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NPAKTUKN <«IIEPEMIIMEHHA> CAKPAJIDHUX JOKYCIB
AR CIIOCIb PYUHYBAHHA CUMBOJIIYHOTIO IMPOCTOPY
CJOBOKAH ¥ CEPEANHI XX CTOJIITTA

CraTTio IPUCBSAYEHO MUTAHHIO 30epeXKeHHsI CUMBOJIIYHOTO TIPOCTOpy kuTeniB Ciobincbkoi Ykpai-
Hu B cepeamHi XX cr1. [lokazano pyHHIBHWI BIJNB PaASHCHKOT MPOMATAHANCTCHKOI MOJITUKHU TIO0
CaKpaJbHUX 00’€KTiB CJ060KAH Yy JOCTiPKYBaHUN TIePiof.

Kniouoei cnosa: cumBosiiunuii npoctip, Ciobijcbka YKkpaina, pajstHCbKUil 1mepio.

CraTbsl TIOCBSIIIIEHA BOIPOCY COXPAHEHUsI CUMBOJUYECKOTO IpocTpaHcTBa xuteneii Ciao6omnckoit
Ykpaunbl B cepeaune XX B. IlokasaHo paspyliuTesbHOE BO3JEHCTBUE COBETCKOH IPONAraH/IuCTCKON
MOJINTUKHN KACATEJbHO CAaKPAJbHBIX OOBEKTOB CJIOO0KAH B UCCIEAYEMbBIH TIEPUO/I.

Kntoueswie cnosa: cuMBOIITYECKOe TTPOCTPaHCTBO, C060ACKas YKpanHa, COBETCKUN TIePUO/I.

The article is dedicated to the preservation issue of the Slobidska Ukraine inhabitants symbolic
space in the middle of the XX century. The destructive influence of the Soviet propaganda policy on
the sacral objects of Slobozhanshchyna region in the investigated period is shown.

Keywords: symbolic space, Slobidska Ukraine, the Soviet period.

BapTo [OYaTu CJA0OBaMM BHU3HAYHOIO
BueHoro XX ct. D. Bpopens, saxuii
nucas: «Hamiga moxe icmysaru jmine 3a pa-
XYHOK HECKiHUYeHHHMX TONIyKiB cebe, Tiepe-
TBOpeHHs cebe y CeHCi JIOTiYHOI €eBOJIoIiT,
HEIIOXUTHOIO OIIOPY iHIIMM, OTOTOKHEHHS 3
HalKpaIuM, CyTTEBUM y cO6i, MOCJIiIOBHOTO
ymi3HaHHsg ceGe y 3HAKOBUX 06pa3ax, Mmapo-
JSIX, BijoMux yraemuudyeHuMm (uu Gysaa e
eJsliTa, uM BCe HacesleHHs Kpainm)» [3, c. 13].
I xoua @. Bpogenb 3zilicauB crpoly aHa-
Ji3y (ppaHIly3bKoOi ifleHTu4yHOCTi, Horo cJjoBa
CYTOJIOCHI Cy4YaCHUM 3aBJaHHAM HOBITHBOIO
TBOPEHHSI YKpaiHCbKOI Hallii. YueHuii Biji3Ha-
4B HEaOWsSKy POJIb y IIbOMY TIPOIECi KUT-
TEBOTO IPOCTOPY, KUl MPOSBJsIE 3/100yTKH
Ta TIOpa3KM B ICTOPUYHi pPETPOCIEKTUBI.
Ha sxasb, B yKpaiHCbKiil HayKOBiil Tpajuilii
po6JIeMN SIK HAI[iOHAJIBHOTO, TaK i €THOKYJIb-
TYPHOI'O IIPOCTOPY — HEAOCTAaTHbO BHUBYEHI,
1[0 3yMOBJIIOE AKTYAJIbHICTb HAIIOI PO3BIAKU.

B ymoBax cywacHMX CyCHiJIbHO-IIOIiTHY-
HUX BUKJHKIB i COLIOKYJIBTYpPHUX peaJiiit
AKTYaJIbHOIO HOTPe6OoI0 € IIepeoCMUCJIeHHS
PaJIHCBKOTO MUHYJIOTO, 1[0 Hepejdadae I10-
LUIYK MEXaHi3MiB peTpaHC/ALil Ta aKTyaJli-
3anii KyabTypHOI amM’aTi, TpaHchOpPMOBAHOT
BHACJIIIOK Ppeadisanii pagsgaHCcbKuX IIpoIa-
FaHJUCTCbKUX aKLill Ta KammaHii. OpHuM
3 HaIpAMiB TaKOl MOJITUKM CTAI0 PyiHY-
BaHHSA CaKpaJIbHOTO IIPOCTOPY YKpalHIiB,
MapKOBAHOTO CUMBOJIUHUMH 3HAKaMU U
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naMm’aTKaMy, Pi3HUMU 32 NMPU3HAYEHHSIM Ta
pyuxuiamu.

Cucrema 3aco6iB paJsiHCbKOI Iporara-
JUCTCHKOI MalllMHU He TiJIbKM OXOIIJIoBaJia
KapaJibHO-PENIPeCUBHI 3axo/u, aJje i MaJja y
CBOEMY apCeHaJli OCMUCJIEH] ieosoriyni aii,
CIpsIMOBaHi Ha PyHHYBaHHA TpaJuLiitHUX
€THOKYJIbTYP, Y PaMKaxX YTiJICHHS KOHIIET-
11ii OpMyBaHHS «€IMHOTO PA/ISTHCHKOTO Ha-
poay», uu homosovetikus. Hepigko taki maii
6y TTPOJIMKTOBAHI TPariyHUMU iCTOPUYHU-
MU Ta CYCHIJIBHUMHU MOAIAMY — €KOHOMIYHOIO
PO3PYXO0I0, MMaHIKOI0 YN TUMYACOBUM HEPO3Y-
MiHHSM HasgBHOI cutyallii skutenamu. [lo Ta-
KIX, 30KpeMa, MOKHA 3apaxXyBaTd KaMIIaHilo
3 HUIIEHHS CaKpaJbHUX IaM’SITOK Ta MicCIlb
naM’gaTi Ha JICOKYIIOBAHUX TEPUTOPISAX, SIKY
HEBiJKJIaJHO peaJi3oByBaJll <«aKTUBICTU»
Bifipa3dy micyisi BificbKOBUX OaTaJsiiil HATpH-
KiHIi ta micasg [Ipyroi cBitoBoi BiliHU.

3ayBaskMO, 110 B TOAIGHUX HAIpaIlio-
BaHHSAX 3 00paHOi TeMaTWUKW OCJIiTHUIIbKA
yBara NpuKyTa /10 NO/i#l i SBUII, TIOB’I3aHUX
31 3MIiHOI0 HPOCTOPY JKUTTEAIAJIBHOCTI PO-
JINHU, TPOMAJM YW CHiJbHOTH. 3/e6ibIno-
ro JIOCJiJTHUKUA KPi3b IPU3MY MirpailiitHux
NPAKTUK i Jlenopraiiii po3risjain MUTaH-
Hg Tpancdopmaiii iI€HTUIHOCTi, €THO-
KyJbTYypH, 30epesKeHHsT MOBU JIO/lell Y HO-
BUX SKUTTEBUX yMOBax. Y HaIliil po3Bimalli
6yno Bukopuctano mpaiti . bpoaens, akuit
3aificHuB crpoly TpoaHai3yBaT TBOPEHHS



imenTuuHOCTi (ppaHIly3iB Kpi3b NnpusMy xa-
PaKTepUCTUKY HalliOHAJIbHOTO TTpocTopy [3].
Awmepurancbka gocaiguauiigs C. boiim mpu-
CBATHUJIA CBOIO MPAITio MpobJieMi paisTHCbKIX
Micith mam’sTi [2]. BasksmBuM KPOKOM y BH-
BUEHHI KyJbTypHOTO JanmmadTy yKpain-
I[iB CTaJ0 3aMo4YaTKyBaHHA OCJiJHUI[BKOTO
MPOEKTY <«AHTPOIOJOTiS TPOCTOPY», 30Kpe-
Ma BUJIAaHHSI WOrO MepHioro Tomy. Y KHU3i
BMIIlICHO PO3BiJIKM BYEHUX Pi3HUX HAYKO-
BUX JUCIUTLIIH, IO NMPHUCBAYEHI BUBYEHHIO
TEePMiHOJIOTiYHOTO amapary, mpo6JjeM Mirpa-
il yKpaiHCbKUX MICTAH Ta CeJIsAH, aHaJji3y
KyJabTypHOTO manmmadty micta Kuesa Ta
fioro okosuip [1]. [IskepenpHy 6a3y moci-
JUKEHHST CKJIAJU I0JbOBi eTHOTrpadivyni Ma-
Tepiasm aBTopa, 1o OyJu 3i6paHi B X0/Ii eKc-
neuIitHoro BUisay B >koBTHiI 2016 poky.

Meroro Hamoi po3Bigku € crpoba IMpPo-
aHasi3yBaTu 3MiHYy JOKallii 00’€KTiB 3BWY-
HOTO ITPOCTOPY B yABJEHHSX kutesiB CJio-
6ijicpkoi  YKpaiHu, IOKa3aTu O3HaKH HOro
CTaTUYHOCTi, HENOPYUIHOCTI il posi AK Mic-
119, Y SKOMY 3aKO/0BaHi o6pa3u, 3HAHHS Ta
JIOCBiJT TIOTIEPEIHiX TOKOJIiHb.

IIpotsrom 1940—1960-x pokiB pajisiHCBKA
BJaJla MPOBOJMJIA IliJeCIpIAMOBaHy KaMIla-
HiI0O BIPOBA/)KEHHS <«CHMBOJIIYHOTO BaKyy-
My» BCyleped TPaJUIiiHUM YSBJIECHHSIM
PO OpraHi3alilo CaKpaJbHOTO IPOCTOPY.
IncrpymenTamMm Takoi KaMIlaHii cTajo TBO-
peHHS # ijieosoriuae OOTPYHTYBAHHS Ta 3a-
MPOBA/KEHHST <«HOBOT» CHUCTEMHM TaM SITHUX
MiCIlb, OCHOBU 4KOi i HUHI CIIOCTEPiraloThCA
B KOMEMOpAIlifHNX MPAaKTUKaX yKpaiHIIiB.

CuMBOJIiYHUN TIPOCTip MOKHA PO3IJIsS-
JlaTu K TIeBHY CTPYKTYPOBaHYy CHUCTEMY
3B’43KiB, Yy SKiil KOXXHUI eJleMeHT Bijirpae
CBOIO pOJIb, Ma€ BU3HaueHe Micie. Taka cuc-
TeMa opradisaiii nmpocrtopy, 3a @D. Bbpoje-
JIeM, YTiJIIOETbCA Ha HAlliOHAJbHOMY, Perio-
HaJIBHOMY Ta JIOKaJbHOMY PiBHAX [3]. Ao
B34THU J0 yBaru Te, 110 Ha JIOKAJbHOMY PiBHI
i1 MOXXHa PO3IVIAZATH KPi3b IPU3MY OJHOIO
HaceJIeHOro IIYHKTY, MOKEMO MipKyBaTH, 110
icHye IeBHUII Iepeslik OCHOBHMX Ta J0/aT-
KOBUX CaKpaJIbHUX 00’€KTiB, siki (popMyoTh
CUMBOJIIYHUN TpOCTip. 3a3Buuail 151 CHCTe-
Ma GyJia craJiom, i 6yb-aKi 3MiHU B Hill TTpH-
3BOIMJIN /IO i1 BUZIO3MiHM UM PyHHYBaHHS.

XapaKTepusyoun Iepejik  OCHOBHUX
00’€KTiB CaKpaJIbHOTO IPOCTOPY JIOKAJb-
HOTO PiBHA, BiJI3HAUMMO, 1110 BOHU € HEOO-
XiIHUMU [JIs1 TPOMaJ, OCKiJbKM 6e3 HUX
NPUIMHSETHCS 3BUYHA ab0 HaBiTh ycTaseHa
JKUTTEAIANBHICTD MEUIKAHIIB  HAaCEJICHOro

IIYHKTY B /JQyXOBHO-CaKpaJbHOMY BUMIpi.
[lo ocHOoBHUX 00’€KTiB 3apaxoByeMo Oy/IiB-
JIIO LIePKBY, KJaJl0BUIIIE Ta KUTJIOBI CIIOPYAU
MEIIKaHIiB HaceJeHUX IYHKTiB Tomo. Tak,
xkutesb cMT Kob’ssrm BaskiBcbkoro paiio-
Hy XapkiBcbkoi obusacti B. Tansiii, posmno-
Bilalouu IIpo IMOAil JKUTTEBOrO ILIAXY, Ha-
TOJIONIYBaB Ha 3HAYMMOCTI 6aTbKiBCHKOTO i
BJIacHOTO OyAMHKY: <« B 1ift xari poxuscs,
JKEHWBCH, B apMilo 3BiJIcW WINOB, KiHKY TIPU-
BiB> (I'BA).

[lonaTtkoBi JIOKyCH CaKpaJbHOIO IIPOCTO-
pY BUHUKAIOTHb i (PYHKIIIOHYIOTH YHACJi/I0K
MEBHUX iCTOPUYHUX TEPUTIETIH, CyCITiTbHUX
O/1iif MiC1IeBOTO 3HAYeHHS, OCBIYEHHS OKpe-
MUX TIPOCTOPOBUX 06’€KTIB (KPUHMUILD, TIOJIiB
To110). Hepijiko BOHU BUHUKAIOTh Ha MiCIIsIX
«BIJJHOBJIEHHS iICTOPUYHOI CIIPABEAJIABOCTI».
[lo HUX MOXKeMO 3apaxyBaTH: XPeCcTH Pi3HO-
ro nipu3HaueHHs (IIPUIOPOKHI, maM’sITHI, He-
Pi/IKO HAMOTUJIBbHI, 110 HAOYJIM TIaM STHOTO
JUIsL TPOMa/Ii 3HA4YeHHs1); OYIMHKH, Y SIKUX
3 OISy Ha iCTOpMYHI OOCTaBUHM THUMYa-
COBO TMPOBOJIUJINCS TIeBHI 0Ops/IOBi fii; Mic-
1 TparivyHoi 3arubesii MpeCTaBHUKIB TI'PO-
Ma/i; NeBHi npupogni o6’ektn (ypouwia,
CKeJli, CTPYMKH), sIKi MillHO 3aKPillUJIHCS B
TOMOHIMiYHINl TpaauIllii HaceJeHOrOo MYHKTY
i cayryBanam um W J0Ci CAYTYIOTH CBOEPiJ-
HUMHU OPi€HTUPAMU IIPOCTOPOBOI AUCJIOKAIIL
JUIST MELIKaHIIiB II€BHOTO HAaceJeHOro IYHK-
Ty. 30KpeMa, KuTeJbKa c. Bucoxormrimns
BankiBcbkoro paitony XapkiBcbkoi o6JacTi
Ounena Ilepenpb sragyBana: «/lea miit momep
y 33-my. A iioro 6Gpar GyB my:ke Oararuii
OJLHO BpeMs, HOoro Tak pO3KypKyJUJIH, IO He
0CTaJIOCh B HbOro HY Hiuoro. I xosau Tepen-
tiit [nig O. Ilepeub. — B. I.] ymep, TiJabku
HOro HayaJM OIyCKaTu B AMy, K npubira-
I0Thb 11i, cCMHM Iboro Mwuxaiiia, i KaxXyTb:
“ITimoxith, He 3akupaiite TepeHTiss, AAIb-
Ka, MU cyac 6arbka mpuHeceM. barbko Toxke
3 TOJIOJly BMep, a B HAC HeMa 3a 10 SIMY KO-
natu”. 1 BOHU B PSAHUHI TOJIOXKUJIN 3BEPXY,
Terep Ha LIbOMY Micle, Jie Ledl I0XOBaHWM,
TaK JI0JIbOIO IPHUIIILIOCh, CTOiTh XpecT lo-
JogoMopy. SAkpa3 oryT OyB NMOXOBAaHUN Miii
mig. Ak Bce xomuma tyau 3 mamoro» (ITOI).

Ha ocHoBi cBifueHb ONUTAHUX >KUTEJiB
Cuo6incbkoi YKpaiHu MOKHA BECTH MOBY
Ipo Te, 10 OJHUM 3 OCHOBHHUX CHOCOOGIB
PYHHYBaHHSI CHUMBOJIIYHOTO TIPOCTOPY GyJia
3MiHa JIOKallii cakpaJbHUX OO'€KTiB depe3
«IepeMillleHHS» I[POCTOPOBUX TOIOCIB  3i
3BUYHOTO Miciisl Ha TuMuacoBe. Taki daktu
MaJIi MicClle B IIpoleci peaJsisalii areicTuyHol
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JOKTpuHU cepeuan XX CT. 3 OISy Ha 3a-
6OpOHY TEPKBH SIK iHCTUTYIIIT i MepeTKon
MIO/I0 IOTPUMAHHS Ta TPOBEJCHHS CiMeTHNX
i KaseHgapHUX 3BMYaAiB Ta 00psaaiB. OKpiM
nporo, O. Ilepenp 3rapyBana: «B nepksi, ii
nepe6UIN HAIOJOBUHY, B OJHiil MOJIOBUHI
6yn0 3epHOXpaHWaimne. 3abwpaJu, a Xpa-
HUTHU Jlechb Haja, TOKHW OTNpaBidTh Ha Po-
cito yn Ha I'pysito, B 1epkBi aepxkanau. A B
JIpyTiil ToJioBUHI TaM OyB TPHUIIOM MOJIOKA.
JItoqm HOcmm Tyu. 1 olHOTO pasy sKeHInHa
npuiiMaJia, Tpuiiia Ha po6oty Ha Ilacxy,
yye, a TaM “Xpucroc Bockpec” criBaloTh.
Hine wixkoro, BoHa X BigkpuBaJa CBOIM
KJIIOYOM, 3aXOJU — Hijie HiKoro Hema. A cIi-
BafoTh aHresu “Xpucrtoc Bockpec”. Bona
6pocusia Bce, ckazama: “S1 tam Gijblie He
6yny!” <..> Xomuau, B Jicax cobupaymcs
gronu. batiomka nmpuxoaus B Jiic. JlicHnunii
B HAC TaM BPEJHUI JS/IbKO, BiH 3asIBJISB, 110
kake: “B mac tam cobupaiorbcs’. Bemuki
K HaJsoru Oysm Ha TepkBi. He MoskHa 6yso
xpectutu» (ITOI). TTokasoBUM 3 OIJISIAy Ha
(pyHKIIIOHYBaHHS CHMBOJIIYHOTO IPOCTOPY
€ inauBigyaspHUN AocBig poaunau llepiiis.
3okpema, O. Ilepenb posnoBigasa: «Meni it
caMmiil npuiininoca xpecrutu. Crapury 04Ky
g xpectusa B 60-My porti, 4oJy0Bik 6yB B ap-
Mii [4oJsiOBiK pecrioH/IeHTKN OyB NPUOGIUHU-
KOM PaJAHCbKO-KOMYHICTUYHOI JOKTPUHU. —
B. I.]. A npyry oYKy, BOHa 3apa3 TOJIOBOIO
CiJTbCbKOT pajiv, BiH y:Ke TPUHUINOB 3 apMii,
po6uB KoMOaitHEPOM, a s KUHYJacs, JAyMalo,
MOKM BiH TOW — moxpecTio. Bignecsa — mo-
xpectunia. [lpuitam gomomy, Hy, GUCTPEHDb-
KO Tmepekycutu, a TyT Touik, mosiamaBcs
KoMOaitH, BiH TPUXOAM, Kaske 3pa3y: “A 110
e 3a 36opunie?”. A kym kaxe: “Ta cxomni
Inng, a B Te6e xinka liapiniuyna”. Mu 1t 3i-
6pasmch. <...> 3axonu CBEKpyxa, Hece MO0
CBeTOUKY, o i XpecT, mo6 6aTbKo 6isbllle He
3HaB. 3axoau Ta i kaxke: “Temep 1e Hamral
Tenep e namal”. A Bin kaxe: “Illo, omaTb
noxpecruau?!”» (I10O1).

He Menm BaskJMBUM HaIPSIMOM irHOpY-
BaHHA Tpajullii MapKyBaHHS CUMBOJIIYHO-
ro TPOCTOpy 3 GOKY Pa/sTHCBKUX i/1€0JI0TiB
6ys0 «TmepeMilieHHsT> OG’€KTiB, $Ki BH-
CTyIlaJIM OPIi€EHTHUPAMM [AJS IIPEICTaBHUKIB
rpoMagu. Taki «mepeMilieHHs» cTaBaJn
HEBiJIBOPOTHUMU, yTpavyaoyu cBOI (PYHKILiT
B TIOTEPE/IHbO BHU3HAUEHOMY JIOKYCi, 06’€KT
yTpayaB CBO€ 3MiCTOBE HAIlOBHEHHS B KOH-
TEKCTi CaKpaJIbHOIO IIPOCTOPY.

Orxe, HaAyKOBa po3poOKa MPO6JIeMH CUM-
BOJIIYHOIO IIPOCTOPY YKpaiHIiB aKTyaJbHA,
MOCTYIIOBO 3alliKaBJIOE JOCJHIAHUIBKI CTY-
nii. DyHKIioHyBaHHA Tpajullii CUMBOJIiY-
HOTro 1pocTopy B cepeauni XX cT. € nieBuM
MeXaHi3MOM MPOTU/ii PpajdHCbKOI IIpoIla-
TaH/M i BaXKJMBUM YPOKOM Yy KOHTEKCTi 36e-
PEKEHHS iJACHTUYHOCTI YKpaiHLiB IOYaTKy
XXI cr.
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SUMMARY

The topical necessity to change the comprehension of the Soviet past in the conditions of mod-
ern social, political challenges, social and cultural realities, expect the search of mechanisms to
actualize the cultural memory, transformed as a result of the Soviet propaganda campaigns and
actions. Destruction of the Ukrainians sacral space, marked with symbolical signs and monu-
ments of different aims and functions has become one of the trends of such policy.

Soviet propaganda has used repressions and punitive measures as well as the considerable
ideological actions, which purpose is to destroy traditional ethnical cultures, aiming to create the
only Soviet people or homo sovetikus to come true. Such things are dictated by tragic historical
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and social events very often, in fact their implementers use the moment of economic devastation,
panic or temporary misunderstanding of present situation by the inhabitants. Particularly speak-
ing, the campaign of sacral monuments and memorials destruction on liberated territories can be
related here. It is immediately realized by active citizens after military events.

The Soviet leaders have realized the purposeful campaign during 1940s—1960s in order to cre-
ate symbolical vacuum contrary to traditional concepts of sacral space organization. Creation and
ideological proving, introduction of memorials new system have become the instruments of such
campaign. Its principles are available in the Ukrainians commemorative practices even nowadays.

Symbolical space can be considered as a certain structured system of connections, each ele-
ment of which plays its own role, has its own place. Such system of sacral space, according to
F. Brodel, is embodied on national, regional and local levels. Taking into consideration the fact,
that such system contains one settlement, we may consider, that there is a certain list of main
and additional sacral objects, which form symbolical space. As usual, such system is constant one
and the changes cause its modification or destruction.

We have chosen Vysokopillia village in Slobozhanshchyna (Valky district, Kharkiv region) as
an example of symbolical space system at the local level. The removing of space toposes from the
usual place to the temporal one, taking into consideration the ban of church as an institution, the
obstacles as to the family and calendar rituals and customs realization are used as the main way
to destroy the symbolical space. According to the evidences of the region inhabitants, the remov-
ing of the objects, used to be the guides for the commune representatives is also an important
trend to disregard the symbolical space marking traditions by Soviet ideologists. Such removings
have become inevitable ones. Having lost its functions in previously determined locus, the object
has lost its meaningful filling in the context of sacral space.

So, a scientific treatment of Ukrainian symbolical space issue is a topical ones nowadays.
Gradually it becomes the subject of various studies. The sacral space functioning in the middle
of the XX century is an efficient mechanism of the resistance to the Soviet propaganda and
an important lesson in the context of Ukrainian identity preservation in the beginning of the
XX century.

Keywords: symbolic space, Slobidska Ukraine, the Soviet period.
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