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ABSTRACT

The purpose of the paper is to reconstruct the process of firing pottery in the Hetmanate
for the Early modern time, for example the materials from the rescue archaeological
researches of two pottery Kkilns, carried out in 2006 in the former centurion town of
Reshetylivka, Poltava regiment.

The scientific novelty lies in that for the first time it is considered and described in detail
of these pottery kilns construction, the characteristic feature of which was the use of kiln
boxtype tiles to strengthen these thermo-technical facilities. For strengthening of the pottery
kilns were used boxtype tiles. Such constructive specification sometimes was use in pottery
Kkilns construction of Cossack Hetmanate pottery centers, but the peculiarity of these Kilns is
compilation of kiln’s central pillars completely of tiles. Was held the analysis of found in their
filling materials, in particular, kitchenware, tiles (‘kahli’), candlesticks and other items.

Conclusions. Found pottery kilns were built by one potter at his own estate in late 17 -
early 18 centuries. Their forms of the kilns are typical for pottery kilns widespread on the
territory of Ukraine at that time. All of tiles according to the place in a stove are divided into
wall, corner and cornice. All of them are boxtype, rectangular with a small walls. According to
the decor, the wall's boxytipe tiles are divided into seven types: with heraldic image of a two-
headed eagle; with the heraldic image of the fight between the griffon and the lion; with
rectangular center net with encircled thin branches; with crosses; with plant-geometric
ornament; with the crossed stems of six three-petal ‘lilies’; with volute-styled elements. The
analysis of the tiles’ decor showed that among the Reshetylivka'’s tiles a special proficiency
and high décor relief is peculiar for a part of tiles with crosses. Sometimes these are tiles with
similar patterns, which show the durability of life of certain décor types.

For long enough in Hetmanate were popular ‘carpet’ tiles with rhombic patterns, ‘tiles with
crosses’ and tiles with volutes. Having entered into fashion at the beginning of 18 century such
tiles were used practically during all the century on a wide territory. The majority of found in
Reshetylivka tiles are similar to the findings from Poltava and are also correlated with the
corresponding plots and decor of products of Middle Naddniprjanshchyna (Middle Dnieper
territory). The analysis of the kitchenware (pots) showed that in Reshetylivka was produced
smoked ceramics decorated with texturized ornament (mainly performed by graving with a
stick (‘rytuvannia’) and stamping with roller). In 18 century became popular products
decorated with painted ornament, which had replaced the previous ones in the assortment of
potters. Judging from the characteristic features of kitchenware the abovementioned pottery
kilns can be attributed to Poltava pottery region.
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AHOTALIA

Mema cmammi mnoJssgrae B TOMYy, L[06 PpEKOHCTPYIOBAaTH IMpOLEC BUIMATIOBAHHS
[JIMHAHOTO TNOCyAy Ha TepuTopil ['eTbMaHIMHM paHHbOMOJEPHOrO 4Yacy Ha MpHUKJIaAi
MaTepiaJliB pATIBHUX apXeoJIOTiYHUX LOCJAiPKeHb JBOX IOHYApPHUX TOPHIB, IPOBEAEHUX Y
2006 p. y KOJIMIIHbOMY COTEHHOMY MicTeuKy PemeTtuiiBka [lonTaBcbKOro noJiky.

Haykoea HoBu3Ha mojfAra€e B TOMY, L0 BIeplle JeTaJbHO PO3IJIAHYTO Ta OMNHCAHO
KOHCTPYKIil [UX TOHYAPHUX NeYel, XapaKTePHOI 0COGJIMBICTIO IKUX OYJI0 BUKOPHUCTAHHSA
JUI  3MIIHEHHsI TeIJIOTEXHIYHUX CcropyJ MniYHUX Kopo6yactux KaxuiB. [lozi6Ha
KOHCTPYKTHBHA crenudika iHKOJIM BUKOPHUCTOBYBaJacsi B OYJAiBHULTBI TOpHIB JAesKHX
FOHYApHUX ocepefkiB ['eTbMaHIIMHU, ajsie OCOGJMBICTIO caMe LUX TOPHIB € CKJAJaHHSA
IeHTPaJIbHUX CTOBIIIB Iedi (K03J1iB) HOBHICTIO 3 KaxJIiB. 3IiiCHEHO aHaJIi3 Ta THUII0JIOTi3allil0
BUABJIEHUX Y IXHbOMY HAllOBHEHHI MaTepiasiB, 30KkpeMa I0Cyy, KaxJliB, CBIYHUKIB Ta IHIIUX
BUPOOIB.

BucHoeku. 3HaiifeHi roH4apHi ropHu Oysu 36yA0BaHi OAHUM TOHYAPEM y BJIACHOMY
nomorocnoaapctsi HanpukiHyi XVII - Ha moyaTtky XVIII ct. ®opMu ropHiB xapaktepHi A5
FOHYapHUX NeYyel, NOIKWPEeHUX TOr0 Yyacy Ha TepyaTopil YKpaiHu. Yci KaxJi, 3a MicieM y nedi,
JiJIATbCS HA HACTiHHI, KyTOBI Ta KapHU3HI. Bci BOHM KOopo64acTi, IPSIMOKYTHi 3 HEBEIMKUMU
CcTiHKaMH. 3a AeKOPOM, CTiHHI KOpo64YaTi Kax/li MOAIMAITbCA Ha CiM THIIB: 3 repaJibJJUIHUM
300pakKeHHsAM JBOTO0JIOBOIO OpJia; 3 TepajbJUYHUM 300pa’keHHSAM 60poTbOM TrpudoHa 3
JIeBOM; 3 MNPSAMOKYTHOIO LIEHTPAJbHOK CIiTKOIO Ta TOHKHMH TiJIKaMH; 3 XpecTaMy; 3
POC/IMHHO-TEOMETPUYHUM OPHAMEHTOM; i3 CXpeleHUMH CTe6JIaMu [IECTH TPUIENI0CTKOBUX
«JIJIiM»;, 3 BOJIOTONOAIOHHUMU eseMeHTaMH. CepeJi peNIeTHJIIBCbKHUX KaxJiB 0CO6GJIMBA
BUTOHYEHICTb i BUCOKHUH pesibed AeKOpPY NPUTAMaHHI XpeIaTUM KaxXJIsM.

B leTbMaHLIMHI [JOCUTb [JOBro Oy/JM HOMNYJSPHI «KUJIUMOBi» KaxJi 3 pOMOiYHUM
Bi3epyHKOM, «KaxJi 3 XpecTaMu» i Kax/i 3 BOJIOTaMH. YBIHIIOBUIM B MOJy Ha IOYaTKy
XVIII cTosiTTA, BOHM BUKOPUCTOBYBAJIACcA y [IOMALIHIX Nle4yaX NPaKTUYHO NMPOTATOM YCbOTO
CTOJIITTA Ha WMpPOKiIH TepuTopii. binbmicTe 3HalAeHnx y PemerusiBui kaxiiB cxoxi Ha
3Haxigkyu 3 [losTaBYU, a TaKOX CHiBBiJHOCATBHCA 3 BiJNOBIAHUMHU CHOKETAMM Ta JAEKOPOM
BUpo6iB Cepennboi HappuinpsHimuau. B PemeTusiBii BUrOTOBJIS/IM JUMJIEHY KepaMiky,
NpUKpauleHy pejbeGHUM OpHAMEHTOM (NepeBaXKHO BUKOHYBAaHUM  PHUTYBAaHHSIM
BigTHCKYBaHHAM KoJimaTtkoM). Y XVIIIcr. cranu monyasspHUMH BUPO6H, MpUKpaLIeHi
MaJIbOBAHUM OPHAaMEHTOM, siKi BUTICHWJIM MolNepefHi B acOpTUMeHTi rondapiB. OToXx, 3a
XapaKTEpHUMH O3HAaKaMHU KYXOHHOTrO MOCYAY Lied TOHYapHUHM ocepeloK MOXHa BiIHECTU [0
[lonTaBCBKOTO periony.

Kawuoesi caoea: apxeosioris, roH4apHa niy, kepamika, XVII-XVIII cT., nocy g, kaxJii

INTRODUCTION
In 2006 in the town Reshetylivka (former center of the administration district
‘sotnya’ of the Poltava regiment of the Cossack Hetmanate), by the scientific staff of
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The Poltava V.G. Krychevskyi Local Lore Museum and The Ceramology Branch of the
Ethnology Institute of the National Academy of Sciences of Ukraine Roman Luhovyi,
Oksana Kovalenko, Vitaliy Yaremchenko, Victor Vereshchaka the remains of two
pottery kilns were excavated and studied (fig.1;2). They were found during
construction works, namely - the sewer trenching in the central part of the town, not
far from the slope. The pottery kilns were not far (only 2 m) from each other.

LITERATURE REVIEW

The study of potter technology of Cossack Hetmanate centers in early modern time
remains a low-explored area of knowledge. Although the sequence of technological
process, some stages of pottery production of early-modern time, in particular,
ignition, the products assortment were considered in the works of art historians and
ethnographers. Pavlo Musiyenko, Yuriy Lashchuk were the first to perform mapping
of potter centers of Ukraine and analysis of pottery kilns constructions, which were
used in different regions!. Olexandr Tyshchenko focused some attention on
technology of ceramics manufacturing in 17-18 centuries2. Oles Poshyvailo made a
systematic review of Cossack Hetmanate pottery with wide involvement of
ethnographic materials3. Romana Motyl devoted her research to technology and
analysis of smoked kitchenware, and although the authors of this article don’t agree
with all her conclusions, some materials may be used for the consideration of burn-up
facilities from Cossack Hetmanate* Olena Klymenko in general outlines on the history
of ceramics of 17-18 centuries considered some technological stages of pottery
productions. The insight of this thematic circle is valuable in the context of
involvement of ethnographic material, which in correlation with archeological
sources allows represent pottery production technology in 17-18 centuries.

As for archaeological materials, the most thorough modern researches on this
subject are the works of Lesya Chmil, who in her dissertation and numerous articles
has investigated technological stages of kitchenware manufacturing on the basis of
archeological materials from the Middle Dnieper territoryé. Particular attention
should be paid to her summary work on ceramics manufacture technology, in which
also represented the technology of kitchenware burn-up in 16-18 centuries from the
Middle Dnieper territory’. Also, the researcher has carried out burn-up facilities
mapping by means of localization of 40 excavated pottery kilns for kitchenware burn-
up: in Vyshhorod (1), Subotiv (2), Pereyaslav (3), Bilohorodka (3), Kyiv (30)8.

1 lawyk I0.11. Kepamika // IcTopia ykpaiHcbkoro mucrenrTna: y mecty ToMmax. Kuis: T'osoB. pex. YPE,
1969.T. 4. Kn. 1. C. 285-290.

2 Tuwernko 0. IcTopiss AexkopaTUBHO-npuKaagHoro mMuctentBa Ykpainu (XII-XVIII ct.) Kuis: JIn6igs,
1992.

3 [Towusaiino O. ETHorpadis ykpaiHcbkoro roH4yapctsa. JliBo6epexxHa Ykpaina (I'eTbmaHmuHa). Kuis:
Mousozap Ykpainy, 1993.

4 Momuaw P. YkpaiHcbka guMieHa kepamika XIX - movatky XXcrt. Ictopia. Tumosoria. Xyzpoxsi
oco6suBocTi. JIbBiB: IHCT. Hapogo3nascTtBa HAH Ykpainy, 2011.

5 CkpunHuk H. Ictopis ykpaiHcekoro muctentsa. Binauns: I1I1 «kExensseiic i K», 2011 (T. 3. MuctentBo
Apyroi nosoBuHH XVI - XVIII ctoniTTa). C. 898-503.

6 Yminw JI. KuiBcbka kepamika XVI-XVIII cT. // BocToyHoeBpomelckuii apxeosoruieckui xxypHas. 2001.
Ne5(12). URL: http://archeology.kiev.ua/journal/050901/chmil.htm; YmiseJIl. Pe3dyabTatu i
MepCleKTUBU  JOCJH/pKeHHS  TexHOJIorii  BUrOTOBJIEHHA  KepaMiyHoro nocyny  CepefHboi
Happuinpaampyau XVI-XVIII cT.// Apxeosioris i gaBHs icTopis Ykpainu. 2018. Bumn. 4 (29). C. 323-341.

7 Ymins JI. Kepamiununii nocyy Cepeguboi Haaaninpsaumunau XVI-XVIII cT.: guc... k.i.H. Kuis, 2010.

8 Yminw JI. Kepamiunuii nocyy Cepenuboi Haganinpsaumusu... C. 83-106.
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A separate group of works are the publications on pottery kilns from other
settlements of Cossack Hetmanate: Pereyaslav?; Velyki Budyshchal?, Svyrydivkal?,
Machuhy!2. The nearest analogues are pottery kilns from Poltava. Currently published
and analyzed in detail the materials of archaeological researches on 4 out of 7 known
pottery kilns from the territory of Regimental Poltavals.

Poltava potters used traditional developed technologies in construction of pottery
kilns. All ‘pot’ type kilns were with circular burning chamber (‘kabytsa’), a
rectangular pit (‘pryhrebytsa’), semi-domed or domed ceiling. Two of them have the
remnants of traditional shedders - cabins, which protected kilns from bad weather!4.
The examined pottery kilns are close to the ethnographic fixed forms and kilns of the
Middle Dnieper territory. Due to their chronological proximity to the investigated
period, they are quite relevant and allow to cover more deeply the issue of the
pottery production technology. First of all, it concerns ethnographic sources recorded
in works of Ivan Zaretskyi!5> and Mykola lonov?e,

Thus, we can state that the issue in Ukrainian pottery history is revealed
fragmentally: separate territories, in particular the Middle Dnieper territory including
Kyiv, or centers such as Baturyn in Chernihiv Region are covered rather thoroughly,
other territories - mostly fragmentally.

THE PURPOSE AND GOALS OF THE PAPER

The description of these pottery kilns and the brief review of the findings were
carried out at the meeting of the scientific-practical seminar “Actual problems of
pottery at Cossack times in Ukraine”, which took place in late 2007, but the
publication did not include description of decor and iconography of the subject tiles”.
In the publication on pottery kilns in the digest of reports and theses of the
conference “New researches of the monuments of Cossack times in Ukraine”, was
made a technical error, as a result of which tiles drawings from the Reshetylivka

9 Bylinyk M. TonyapHuéh kommiekc kiHug XVII - mowyatky XVIIIcr. i3 IlepesiciaBa // YxpaiHcbke
FOHYApCTBO: HAI[iOHaJIbLHUHU KyJbTypoJioTiyHUU mopiuHuk. 1993. Ku. 1. C.250-253; Koau6erko O.
l'onyapHa niu gpyroi nosoBunu XVII cT. // lepesiciaBcbka 3emis i cBiT itoAnHM: 36. Hayk. mpanb / [lig
pez. LII. Cmoezhis. KuiB-IlepesicnaB-XmenbHuLbkuil: [lanpmipa, 1998. C. 23-28.

10 [llep6arb A./1. ToHyapHi ropHU paHHbOMO/IepHOTO 4acy 3 [lositaBu i Benukux Byauiy 3i 36epexxeHUMU
BUNAJIIOBaJIbHUMU KaMepaMH (MOpiBHsA/JbHA XapakTepucTuka) // CrapoxuTHocTi JliBoGepexHOro
[Mopuinpos’s, 2018: mam’sti I'.0. Cupopenko (1918-1984): 36. Hayk. nparp. [TonTaBa, 2018. C. 184-189.
11 BuHoepodckas J1. M. Matepuasbl o kepamudeckomy npoussoactBy XVII-XVIII BB. Ha [ostaBmune //
OxopoHa i gociifgkeHHs nam’aTok apxeoJiorii [losraBmunu: Il 06J1. Hayk.-npakT. ceminap. [losTaBa:
[TonTaBcbKUM Kpae3HaBuui My3eit, 1990. C. 182- 186.

12 [eiiko A., Caneezin C. T'onvyapHe ropso XVIII cT. i3 cesra Mauyxu // Mauycbkuit 36ipauk. [lontaBa: ACMI,
2021. Bun. V: IctopuuHi pekoHcTpykLii. C. 21-24.

13 CynpyHenko O.b. JocnimxeHHs1 nocafy JitonucHoi JltaBu: IHctutyTchka ropa / O.B. CynpyHeHko,
10.0. Ilyzon080k, K.M. MuponeHko ¥ in. KuiB-IlosntaBa, 2009. Bum. 1. C. 66-72.; Kosasenko O. ToH4apcTBO
[MoaraBu XVIII cronitTsa. OnimHe: Ykpainceke HapogosHascTBo, 2018. C. 145-147, 159-180.

14 Kogasenko O. 'onyapctBo [lostaBu XVIII ctosiTT4... C. 180.

15 3apeykuii H.A. TondapHbli mnpombicen B IlosTaBckod ry6epHud. [losraBa: Twumo-nutorp.
JI. ®pumbepra, 1894.

16 Honos H.®. ToH4yapHbI mnpombicen B KueBckod rybepHuu: UTOrM aHKETHOrO W MECTHOTO
obciejoBaHus, TNpousBeAéHHOro KueBckod rybepHckod 3emckod ymnpaBod. Kues: Twum. Hacu.
K. Kpyrsisackoro, 1912.

17 /lyeosuii P. ToH4apHi ropHa 3 PemeTuniBku // YkpaiHncbka kepamouioris. HanioHaibHUN HayKoBUK
niopivyHUK 3a pik 2007. OnimHe: Ykpaincbke Hapogo3HascTBo, 2011, Ku. 111, T. 1. C. 89-92.
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pottery Kilns were placed to another article on tiles from the yard of Poltava
V.G. Krychevskyi Local Lore Museum?18, Separately, were published materials, where
main attention was paid to the detailed consideration of tiles with heraldic decor, in
particular items with the images of two-headed eagles and ‘battle of griffon and lion’.
However, the constructive features of burn-up facilities, which have interesting
specifications, remained out of attention. Therefore, this article is devoted to these
specifications and to materials characteristics that have not been published before, in
particular kitchenware, parts of tiles and other items.

Town of Reshetylivka, Poltava regiment, was a small potter center (fig.1).
Revisions of population in 1718, 1721, 1723 were carried out by categories and
separately allocated craftsmen, but did not record pottery workshop. Therefore, the
presence of local pottery production here is established by archeological researches
of late 17 - early 18 centuries. Burn-up facilities were located in the center of the
town, now Shevchenko Street 23, along the street, opposite the entrance to the plant
‘Metalist’ (fig. 2). This part of the town was formerly within the measures of fortress
of the centurion town. Relying on ethnographic parallels and territorial localization of
pottery Kkilns in other settlements of Cossack Hetmanate, probably, the pottery kilns
were built at a potter’s yard.

The production of clay kitchenware includes clearly defined consecutive stages:
clay selection and preparation of raw materials;
product formation;
decoration;
drying;

e  burn-up.

The specificity of the last stage was found out in the process of archaeological
study of pottery kilns constructions and complexes of material objects from them.
The recording of pottery kiln in one or another settlement is an unconditional sign of
pottery production there, even in the absence of written sources about functioning of
pottery workshop or individual potters.

CONSTRUCTION OF THE POTTERY KILNS

Both pottery kilns were potted two-tier and built by one potter, they are close in
time of application, the similarity of construction and products found in their walls
and filling indicate to this. First was built the pottery kiln with a round firing chamber
(indexed as a pottery kiln 2) (fig. 3-6). The length of the firing hood is 1.4 m and its
top has not been not preserved. Into its walls are build-in a number of face plates of
wall and corner tiles covered with a layer of clay. The bearers have a segmented
shape. Central pillar (in Ukrainian ethnography this part named - ‘kozel’), length -
1.5 m, width - 0.2-0.23 m, height - 0.36 m, goes through the whole area of the is built
from clay, only at the bearers in its upper part were embedded fragments of tiles.
While functioning the pottery kiln came out of order, probably, its central pillar was
cracked and destroyed, and this caused the need to build next to it another one. At the

18 /lyeosuti P. TonuyapHi ropHa XVIIIct. 3 PemeruniBku / P.Jlyrosu#i, O. KoBaseHnko, B. fpemuenko,
B. Bepemaka // HoBi fociigpkeHHs maM’siTOK A06M Ko3auTBa B YkpaiHi. Kui: Bi6uioTeuka «Yacu
ko3aubkKi», 2008. Bum. 17. C.119-124; Jlyeosuii P, Kosaserko 0. Kaxui 3 IlontaBu XVIIlct. // Hosi
JlOCJIiDKeHHsI TaM 'ITOK 06U Ko3aLTBa B YKpaini. Kui: Yacu ko3anpki, 2009. Bum. 18. C. 77-80.
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same time, the old building above a pit (in Ukrainian ethnography this part named -
‘pryhrebytsa’) was used (unfortunately, it was not fully investigated, because it was
covered by the burial of XIX-XX centuries), but probably the pit had a diameter of
more than 2 m19.

The second pottery kiln has similar construction and size, but situated slightly
deeper in the ground. Both kilns located practically end-to-end (fig. 7). The burning
chamber (‘kabytsa’) has a rounded shape. The clay floor (in Ukrainian ethnography
this part named - ‘cherin’) has been partly preserved - only near the back wall of the
pottery Kkiln, in the place of bearers (fig. 8; 9). The lower part of the clay floor (in
Ukrainian ethnography this part named - ‘sljoses’) were reinforced with auxiliary
clay columns. The bearers have segmented shape. The central pillar, length — 1.64 m,
width - 0.3 m, height - 0.46-0.47 m, passes through the whole area of the firing
chamber (burn-up camera) and is laid out with tiles bound with clay. The length of
the firing hood is 2 m, the height at the exit to the burning chamber - 0.63 m, the
thickness of the arch bond - 0.18 m. The hood floor has a small rising in the direction
of the front hole of the pottery Kkiln20. The last pottery Kkiln is additionally
strengthened and it remained almost intact until its detection, except for the top of
the hood. In the first pottery kiln tiles were embedded in the walls of the firing
chamber and the bearers, and in the second, besides tiles, embedded in the walls of
burning chamber and bearers, and covered with clay tiles, the principle of central
pillar construction of tiles folded one on one and covered with clay (fig. 9; 10).

Similar pottery kilns are typical for Poltava region and Middle Dnieper territory
17-18 centuries?!l. Also known pottery kilns with tiles in constructions of burn-up
facility, the nearest are pottery kilns from Poltava. Their use is conditioned by better
thermal conductivity and strength.

The findings from the pottery kilns are represented by the tiles, which are the
main marks in dating of the abovementioned kilns; kitchenware: pots, bowl
fragments, covers; candlesticks. Most of these items, except of the same kind pots,
decorated by stamping with roller, were thrown into the pottery kilns after the end of
their operation. Consider these products by group.

THE TILES

Since the tiles have already been partially analyzed in publication?2, we just briefly
note that all of them according to the place in a stove are divided into wall, corner and
cornice. All of them are boxtype, rectangular with a small walls (the part of the tile
part of the tile that was inserted into the stove, in ukrainian ethnography this part
named - ‘rumpa’) - 5-6 cm.

By the type of decoration, the front plates of the wall tiles are classified as follows:

Type 1 - heraldic image of a two-headed eagle. This type can be divided into 2
subtypes. Subtype I - narrow, single-step frame around the perimeter of the face
plate, in the center of which is a corrugated styled image of the two-headed eagle

19 J/lyzosuii P. T'oH4yapHi ropHa 3 PemetuaiBku... C. 89-90.

20 Ibidem.

21 Kogasenko 0. TonuapctBo IlontaBu XVIII cromitTs... C.89-179; Umiaw JLB. KepamiuHuii mocyp
Cepepnboi HaggHinpauuuyzuy... C. 104.

22 J/lyzosuii P. T'oH4yapHi ropHa 3 PemetuaiBku... C. 119-124.
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(fig. 11). The heads are with closed nibs, covered with three-beamed crowns. The
body of the creature is executed in the form of heart in three entered spatial levels:
the outer level is a ribbon shaded with parallel dashes; the middle level is a smooth
band; the inner level is limited by a triangle-tooth line that is headed towards the
middle of the inner space, the center of which is marked with a vertical arching dash
with triangular teeth on both sides, and a five-angle star on the top end. On both sides
of it there are also vertical arching dashes with pointed lower ends. The wings are
marked with entered equicrural triangles with tops turned down. The sides of the
outer triangle are marked with small triangles and dashes, which schematically mark
feathers. The four-fingered slightly bent in the knee joint paws are depicted
somewhat realistic - schematically marked buttocks and muscles. The rudder is
executed in the form of a turned-up triangle with equal sides, which joined with the
body and shaded with vertical parallel dashes. Outside the rudder is surrounded by
small triangles and dashes that mark feathers. There were found two identical tiles,
stamped in one form.

Subtype 2 - there is no frame, in the center of the face plate there is a corrugated
styled image of the two-headed eagle (fig. 12; 13). The heads with closed beaks are
crowned. Between the heads on a long stem there is a three-leaf ‘lily’. The same ‘lilies’,
but on short stems, are on both sides in front of the heads. The long necks of the
creatures are decorated with shaped lengthwise and transverse dashes forming very
alongated rectangles. The body is in the form of heart, the inner space of which and
partly the wings are decorated with rows of triangles drawn to the bottom,
symbolizing feathers. The rudder is in the form of a drawn-up triangle, the paw has a
clearly marked knee joint. There were found three identical tiles.

The first subtype comes from the pottery kiln 1, the second - from the pottery
kiln 2. The same type tiles were pressed in one form, the full image identity points on
it. We thoroughly analyzed this type in the previous publication, similar subject
images on tiles are interpreted as images of the emblem of the Russian Empire. An
example of tiles with a similar heraldic ornament is a series of similar products found
at the excavation site of the residence of Bohdan Khmelnytskyi (1648-1657) in the
city of Chigyrin, and introduced into scientific circulation by Dmytro Kushtanz3-

Type Il — the heraldic image of the fight between the griffon and the lion. The
second type of tiles found in the abovementioned pottery kilns are covered with
heraldic image of the fight between the griffon and the lion (fig. 14; 15). The animals
stand on the back paws, the faces are turned to each other and their paws are
stretched in front of them with splayed claws. The long thin tails are between the legs
and twist around pelvises. The griffon’s beak is open and has a long lolling tongue, the
neck and the front part of the body are covered with ‘scale’. The wings are raised up.
The lion’s head with the open chap and the lolling tongue is covered with a mane.
Between the heads there is a five-ended crown. In the upper corners of the face plate
are seven-ended stars. Between the animals at the level of their hind paws there is the
three-leaves ‘lily’ bud with an oriel in the middle. From the bottom edge of the plate

23 KywmaH /|. Pe3ysbTaTH apXxeoJsIOTIYHUX JOCHipKeHb Ha Micui pesufenuil b. XmesbHULIBKOrO y
Yurupuni // HoBi gociimpkeHHs nmaMm’siTok Ko3anpkoi 106U B Ykpaini. Bum. 16. Kuis: Yacu ko3aubki,
2007. C. 54-55, puc. 3.
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from one point symmetrically come two scions to the opposite sides, which go down
to the bottom corners of the plate.

Oleksandr Pashkovskyi proved the indisputable heraldic belonging of such tiles,
the detailed description of them was presented by the authors in a separate article24.
The lion and the griffon were ‘shield-holders’ in the medieval heraldry, though it is an
abstract heraldic image that has no direct heraldic analogues.

Type Il - the tiles with rectangular center net with encircled thin branches. They
differ from each other in performance of branches in central ornaments. The tiles
belong to the ‘carpet’ type, so they form the complete ornament on the wall of the
kiln. There were used different forms of matrix, which differ by individual elements,
flowers thickness or fine line details. The decor of the front plate of such tiles is quite
similar, but the central element may differ. In the center of the tiles are:

1. Probably the transformed heraldic elements, which lost the initial content and
turned into a plant-geometrical composition (fig. 15; 16). Decorated in such way
boxtype tiles were both wall and corner (fig. 17);

2. Flower with sharpened petals;

3. Flower in a form of styled sunflower (fig. 18);

4. Small cross at the intersection of branches - ‘pine seedlings’ (fig. 19).

Whole forms and fragments of such tiles were found in pottery kilns. It should be
noted that there were a lot of similar tiles on the territory of the former Cossack
Hetmanate known for today. They have similar basis - ‘rectangular center net’, but
differ in filling - ornamental plant elements (branches, flowers, scions) encircled into
rectangular ornaments?2s.

Type IV - ‘tiles with crosses’ (‘hreshchati’) tiles. Such tiles are ornamented by a
corrugated diagonal net with inscribed straight crosses of 4-12 beams26. The net is
formed by a wide stripe, solid or divided with two lines, the outer side of which has
teeth. The crosses specifications are different: 12-end (fig. 20), 8-end (fig. 21), 4-end.
These wall boxtype tiles have walls, the endings of which are decorated with a
turned-out clay.

From the end of 17 - early 18 century, as in other towns of Middle Dnieper
territory??, frameless tiles with ‘carpet’ ornament became widespread, so the entire
space of a kiln was a single composition made of many repeated elements. The tile
ornament ‘came out’ of the frames of the item, merging with the decor of the nearby
identical tiles. This ornament gained popularity in Poltava region from the third
quarter of 18 century - together with its spread in Kyiv and Chernihiv regions. They
are widely represented in the assortment of Poltava pottery center2s,

24 [lawkoscokuii 0.A. CroxeT misHbocepeHboBiYHOI Kaxyii 3 Yepkacbkoro Ilopnimpos's //
CepennboBiyHi  cTtapoxxuTHOCTi  lleHTpanbHO-CxigHoi  €Bponu: Martepianu  VII MixxknapogHoi
CTyZeHTCbKOI HaykoBoi apxeosioriyHoi KoHdepenuii (YepwiriB, 11-13 kBiTHA 2008 p.). YepHiris:
CiBepsiHcbKa fyMKa, 2008. C. 148-151.

25 Jlidenko O. XpeuiaTi kaxJi // YkpaiHcbke roHuapctso. HanioHanbHUM KybTYpOJIOri4YHUHN IOPIYHUK.
KuiB-OnimHe: Mosions, YkpaiHcbke HapogosHaBcTBo, 1993. C.244; 3aika l KepamiyHUH KoMILIEKC
nisHpbocepeaHboBiuHOr0o MoxHaua // HoBi mocnifpkeHHs maM’siTOK A06M Ko3anTBa B YKpaiHi. Kuib:
llnsx, 2002. Bun. 11. C. 58, puc. 1, 7; Kosasernko 0. T'onyapcTso [lostaBu... C. 298, mas. 239.

26 KogaseHko 0. l'onyapctso [loaTaBu... C. 305.

27 Ymins J1.B. Kepamiununii nocys Cepennnoi Hagauinpsauuuau... C. 86.

28 KoBastenko O. 'onuapcTso [TostaBu... C. 305.
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Type V - tiles with plant-geometric ornament in the form of two diagonal crossed
lines. From the tops of triangles that form these stripes, ‘grow’ three-petal ‘lilies’
(fig. 22). Around a central flower there are six-corner flowers-stars. The ornament is
contoured by a low little highlighted frame. One full sample of this type has cut wall
(‘rumps’) edges without thickening.

Type VI- is represented only by one whole and several fragments of the wall
boxtype tiles, the front plate of which is decorated with the crossed stems of six
three-petal ‘lilies’, which seem to grow out of the square (fig. 23). Between these
flowers there are other triplicated at their ends ‘stems’ formed by dots specks. The
square and flowers’ stems have lines and arched dots. In our opinion, this type of
ornament was transformed from the ornament ‘crossed tridents’ on tiles of 16-
17 centuries?°,

Type VII - wall boxtype tiles with small - to 0.5 cm - not clearly defined frame
(fig. 24). The face plate contains ornament, which combines elements of ‘mesh’ in the
form of styled heart, is bind with intersections and includes at the ends of internal ‘S’-
like curls styled bunch of grapes.

This sample of a ‘carpet’ tiles with volute-styled elements and flexible grape vines
is typical for the art of developed baroque. In Cossack Hetmanate this type has gained
popularity. In 18 century dominated baroque tiles with characteristic volute-styled
floral ornament: intersected cartouches, stems, bunches of grapes, leaves. In the town
they were found not once. Similar type of tiles was widely spread in Ukrainian and
Belarusian territories from the second half of 17 century3°. By the typology of Larysa
Vynogrodska, they can be attributed to the second subtype of the second type of tiles
with ornamented face plate, which were spread from the end of 17 - to the end of
18 centuries: with square or rectangular face plate without ‘edging frame’sl. Those
are the most common among found tiles in the cultural layer of Poltava 17-18 cc.
However, among the Reshetylivka findings were only two such tiles.

Besides these tiles with clearly defined types of ornamentation which is identified
on the basis of a whole or reconstructed image, there was also a small number of tiles
pieces with other decoration. In particular, with plant-geometrical elements: ‘S’-like
decorated with teeth volutes; stems with akanthus leaves, straight geometrical
elements.

Cornice tiles are divided into:

e  boxtype with ‘S’-shaped profile;

o flat figurately cut ‘bits’.

Typical is a division of composition into two separate ornamental zones, according
to the profile relief on profiled cornice tiles. They are divided by lines or by image of a
twisted cord. For example, the tile from the central pillar of pottery kiln 2 has in the
upper tier two rows of triangles with tops to one another, and in the lower tier -

29 [lToneavHuybka 0. Kaxui XV-XVII cT. 3 HarjionasibHoro myseto Ykpainu // HoBi fociipkeHHs naM’ ATOK
J106M Ko3anTBa B YkpaiHi. Kuis: lllnsx, 2002. Bumn. 11. C. 54, man. 1, 2, 10.

30 Jleeko O.H. Butebck XIV-XVIIIBB.: CrpaTturpadus, XpOHOJIOTHS, COLHAJbHO-UCTOPUYECKAs
Tororpadus ¥ TeXHOJIOTUs Npor3BocTBa. MuHck: Hayka u TexHuka, 1984. C. 71; Bunozpodceka JI.1. [o
NUTaHHS PO XpOHoJIOrilo cepeAHbOBiYHOI KepaMiku 3 HoBropog-CiBepcbkoro // Apxeosoris. 1988.
Bum. 61. C. 56.

31 BuHoepodcuka /11 Kaxni Cepenuboro IMoaninpos’s XIV-XVIII ct.: aBToped. auc... k.ict.H. KuiB, 1993.
C. 3-6.
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beams (fig. 25). Morphologically very similar to it is cornice boxtype tile also divided
by an image of a twisted cord into two tiers, in the upper - image in form of triangles
and styled lily buds, in the lower - extended wavelike arches (fig. 26). Stylistically
similar tiles are typical for Poltava region in the second half of 17 - first half of
18 centuries. They were well-known in many hubs including those originating from
pottery Kkilns in Poltava.

Some of the tiles found in the pottery kiln 2 belong to laced (with slotted
ornament) type, namely they have notches in front plate (8 units). Unfortunately, all
of them are small fragments, which do not allow to determine the general appearance
of the product, but most likely these are cornice tiles.

All the tiles are boxtype, made by means of stamping in wooden forms. The inner
surface can contain signatures of technological process, fingerprints of the potter,
concentric traces of excess clay removal, circular smoothing traces at connection
points of ‘rumps’ and plate (fig. 28). Tiles differ by technological parameters and
performance carefulness, for instance, thickness of face plates fluctuates within 0.4-
1.4 cm, in the forming mass of a few of them were noticed small pieces of red color
and chamotte.

Tile rump was made on a pottery wheel and was fixed to the face plate. Tiles
rumps are made in different ways:

o the edges are performed by ‘rolling out clay’ outside, as a result of which a
sort of rand on the whole rump perimeter was created. Potter could cut the edge with
a modelling stick, or smooth rand with his fingers (fig. 29, 1-3).

o the edges were cut equally, sometimes were thickened (fig. 29, 4-6).

Tiles rumps’ height varies from 4 to 8 cm. The majority (84%) is 5-6 cm.
Sometimes on one tile rump’s height fluctuates, for example, within 2,5-5 cm. One tile
could have rump up to 7,3 cm and unusual drawing: three graved lines under the
edge of rump, holes and traces of a small stick (fig. 30). In type VI of wall boxtype tiles
decorated with a flower, the rump edges have no rand, they are equally cut. All
abovementioned points on the production of those tiles at least by two potters.

Some images have a very low relief, especially of lines and small elements, which
confirms long use of the shape by the potter. Only a few of them have high decor
relief, up to 0.4-0.5 cm and different detailing. Among the Reshetylivka tiles a special
proficiency and high décor relief is peculiar for a part of tiles with crosses. On them
even tiny cracks from wooden forms are well visible. Sometimes these are tiles with
similar patterns, which show the durability of life of certain décor types. For long
enough were popular ‘carpet’ tiles with rhombic patterns, tiles with crosses and tiles
with volutes. Having entered into fashion at the beginning of 18 century such tiles
were used practically during all the century on a wide territory. The majority of found
in Reshetylivka tiles are similar to the findings from Poltava and are also correlated
with the corresponding plots and decor of products of Middle Podniprovia.

KITCHENWARE

Pots. All found kitchenware of 17 century was formed on a fast-turning foot
pottery wheel by pulling from one piece of clay. According to Lesya Chmil and Olena
Onogda, such kitchenware appears in the Middle Dnieper territory, in particular in
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Kyiv, approximately at the beginning of the XV century32, so on the left bank of Dnipro
River theoretically it could appear at the same time. However, the low density of
population on these territories and the lack of archaeological material of that time do
not allow to speak about functioning of pottery centers at that time. It is possible to
speak confidently about the spread of own production only at the end of 16 - early
17 centuries.

The majority of kitchenware is ornamented. Pots have three zones of
ornamentation - rims, shoulders and parts of the pot’s body near the bottom (in
Ukrainian ethnography named - ‘utor’)33. The main ones are rim and shoulders. Parts
of the pot's body near the bottom were rarely ornamented. For Poltava region
decoration of the this part of pots was not typical. Pots decoration by applied
techniques is divided into:

e  painted decoration (painting, writing) - was carried out by feather with red
and white engobes - ‘opyska’ and ‘pobilka’.

e corrugated decoration (engraving - ‘rytuvanna’), including corrugation, roller
decoration, stamping and plastic decoration with tools or hands) — was carried out by
partial remove of clay with special tools and creation of deepened ornament.

o floating - drawing with special instrument with a floater (often - round
stones) thin lines on the surface of the product, or smoothing the entire surface to
create shiny and bright visual effect. In the 17 century floating was popular in the
form of separate lines on smoked bowls, mugs and pots. They looked favorably on a
shiny dark surface, creating an effective look. There were drawn parallel floating
stripes, waves or nets. Rarely on smoked pots were drawn floating stripes from
central pat of body to bottom.

Among this kind of kitchenware fragments of upper parts of smoked pots of
17 century draw attention. Differs by the richness of relief decor one pot fragment
decorated on the edge of the rim with finger pressures, on the shoulders - a line of
oblique graved exposed rectangles, and below - print of the five-teeth instrument,
probably a roller, the print of which forms a zigzag on the shoulders (fig. 35, 2; 36, 2).
The surface of this pot is gray to black, smoked.

The fragment of the upper part of the pot is decorated with graved lines and a strip
of prints on the shoulders, drawn by a roller (fig. 31, 1; 32, 1). Interesting, that the cut
on the wheel ornament consists of 4 different elements, different combination of
diagonal incut lines and as a result it looks rather unrhythmic.

They originate from both pottery kilns 2 and 1, as in the next described example, a
fragment of the pot upper part with graved lines and roller prints or with a row of
front rectangular prints on shoulders (fig. 31, 3; 32, 3).

After decoration and drying the product was burned-up. In the early modern time
were known two methods of burning-up of clay kitchenware: oxidative and renewing.
The first one was applied to pots with a painted ornament. Decorated with
corrugated ornament pots were burned-up mainly in kilns in renewing environment.
Thus, the surface became gray or black. Design features and morphology of pots were
the same, they differed only by the technique of decoration.

32 Yminw JI.B. Pe3ysnbTaTH i nepcneKTuBH JocuaimkeHHs... C. 325; Ymiaw JI, OHoeda O. [lo nmuTaHHSA NPO
TEXHOJIOT{l0 BUPOOHUITBA KUiBcbKOl Kepamiku apyroi mosoBuHu XIII - mowatky XVIcr. // Ipaui
LeHTpy naMm’siTko3HaBcTBa. 2018. Bum. 14. C. 115.

33 Yminw JI.B. Kepamiunuii nocyf, Cepeuboi HaganinpssHmusm... C. 42.
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One potter could produce terracotta and smoked pots. This is indicated by
defective products found in the kilns. For example, it is the fragment of the upper part
of the pot with handle, decorated with rows of graved lines and stripes, drawn by
rollers on the shoulders (with a rather worn imprint) (fig. 33). The pot diameter is
22 cm, the length of the handle is 7 cm, the width is 2 cm. Its lower part is decorated
with vertical shiny stripes (fig. 33). Its ornament and form are appropriate to the
terracotta pot, which also has shiny stripes from shoulders to the bottom (fig. 34).
Probably, as a pottery defect it was not burned up and was used to strengthen the
pottery kiln by fitting into it. The same way was used the similarly ornamented pot,
one side of which blowed out, it lost its ‘marketable condition’ and was rejected and,
most likely, left in the kiln as a ritual practice (fig. 35).

Finding of such samples, namely pottery defects, in pottery kilns indicate on
production in Reshetylivka at the end of 17 century of smoked corrugated
kitchenware and confirm possibility of burning up in one pottery kiln of terracotta
and smoked kitchenware. In general, morphological features and decoration of
smoked pots are typical for the wide territory of Naddniprianshchyna, Livoberezhia
and Slobozhanshchyna and have numerous analogues among materials of 17 century
(settlements: Valky, Hovtva, Grebinka, Maiachka, Chygyryn, Korsun, Pereiaslavtchyna,
Balakliya, Poltava etc.)34.

Ornamented pots are represented by a number of units and mainly originate from
filling of the burn-up hood, therefore, most likely, with few exceptions, they have
appeared in the pottery kiln after the end of its operation. The pots are decorated
with typical for Poltava region ornamented schemes: line rows of red engobe
(fig. 36, 1); straight and wavy lines of red engobe (fig. 36, 2); red engobe and edging
(fig. 36, 2, 3) etc.

Later items are presented by the collapsed large pot (fig. 37). Decorated on edges -
parallel stripes and a row of diagonal prolonged spatters of red-brown engobe
divided by rectangles on sections with different number of spatters, shoulders are
ornamented by a number of vertical large spatters, below - horizontal parallel
stripes, between which in the middle are painted horizontal oval-prolonged spatters.
The primary engobe color is lost, but it is likely that red, light red and white colors
were used. Such pots were produced from the end of 18 to the end of 19 centuries
and were characteristic for Poltava region. Given the abovementioned and the marks

34 [ony6eea I. BinHoBieHHs fgociimxkeHb BankiBcbkoi ¢opreni // Hoi gocriimkeHHs nam’sTok
Ko3aubKol f06u B Ykpaini. KuiB: Yacu kosaupbki, 2006. Bum.15. C.29, maun. 1,10; lUlepcmiok B.
F'oBTBsiHCbKe Ta [pebiHKiBCbKe ropozuina MisHbocepeAHbOBiYHOro 4yacy Ha [lonTtaBuiuui // Hosi
JlOCJIiDKeHHsI TaM'sITOK Ko3albkoi o6y B Ykpaini. KuiB: Yacu ko3anpki, 2009. Bum. 18. C. 121, man. 1,
3,3; KasnawHuk €. Tlepma Masiubka COTHA: JiesdKi pHUCH MaTepiaJbHOI KyJbTypH (monepesHE
noBifomsenHs) // Hosi focnifpkeHHA naM’ITOK Ko3anbkoi o064 B Ykpaini. Kuis: Yacu ko3anpki, 2009.
Mau. 1, 1; I'veas B. Kepamiune Bupo6HuiTBo XVII-XVIII cT.: irtpuxu go TexHosorii // Hosi focaimpkenns
naM’siTOK Ko3aubKoi #06u B Ykpaini. KuiB: Yacu kosaupbki, 2002. Mas. 1,3; Hasapo O. Hosi
apxeoJioTiyHi JociifkeHHs mi3HbocepegHboBiYHOTO Kopcynss // HoBi pociimpxeHHsT mnam’siTOK
Ko3albKol 06U B Ykpaini. KuiB: Yacu kozanpki, 1998. Bun. 7. Mau. 1, 6; FOpuenko O. CBoepifHa rpyna
yKpaiHCbKOI paHHbOMO/iepHOI KepaMiku Ha [lepesiciaBiiuHi // HoBi focaipkeHHS naM’ ATOK KO3aLbKoOl
fo6u B Ykpaini. KuiB: Yacu koszaupki, 2011. Bum. 20, Y.1. Man. 2,2; KoeaseHko 0., Jlyzoguii P.
T'ocnomapceeki criopyau XVII - moyatky XVIII cTosiTTs 3 po3konok Micteuka Banakiisa y Ioncinai //
HoBi pocnimxeHHs mamM’ATOK Ko3aubkoi go6u B Ykpaini. Hixkunu: IIII Jlucenko, 2021. Mau. 3, 3;
Ilyzon060k 10.0., KanawHuk €.C. Jocnimxenns [lontaBcbkoi popTerni: Ctape micto. Kuis-Ilostasa, 2009.
Maui. 79, 1, 2, 4; Cynpynenko 0., [lyrosioBok 0. locaigxeHHa aitonrcHoi JITaBu: IBanosa ropa. Kuis: L1
HAHY i YTOIIIK, 2015. Maxn. 132, 1.
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of use, it becomes clear that this pot was thrown into the pottery kiln when it had
been turned into a garbage bin.

The bowls are ornamented with red engobe lines on white engobe background;
three parallel lines, wavy dark brown engobe stripe and light brown spatters on
white engobe background3s.

One of the unusual findings from the pottery kiln during the end of its functioning
are two candlesticks in the form of a bowl for the collection of melted wax with a
socket for candle with flat bottom without stand. Products of this type were produced
in two stages: first a bowl was formed on a potter’s wheel and separately - cylinder
socket for candle. Then they were bound: in the center of a bowl was bound with a
socket for candle, which was cut with a knife or spindled, to release wax out3é. The
first candlestick size: diameter of the bowl edges — 15 cm, diameter of the bottom -
7.1 cm, height of the socket - 1 cm, diameter of the socket - 3.2 cm (fig. 38). Size of
another one: diameter of the bowl edges - 14 cm, diameter of the bottom - 7.1 cm,
height of the socket - 0.9 cm, diameter of the socket - 2.4 cm (fig.39). Such
candlesticks were used for candles with a diameter of 2-3 cm. Such candlesticks were
found not once in 17-18 centuries in Ukraine3’. In particular, they were widely found
in Kyiv38. Although their form remained stable and was produced throughout the
territory of Cossack Hetmanate, candlesticks had certain regional features. For
example, compared to Kyiv, Poltava region candlesticks were smaller in diameter3°.
The abovementioned products fully meet Poltava parameters.

Thus, the rescue works on the territory of Reshetylivka town and discovering of
two pottery kilns allow to classify Reshetylivka as a pottery hub of Poltava regiment,
despite the absence of written sources on a pottery workshop existence there. The
found pottery kilns were built by one potter on his own yard at the end of 17 - early
18 centuries. Their form is typical for pottery kilns, which were spread on the wide
territory of Ukraine at that time. For strengthening of the kilns kiln boxtype tiles were
used. The peculiarity - central pillar construction completely of tiles. The analysis of
the tiles and the rests of the kitchenware shows that in Reshetylivka was produced
smoked ceramic with corrugated ornament, which was gradually changed in
18 century by painted ceramic. Features of the kitchenware are characteristic to
Poltava pottery region.
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35 /lyzosuii P. T'oH4yapHi ropHa 3 PemetniniBku... C. 92.

36 Kosasienko 0. l'onvapctBo [lonTaBu... C. 345.

37 Teneein /].A. (pen.). Apxeosiorisi ;o6u ykpaincekoro ko3anrsa XVI-XVII ct. / I.C. Bunokyp, 0.M. Tumosa,
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38 Cepecesa M. Kepamiuni cBiTunbHukM Ta cBivHUkd XVII-XVIIIct. 3 KuiBcekoro Ilomony //
JocnipkeHHsI apXeoJsIoriyHUX NaM’'siTOK Jo6u ykpaiHcbKkoro kosanrtBa. KuiB: Yacu koszaupki, 1994.
Bumn. 3. Maxn. 8,7, 8 10.

39 Kosasienko 0. T'onvapctBo [lonrtaBu... C.345; Kosasenko O.B. CBiunuku XVII-XVIIIct. // IcTopis
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Fig. 1. Hetmanshchyna map fragments of Joseph Nicola de Lille 1724-1729 years.
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Fig. 2. Pottery kilns on the modern Reshetylivka map.

Eminak, 2023, 2 (42)
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Fig. 3. Pottery kiln 2.
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Fig. 5. Pottery kiln 2.
The fragment of the central pillar, made up of box-type tiles in the process of clearing.

Eminak, 2023, 2 (42)
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Fig. 6. Pottery kiln 2.
The fragment of the firing chamber. On the left in the wall are cleaned tiles built in the facility.
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Fig. 7. Pottery kiln 1

Eminak, 2023, 2 (42)
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Fig. 8. Pottery kiln 1 after archeological researches.

Fig. 9. The part of the pottery kiln 1 in the process of the archeological clearing.
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Fig. 10. The fragment of the tile built in the wall of the pottery kiln 1 firing chamber.

Fig. 11. Pottery kiln 1. Tile with the image of a two-headed eagle. Clay, forming, pottery wheel,
imprinting. 23,5x19,8x6 cm. First half of the 18 century.
The Poltava V.G. Krychevskyi Local Lore Museum. Inv. Ne PKM 80987, CS 4196.

Eminak, 2023, 2 (42)
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Fig. 12. The tile fragment. Pottery kiln 2. Clay, pottery wheel, forming. 9,2x14,0x0,9 cm.
End of the 17 - early 18 centuries.
The Poltava V.G. Krychevskyi Local Lore Museum. Inv. Ne PKM 60969 CS 4179.

Fig. 13. The tile. Clay, pottery wheel, forming. 22,0x15,5x0,6 cm. Reshetylivka. Pottery kiln 2.
End of the 17 - early 18 centuries. The Poltava V.G. Krychevskyi Local Lore Museum.
Inv. Ne PKM 80970 CS 4179. Photo by Oksana Kovalenko. First published.
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Fig. 14. The tile with heraldic image. Pottery kiln 1. Clay, forming, pottery wheel.
20,5%23,5x5,9 cm. Early 18 century.
The Poltava V.G. Krychevskyi Local Lore Museum. Inv. Ne PKM 80986, CS 4195.

Fig. 15. The tile. Pottery kiln 1. Clay, forming, pottery wheel. The first half of the 18 century.
The Poltava V.G. Krychevskyi Local Lore Museum. Inv. Ne PKM 80989, CS 4198.

Eminak, 2023, 2 (42)
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Fig. 16. The tile. Pottery kiln 1. Clay, forming, pottery wheel. 23,0x21,0x5,0 cm. The first half of
the 18 century. The Poltava V.G. Krychevskyi Local Lore Museum. Inv. Ne PKM 80974, CS 4183.

Fig. 17. The corner tile. Pottery kiln 1. Clay, forming, pottery wheel.
21,5%x23,5x10,5%23,5%6,5 cm. The first half of the 18 century.
The Poltava V.G. Krychevskyi Local Lore Museum. Inv. Ne PKM 80984, CS 4193.
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Fig. 18. The tile. Pottery kiln 1. Clay, forming, pottery wheel. 22,5x19,5x8,0 cm. The first half of
the 18 century. The Poltava V.G. Krychevskyi Local Lore Museum. Inv. Ne PKM 80989, CS 4198.

Fig. 19. The tile. Pottery kiln 1. Clay, forming, pottery wheel. 22,5x20,0x5,0 cm. The first half of
the 18 century. The Poltava V.G. Krychevskyi Local Lore Museum. Inv. Ne PKM 80951, CS 4190.
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Fig. 20. The tile. Pottery kiln 1. Clay, forming, pottery wheel, imprinting. 22,5x21x6,0 cm.
Early 18 century.
The Poltava V.G. Krychevskyi Local Lore Museum. Inv. Ne PKM 80982, CS 4191.

Fig. 21. The tile fragment. Pottery kiln 2. Clay, forming, pottery wheel. 19,5x11,8x5,0 cm.
Early 18 century.
The Poltava V.G. Krychevskyi Local Lore Museum. Inv. Ne PKM 80963, CS 4172.
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Fig. 22. The tile. Pottery kiln 1. Clay, forming, pottery wheel. 19,5x20,5x6,0 cm. 17 century.
The Poltava V.G. Krychevskyi Local Lore Museum. Inv. Ne PKM 80991, CS 4200.

Fig. 23. The tile. Pottery kiln 2. Clay, forming, pottery wheel. 24,3x19,7x0,7 cm. 17 century.
The Poltava V.G. Krychevskyi Local Lore Museum. Inv. Ne PKM 80967, CS 4176.
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Fig. 24. The tile. Pottery kiln 1. Clay, forming, pottery wheel. 20,1x11,5x7,9 cm. 18 century.
The Poltava V.G. Krychevskyi Local Lore Museum. Inv. Ne PKM 80980/1, CS 4197.

Fig. 25. The tile. Pottery kiln 2. Clay, forming, pottery wheel. 14,7x15,2x6,7 cm. 17 century.
The Poltava V.G. Krychevskyi Local Lore Museum. Inv. Ne PKM 80968, CS 4177.



198 EMIHAK

N L RS

TR T AT vy LT yredanii [
i 5 | | ':|'i Ity il g e e "
r.lﬁ'h.lﬁﬂ. - mll m

Fig. 26. The tile. Pottery kiln 2. Clay, forming, pottery wheel. 19,5x20,5 cm. 17 century.
The Poltava V.G. Krychevskyi Local Lore Museum. Inv. Ne PKM 80966/1-2, CS 4175.

R -
Fig. 27. The fragment of the tile with slotted ornament. Clay, forming, pottery wheel.

6,0x5,3 cm. Pottery kiln 2. 17 century.
The Poltava V.G. Krychevskyi Local Lore Museum. Inv. Ne ND 434 /80.
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Fig. 28. The fragment of the rump of the box-type tile. Pottery kiln 1. Clay, forming, pottery
wheel. 11,7x9,1 cm. 18 century.

The Poltava V.G. Krychevskyi Local Lore Museum. Inv. Ne ND 494 /33.
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Fig. 29. Variants of rumps edges on Reshetylivka tiles.
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Fig. 30. The fragment of the rump of the box-type tile. Pottery kiln 2. Clay, forming, pottery
wheel. 8,3x6,2x7,3 cm. The Poltava V.G. Krychevskyi Local Lore Museum. Inv. N2 ND 434/64.
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Fig. 31. The fragments of upper parts of pots. Pottery kiln 1. 17 century. Clay, pottery wheel,
graving, drawing by a roller, smoking. 1 - 3,5x8,6, 2 - 4,9x10,5, 3 - 2x7,0 cm.
The Poltava V.G. Krychevskyi Local Lore Museum.
Inv. Ne ND 434/84; PKM 80975 Ne CS 4184, Ne ND 434/43.
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Fig. 32. The fragments of upper parts of pots. Pottery kiln 1. 17 century. Clay, pottery wheel,
graving, drawing by a roller, smoking. 1 - 3,5x8,6, 2 - 4,8x13,8, 3 - 4,2x7,0 cm. The Poltava
V.G. Krychevskyi Local Lore Museum. Inv. Ne ND 434/84; PKM 80975 Ne CS 4184, ND 434/43.
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Fig. 33. The reconstruction of the pot. Pottery kiln 1.
Clay, pottery wheel, graving, drawing by a roller. 10,0x10,15 cm. 17 century.
The Poltava V.G. Krychevskyi Local Lore Museum. Inv. Ne ND 434/7, 434/12.
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Fig. 34. The pot. Pottery kiln 1. Clay, pottery wheel, graving, drawing by a roller, smoking.
Reconstructed size 17,5x18,0 cm. XVII century.
The Poltava V.G. Krychevskyi Local Lore Museum. Inv. Ne PKM 80961 CS 4170.
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Fig. 35. The reconstruction of the pot with pottery defect. Pottery kiln 1, burning chamber
camera. Clay, pottery wheel, graving, drawing by a roller. Reconstructed size 18,0x21,5 cm.
17 century. The Poltava V.G. Krychevskyi Local Lore Museum. Inv. Ne ND 434/40.
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Fig. 36. The fragments of ornamented pots. Pottery kiln 2. Clay, pottery wheel, engobes,
ornamenting. 18 century. 1 - 6,1x10,4; 2 - 5,0x6,4; 3 - 5,1x6,6; 4 - 3,1x6,8 cm.
The Poltava V.G. Krychevskyi Local Lore Museum.

Inv. Ne ND 434/8; Ne ND 434/9; Ne ND 434/55; Ne ND 434/56.

Fig. 37. The pot reconstruction. Pottery kiln 2. Clay, pottery wheel, engobes, ornamenting. 18-
19 centuries. Rim’s diameter 19 cm, body - 29-30 cm, bottom 13 cm. The Poltava
V.G. Krychevskyi Local Lore Museum. Inv. Ne PKM 80962 CS 4171.
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Fig. 38. The candlestick. Clay, pottery wheel. Pottery kiln 2. The first half of the 18 century.
Diameter of the bowl edges - 15 cm, diameter of the bottom - 7,1 cm, height of the socket -
1 cm, diameter of the socket - 3,2 cm.

The Poltava V.G. Krychevskyi Local Lore Museum. Inv. Ne ND 434/1.
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Fig. 39. The candlestick. Clay, pottery wheel. Pottery kiln 2. The first half of the 18 century.
Bowl edges - 14 cm, diameter of the bottom - 7,1 cm, height of the socket - 0,9 cm, diameter
of the socket - 2,4 cm. The Poltava V.G. Krychevskyi Local Lore Museum. Inv. Ne ND 434/12.
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