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CURRENT THREATS TO THE CULTURAL HERITAGE
OF UKRAINE: ARTISTIC TESTIMONIES BY VIKTOR KOVTUN

Ukrainian people have been fighting for their right to establish and preserve own
national identity and culture for centuries. Many Ukrainian cultural monuments are of
world importance and are included in the UNESCO World Heritage List. However, in the
current situation, when the Russian Federation attacks the Ukrainian state without declaring
war and is shelling Ukrainian cities barbarically, outstanding monuments of our cultural
heritage are under threat of destruction. 492 episodes of war crimes against culture have been
recorded in Ukraine. 166 religious buildings, 52 monuments, 35 museums and nature reserves,
45 libraries, 74 cinemas and other establishments of culture are destroyed or damaged. On
October 10, new losses are added to this list: Taras Shevchenko National University, Taras
Shevchenko and the Khanenko museums, Kyiv Art Gallery.

The conditions grew particularly arduous in the regions where active fighting has taken
place. Kharkiv is among them. It is a city of students, science and industry, where many
landmarks of Ukrainian culture, fundamentally important for its history, are concentrated.
In early March 2022, Russian forces have launched artillery stabs on the center of Kharkiv.
However, Kharkiv artists have joined the defense of the city and its cultural monuments from
the very beginning of the enemy attack — from February, 24 of this year. People’s Artist of
Ukraine Viktor Kovtun, the head of the Kharkiv branch of the National Union of the Artists
of Ukraine, continues to work, with disregard to the danger, en plein air and in studios
damaged by the artillery shelling.

Landscape occupies a special place in the multi-genre creative output of the artist, laureate
of the Taras Shevchenko National Prize of Ukraine. Viktor Ivanovych takes a firm position as
a follower of the realistic traditions of the Kharkiv school of painting, developing and updating
this trend. Currently, the tireless Victor Ivanovych, in the conditions of the intervention of
the Russian Federation in Ukraine, continues to work on the artistic documentation of the
city’s landscapes deformed by the enemy. His works are full of indignation and growing
loathing for the invaders’ actions. On several canvases, from different points of view and at
different times of the day, the author creates an artistic testimony of the center of Kharkiv,
which includes, in particular, the temple of St. Myrrhbearers on the street of the same
name, which, like the surrounding buildings, has suffered significant damage after the enemy
shelling.

The so-called Palace of Labor, an architectural monument of the early twentieth century,
which connects Pavlovsk Square and Constitution Square, has experienced brutal destruction.
Viktor Ivanovich has responded to the loss with a series of paintings depicting this mutilated
building and the disfigured sculptures decorating its facade. In striking contrast to the
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pre-war condition, he depicts the monument to Taras Shevchenko proudly rising above the
sandbags in defiance of the enemy. On another work there is the equestrian statue of the
founder of Kharkiv, the Cossack Kharko. It is shown covered with sandbags. Viktor Kovtun
resists enemy attacks with his art on his artistic front. He has already produced more than
200 framed paintings. Some of them are submitted in the ready Presentation. He is preparing
actively for a personal exhibition.

The problem of safeguarding the cultural objects affected by military conflicts is one of
the most difficult in the whole world. Today the principal international documents defining
the protection of cultural objects in the conditions of war include the Hague Convention for
the Protection of Cultural Property in the Event of Armed Conflict of 1954 and the Paris
Convention on the Measures Aimed at Prohibiting and Preventing the Illegal Removal and
Assignation of the Ownership of Cultural Property of 1970.

CYUYACHI 3ATPO3U KYJbTYPHIIN CIHAJI[MHI YKPATHU:
XVIOKHI ®IKCAI[IT BIKTOPA KOBTYHA

[Tporsirom crosiTh yKpaiHCbKUIT Hapo/ BUOOPIOBAB CBOE TIPABO HAa CTAHOBJIEHHS i 36epe-
JKeHHSI BJIACHOI HaIliOHAJIbHOI iEHTUYHOCTI Ta KyJabTypu. UmMasno yKpaiHCbKUX KYJIBTYp-
HUX [IaM’SITOK MalOTh CBiTOBe 3HaueHHS i BxoadaTh a0 Csitosoi crnaamuin IOHECKO. YriMm,
y HUHIMHIA cutyarii, kosu pd 6e3 orosomeHHs BililHM HalaJa HA HE3aJeXHY YKPaiHCbKY
JlepKaBy ¥y BapBapcbKuii crnioci6 o6cTpisoe yKkpaiHCbKi MicTa, Miji 3arpo3or0 3HUIIEHHS
ONMHUJINCS BUAATHI MaM’ATKM HAIIOI KyJbTypHOI cnaamunu. B Ykpaini sadikcoBano 492 ermi-
30/ BOEHHUX 3JIOYMHIB IIPOTH KYJIbTYPU. SHUIIEHO a60 TOMKO/3KeHO 166 KyIbTOBUX CHOPY/L,
52 mam’aTHUKHU, 35 My3eiB i 3anoBiHUKIB, 45 6i6aioTek, 74 KiHOTeaTpu it By MHKYN KyIbTYypH.
Jlo 1poro nepetiky pogasucs nomkoskents B Kuesi (10 skoprhs HanioHasibHuil yHiBepcuTer
im. T. IlleBuenka, mysei T. IlleBuenka, Xanenkis, KuiBcbka KapTuHHa rajepesn).

Oco6smB0 cKJaiHa 0OCTAHOBKA CKJAjacs B perionax, Jie Besmcs aktubHi 6o0i. Cepes HUX
XapkiB — MiCTO CTyZIEHTCTBa, HAyKHU Ta IIPOMUCJOBOCTI, /Ie 30CEPe/PKEeHO YNMaJO BU3HAYHUX
naM’ITOK YKPaiHCbKOI KyJIbTYPH, IIPUHIIUIIOBO BAXKINUBUX 714 11 icTopii. Ha nouarky Gepesns
2022 poky pociiicbkuMu Bificbkamu 6yJin HaHEeCEHi apTUJIepiiicbKi yiapy 1o meHTpy XapKoBa.
I3 camoro novyaTky BOPOKOro Halla/ly pasoM 3 HallUMKM BOTHAMHU JI0 3aXUCTY MicCTa, HOro KyJib-
TYPHUX TIaM'ITOK J0€HaanCs XapkiBebki muctii. [Tig 6omM6amu Ha 1ieHepi il y mMaiictepHax
3 BUOGMTUMM i/l YaC apTUIepiiicbKuX 0OCTPiIiB BiKHAMU MPOJOBIKYE MPAIIOBATH TOJI0Ba Xap-
kiBcbkoro Bigainennss HCXY, napoauuit Xxynoxxuuk Ykpainu, jgaypear Harionaabhoi npemii
Yxpainum imeni Tapaca IlleBuenka Biktop KoBTyH.

Y pi3HOCTOPOHHBOMY 3a KaHPaMU TBOPUOMY JOPOOKY MUCTIS Oco6JiMBe Micie Tocijae
neiizask. Bikrop IBanoBuu 3aiiMae TBep/y IMO3UILII0 MOCJiJIOBHUKA PEAJICTUYHUX TPaJMIiil
XapKiBCbKOI KMBOIMCHOI NIKOJIM, PO3BUBAIOUM Il OHOBJIIOIOUM 1iell HanpsaM. Huni Bin B ymMoBax
pOCiiicbKOl arpecii IpoTh YKpaiHu npoIoBKye MPAIIOBATU HAJl MUCTELBKOIO (iKcalli€lo Kpae-
BU/IiB MiCTa, CIIOTBOPEHUX BOPOTOM. Vloro TBOpu croBHeHi 06y peHHsI, HEHABUCTI /10 TPOTUBHHU-
ka. Ha KiZTbKOX 1OJI0THAX 3 Pi3HUX TOYOK 30pYy i B PisHUIl yac 06U aBTOP CTBOPIOE XYIO0XKHIO
(ikcamniio cepeamictss XapkoBa, sika BKJIOYae, 30kpeMa, xpam Caatux sKon-Muponocuiib
Ha OJIHOMMEHHI BYJUIli, 10, SK i HABKOJUIIHI Oy/iBJi, 3a3HAaB 3HAYHUX TOIIKO/XKEHb ITiCJIs
BOPOKUX OGCTPIJIiB.

3a3HaJin JKOPCTOKOIro pyHHYBaHHS apXiTeKTypHi maMm’aTku mnodarky XX CT., cepesl HUX —
[Tanan npami, mo 3B’g3ye IlaBnoBcepky miomy i nuonry Koncrutyiii B micti, Ha mo BikTtop
IBaHOBMY Bi/ITIOBiB HU3KOIO KAPTHUH i3 300pasKeHHAM IIi€i MoHiBeueHo1 Gy/1iBJIi 3 TIOKATi4YeHUMU
CKYJIBIITYpaMH, siKi npukpamau ii ¢acaj. 3oscim inaxie (IOPiBHAHO 3 JIOBOEHHUM TBOPOM)
CIpHUiiMaeTbCd HUHINIHA KapTuUHa 3 nam’aTHUKOM Tapacosi IlleBuenky, 1110 ropio TATHETbCS
Bropy Ha/{ JIaHTyXaMH 3 I1iCKOM, JeMOHCTPYIOUM BOPOroBi cBOIO HeckopeHicTb. Ille Ha oxniil
po6oTi — KiHHUI TTaM’'ITHUK 3aCHOBHMKY XapKoBa Ko3akoBi Xapbky. Tak camo o6ctaBieHUit
JAHTyXaMu 3 TickoM. Bikrop KoBTyH Ha Xy/0:KHbOMY (DPOHTiI ITPOTUCTOITH BOPOKUM aTaKaM
cBOiM MucTelnTBOM. ¥ HbOro Bke noHaj 200 o6paM/eHnX KapThH, YaCTUHA 3 SIKUX ITPOIOHY-
€Tbcsl B migrorosseHiil «IIpesenranii». Bin akTMBHO roTyeTbCs /10 TIEPCOHAJIBHOI BUCTABKH.
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[Tpo6aema 36epeskeHHsT 00’€KTiB KyJAbTYpH B yMOBaX BOEHHUX KOH(IIKTIB € OmHi€ 3
HalicKIaHImuX B ycboMy cBiTi. CbOro/iHi OCHOBHUMHU Mi*KHAPOAHUMM JOKyMeHTaMu y cdepi
3axucTy 0o0’€KTiB KyJbTYypu B yMoBax BiiiHu € ['aasbka kouBenmist «lIpo 3axuct KyabTypHHUX
MiHHOCTEH y BUMAAKY 36poitHoro KoH(IikTy» 1954 poky Ta Ilapmsbka xoneniis «IIpo 3a-
XO/IM, CIPsSIMOBaHi Ha 3a60OPOHY i 3am06iTaHHS HE3aKOHHOMY BHBE3€HHIO Ta Iepejadi IpaBa
BJIACHOCTi Ha KyJbTypHi 1inHocti» 1970 poky.
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