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Ishcheikin Kostantyn. Neo-Weberian model: between state and market

The rational bureaucracy as a way of governance, proposed by Max Weber,
was failed to meet the requirements of the XX century. The concept of the New Pub-
lic Management has been proposed to increase the effectiveness of public adminis-
tration processes by borrowing market methods, but its implementation in practice
has not given the desired results. Neo-Weberian model is an attempt to combine the
key features of the Weberian bureaucracy and management practices of the New
Public Administration.

The main features of the neo-Weberian model include: the state is the main fa-
cilitator of solutions to the new problems (technological, environmental, social); the
representative democracy is the legitimating element within the state apparatus that
may be complemented, but not supplanted, by a range of consultation devices; the
administrative law is the main instrument for preserving principles pertaining to the
state—citizen relationship

The next Weberian elements are complemented, but not supplanted, by mana-
gerial elements of the New Public management: the shift from an internal orientation
toward bureaucratic procedures to an external orientation toward meeting citizens’
needs; the orientation toward the achievement of results rather than procedure fol-
lowing; the emphasis on civil servants as professional managers; the supplementation
the role of representative democracy by a range of devices for consultation.

Key words: neo-Weberian state, the New Public Management, bureaucracy,
democracy.
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NMEP®OMAHC: BUKOPUCTAHHA TBOPYOIO
NOTEHUIANY B noniTuul

Busuaemucs nepghomanc ax oona 3 popm nonimuunoi oii-epu 6 nocmmooepHiil
peanvrocmi. Tonimuunuil neppomanc ananizyemocs K HO8ImHitl hopmam cninKy-
BAHHs @ CUCTNEMI «81A0A — CYCRIILCMBOY, NOSBA K020 3YMOBIEHA 8Mpamor0 no-
meHyianry mpaouyitiHuMu MexHoA02ISMU NOTIMUYHOT KoMyHikayil. [[o0eo0umbcst, ujo
nepgomanc AKHAUKpauye 6NUCYEMbCS 8 COYIOKYILMYPHY MAMPUYio cbo200enHs. As-
MOPOM HA20NOWYEMBCS, WO NONTMUYHULL NephomManc yiice YKOpinuecs K gopma
coyianvbHoeo npomecmy 6 YKpaini il 3ac8i04U8 8010 e(heKMUBHIiCMb K MeXHON02Is
63aeMO0IL (8nausy).

Knrwuoegi cnosa: neppomanc, nonimuunuii nepghomManc, coyianrbHutl npomecm
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Ipyesa A. B. Ilepomanc: ucnoib30BaHne TBOPYECKOro MOTEHIHAJIA B 110-
JIMTHKe

H3zyuaemces nepghomanc kak 0OHa u3 hopm noIUmMuyeckoeo 0elicCmaus-uspol 6
nocmmoOepHucmckou pearvhocmu. Tonumuueckuii nephomManc aHanuzupyemcs Kax
Hogeuwuil hopmam odujeHUst @ Cucmeme «81acmy — 0OWecmaoy, NOAGIEHUe KOMo-
P0O20 00YCNI08IEHO CHUMICCHUEM NOMENYUATA MPAOUYUOHHBIX TMEXHOIO02UL NOTUMU-
yeckoll KomMmyHukayuu. J{oxasvieaemcs, 4mo nep@homMaHc KAK Henb3s Jyyiue
BNUCHIBACTNCA 8 COYUOKYILHIYPHYIO MAMPUYY Hacmoswe2o. A6mopom ommeuaemcs,
YUMo NOIUMUYECKULL NEPPHOMAHC Yiice YKOPEHUNCA KaK popma coyuanbHo2o npo-
mecma 6 Ykpaune u noKasan c60to 3 pekmusHoCms Kax MexHoN02Us 83aUMO0elC-
meust (6030eticmetis).

Knrwoueswie cnosa: nepgpomaric, nonumuueckuii nepgpomanc, coyuanvbhblii npo-
mecm.

Hruieva Oleksandra. Performance: the use of creative potential in politics

The article examines performance as one of the forms of political action-game
in the postmodern reality. Political performance is analyzed as a modern communi-
cation format within the «government — societyy system, the appearance of which
is caused by the loss of potential by the traditional political communication tech-
nologies. It is proved that performance fits perfectly into the present-day socio-cul-
tural matrix. The author emphasizes that political performance is already rooted as
a form of social protest in Ukraine and has demonstrated its effectiveness as an in-
teraction (influence) technology.

Key words: performance, political performance, social protest, theatricaliza-
tion of politics.

[MoniTrnunnii nepdomanc (adbo — nepdhopmaHc) — HOBITHIH 00’ €KT
BUBYEHHsI BITUM3HAHOI mositonorii. [lepdomancu Oynu 06’exrom Hay-
KOBOTO aHaJIi3y HaWIepIne KyJabTypoJIoriB, aHTPOIIONOTIB, (pitocodis,
ajie B OCTaHHI POKH Mep(OpMaTHBHI MPAKTUKHU CYCHiTHHO-TIOITHIHOI
CIPSIMOBAHOCTI € 00’ €KTOM TOJIITOJIOTTYHOTO aHai3y, T03asK MOTITHIHE
OyTTs IPOIIOHY€E WIMPOKUN EMIpUYHUI MaTepian s aHajizy — nepdo-
MaHC BUIILIOB Ha BYJIMLI Y MeXaX IMPOTECTHUX PYXiB.

Cepen 1oCimiTHUKIB ITephOpMaTHBHUX MPAKTHK BUILTAMO PO3BIIKH
M. Anrounsia, H. ManbkoBcbkoi, H. Mycienko, FO. [Tounnok, 1. UynoBchb-
koi-Kanmuou, C. lomogoi, 5. llymcekoi. Cepen ykpaiHCbKUX JOCHTII-
HUKIB-TIONIITOJIOTIB, SKi BUBYAIA caMe TOJITHYHI TeppoMaHCH,
BHOKpeMHUMO nociimkenus Y. [npaumskoi, T. Kpemens, H. Xomu. YTim,
TeMa repeOyBae JIMIIe Ha CTapTi CBOrO BUBYCHHS 1 HAIIIUM JIOCIIi THHIIb-
KHMM 3aBJIaHHSIM MOCTA€ aHaNi3 XapaKTepUCTHK MOJITHYHOTO mepdo-
MaHCy B yMOBax IOCTMOAEPHOIO CHOTOACHHS Ta PO3KPUTTS HOro
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0COONMMBOCTEH Ha TIPUKJIATI OKPEMHX SICKPaBUX MOJTITHIHHX ITephoMaH-
CiB OCTaHHIX POKIB.

CytHicTh mnepdoMaHCy BH3HA4YaIOTh i3 pi3HUX miaxoniB. Tak,
H. MaHbpkoBCcbKa XapakTepusye HOTo sIK «IIyOJiuHe CTBOPEHHS apTe-
(hakTy 3a NPUHLMIIOM CHUHTE3y MHUCTELTBA 1 HE-MUCTELTBA, 1110 HE IO-
Tpebye cremiagbHuX NpodecifHNX HAaBHYOK 1 HE MpeTeHaye Ha
JIOBTOBIYHICTBY», «MUCTEITBO MUTI, sike OalaHCye Ha MexXi OyTTs 1 He-
OyTTsi»!. 3a cnoBamu nonbsebkoro Muts S. banaury, «nepdomanc — Mu-
CTEITBO MPUBATHOTO JKECTY, KU Y MyOIiYHOMY MTPOCTOPi 3BEPTAETHCS
JI0 TIpo0JIeM JTIOJICHKOTO CaMOYCBIJIOMJICHHS, IPArHeHHsI Ta eMOLIIN»2.
[oniTnyanii mepdopmaHc € crenianbHO, K MPaBHI0, CHMBOJIYHOIO 1
3a3BHYall PUTYaJIbHOIO ASUTBHICTIO, 10 3AIHCHIOETHCS 1HAUBIAOM ab0
TpyTOoo 0ci0 i3 METOO CIIPaBUTH BpayKeHH: HA 1HIIOTO 1HAWBIA, TPYITY
ab0 Macy Jrofie 1 MPUBEPHYTH yBary 10 CBOET AisTbHOCTI Ta (PyHKITIO-
HYBaHHSI .

[IpakTuaHO Bci KoHOTaLii «epdoMancy» BKa3ylOTh Ha iCHYBaHHS
AKTHBHOI'O Havaja, 110 MOPOAXKYE TBOPUHUiL akT. SIK nmpaBuio, TBOPUICTH
cy0’exTa nepdopmMaHCy OMO3HIIifHA 10 BIIAI, TOMY HE BIUCYETHCS B 1l
NOJITHYHI cTparerii Ta Taktuku®. [lepdopmaHc cimifi po3yMiTH sIK TBOP-
YHii aKkT cy0’€KTa, IKU 3M1HCHIOETHCS B IEBHOMY Miclli i y IEBHUH Yac,
Mae IyONiYHAHN 1 IEMOHCTPAaTUBHUN XapaKTep, peati3yloThCsl 4epe3 CBO€E-
pinHy TearpanizoBaHy aifo. [lepdopmaHc € TBOPYMM aKTOM Cy0’€KTa,
HOTO CaMOBHpaXCHHSIM Yepe3 YSABJICHHS Ta JIii0, aJipecoBaHy MEBHIN
ayauTopii.

Hocmigaumsg M. AHTOHSIH BKa3ye Ha JOPEYHICTh BUIUIEHHS JTBOX
CaMOCTIHUX BUJIIB TIepPOMAHCY — XyA0KHBOTO Ta comianbHoro’. [Tomi-
THYHI TIep(OMaHCH € PI3HOBUAOM COLIaJIbHUX, SIKI PO3YMIIOTHCS SK
«TEBHUM MyONiYHUIN KeCT, SKUH € BIAMOBIAII0 HA TIEBHI MOIl YK Mpo-
HECH Y CYCHITbCTBIN®. AMepuKaHchka AoCTigHuIs A. bopekka Bij3Ha-
4ae, IO MOTITHKA CTa€ TeaTpoM TOJi, KOJIH «BOHA MaHidecTye cede sk
Taka, KOJM MPEACTaBHUKAM HaJla€ThCs CLieHa, 1€ BOHU MOXKYTh CIIOCTE-
piraTucst ayquTopi€ro, i KOJIX IsAa4 — BUMOTra TTOCTAHOBKU Ha CIIEHI —
CTa€ HOPMOTO TIOJIITHIHOT B3aeMOIii»’. Jl0CIIiTHUKHN BBAXKAIOTh, 1110 TT0-
JITUKA Ta TeaTp MOMi0HI y TOMY, 10 B 000X BHITAIKaX € TIOTpeda B ay/Iu-
TOpIi, € cipo0a 3aBOIOBaHHS 1€l ayTUTOPIi.

Ha namry nymky, oCHOBHMI ceHC nepoMaHCy MOTPiOHO IIyKaTH He
B HhOMY CaMOMY, a B IPOCTOPi TUX 1HIUBIAyaIbHHUX TIEPEKUBAHb 1 Bpa-
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YKEeHb, SKi HATIOBHIOIOTH THX, XTO HOTO CIOMISIIal0Th. | 0JIOBHOIO METOIO
MIOJTITUYHOTO TIep(oMaHCy € He caM KOMYHIKATUBHHH aKT, a 3aBOIOBAHHS
yBaru ayauTopii. AJke momiTHuHUH BHOip Oaratbma 3/11HCHIOETHCS HE
IIiCJIsl BUBAYKEHOTO aHalIi3y, a ITiJ] BILIABOM €MOIIiIfHOTO BpakeHHs. Sk
ciymrHo 3ayBaxye . UynoBcrka-Kananba, nepdopmaHnc 30pieHTOBaHMIA,
HacamIepes, Ha 30pOBUH (Bi3yasIbHUI), a HE CIIOBECHHUH (BepOaIbHMIA)
XapakTep CHpUHHATTSS. SIKII0 HaBiTh Y HHOMY i BUKOPHCTOBYIOTHCS
ciioBa 200 MOBHA B3a€MOJIisl Mi’K BUKOHABIISIMU, TO BCE OIHO HE B iXHIN
TpaauIiiHIA iHPopMaTHBHINA QyHKIIi. BepOanpHi 3HAKM HAAUIAIOTHCS
CHMBOJIIYHUM CEHCOM 1 BUKOPHUCTOBYIOTHCSI CKOpIIlE IJIsi TOTO, 00
CTIPOBOKYBATH TIIsiIa4a Ha MOUIYK SIKOTOCHh MPUXOBAHOTO 3MicTy. Y Tep-
¢dopmanci, Ha gymMKy . Lllymcbkoi, 3Bu4aiini pedi Ta OyaeHHI IpeaMeTH,
3aBISKA HE3BUYAWHUM ITOETHAHHIM 1 HETPaIUIIHHOMY BUKOPHCTaHHIO,
HaOyBalOTh HOBOTO, 1HOJII ¥ HECTIO/IBAHOTO CEHCY”.

CepiieBrHOIO Mep(HOMAHCY € «XKECT, a HEB1Jl'EMHUMH PUCAMU — era-
TaX 1 MPOBOKATUBHICTH»!0. ¥V cyuacHil momituni 10 mnepdomaHCy
BIAIOTHCS SIK JIO TEXHOJOTIi KOMYHIKATHBHOI B3a€MOJIii 31 MIUPOKOIO
aynutopiero. YacTtime neppomMaHCH BUKOPUCTOBYIOTHCS HE IS TT-
PHUMKH, IPOCYBaHHsI POBJIAAHOT MTOJIITUKH, a came JJIst IpoTecTHOi. [po-
MaJICHKO-TIONIITHYHI Tep(OMaHCHI akuii MOXyTb OyTH pi3HOGOpPMaTHUMHU
Ta HCOTHOTHUITHUMH 32 CTHJIEM 1 )KaHPOM: BiJl HAHTIPOCTIINX TeaTrpari-
3arii 10 aKIlii, sIKi BOJIOIIOTE CKJIATHAM CIICHAPIEM 1 TOTPEOYIOTH MPOo-
(decioHani3My BHKOHABIIB (HAIPUKIIAJ, «OXHII» KapTUHU; OajeTHi
MMOCTAaHOBKH; XOJIIHHS Ha XOMIyJIsX).

YkpaiHcbKa J0CITiAHHAIS-TTONTITOIIOT Y. ITbHUITbKA BayKITUBUM acITeK-
TOM TIOJIITHIHUX TIep()OPMAHCIB HA3WBA€E BUIOBHINHICTD, TEATPATI3AIli 0
nivicHocri!!. I cnpasai, y mepdomaHci KOpIOH MixK BUKOHABLIEM 1 TIsia-
4eM, CHEI[iaIbHO CTUPAETHCS, HAITPUKIIA, IO JIHCTBA 3aITy4arOThCs I1e-
pexoxi. AKIIEHT pOoOHWTHCS Ha B3a€EMOIIi «CIEHM» Ta «IIISIAIBKOTO
3aITy», IO HEMOXKJIMBO Y BHITAJIKY YPOUUCTOTO MOJITHIHOTO (2 TTOAEKY/IH
1 cakpanbpHOTO) puTyaiy. «lIlepdpopMaHc € KOMIUIEKCHOK KOMYHIKaTHB-
HOIO [Ii€10, Jie PIBHOLIIHHOIO € 1 poib AilloBUX OCi0, 1 BlIacHe ayquTopii.
CyTHicTh TeppOopMaHCy TPOSBISETHCS B HOTO (YHKIIT SIK cIToco0i Ma-
HiecTarii TOTITHIHUX 17eH 1 TeMOHCTpaIii poJii CBOIX MPUXHIbHU-
kiB»!2. Vkpainceka pochigauug-nonitonor T. Kpemenp BBaxae, 110
yepe3 rnepomMaHCcH oM THYHA MOOLITI3AIlIS TOCSTAE alTOITHIHUX BEPCTB
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HACEJIEHHS, 3aTydae X JI0 MOJMITHYHOI JisSUTBHOCTI IUISIXOM HaJaHHS 0-
JITHYHINA y4acTi eneMeHTiB rpu 3.

[Monitnunuii nepdomanc — sABUIIE, SIKE BUHUKIO 33JI0BrO JIO MMO-
CTMOJIEpHOI 100U, aJie IKHAHKpallle BIUCYETHCS y COLIOKYIBTYPHY MaT-
PHUIIIO CHOTOACHHS. 3a OCTaHHI POKH TOJITHUYHHHA TephOMaHC MIITHO
YKOPIHIOETHCS SIK (hopMa COTIaTBHOTO TIPOTECTY B YKpaiHi. CboromHi 9u-
MaJlo peaIbHUX MOA1H MPaKTUYHOT MOJIITHKH TeaTpali3y€eThCsl, a0H BOHH
MOIVIM NOTPANUTH Y HOBUHH.

[TocTMoOnEepHICTChKA CYCITBHO-TIONITHYHA PEAThHICTh BIITOPTYE
yCTaJIeH! IIHHICHI Opi€HTaIlil, HOPMaTUBHICTb, BHOPSAKOBAHICTH, CyC-
MIBHY OPraHi30BaHICTh, HATOMICTh aKTyasli3yIOThCs MMTaHHS 1HAUBITY-
aJIBHOTO CaMOPO3BHUTKY M SIKOCTiI >KMTTA. Hampukiaa, MuCTEbKO-
noiTnaHn# nepdomanc «BinpizaHHs s31uKa YKpaiHCHKiH Ky PHATICTHIT»
(Kuis, 21.09.2012, 6iist mapJaMEHTChKOTO TMapKaHy) IMPOBOAUBCS Ha
3HAK MMPOTECTY MPOTH NPUHHATTA MapJaMEHTOM Y MEpLIOMY YUTaHH] 3a-
KOHOIIPOEKTY, Y SIKOMY Inepeadadanucs caHkuii (TpupiuHe yB’sI3HEHHS)
IO JKypHAJICTIB 3a «Hakiem». [lix gac meppomaHCy TeMOHCTpYBaIOCS
«BiApi3aHHA S3UKa» YKPATHCHKIH KYPHAIICTHII, 3 IKOTO i «TOTyBaINCS
CTpaBU».

Po3kpuemo cyTHICTD ONITHYHUX NepPOMAHCIB JeTabHilIe Ha Of-
HOMY TipuKIazi. Y mapky 3. @poiina y Bigni ykpaincekuii nepdopmep i
noeT H. l'oruap 3pobuB koHIENTyaIbHAN TIep(oMaHC Ha CYCITITBHY-ITO-
JTITHYHY TPOYKpaiHChKY TeMaTUKy. B 0cHOBI KoHIenuii OyB Kpyrini
MapMypOBHH CTiJ 13 TAKUMH 5K BETMYHUMH CTIIBLSIMH, HA CIMHKAX SIKHX
Oynu Ha3Bu HoBompuitHATHX y 2004 pori kpain-ydacHuis €C. Mix
nBoma TakuMu cTibisivMu 3 HarmicoM UNGAR ta TSCHECHIEN 6ymo
3aKJIJZICHO PEIIITKY, TIepe/l HEet0 — IEPEeB’ IHUN CTUICIb, «BISTHEHUN» Y
nomapanueBy GyTOonKy (neppopmanc BinOyBascs micis [lomapanueBoi
peBosrortii). Ha Hpomy BumanboByBaim papooro UKRAINE. Henonmasikx
BiJl KPYIJIOTO CTONY 3a0VITH YOTHPH KIIKH B 3eMITIO i 0OTOPHYIH 4epBO-
HOKO TKaQaHMHOIO, 1[0 CTBOPIOBAJIO BUIIISA] KAOIHM JIJIsl TOJIOCYBaHHS ab0
K posmsiranku. Ty «xaOiny» H. [onuap o0kineiB y nporueci nepdomancy
apKyIIamMu 3 JIiTepamMu: mepuuii mucTok — U 1 1aii Tommucye YOpHAM Map-
kepoMm: nterricht; npyruii gucrok — Bropi: in der K lasse, BHU3Y: Kijbka
ikon matinku Boxoi 3 manmucamu (GNADENBILD MARIA POCS aus
dem Stephansdom in Wien. / Die Ikone stammt aus einem ukrainischen
Basilianerkloster in Ungarn); Ttpetiii aucTok — 3Bepxy: RAIN/
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TUT/BUDE, 3am3y: TUT/ BUDE/ WIRD/ DA; wetBeptuii nuctox — E.
byksu cxnamm cioBo UKRAINE. Hanme ma nepmmix aBox jmuctkax «Un-
terricht in der Klasse» — naBuanus B knaci. I1ig OIHI€IO 3 1KOH HAIUC:
Munocepaaa Mapis [1ou) 3 cobopy cB. Credana y Bigni; mig apyroro —
BiTOWTOK 1KOHU 3 YKPaiHCHKOTO BaCHIIIaHCHKOTO MOHACTHPS B YTOPIIIHHI.
Jaumi Ha Tpetbomy mucTKy H. [oH"ap nmpopokye, mo TyT Oy/e J0IIT i TOMY
BiH Oyzie TyT. 3HOBY ) TaKH 3aCTOCOBYE CBili MPUHOM MI’>KMOBHOT CJI0-
BecHoi rpu. Ilicns uporo aBrop dororpadye cBoi cioBecHO-Bi3yanbHi
ButBopu. [lam Ha pemriTky nepen kpiciiom UKRAINE (To6to numem 1o
VYkpainu) gimise TabNu4Ky — Bi3yalbHUN BIpII HIMEIHKOIO:
Also
Als—O
Als—sehr O
Als—O
Als

B ykpaincekomy nepeknani: «Otxke / Sk O /ax gyxe O / sx O /
ax». Lle, y BUIaaKy, SIKIIO CIPUIMAaTH KOKHE CJIOBO SIK OKpEME IOBiIOM-
JIEHHS. A B IIJIOMY BipIII Ma€ B OCHOBI TPy CIIiB, @ TAKOXK BI3yaJIbHUH PSIT
13 ;mitep «O», 1110 MOJKHA CIIPUHMATH SIK BIKHO Y €BpOITY M SIK OJaranbHi
o4l Ykpainu. Y nux HeIOMOBKaX BiTUMTY€EMO OaxkaHHSI YKpaiHH: SIK 3pO-
ouTH TaK, mo0 MPOOUTH TpaTH i ONMHUTHCS 34 KPYTIIUM CTOJIOM?

A depe3 rpaTe 70 KPyIIoro CToiny oO0epHEHO HAJITHC HIMEIBKOIO, B
nepexiani X. HazapkeBuy, sikuii y aBTOPCHKOMY BapiaHTi 3BYYHTH TaK:
«JIixxko Moe/ Most moeTnyHa MaictepHs/ JIikKo Moe/ Mili HAUIIMPILINHA
npyr/ Jlixko unecs/ do you sleep English?/Jlixkko unecs/ schlafen Sie
Deutsch?/ Jlixkko moe/ Jlixkko Moe ykpaiHchbke/ JIixkko Mo€e/ To Miii Bce-
moncbkuii 6opr» 4. TyT MaeMo 3BepHEHHSI 10 €BPOTICHIIIB BiJ] yKpaiHCh-
KOTO Kpiciia, 10 YOCOOIIOE «JIipUYHY MalCTEpHIO» — JiTeparypHUi
nporiec. [ mpoxaHHs pafocTi I BCIX JIITEPaTOpiB, IHTErpaIlio y CBITO-
BUH JliTeparypHuid KOHTEKCT. TyT aBTOp HIOM BIIMOBIAE€ YUM TTOTPIOHO
CTHPATH KOPIOHHU — iHTEIeKTOM '3,

Kpymuii cTin B ueHTpi Mae BUMIA BIYHOTO BOTHIO, B SIKOMY B Ca-
MOMY LIEHTPI «manae» Ykpaina. I Tam camo, B eHTpi, KyOIrOIOThCS 111
JIBa TEKCTH, IO Ha pemriTkax: «Also» ta «Mein Betty. ami H. [ongap
3abupae kpicio « UKRAINE», ckunae peuritky, Haasrae Ha Kpicio Ho-
Bepx 4epBOoHOI (yTOO0NIKK YopHY 3 HarcoM «DIAMOND» (anma3) i cra-
BHUTh MiXK KpicllaMHU SIK TIOBHOIIPaBHOTO 4jeHa Kpyrsoro croiy. Jlami
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CHUMBOJIIYHO ITIOYMHAETHCS 3JIMBA, HIOW Ha MIATBEPIDKCHHS HAIHCy
«RAIN/ TUT/ BUDE» (tyT 06yze noi). H. ToHuap xoBa€eThCs Bif JA0ILY,
npukpuBatoun cede kpiciom «UKRAINE». Came B Takwuii crioci6 aBrop
HaMaraBcsl MMO€JHATH CTaTUYHHUI MeToJ| mepenadi iHGopmarii, SK-0T
BIpIIIi YW HAIKMCH HA apKyllax i TUHAMIYHUHN — rpa i3 CTUTbIEM, TKaHU-
Hamu Toino. Biarak H. ['onuap HamaB cBoemy nepdomaHCy moaBifiHE
JTHO, B SIKOMY MICTATBHCS KIIIOUi 1O po3yMiHHS. BiH TOCSTHYB yHiKaib-
HOTO MOE€THAHHS KOHIIETITYaJIbHOTO HAIIOBHEHHS TOKAa3y, BiATBOPEHHS
MOJITHYHOTO KOHTEKCTY '©.

MucTenTBo, o 3aBKIA Ma€ IEBHY MIPETEH3110 Ha PEBOJIOIHHICTD,
BUOYXOBO CIPAIIbOBYE Y CEPEIOBHUIIL, SIKE 1 0€3 TOro HECe PEeBOJIIOLIIN-
Hui 3apsan. llepdomancHuil moTeHUian sIKHAWKpalle yBUPa3HIOE TBOP-
4YicTh y4YacHWKIB €BpoMaigaHy. Bike micia mepmoi BelHKOi
neMoHcTpartii 24 nmucronaga 2013 p. mposBUIIOCS SICKpaBE MUCTEIIBKE
3a0apBIIeHHS POTECTY, CHJIa PEBOJIIOLIHOT TBOPUYOCTi. BiTun3HsHa 10-
crigauus H. Mycienko npuBepTae yBary, 1o «3 HaCH4€HOT'0 KpeaTHBOM
€BpoMaiiiaHy OKpeMa sICKpaBa CTOPiHKa, 0€3yMOBHO HAJIEKUTh YHCIICH-
HUM TiepOpMEHCcaM 3 )KOBTO-OJAKUTHUM ITIaHIHO, sSIKE BIIEpIe 3’ sSBU-
Jock Oinst AaMiHIiCTpanii npe3ueHTa, KoM My3HKaHT 3arpaB nepes
cunoBukamu. IloTiM mianino momanapysano 10 KMJIA, a 3pemrroro no-
OyBaso Ha 6apukanax [ pymeBcbkoro. 3’ sBUIach HaBITh CIUTFHOTA «ITia-
HICTIB-EKCTPEMICTIBY, sIKi B O6amakiaBax 3umoro 2013-2014 pp. rpanu
Ha IMiaHIHO — «IHCTPYMEHTI CBOOOAM», 00 MIATPUMATH JTyX PEBOJIIOIIII.
[Ticna Kuesa no axuii «lHcTpymenT cBoboan» nomyuunocs JIbsis, [o-
HelbK, Yxkropona, KipoBorpanm Ta i o01acHi HEHTPIB, 1€ 3’ IBHIIUCS
YKOBTO-CHHI BYJIMYHI MiaHIHO, HA SKUX OJHOYACHO Tpayii akTUBICTH. [lia-
HIHO CTaJI0 CBOEPIAHMM CHMBOJIOM PEBOJIIOIIi, MUPHOTO CIPOTHURBY, a
TaKO)K OKAa3HUKOM KYJBTYPH Ta CBIIOMOCTI peBoronionepis» 1 7. Boa-
HOYac Ha AHTH-MaiigaHi IpUKIagiB KpeaTUBHUX TepdOMaHCiB, aB-
TOPCHKHUX IICEHb TOIIO 3aMIHWJIM PAaJSHCHKA ICHS Ta MIAHCOH. SIK
3ayBaxxye H. MycieHKko, «moiTHYHI akiii Ha Maiiani Tak 4 iHaKIie
neperBoproBanucs Ha nepdopmancu. biiuis «bepkyra» obcumamu
M’SIKMMH irpamikamy, akTUBICTH CTaBaly Nepes CUIIOBUKAaMU 3 A3epKa-
JIaMU 3aMICTh TUTaKariBy»'é.

AxtuBictn « KUIBCHKOTO KyIBTypHOTO TpUOyHaIy» nposein (Kuis,
rpyaenb 2013 p., Maiinan He3anexxHocrti) noiitnaamii neppomanc «Ye-
MOJIaH — BOK3aJI — BopKyTay, po3MaIrtoBaBIIH KijibKa JECATKIB BaJIi3 s
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MPOBIAHUX YKPATHCHKUX TOJITHKIB 1 ypsaaoBIiB. KoxkHa Bamiza Oyna
YHiIKaJbHa Ta HEMOBTOPHA, 1X 00’ €IHyBaJ N MPUKPIMIIEH] «KBUTKW» Ha
notsir y Bopkyty (Pocist): Baiizy, Ha sikiit HanrcaHo «Iletpo CUMOHEHKOY,
00MOTaHO CMITTEBHMH IaKeTaMH CHHBOT'O Ta >KOBTOTO KOJIbOPY 1 KaHa-
TaMu; Ha BauTizi «BoBu Pubaka» Hamcano «Ypa!» 1 HaMaTbOBaHi SUTHHKH
Ta Taiira; yemonan «/limu Tabaunmkay mpuKpamaia MKiTbHA «IBIHKay,
a «Komi AsipoBa» — yepBoHa BenrKa Kparka i Haruce «[IpogaHoy.

IlephomancaMu MOXKHA BBaXKaT 1 BizyaslizoBaHy (HOpMY IIPOTECTY
MIPOTH aBTOPUTAPHUX 3aKOHIB Bixl 16 ciunsg 2014 p., ki 30kpema, 3a00-
POHSIIN HOCIHHS MAacCOK 1 IIOJIOMIB TIi/T Yac MUPHUX BYJUYHUX akiid. Ha
HapOJHI BiYa KUIBKOX HACTYITHHUX THIB MPOTECTYBAIBHUKU MTPUXOIUIN
y KacTpyssiX, MUCKaX, APYLUIKax, OyniBelIbHUX 1 BIICBKOBHX KacKax,
nepes’si3yBasin 00nuyds waphamu, IPUKPUBAINCA PO3MATbOBAHUMHU Y
0JIaKUTHO-)KOBTY TOHAIBHICTh MEIMYHIUMHU MacKaMH. ABTOMOOLITICTH 3y-
MHUCHE 0()OpPMITIOBAINCS Yy KOJIOHH MOHAJ 11’ Th aBTiBOK. Ha crimHax me-
PEXOKUX BUCUIM TIakaTH 3 Hammcamu: «5l — m’sitmit! He ¥iam 3a
MHO0!»20. Tak y Halfpi3HOMaHITHIII KpeaTUBHI CIIOcOOM rpomasa Je-
MOHCTpYBaja CBO€ CTaBIICHHs 1O IONPaBOK, BHECCHUX 10 3aKOHY
Ykpainu «IIpo cymoycTpiii i cTaTyc CyaiB» i IpOIECyalbHUX 3aKOHIB
L1010 JOAATKOBHX 3aX0/iB 3aXUCTy O€3MEKH rPOMaISH.

Ha mintpuMky €Bpomaiimany rpoBoauiucs neppomMaHcHi akmii i
3a xopnonoMm. Hanpuknan, 27 ciunst 2014 p. y Bepxaini nepdopmep
A. PaymmMaH BiamTyBaB akuilo coligapHocTi 3 MalijaHoM, y4acHUKH
AKO{ KiJIbKa TOAMH MPOJIEKAIN, 0OMOTaHI TepMO-(OJIBroI0, Ha CKpHUXKa-
HiTi# 3emuti mepen bpanaenOyp3pKuME BopoTaMu. BoHN ciMBOITizyBamu
THX, XTO 3aruHyB y Kuesi'’.

SlckpaBuM npukiagoM € apt-nepdomancu pydepa [puropist Mustang
Wanted (IlaBna Yiuesus) no us HezanexxHocti Ykpainu (po3dapOoBy-
BaHHs y Hi4 Ha 20.08.2014 p. mmuins Oynismi Ha KorenpHudechKiit Habe-
pexHi y MOCKBI y KOJIBOpH YKpAiHCBKOTO TMparopa; MiAKOPEHHS
24.08.2014 p. 6yaieii MoCKOBCBHKOTO JIepsKaBHOTO yHiBepcuTeTy)?!. Takoxk
HaliOHAJIIbHA CUMBOJIiKa OyJla BUKOpPUCTaHa i y cMiMBOMYy nepdomanci
noHer Kol XymoxxauI Mapii KynmikoBebkoi, ska y mmijg gac OieHare cydac-
Horo wmucrenrtBa «Manigect 10» (Cankr-IlerepOypr, Epwmitax,
01.07.2014), nexxana Ha cxofax My3€l0, 3arOPHYBILIUCH B YKpaiHCHKUI
nparnop. Yiarouu MepTBY, BOHA IPOTeCTyBasia POTH MoiiTHKK Pocii, sika
mpu3Bena A0 il BUMyIIeHoi BHYTpinrHbo1 Mirpartii 3 Jlonenpka no Kuesa.
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3arajom, MOJITHYHI TepPOMaHCH y «CYCIILCTBI CIIEKTAKITIO» (32

E. I'i Jle6opom) yBHpa3HIOIOTH IPOTECTHI HACTPOI Y HEHACHIIBHUIIBKOMY

(dhopmarti 60poTEOM 3 MEBHUX MOMITHYHUX MpodieM. [lepdomancHa no-

JITUYHA KOMYHIKAIlis 32 Cy4acHUX TEHJACHIIH PO3BUTKY IMyOIiYHOI IMO-

mitukn, il Tearpamizanii HaOyBaTHMe 3pOCTArOY0i 3HAYYIIOCTI ISt

Cy4acHOTO TOJITHYHOTO TMPOIECY, a CIPUHHATTSA MOJITUYHUX TOIIN

Yyepes MPU3My BUIOBHIIHOCTI Ta PO3BaXKAJIbHOCTI HEMUHY4e HaOyBa-
TUME HOBUX (hopM 1 MacmTaldiB.
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Hruieva Oleksandra. Performance: the use of creative potential in politics
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The article examines performance as one of the forms of political action-
game in the postmodern reality. Political performance is analyzed as a modern
communication format within the «government — society» system, the appearance
of which is caused by the loss of potential by the traditional political communica-
tion technologies. It is proved that performance fits perfectly into the present-day
socio-cultural matrix. The author emphasizes that political performance is already
rooted as a form of social protest in Ukraine and has demonstrated its effectiveness
as an interaction (influence) technology.

In the article attention is paid to the fact that performances are the research
subject of cultural scientists, anthropologists and philosophers. But the performa-
tive practices dedicated to socio-political issues have been increasingly becoming
the research subject of specialized political analyze, as the political sphere offers
wide empiric material for analysis.

It is emphasized that performance is based on gestures, while outrageousness
and provocativeness are its essential features. In modern politics performance is
used as a technology of communicative interaction with a wide audience. The au-
thor notes that performances are usually used specifically for protest expression
rather than for supporting and promoting pro-government politics.

Political performance (as a form of social performance) is considered as a
specific public gesture, which is a response to certain events of processes in the
society. The creativity of performance subjects is viewed as oppositional to the
government; therefore it does not fit into its political strategies and tactics. Atten-
tion is paid to the fact that the main purpose of political performance is not the
communicative itself, but gaining the attention of the audience. The author ex-
plains it with the fact that many people make their political choice under influence
of emotional perception rather than after balanced analysis.

The article emphasizes that political performance as an untraditional com-
munication tool appeals to the irrational components of social consciousness. It is
argued that the boundary between performance and ordinary life is quite conven-
tional, which is confirmed by a number of conceptual approaches to the theatri-
calization of modern existence.

Characterizing the performance, the author indicates its creative, improvisa-
tional nature, which is the most appropriate in the postmodern era. Postmodernism
is associated with lack of canons, carnivalization, increased self-expression of peo-
ple. It is emphasized: while in the modern era the main political action was voting,
the decrease of respect towards the authorities in the postmodern era caused the
shift of activity forms towards more creative forms of political participation along
with the rapid evolution of various forms of internet activity.

The author accents that performance is oriented primarily on visual rather
than on verbal form of perception. Even if words or verbal interaction between
the performers is used in performance, they do not serve their traditional inform-
ative function. The verbal signs are given a symbolic meaning and are used mostly
to provoke the viewer to search for some hidden meaning. In performance ordinary
things and everyday objects, thanks to unusual combinations and untraditional use,
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gain a new and sometimes absolutely unexpected meaning. The author proves that
the basic meaning of performance must be sought not within itself, but in the space
of individual expressions and impressions filling those, who contemplate it.

The article pays particular attention to the performances, which took place
during Euromaidan — starting with the performances with the yellow-and-blue
piano and creative protests against the authoritarian laws passed on January 16th,
2014. The performance actions held abroad in support of Euromaidan are also
studied. It is proved that art, which always claims to be revolutionary to some ex-
tent (and so are the political performances) acts explosively in an environment
that already has a revolutionary charge.

Key words: performance, political performance, social protest, theatricaliza-
tion of politics.
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COUIAJNIbHO-EKOHOMIYHI YNHHUKWU YYHACTI IPYN
IHTEPECIB Y 3AKOHOTBOPYOMY MNMPOLECI

Locniosiceno ocobausocmi cmanogients ma CymHicHi Xapaxmepucmuxky maxux
Mmooernetl hyHKYioHANbHO20 NPeOCmAGHUYMEA K NAIOPANIZM, KOPROPAMUGiam, Ki-
enmusm. Busnaueno pismi ghopmu yuacmi epyn inmepecis y 3aKOHOME0PUOMY NPoYeci
3 02150y HA Cneyudixy yux mooenel.

Knrouogi cnoea: nuopanizm, Kopnopamugizm, HeOKOPRopamueism, KiieHmusm,
epyna inmepecis.

T'namenxo H. I CounanbHo-3k0HOMHYecKHe GaKTOPbI y4ACTHSI TPYI HH-
TepecoB B 3aKOHOTBOPYECKOM Ipomuecce

Hccredosanvl ocobennocmu cmanoienus u CywHOCmHble XapaKmepucmuxu
makux mooeneti PyHKYUOHANbHO20 NPeOCHaBUMeNbCMEA KaK NIOpAIu3M, Kopno-
pamugusm, Kiuenmusm. Onpedenenvl pasnuyus 8 popmax yuacmus epynn unmepe-
CO6 6 3aKOHOMEOPHECKOM NpoYecce ¢ MOYKU 3peHls CReYUPUKU YKA3AHHBIX MOOeTell
npeocmagumenbCmsa.
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