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Amnoranis / Abstract

Buparuuit ykpaincpkuii moet M. Pusbcbkuit y cBOiif TBOpYOCTi TOpiBHIOBAB 30epeskeHHs PigHOT
MOBH, KYJbTYPH 3i 36epeKeHHIM MPUPOAU SIK CEPEJIOBUINA iCHYBAHHS JIOAMHMN.

Y crarti BUCBIT/IEHO BIIMB CEPENOBHINA, Y SIKOMY HepeGyBaB y AuTSYi poku M. Puibcbkuii, Ha
dopmyBanus itoro ocobucrocti. CriJKyBaHHS 3 BUJATHUMY Jisi4aMi YKPaiHCbKOI KyJIbTYpPH i yKpaiH-
CHKUMW CeJISTHAMU, O3HAWOMJIEHHS 3 YKpaiHChbKUM (POJIBKIOPOM, HaJEeKHA OCBiTa i Kpaca yKpaiHCbKOT
NpUPOAM — 1l Ti YMHHUKH, SKi CIPUSAIN PO3BUTKY €KOJIOTIiYHOTO CBITOIJISIY ¥ MOETMYHOIO TAJAHTY
M. Pusbcbkoro. 3akJjajieni B AUTUHCTBI MOpaJibHi il ecretnuni npuniunu M. Punbcbkuii po3BuBas i
B 3PiJii POKH.

[Ipupoza, 3oxkpema M. Iprensd, /e noer TpuBaJuil yac BOJIOJIB Jlauelo, HaJuXaJa Horo. 3axorjeHHs
M. Puibcbkoro pu6oJsioBsefo i TOMIOBAHHAM OyJI0 He CTiJTbKM TIOTOHEI0 32 MUCJIUBCBKUMHU i prbaJIb-
CBKUMHU TPOMEsIMH, CKiTbKN CHiJKYBaHHSAM i3 MPHUPOJOIO i JoKepesoM HATXHEHHS [T CTBOPEHHS TI0-
€TUYHUX IePJIUH.

Opunak M. PuibcbkoMy f0BesIOCS HMEPEKUTH SKaX MBI 4acu HUIMIEHHST YKPalHCBKOTO eTHOCY # yKpa-
THCHKOT KyJIBTYPH, TOTAJbHOTO 3POCIHIIEHHS; BiH TaKOX Jie/[Be He CTaB >KePTBOIO CTAJiHCbKUX MACOBUX
perpeciii.

[Tig yac meskoi miGepasrizaltii KOMyHICTHUHOTO PEKUMY TPOMAJICBKUI iy i akaJeMiK, 32 MOXKJIH-
BOCTi, HaMaraBcs BILTMHYTH Ha TMapTiiHUX BOXK/iB, 30KpemMa Ha M. XpyioBa, aJjie 6e3ycCITilrHo.

[IpoTte Bim MaB BIJIMB Ha HIAaHYBAaJbHUKIB YKpaincbkoi moesii. M. Pusabcbkuil y Takmx Bipiax,
gk «Illummuna», «MoBay Ta iHINX 3aKJUKaB GeperTy MOBY, KYJbTYPY i IIPUPO/Y, HATOJIONIYBAB Ha
3HAYeHHI HAPOJHOI TBOPYOCTi, 3BiJKU 6epyTb BUTOKHU i JiTeparypa, i mysuka. lonirmor it epyaut, —
M. Punbcbkuii, — 3HaXOAWB Yy CBiTOBi#l JiiTeparypi TBOPH, CIIiB3BY4Hi HOr0 MOpaJbHO-€CTETUYHUM
NIPUHIIUIAM, i MepeKJataB ixX I yKPaiHChbKOTO YMTAI[BKOTO 3araJry.

AxTyasbHicTb TyMaHicTHYHOI Moe3ii M. Puabchbkoro mocTifiHO TOCHIIOETHCA i HUHI, TPOTUIITOUN
PYIHIBHUM TEH/ICHIIIAM 3POCTAaHHSA €KOJOTiuHMX TPOoOJeM i jerymanisaliii JioJcTBa, 10 BxKe HaOyIH
IJIaHeTapHOTO MacmTaly.

Y crarTi BUKOpHCTaHO 110e3ito i mybainuctuky M. Pusibebkoro Ta fioro nepexJaj Bipiia 11.-B. dou
lete, a takosxk cnoraau cuna noera — b. Pusbcbkoro.

Katouosi caosa: Maxcum Punbebkuil, ykpaiHchbka Tmoesist, €KoJIOTisl, TPUPoIa, MOBa, KyJbTypa.

An outstanding Ukrainian poet M. Rylskyi has compared the preservation of the native language
and culture with the preservation of nature as a human habitat in his works.

The influence of the environment, where M. Rylskyi has spent his childhood, on the formation of
his personality is considered in the article. Communication with outstanding figures of Ukrainian
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culture and Ukrainian peasants, familiarization with Ukrainian folklore, appropriate education
and the beauty of Ukrainian nature are the factors those have contributed to the development of
M. Rylskyi ecological outlook and poetic talent. M. Rylskyi has developed the moral and aesthetic
principles laid in childhood also in the mature years.

Nature, of the city of Irpin in particular, where the poet has a dacha for a long time, inspires him.
M. Rylskyi’s passion for fishing and hunting has been not so much a pursuit of hunting and fishing
trophies as a communication with nature and a source of inspiration for creating poetic pearls.

However, M. Rylskyi has experienced terrible times of the destruction of the Ukrainian ethnos
and Ukrainian culture, total Russification. He has also almost become a victim of Stalin’s mass
repressions.

During some liberalization of the communist regime, the public figure and academician, to the best
of his ability, has tried to influence the party leaders, Khrushchev in particular, but unsuccessfully.

However, he has an influence on fans of Ukrainian poetry. M. Rylskyi has urged to protect
language, culture and nature, emphasizing the importance of folk art, where both literature and music
are originated in such poems as Dog-Rose, Language and others. M. Rylskyi, a polyglot and erudite
person, has found works in world literature resonating with his moral and aesthetic principles and
translated them for the Ukrainian readership.

The relevance of the humanistic poetry of M. Rylskyi is intensified constantly even nowadays,
counteracting the destructive tendencies of the growth of environmental problems and the
dehumanization of mankind, which have already acquired a planetary scale.

The poetry and journalistic heritage of M. Rylskyi and his translation of Goethe’s poem, as well

as the memoirs of the son of the poet B. Rylskyi are used in the article.
Keywords: Maksym Rylskyi, Ukrainian poetry, ecology, nature, language, culture.

TBopquTb MMICbMEHHWKA € HACJiJKOM
B3aeMOJii ioro iHauBigyaJbHOCTI i3
cepesloBHIIEM, y SKoMy Bi mepeGyBae. Oco-
6/MBe 3HAUEHHS MAlOTh AUTSYi i FOHAIbKi
POKH.

Y putunHcTBi i toHOCTi Makcuma Puiib-
CbKOTO TapMOHIMHO TIO€HAJUCI  CITiJIKY-
BaHHA 3 YKPAIHCbKUMU CeJIAHaAMM 1 rapHa
ocBiTa 3 mepeOyBaHHSIM y KOJi BUJATHUX
Jig4iB  YKpaiHCBKOI KYJbTYPH, [JYXOBHA
yKpaiHCbKa chajimHa Bij 6aTbka I O3Ha-
HoMJIeHHST 3 YKpaiHCBbKUM (DOJBKJIOPOM Bif
fioro HociiB Ta Ge3snocepejHiMH KOHTaK-
TaMM 3 KPAacol Ha TOW yac Ie He CILJTIOH-
JIPOBAHOI JIOANHOIO Pi/HOT npupoau. Yci 1ii
BpaskeHHs, 11 iHdopMartis 6yam CIpHitHS-
Ti 4yTJIMBOIO aymiero toHoro moeta. Kpaca
YKPaiHCbKOI IIPUPOJAU 1 HAPOAHOI TBOPUOCTi
npopocan OyWHWM KBiTOM Jipukn Makcu-
ma TazetioBnua. Bin 3aBxam nparuys OyTu
6mmxde 1o npupoau. CuH moeta — bBorman
Pusbebkuii — 3raayBas, Mo 6aTbKO Mpua6aB
naday B Ipmeni, 60 Toni ogHONIMeHHa piuka
ne He GyJsia TOHiBeYeHa MeJioparopamu [3,
c. 18]. Tyt Makcum Puabcbkuii Byius puly
i BOJHOYAC CTBOPIOBAB CBOI TOe3ii, 30KpeMa
«Pubanbebki cometn». Makcum TazeiioBuy
JOOUB TOOPONTH 3 PYITHWIIEIO, aje 3i3Ha-
BaBcs, MO OyB KENCbKUM CTpijbiieM. [l
HBOTO TOJIOBHUM Oysi0 TiepeOyBaHHS Ha JIOHI
npupoan [5, c. 577]. Ilpore Makcumy Puiib-
CBKOMY JIOBEJIOCS TIEPEKNUTH JKAXJWBI dacH.

Bin crtaB cBigkoMm 3pociiimnenHs YKpainu,
HUIIEHHS YKPAiHCBKOI KYJBTYPH i pyiiHY-
BaHHSA TpupojaHoro AoBKias. Cam 6yB Ha
BOJIOCUHY Bi/l 3aru6eJi.

Ax akazgemik i rpomaacbkuil misa Puiib-
CBKWI HaMaraBCs BILTMHYTH Ha MapTilfHUX
BOsKZiB. borman Puibcbknii nmcas: «/lech
Ha mouarky 50-x pokiB, ko M. C. Xpy-
OB yKe mpamoBaB y Mocksi (ogHOYaCHO
cexkperapeM llenTpanbHoro i MockoBcbKOro
KOMITeTiB maprii), BiH 3ampocus g0 cebe Ha
Jaqy TPymy VYKpPaiHCbKUX THChbMEHHUKIB.
byB cepen mux i 6arbko. Ilix uwac Gecimm
BiH HeHapoKoM cKa3aB: “A 3Haere, Hukura
Cepreesuy, ¢ HprieHckoli moiiMoii Tak, 110
CyTH, HUYero u He noJyuusoch’. locrnogap
IT1i/ICKOUYMB, TIOYEPBOHIB, po3rHiBaBcs: “Kak
HUYero He IoJy4ujaocb?.. Bor Mbl 3x1ech
noyi MockBoOll HaumHaeM Takoe ke jeno...”
barbko 3posymiB, 110 cnepedarucsi MapHo,
1 aunJjomMarnyHo Biamosis: “Bpl He Tak 110-
HSJIM MEHS. JTO S TOBOPIO C TOUYKM 3PEHUS
OXOTHUKA — 6eKacy Ternepb Her/ie CBUTh THe3-
10”» [3, c. 87]. MoskauBo, Te, IK KaJaidujan
piuky Ipminb mig racaom 3a6esneuntn Kuin
0BOYAMU CTAJIO OJHUM i3 YUNHHUKIB llepeisay
Punbcbkux 3 Ipnens B onociese.

Y xynoxHiit TBopyocTi ioeT 6yB BiJIbHi-
mii. Ilig wac miGepasizanii KomyHicTH4-
HOrO pexuMy Puibcbkuii 103BOJSAB €061
miHiMaTh panime 3a60poHeHi Temu. Aue
i TyT Tpeba 6ymno misgatu obepeskHO. Mak-
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cuM Pumbcbkuii He BUKOPUCTOBYBAB 3aco6u
caTupu, He BJaBaBCA [0 ipoHil, capKa3sMmy.
Bin ocniByBaB Kpacy mpupoju, IMOPiBHIO-
BaB IIPUPOAY 3 MOBOIO, JITEPaTyporo i 3a-
kaukaB 6epertn ix. Y Bipmi «Ilummunras
moeT 3a3Havae, Mo TakK, AK BiJ MUANIAHN
MOXOJAATh KYJbTYPHI TPOAH[M, TakK BiJ Ha-
POMIHOT TicHI 6Gepe TMOYaTOK KJIacuYHA MY3H-
Ka i Jiteparypa:

Ile :x Mog BecHa,

e MosonicTp, 11e micHS y MOJSX,

IIlo xiBumHa cniBa€ HeBUIMMA

I HeckazanHO TapHa, MeBHA piul

I3 micHi, 3 micHi Bupocau berxosen,
YaiikoBcbkuii, JIncenko Tta JleonroBuu,
ITonen i3 micHi Bupic, yapo/iii,

I Pumcbkuii-KopcakoB, kaskap MoBasKHUI,
I3 micHi — gk TpogHa i3 mummUHY!
ITTeBuenko it Jlecss Bupocsu i3 micHi,
[o nei ITymkin cnparaumii npuna/jas,
sRKususcs laiine micuero Hapomy, —

I xTo x i1 HacMinuThesa 3pybarn,

[Tix kopiub XTO Ge3cMepTHY MiAiTHE?
[Ilo xouere KaxiTb, MAHOBHI JAPY3i,

A g ynepro Ha CBOiM CTOIO,

Ax npucAry nigHoIy rosoc s:
[MMunmuaum # micHi He Biggam HikoMy!

[2, c. 156].

Y Bipmi «MoBa» Makcum Puabcbruit
3aKJIMKae: <K MapocTb BUHOTPAJHOI JIO3H,
miekaiite MoBy» [2, c. 184].

[TopiBHSIHHS TIPUPOAN 3 KYJIBTYPOIO, MO-
BOIO, JIITEPATypoIO — 1ie He JIUIIe JiTeparyp-
HUil nipuiiom. Makcum Puibcbkuil HaroJio-
NIYBaB:

Jl1o6u pupoy He SIK CUMBOUT
[yui cBoei,
Jlio6u npupony =e nis cebe,
JI1o6u s Hel. ..
Bona — ne maru, Bynab sxke cuHoM,
A He ecreToM,
I cranem T He mamipgHUM
sKuBuMm noerom!

[4, c. 223].

[:xepesa ta mitreparypa

Maxkcum Puabcbkuii 6yB  TOJITJIOTOM.
Bin 3maxomuB y cBiTOBill JsiTepaTrypi TBO-
pH, CIiB3BYUHi [foro MOpa/JbHO-eCTEeTUYHUM
3acajiaM, i 3HAlOMUB 3 HUMU YKPaiHCbKUX
yurauiB. Hanpukmnax, Bipm Iere «IIpu-
pola i MHCTeNTBO» B Iepeksaaji Pusbchb-
KOTO:

He B pos6pari mMucTtenTBO it mpupoja,
Ak 1exTo MUCIUTD: TMyTh Y HUX OJTHA.
Mene 060X IX HaJUTb IIUOUHA,
I momixx HuMu oborribHA 3roma

[1, c. 293].

JlronuHa — vactuHka npupojau. | mucre-
IITBO TeX MOXOAUTH Bij npupomau. 11106 36e-
perTy JIIOAWHY, BOHO IOBUHHE Bi/JIOBiJaTh
3aKOHAM TIPUPO/IH.

Maxcum TazeitoBnd 6yB epy10BaHOIO JTTO-
quHOI. BiH po3ymiB, 110 npupoja € cepe-
OBUIIICM ICHYBaHHA JIOJAMHU AK 010JIOT1YHOT
icToTH, a KyJbTypa — Cepe/loBUIIEeM iCHYBaH-
HA JIIOAWHU K COIiaJIbHOI iCTOTH, BJIaCHE
gioguan — Homo sapiens. 3arubenp xoda 6
OJTHOTO i3 IUX Cepe/IOBUI] CHPUUYNHUTD 3aTH-
6emb JozcTBa. 3rajayooun BucaiB JlocToes-
CHKOTO <«Kpaca BPSTYE CBiT», MOXKHA 3pOOH-
TH BHUCHOBOK, 1110 PUJIbCbKUN Kpacow CBOET
rnoesii pAaryBsaB i IIPOAOBXKYE, HABITh IiCJs
cBoei  GiosIorivHOT cMepTi, PATYyBaTH CBIT.
3Buyvaiino, psarye He ogauH. Voro noesisa na-
JIEKUTD [0 YUCJa KpalluX TBOPIB CBIiTOBOI
rYMaHiCTUYHOI JliTeparypu.

Tsopuicth Makcuma Pusbcbkoro oco-
6/IMBO aKTyasJbHa B HAIl Yac, KO islJib-
HICTb II€PETBOPIOBAYiIB IIPUPOAU CATHYJIA
katactpodivnnx MacmTabiB, poOaTIN 3
[IJIJAaHETU 30HY EKOJIOTIYHOro JuXa, a 3Ha-
YHa YacTUHA JiJKiB Bi/l MUCTEITBA, 3aBASAKI
Cyd4acHWM 3acobaM TmomupeHHs indopma-
1ii, PO3IOBCIO/IKYE JeryMaHisallilo, CIpu-
goun gerpajaiii smoacrBa. OmHAK crpas-
JKHE MUCTEIITBO, 30KpeMa moe3isg Makcuma
Punbcbkoro, mokaMKaHe BIJIMBATU HA CBi-
JIOMiCTb  OCOOJIMBO  TIi/IPOCTAI0OUOTO  TTOKO-
JIiHHA, (popMyOuM B HBOTO TYMaHiCTHYHUN
CBITOIVIAL.
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