH caMOCTiiiHO o0upae
MPiOPUTETH BIacHOI yBaru. KiHo % B IbOMY TUIaHI € «aBTOPUTAPHUM), OC-
KIUJIBKH TS24 MOYKE OauUTH JIUIIE T, 110 B KOXXHUH KOHKPETHHN MOMEHT
ifoMy nemoncTpye kamepa's. Ii 06’€KTHB B yMOBaX KiHO € «30pPOBUM ara-
patom» Tisiada, IKHM caM TIisiiad He BoJionie. TakuM YuHOM, 3a Iisiada
B KIHO pexXucep poouTs BHOIp, «I0 TUBUTHCH, a 10 Hi». OJHAK, 32 yMOBH
MIPOIYMaHOi ONepaTopchkoi pOOOTH TAKHUH «IUKTAT pesKHcepay CrpHiiMa-
€THCS TIsIaYeM SIK IpUpoaHii. Lle cTBoproe mpocTip A HENOMITHOT Ma-
Hinmyssinii. Takuiil eekT € me oAHUM iHCTPYMEHTOM HaB’si3yBaHHS Cy0 €K-
TUBHOI TOYKH 30py aBTOPiB QiIbMY MAaCOBOMY CIIOXKHBaUYy.

JlyMKy, 110 KiHO € yHiIKaJbHUM MHCTEITBOM, B SIKOMY CHHTE3 1HIIHX
MHUCTEUTB OyB IOMHOXXCHUH Ha O€3MPEIe/ICHTHI JIJIsl CBOTO Yacy TeXHiYHI
MOXITUBOCTI, BUCJIOBHIIH III€ MIEPIIT TEOPETUKHU KiHemaTtorpady. OpaHiry3s-
kui inocod Anpi beprcon 3BepHyBcs 110 i€l mpodieMu B mpatli «lmo3is
KiHemarorpady», mo Buiinuia me 1906 poky!'e. Habararo mi3Hirue B LiicHy
KOHIICMIIiI0 pO3BUHYB Norsiiu beprcona dinocod Kb Jlenvo3. Bin BBa-
Kae, 0 ONTM3bKe, SIK MU 3a3HavajId BHIIE, 10 KiIHO MUCTENTBO (oTorpadii,
HacMpas/i € MOBHOIO NPOTHIICKHICTIO Hill. Ha BigMiHy Bix cTatnaHOCTI (o-
TO, KiHO 32 CBOEIO CYTTIO € JMHAMIKOIO, TOUHIIIIE, TF031€0 JUHAMIKH, OC-
KUTBbKU IMHAMIYHUM KiHO POOWTB JIUIIE HEIOCKOHAIICTD JIFOJICHKOTO 30DY,
KWW HE3aTHUH PO3PI3HATH OKPEMi KaJpH, SIKIIO BOHU IEMOHCTPYIOThCS
31 MIBHJIKICTIO B 24 B ceKyHTy, a0o OubIne. [neto cuaTeTHyHOCTI KiHO [le-
JIb03 BTUTIOE B ABOX MOHSTTSX, IO 3 TOUKH 30pY CY4acHOCTI € 0a30BUMH
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JUISL PO3YMIHHS TICHXOJIOTIYHOTO BIUIMBY I[LOT'O MUCTELTBA: 00pa3-pyx Ta
o0paz-yac. OOpa3-pyx MO CYTi € IPOIIECOM CTAHOBJICHHS 1 3MiHU 00pa3iB
MIPOCTOPY KiHO B JIFOJICHKIN CBIJIOMOCTI, 1[0 B CBOTH JUHAMIII 1 ()OPMYIOTH
cerc!”. ToOTO KOXKHHI €IeMEHT BipTyalbHOTO KiHeMarorpagiyHOro mpo-
CTOpY, B TOMY YHCIIi 1 Tepoi, 110 B IIbOMY TIPOCTOPI «KUBYTHY, € CIiBydYac-
HUKaMH TBOPEHHSI TOTO CEHCY, KU TIIsiAad 34UTY€ 3 eKpaHy. BinnosigHo,
BECh MPOCTIip (iTbMy 3a TEBHUX KOMYHIKaTHBHHX YMOB € TEPUTOPIIO Ma-
HidecTalii NoMTHYHOTO, SIKE 3a Pe3yJIFTaTOM HOTO CIPUHHSATTS IIsiadyeM
CTa€ CIpaBKHIM 3HAHHIM [HOTO TIIsiAada mpo nomituky. O0pas-pyx pazom
3 0Opazom-vyacoMm (crierugiaHo0 HOPMOIO MPOTIKaHHS Yacy i ¢ikcalii Horo
MOCHTIJOBHOCTI B KIHO) CTBOPIOIOTH «JIPYTY pealibHICTh» (inbMy, sika, Ha
IyMKy Jlenbo3a, 3MiHIOE caMy CTPYKTYpY BiAYyTTiB JIIOMUHU'®,

Ha xuiouoBy nepeBary KiHO y MOPIBHAHHI 3 1HIIMM TEXHOTCHHUM BU-
JIoM MucTenTBa — hotorpadieto 3Beprae ysary i gocnignuk Cepriit Cmup-
HOB: «...(hoTO MaHIMmy;r0€ BUKIFOYHO MUHYJIUM YacoM: ¢oTorpadis — me
3aBkaM 3adikcoBaHa MUTh MUHYJIOT0. KiHO TakoK MPOTNOHYE Isiiady 3a-
(ikcoBaHe Ha IJTIBII MHUHYNE. AJie B CHIIy JUHAMI4HOI eKpaHHOI 00pas-
HOCTIi, BUCOKOT KUTTEMOAIOHOCTI 1 XapakTepy CIpUHHSTTS QiIbMY y TEM-
HOMY MPOCTOPI KiHOTEaTpy KiHO BUKJIMKAE HAA3BHYAHO BUCOKY TOCTPOTY
CHIBIIEPEKMBAHHS 1 CTYMiHb camMoiieHTUdiKamii misgaava 3 TuM abo iHIIIM
nepcoHakeM. B pesynbrari B KiHO3aJIl HAPOIDKYETHCS LTI0315 CIIPaBKHBOTO
Yacy — «TENepilrHOCTI» MOJiH, 110 BiI0yBalOThCS Ha eKpaHi. Takum 4nHOM,
KiHO 3MOIJIO 3alpOIOHYBATH JIOAMHI «iTI030pHY peanbHicTe»»!?. Llei
e(eKT KiHO € BXKJIMBUM, 30KpeMa, B KOHTEKCTI ICUXOJIOTTYHOT CHITH CIIPUii-
HSTTS TIOAIM HAI[IOHAJILHOT ICTOPIT HE SIK TOT0, 110 BiIOYIOCH «JJaBHUM-/IaB-
HO», a SIK IpaMH, 1110 PO3TOPTAETHCS TYT 1 Terep, Ha HAIlMX OdYax.

MoskHa cKa3aTH, IO KiHO € Pe3y/IbTaToM B3a€MOIT TpaJuiiiHIX MHC-
TEITB 3 OJTHOTO OOKY, 1 IOCATHEHb HAyKH (TEXHIYHHUX 3aC00IB KIHO3HOMKH)
— 3 iHmmoro. B HayKoBiii iTepaTypi 3BepTalOTh yBary Ha JeKiJbKa HACTIKIB
TAKOTO «COI03y» MUCTEITBA 1 TEXHIKH, SIKUH CTBOPIOE 0a3y JUIs BIUIUBY Ki-
HO Ha MacoBe YSIBJICHHS ITPO MOJITHKY, a OTKE, 1 Ha caM MOJITHYHUH Tpo-
nec. MoykHa BUOKPEMUTH TPH FOJIOBHI XapaKTEPUCTUKH KiHO SIK TEXHOTCH-
HOTO BU/Iy MUCTEITBA!

- @ororpadiynicts. KiHO CTBOPIOE €PEKT «OKUTTEMOAIOHOCTI», SIKUH,
SK MU 3a3HauaJiv, HeIOCTYTHUI TpaauliiHuM MucTenTBam. Llelt edekr €
JIOIaTKOBUM (DaKTOpOM CIIpUHHSITTS €KpaHHOT PeaibHOCTI SIK MPABAH.

- TupaxkHicTb. SIKI0, CKaKiMO, KapTHHA MOYXKE ICHYBATH JIMIIIE B OTHOMY
eK3eMIULIpi (3BUYAKHO, BC1 1HIII «TaKi 5k» KapTHHU OYyIyTh KOMIisSIMH), TO Ki-
HOQITBM HE 3HA€ TIOHATTS KOMis-OpHUriHal. BiH Moe THpa)XyBaTHCh B He-
00MeKeHil KITbKOCTI KO, HE BTpayaouy CBOET OPUTiHATIBHOI CyTHOCTI.
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- Beroqucymiicts. KiHogiabMu, SIK 1 1HIII BUAH TEXHOTEHHOTO MIC-
TEUTBa, MOXKYTh MOIIMPIOBATHCH 3 OJIMCKABUYHOIO IIBUAKICTIO MO BCii
TUTaHETi, 1 MPOHUKATH OYKBAIBLHO B KOKHY «TOJOBY»2’.

Bce 1ie pasom, mOMHOXeHE Ha BIIacHI SIKOCTI KIHOTBOPY, sIK 3ac00y Ticu-
XOJIOTIYHOTO BILIUBY, POOHTH KiHO TIOTYKHUM TEXHOT€HHUM 1HCTPYMEHTOM
¢hopmyBaHHs MacoBoi nomiTu4yHOI cBiomocTi. C. Kapa-Myp3a B pobori
«MaHinmyJsiist CBiIOMICTIO» MIAKPECIIIOE 3HAYCHHS] CHHTE3yBaHHS Pi3HUX
BUJIIB MUCTEUTB AJISI CIIPABIISTHHS MTOTYKHOTO MaHIMTyISITHBHOTO BILIMBY:
«/ly*e BOXJIMBUMU € CEHCH, IPUXOBAaHI B 00pa3zax...3po3ymiio, mo edek-
THBHIIIIE BCHOTO AiFOTH KOMOIHAIIT 3HAKOBUX CUCTEM, 1 32 HAIBHOCTI 3HAH-
HSI 1 MECTELITBA MOXKHA JIOCSITHYTH BEJIMYE3HOTO CHHEPTEeTUIHOTO (KOooTe-
paTUBHOTO) e(heKTy MPOCTO 33 PAXYHOK MOETHAHHS «MOBY...»%!.

OxpeMo BapTo 3BEpHYTH yBary Ha 3a3HaucHy BHILE SKICTh KiHO SIK TH-
pakHoro Muctenrsa. Ha nepmmii morsi, Taka XapakTepUCTHKA € CyTO
TEXHIYHOIO, IPOTE 32 YMOBH OUTBII TITUOOKOTO PO3MIALy Y QakTopi TH-
MaKHOCT1 KPUETHCS BXKIUBUI NOTITUYHHN 3MICT, SIKUH Oarato B YoMy
MOSICHIOE (DAKT €PEKTHUBHOCTI MACOBOTO-TICUXOJIOTYHOTO BILUTUBY KiHEMa-
Torpady, a 0TXKe 1 H0To poJib SIK YHHHUKA NOTITUIHOTO mpotecy. [ ekc-
TUTIKAIT TaHOT YMKH JIeTallbHIIIe 3BepPHEMOCS JI0 ITi€] mpooieMu.

KoxeH kiacM4HUHE TBip MHUCTETBA iICHYE B €TUHOMY €K3EMILISPI,
SIKMI MM Ha3MBAa€EMO OPUTIHAIOM. Y HBOTO MOXKe OyTH Oe3J1i4 KOITiH, IpoTe
came OpHTiHAJBHHUN TBIp «IPHUTATYE» IIsAaua, JULIE el OIuH Marepi-
aNbHUH TpeAMET HaIUIAEThC HaJ3BUYAHOIO [iHHICTIO. He 3Baxkaroun
Ha MIJIbHOHHM Komii 00pasy Jlxxokonau Jleonapao na Binui, nume copas-
KHsI KapTHUHA, 10 3HaX0nuThes B JIyBpi, BUKIIMKaEe MOCTIHHUE iHTEpec
nyOmiku. Le BinOyBaeThcs Mompu Te, 10 BIacHe, TOH caMuid 00pa3 MOXKHa
B OyJIb-SIKHif MOMEHT Yacy NO0a4YnTH, CKa)KiMO, Y €lIeKTPOHHOMY BUTJISIII.
He 3Bakatoun Ha iH(opMaLiiiHy peBOIIOLII0, ISl KITACHYHOTO MUCTELTBA
MPOIOBXKYE NiATH Oe33anepeyHuii MIaTOHIBChbKUI Ayali3M OpHUTiHATY i
KOITii, B IKOMY KOIIisl MO>Ke Kpale abo ripiie iMiTyBaT OpHTiHaJ, IPOTe
3a )KOHMX YMOB HE 3[]aTHa 3 HUM 3pIBHATUCH. B IbOMy ceHci KiHO cTalo
SIBULIIEM TIOCTMOJIEPHY B TOMY CEHCI, III0 BOHO SIK MUCTELITBO HE 3HAE Ta-
KOTO ayaiizmy. Y KiHOIUTiBKH a00 IH(POBOTO HOCIs HE iCHYE «OpHTiHa-
Ty», IKMid O CYyTHICHO TIepeBepIlyBaB 3p0o0JeHi 3 HbOro Komii. B npomy
nossirae (hEeHOMEH THPAKHOCTI KIHO: HOTO MOXKHA KOITIFOBAaTH MUTbHOHAMMU
eK3EeMIUSIPIB, HE BTpAYaroyy NpU LbOMY SIKICHI BIACTUBOCTI (QiIbMY SIK
TBOpy MuctenTBa. ®paniy3pkuii pinocod Adpaxam Mojb Ha3BaB Take
SIBUIIIE «HOBOIO aBTCHTUYHICTIO», XapaKTEPHOIO BUKJIFOYHO JIJIsSI Cy4acHOTO
TEXHOJIOTTYHOTO cycninbcTBa?2. Ha sikicHO HOBWII THII B3a€EMHH MK MHC-
TEITBOM 1 OTO CIIOKMBAa4YeM B €MI0Xy THPa)KHOCTI 3BepTae yBary bopuc
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Bopucos: «B XX cromitTi TexHika nepectana OyTH aHTUIIOIOM MHUCTELI-
TBa. Criouatky QoTtorpadis, moTiM KiHO, TenedaueHHs, rpaM3aruc nopy-
LMK HE JIMIIE aTpiapXanbHe TalHCTBO KOHTAKTY MiXK MUTIEM 1 CYCIIiJIb-
cTBOM. BTopraeHss y cepy X MUCTEIITB HOBUX TEXHOJIOT1H MOXUTHYJIO
HE JIMIIE CaM CTaTyC MUTIS B CYCIiNbCTBI. PUHOK mepeTBOpUB iX Ha «BH-
POOHHKa» Ta «CIIOXKHMBaUay. A SKIIO € PUHOK, TO HEMUHYYUMH CTAIOTh 1
3aKOHOMIPHOCTI IHOYTBOPEHHSI. 3ACIIEBICHHS BUIOBHILA CTAJIO MOXKIIHU-
BUM 3a HOT0 MacoBocTi. TBip MUCTENITB HEMUHYYE MIEPETBOPIOBABCS B TO-
Bap, MarepiajibHy iHHICTh. CydacHi B3a€EMHHHU OpHUTiHAIY 1 KOmii mopo-
JIWJIA HOBUH THI KOHTAKTy»?3.

Cawm et (heHOMEH HIYOTO OM HaM He TIOB1IOMIISIB ITPO TMOJIITHYHI Bi1ac-
THUBOCTI KiHO, SIKIIIO OW TUPaXHICTh CTOCYBAJIACs JinIie PiIibMy K popmu.
[Ipote, Ta cama BIaCTHBICTh MOIIMPIOETHCS 1 HA 3MICT KiIHOMPOMYKIIIi: Ki-
Hemarorpad i 6araToMuIbHOHHOT ayauTOpii reHepye 00pasu, sKi i Ma-
COBOTO IVIsIlaya 4acTo CTAalOTh OUIBII pealbHUMH, HiJK peabHO iCHYIOU1
NPOTOTUIH IIUX 00pa3iB. Hanpuknan, BiliHa, SKy sAad NOOAYHB HA eKpaHi
€ JUTsl HhOTO HabaraTo OB peallbHOI0, HiXK CTIPaBKHIN BICHKOBHIA KOH-
(ITiKT, 1110 TOCTYKHB MEPLUIO0CHOBOIO AJ1st PinbMy. Lle BinOyBaeThcst ToMy,
110 KOKHA CEeKyHJa (ibMy, SIK PaBHiIo, € Habarato OibII HACUYEHOIO
MONiSIMU, BUJIOBUILIAMH Ta TIEPEKUBAHHAMH, HDK peasibHe KUTTs. st onu-
cy Takoro (heHomeny ¢paniy3pkuii ¢inocod XKan bonpiiisip Bukopucro-
BYBaB MOHSTTS «TiEepPpeatbHOCTI» — 300pa)KeHHs, IO HE BiJIICHIIAE J0
YKOJTHUX PeaIbHUX MPOTOTHITIB, IMiMIHsIE TX CO00F0, 1 TIPH IILOMY TIEpeBep-
IIy€ peaIbHICTB 3a CTyIIeHeM JTI0CTOBIpHOCTI*. ToOTO, SKIIO HA KIHOCKpaHi
JIEMOHCTPYEThCS (PiIIbM, 3HATHI Ha OCHOBI peaIbHUX TIO/IiH, TO B ICBHOMY
CEHC1 MM 0auMMO HEAOCKOHAITY (3 TOUKH 30py TOYHOCTI perpe3eHTallii opu-
riHaIy) KOMilo peajbHuX mofid. [1pore, mapamgokcaibHUM YHHOM, Taka He-
JIOCKOHAJIa KOTIisl IIOCTA€E B CBIJOMOCTI CIIOXKHMBA4a O1IBII PEalIbHO0, HiXK
cripaBKHs ofisi-nporotut. Komist mepeBepiye opurinai 3a piBHEM CBO€T
MEPEKOHIIMBOCTI, 1 THM CaMUM 3aMillye COO0I0 peabHe KUTTSI.

SIBuIIIe TAKOTO 3aMIlICHHS €(PEKTUBHO MPAIOE B MOTITUYHIH TUTOTIHU-
Hi. 32 paXyHOK TUPa)KHOCTI KiHeMaTorpagd «BUpOOIIse» MOMITHUHY «IPYyTY
peaNIbHICTEY» A7l MUIBHOHIB IVIsIauiB, CTBOPIOE ISl HUX MOJITHYHE MU-
HyJIe, ChOTOACHHS 1 MaiiOyTHE, 3aBOJIONIBAE JyMKaMH Mac B Till Mipi, B
AKI eKpaHHUN CUMYISKD € OBl peasbHUM, HIXK caMe XKHUTTSA. Takui
BIUTMB KiHO BiZJOYBA€THCS B CHIIY TOTO, 1[0 Cy4YacHi Mefia csAraloTh Haba-
rato Aaji, HK peajbHi OpraHu 4yTTs JtoauHu. Tomy 3aebinbuioro, iH-
(dhopmariist mpo MeBHY MO0, SIKY TIIsSAa4 OTPUMYE B KiHO, 1€ 1 € MPaKTH-
HO Bce, 110 BiH B3arajii MO>Ke 3HaTH Ipo 110 NoAio. Taka rineppeansHicTh
KiHOMHUCTELTBA CTBOPIOE JUIS LIIMX CYCIiJIbCTB, @ IHKOJH 1 BCHOTO CBITY
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MOJITUYHY 1CTOPIiO, @ TAKOXK Bi3ii CHOTOJCHHS 1 MallOyTHBOTO. B pe3yinb-
TaTi cama cepa MOJITHKHU B 11 po3ropTaHHi, TOOTO BECh MOMITHYHHUN MTPO-
1ec, MoCcTae B o4ax Iisiada iHIIMM, HiX BiH € B peanbHocTi. Lle, B cBOIO
4epry, CYTTEBO 3MiHIOE TPAEKTOPIIO MOBEIIHKU MacC B TIOJIITHYHOMY TPO-
1eci.

3a3HaunMo, 110 Taka peanbHICTh KiHO, 3BUYaiHO X, HE 3HUIIYE TO-
BCSIKJICHHICTb, 3 IKOI0 CTUKAETHCS [VI/1a4 K TIILKHU BiH BIAXOIUTE BiJl €K-
pany. AJe KiHO HaJla€ )KUTTIO 1HIITY ONTHKY, CBOT'O POy CTIeLiaNbHi «JTiH-
3W», Uepes sIKi peabHICTh OUIbILE HE € CaMOI0 COOO0I0, a EPETBOPIOETHCS
Ha (YHKII0, MOKIMKAHY JIMIIE MiATBEPKYBaTH a00 BIATIHATH «IPYyTY
peanbHicTb». [ligkpecnnmo, o Taka «Apyra pealbHICTh» HE CTBOPIOETh-
Csl BUKJIFOYHO KiHeMaTorpadom, a TpaHCIIOETHCS BCIM KOMIUIEKCOM Mefia.
Mu x BUSIBIISIEMO B LIbOMY IIpOIIeci poib BiacHe KiHo. Kymeryposnor FOpiii
JloTman 3a3Hauae, 10 Cy4acHe TEXHOT€HHE MUCTELTBO, 3/1aBajiocs 0, Mak-
CHMaJbHO HAOMMKAETHCS 0 KUTTSI, ajie 1€ HAaCTIpaB/i CHIBHO BiJaise
Horo Bij KHUTTs peanbHOro. Kony BUHHUKIIO KiHO, y MUCTEUTBO, «3aMiCTh
MOAO0OM KUTTA YBipBasiocs came KUTTs»>’. CTBOpIOBaHA K TAKUM YHHOM
«apyra peaqbHICTh» — L€ 11€0JI0Tis B IIUPOKOMY CEHCI LIbOTO CIIOBA.

Buiie Mmu 03HaumIM psii 0coOIMBOCTEH MOTITUYHOTO BILTUBY KiHO SIK
CHUHTETHYHOTO 1 TEXHOT€HHOTO BUAy MUcTenTBa. OHaK, MaOyTh FOJIOBHA
HOro 0COONMBICTE B IIbOMY TUIaHI MOJISITAE B TOMY, IO Y€PE3 CBOIO TEXHO-
TeHHICTbH KiHO 3 MEPIIOro JHS CBOTO iCHYBaHHS PO3MIISAAIOCH SIK HAPO-
HUH BUJI MUCTELTBA, SIK TAKH, 10 JTOCTYITHUH BCIM 1 KOXKHOMY, HE3aJIexk-
HO BiJl piBHS OCBITH, BiKY, YU COLIiaJIbHOTO cTaTycy. @akTHYHO, B MEepIi
POKH CBOTO iCHYBaHHSI, KIHO MaJIO CTaTyc JICIIEBOi, «sIpMapovyHOI» po3Ba-
ru. OiHaK mi3Hilre, 30araTUBIIKCH MaCTEPHICTIO PEXKKUCEPIB, ClIECHAPHUC-
TiB, aKTOPiB, JOCATHEHHSMH TEXHIKH, KIiHO CTaJI0 TIEPIINM 3 MUCTEITB,
sSIKE TTOTYKHO BUPBAJIOCH 32 ME3Ki By3bKOT'O KOJIa MTOLIHOBYBaUiB, CTAJIO iH-
CTPYMEHTOM JOHECEHHS (B TOMY YHMCII 1 HOMITUYHOT) AYMKH JI0 BCiX, HE
PO3PI3HAIOYH KOPJOHIB 1 COIialbHUX CTATYCiB. TeXHOTCHHICTh KiHEMa-
Torpady BIepIe 03BoIMIa 3ac00aM MUCTELLKOTO BITUBY Ha CBIOMICTb
MOLIMPUTHCH HE HA MEBHY ayIUTOPIIO JIIOEH, 0 [iKaBIATHCS MHUCTEIl-
TBOM, a Ha BCE CyCHiJ‘ILCTBO [ xoua paHile TakoX MUCTELTBO CIOPAIUIHO
BUKOHYBAJIO (yHKLIT MOTITUYHOTO BILIMBY (4epe3 KapTUHU, KHUTH, TOLIO),
CrpaB/i MacIITaOHOTO TPONAraHMCTCHKOTO PO3MAXY I[eH BILTHB BIIEpIIe
HaOyB came B 3 TIOSIBOIO KIHOMHUCTEITBA.

TakuM 4MHOM, POJIb XYJO)KHBOTO KiHO y TOJIITHYHHUX Tporecax o0y-
MOBJICHA BIUTMBOM KiHemMaTorpady Ha MacoBOTO TJisiAada, HOro MoJiTHYHI
MOTVISIIN, TIEPEKOHAHHS, YCTPEMIIHHS. 3MiHa TpaeKTopii MOBENIHKHU CyC-
MiJIbCTBA 200 HOTO CKJIaIOBUX ITiJ] BILTMBOM KiHO 3 HEOOX1THICTIO ITPH3BO-
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JUTB 1 10 3MiH Y IPOTiKaHHI MOJMITHYHUX MPOLIECIB SIK HA HAIlIOHATILHOMY,
Tak 1 Ha TNoOansHOMY piBHi. [10TYXHICTh TAaKOTO BILIMBY KiHO O0yMOBIIE-
Ha 0T0 MOJBIMHUM CTaTyCcOM K MeZlia Ta MUCTelTBa. [Ipu iboMy, B sIKOC-
Ti MUCTELTBA KiHeMarorpad BapTo po3MIAIaTh K CKIaJHE TEXHOTCHHE
Ta CHHTETHYHE sIBHILE. PsiJ MCUXOJOTIYHUX OCOOIMBOCTEH MacoBOTO
BILTHBY KiIHOMHUCTEITBA p06JmTL HOTO OTHUM 3 IHCTPYMEHTIB TBOPEHHS
HOJTITHIHOT «apyroi pearpHOCTI» — 1H(bopMaL11HHoro cepeloBHIIA, B KO-
MY peajibHa MOJIiITHKA YaCTKOBO a00 MOBHICTIO MiAMIHSETHCS CIIELiaIbHO
CKOHCTPYHOBaHHMM YSIBJICHHSM Mpo Hei. Take ysSBICHHs MOCTAaE SIK €IUHA
PeaNbHICTh B CBIJJOMOCTI MacoBOTO Iiisifja4ya, 1 3HAUHOK MipOK 00YMOB-
JIFO€ OTO CTaBJIEHHS A0 MOJITHYHUX 1€O0JIOT1H, PEKUMIB, OKpPEMHUX TIO-
JITUYHUX Ji59iB Ta MPOIECiB PO3TOPTaHHS MOJITHYHOTO KUTTSI.
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Katsuba Mykyta. The influences of cinema on political processes

Art cinema as a tool of the political process is widely used by powerful political
actors, and above all,the state, to realize their political goals. The cinema is considered
as a factor of political socialization, a tool that legitimizes political power, a figurative
embodiment of ideology and visualization of political regime. These capabilities of
the cinema are due to its unique dual status as a kind of mass media and the art. The
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cinema should necessarily be considered as a modern technological art (also included
in the media), and its massive political influence should be analyzed. However, in the
political science the cinema is often studied only in the context of other media and in
comparison with them. The artistic aspect of the influence of a political film is either
ignored or only indicated, without any deeper analysis.

In this paper, we consider it appropriate to refer to the study of the influence of
the cinema on the political processes from the standpoint of the political science. In
addition, the interdisciplinary nature of the research, which is based ona completion
of theoretical studies conducted in the related humanitarian sciences, is important.

The logic of detecting the features of the art cinema as a factor of the political
process involves identifying it as a kind of communication system and a complex dual
phenomenon, whichis both mass media and a kind of art. There are two large kinds
of arts: traditional arts, such as thetheater, visual arts, music and literature — that were
formed long ago and are, in one form or another, human companions throughout his-
tory. The second kind of arts is man-made arts, that is, the arts whichappeared asa re-
sult of scientific and technological revolution and technical inventions, without which
these arts are impossible. These arts include photography, cinema and digital arts.

A clear definition of the place of the art cinema among other arts is important for
this study, since each art has its own arsenal of human exposure, its attitudes, beliefs,
preferences. In order to outline the arsenal of the cinema, the author of this paper
briefly addresses its family connection with other arts, from which the cinema came.
This will enable us to determine how the cinema as an art influences the mass audience
and the political process, changing its political views and beliefs.

In this paper, the cinema is defined as a unique art, in which the synthesis of other
arts was multiplied by the unprecedented technical capabilities expressed by early
theorists of the cinema. Under certain communication conditions, the entire space of
the film is the territory of the political manifestation, which becomes a real knowledge
of the audience about politics.

The cinema is a result of interaction between traditional arts, on the one hand,
and scientific inventions (filming hardware) - on the other. In the scientific literature,
attention is paid to several consequences of this “union” between the art and technol-
ogy, which provides the basis for the impact of the cinema on the mass idea of politics,
and, hence, the political process. We can distinguish between three main characteristics
of the cinema as the man-made art: the ability for photo taking, mass production, and
ubiquity. All this, combined with theunique qualities of a piece of screen as a means
of psychological impact, makes the cinema a powerful technological tool that forms
mass political consciousness.

The author also draws attention to the phenomenon of substitution of the reality
by the screen reality that works effectively on the political arena. Due to mass pro-
duction, the cinema “produces” the“second political reality” for millions of viewers,
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creates the political past, present and future for them, seizes their thoughtsto the extent
that the screen is more real than life itself. This effect of the cinema is due to the fact
that modern media reaches much farther than real human senses. Therefore, in most
cases, the information about a certain event the viewer gets in the cinema is almost
all the viewer may know about this event. This hyper reality of the cinema creates the
political history and vision of the present and future for the entire societies, and some-
times for the whole world. As a result,the entire political sphere, i.e. the whole political
process, appears in the eyes of the viewer in a form different from reality. This, in
turn, changes significantly the trajectory of thebehavior of masses in the political
process.

Key words: artfilm, cinema, politicalinfluence, politicalprocess.



