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CULTURAL SCARS OF THE WAR:

THE BALKAN EXPERIENCE IN THE PROTECTION
AND RECONSTRUCTION OF UKRAINIAN CITIES
AND MONUMENTS OF INTANGIBLE HERITAGE

First of all, we should note that the analysis of the experience of the Balkan countries in
the direction of deoccupation and reintegration, as well as the reconstruction of territories,
contains valuable practices in the development of the strategy of the state policy of Ukraine,
aimed at the de-occupation and restoration of the territories destroyed during the war. The
research involves considering the strategies of the Ukrainian government, as well as the
essential principles for the preparation of a thorough analysis of the mechanisms with proven
effectiveness on the way to the post-war integration of the territories exemplified by the
mentioned countries.

The viewpoints of the public figures are taken into account in the research. These are in
particular the members of the Main Council of the Ukrainian Society for the Historical and
Cultural Monuments Safeguarding O. Rutkovska, who has noted that the protection and
preservation of monuments is an important component on the way to return to normal life
after the war because just they are a source of self-identity. The researcher and public activist
insists on the necessity of an urgent professional appraisal of the consequences for cultural
heritage objects that have already suffered from military aggression, as well as reconstruction
through complex restoration works using traditional technologies.

Consideration of the development and completion of the military conflicts on the territory
of the republics formed as a result of the break-up of Yugoslavia is a valuable experience
for Ukraine, as well as their post-war reconstruction: deoccupation of the Serbian Krajina
in Croatia, the conflict between Bosnian Croats and Bosnian Muslims, the settlement of
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the Macedonian-Albanian conflict. The study of the history of relations between the former
Yugoslav republics and the center, the analysis of the behavior of international organizations
and the world community at the time of the Balkan crisis are more important today than ever
for the projection of the development of the situation in our country and around it.

No wonder, that with the beginning of the newest stage of the eternal Ukrainian-Russian
confrontation, Croatia is often referred to as Little or Balkan Ukraine. Indeed, the course
of the Russian-Ukrainian war takes place actually according to the scenario of the Croatian-
Serbian war of two decades earlier.

Therefore, today’s situation in Ukraine is often considered in the context of the events of
20 years ago in the former Yugoslavia.

The words belonging to the Italian architect Renzo Piano: "Cities are beautiful because
they appear slowly, they are created by time. The city is born from the interweaving of
monuments and infrastructure, culture and market, national history, and everyday stories.
It takes 500 years to create a city, 50 years to create a district” are more relevant than ever.

Undoubtedly, every period of loss is followed by a stage of restoration. Despite the everyday
enemy shelling and threats, temporary occupation of certain regions, it is now the time for
discussion and action on the way of rebuilding Ukraine.

The main steps in this sphere consist in a broad public discussion involving experts, both
foreign and local, who know more about hometowns and community needs. The creation
of the National Council for Reconstruction; Bills no. 7282 ("On Amendments to Certain
Laws of Ukraine Regarding Priority Measures to Reform the Sphere of Urban Planning”)
and no. 7198 ("On Reimbursement for Damage and Destruction of Certain Categories of
Real Property because of Military Actions”), point “Terrorism and Diversions Caused by
Military Aggression of the Russian Federation”) can be considered as an example of legislative
framework and starting points. Meetings and conferences that are already taking place and
will be carried out in the future become an important mission. The International Conference
on the Restoration of Ukraine in the city of Lugano can be noted as an example. Its main
result consists in the fact that about 40 countries and 20 organizations from around the world
have confirmed their readiness to support Ukraine.

The experience of Croatia is especially valuable in this regard, which actually has the
same historical fate as the Ukrainians, overcoming the path from several hundred years of
stateless status to an armed conflict with a stronger enemy for its own national and state
formation.

We also use three main directions of post-war reconstruction as a model in the study.
They are proposed by the American architect and philosopher of experimental architecture
Lebbeus Woods in the article Three Principles, an appendix to the landmark work War
and Architecture, written under the influence of the large-scale shambles of Sarajevo in
1993: 1) restoration to the pre-war state; 2) complete dismantling of old units and building
of new ones; 3) reconstruction of old edifices with the implementation of new ideas for the
functioning of civil and cultural monuments.

Returning to the healing of the scars of the war announced in the title, we consider it as a
guarantee of the restoration of society and the minimization of its post-traumatic syndromes
and a reminder to contemporaries and successors on the price humanity pay for peace. The
path from the ruins and devastation left by the war to the modified face of the territories
that they will have after reconstruction is an integral part of the post-war life, proving
the experience of cities damaged significantly during the wars in the past, those have been
revived in a different capacity or are still moving through transformations.

Similar processes in the research are tracked by the way of example of the restoration of
Croatian cities: the tourist city with the baroque architecture of Vukovar and the monument
city on the Adriatic Sea coast of Dubrovnik.

The city of Vukovar, located on the border with Serbia, is considered by Croats to be a
symbol of independence and firmness. Vukovar has been known as a busy tourist city with
baroque architecture before the war. Like many other border cities, it has a mixed structure
of population.

The military conflict has lasted from August to November, 1991 and finished with the fall
of the city. But the price of victory for the Yugoslav and Serbian soldiers is so high that it
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has been called a Pyrrhic victory by historians. Croatia has regained control over Vukovar
in 1998 as a part of a UN-regulated peaceful reintegration.

The city population and its defenders have experienced the bombardment and siege lasting
for 3 months. The city has been rebuilt after its return to Croatia. Vukovar has become a
memorial city, a symbol of unity for Croats.

Every year in November memorable activity and commemoration of the fallen are held.
There are many memorials and military cemeteries here, like memorial plaques with the
names of the victims of Vukovar in 1991 over the Danube, Ovcara Memorial Center (the
former farm where Croatian soldiers and civilians are kept and executed), Memorial Center
of the Patriotic War Museum, the memorial park of the Association of Croatian Soldiers and
others.

The official figure for urban destruction is 85 %, especially the city center with its
beautiful baroque architecture. Eltz Manor is among the damaged buildings. The city
museum, Franciscan Monastery, the Churches of St. Philip and St. James, a tire factory, the
Workers” House (Radnicki Dom), blocks where the majority of the Croatian community live,
and a water tower have been situated there. The restoration has been dragged on for years,
partly with the attraction of funds from abroad and thanks to fundraising. For example, not
only state funds have been used for the reconstruction of the baroque-classical Eltz Manor
in 2008—2011, but also financial assistance from the European Bank for Reconstruction and
Development.

The 50-meter water tower, built in 1986, is considered as the main symbol of the city
firmness. Formerly a restaurant with a revolving floor and panoramic views of the Danube
has worked on its upper platform.

The tower has been strengthened and restored with maximum preservation of the outer
surface and late entourage in the post-war years. The opening of the memorial has taken
place two years ago, in 2020. The main page of the tower’s website includes the phrase: "The
Vukovar Water Tower with its wounds and scars proves the efforts and victims of all Croats
for a free Croatia”.

This emotional story seems more understandable than ever for Ukrainians now.

The battle for the city-monument on the shore of the Adriatic Sea — Dubrovnik — has
become one of the most vivid episodes of Croatia’s war for its independence.

On October 1, 1991, Yugoslav troops have crossed the administrative border of Montenegro
and Croatia and attacked Dubrovnik. The shots of burning Dubrovnik have flown around the
world and become a symbol of the city’s heroic defense.

Rare tourists visit the museum dedicated to the Montenegrin-Serbian aggression, which
is located in the old, still Napoleonic fort, which rises above the city. Although many of them
go up on the funicular to Srdj Mount and take photos of the cross erected in memory of the
victims of the Croatian War for Independence at the place where Dubrovnik has been shelled.
However, few people read the inscription on the monument...

Hundreds of private houses, administrative buildings, and enterprises have been destroyed
or looted during the war, including the international airport of Dubrovnik. Architectural
monuments have been damaged by shelling seriously.

It seems that the wounds of war must be treated competently, and this is the key to the
recovery of society and the minimization of its post-traumatic syndromes. And delicate scars
should serve contemporaries and successors as a reminder of what is the most important —
humanity’s price for peace.

KYJbTYPHI «IIPAMW» BINHU: BAJKAHCHKUI JOCBIJ
YV 3AXHCTI TA BIABYJOBI YKPATHCBKUX MICT
I IAM’STOK HEMATEPIAJIBHOI CIIA/ITIIIUHU

Hacamnepen 3ayBaskuMo, 1110 aHaJIi3 A0CBify DajkaHCbKUX KpaiH y HAlPsIMKY JeOKyHalii
Ta peinTerparii, a TaKoK BiZI0OyZI0BU TEPUTOPiil MICTUTD IiHHI IIPAKTUKK B IpoIleci pO3pOoOKH
crparerii Jep;kaBHOI NOJITUKKA YKpaiHu, CKepOBaHOI Ha JIEOKYIIAllilo Ta Bi/{HOBJIEHHS 3PYyHHO-
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BaHWX MiJ yac Bifinu Teputopiii. Ilepen6adeno posrss/ crpaTeriii yKpaiHCbKOI BJaam, a Ta-
KO 3aca/] /IJIsl Ti/ITOTOBKYW I'PYHTOBHOTO aHaJi3y MeXaHi3MiB i3 f0BeieHo0 e(eKTUBHICTIO Ha
HIJIGXY /10 TiCJASBOEHHOT iHTerpailii TepuTopiii Ha NPUKJIA/i 3a3HAYEHNX KPaiH.

Y nocnifpkeHHI BpaxoBYETHCS TO3UIIS TPOMAJICBKUX JlisidiB, 30KpeMa 4jieHKuHi [0/10BHOT
pasyn YKpPaTHCbKOTO TOBAPUCTBA OXOPOHU MaM gTOK icTtopii Ta Kyabrypu O. PyTKOBCbKOI, sika
3ayBajkWJa, MO 3aXWCT i 30epesKeHHs TaM sITOK € Ba)KJWBUM CKJIAJHUKOM Ha TILJISXY MOBEp-
HEHHS /10 HOPMAJIbHOTO KUTTS Iic/]d BiliHM, a/i’Ke caMe BOHU € JIPKEPEJIOM CaMOi/IEHTUYHOC-
Ti. Jocaiguuig it rpoMajicbka /isTuKa HAIOJSATaE Ha HEOOXiJHOCTI /1711 06’€KTiB KyJIbTYPHOI
CITQJIINHN, SKi BXKe TOCTpaKaaJu BijJ BiHCbKOBOI arpecii, HeBiJKJaIHOT (baXOBo'l' OILliHKU
HACJIi/IKiB, a TAKOXX BiJTHOBJIEHHS IIJISXOM KOMILJIEKCHUX pecTaBpaIliiHuX poOiT 3a Tpajauiliii-
HUMM TEXHOJIOTiAMU.

IlirauM gocBigoM A YKpainu € po3Taas/y Hepeéiry Ta 3aBePIIEHHS BilICbKOBUX KOH(i)JIiKTiB
Ha TepuTopii pecmy6JiK, YTBOpEeHNX BHACHiOK posmany lOrocnasii, a Takox TXHBOT Tic/s-
BoeHHOI BifGynoBu: neokymaiiss Cep6ebkoi Kpainm B Xopatii, KOHQJIKT Mixk 6OCHilICbKUMT
XopBataMu Ta GOCHINCbKUMU MYCYJbMaHaMU, yPeryaioBaHHS CUTYallil B MaKeOHCbKO-aJ6aH-
CbKOMY TIPOTUCTOSIHHI. BUBUYEHHS XPOHIKM B3aEMUH MiK KOJUITHIMHU FOTOCJABCbKUMU PECITY-
O61ikamMu i IIEHTpOM, aHaJIi3 TOBeJiHKM MiXKHApOJHWX opraHiszaliiii Ta CBiTOBOI CITiJIBHOTH B
MOMEHT bBaJikaHCbKOT KpU3n CbOTOJHI, K HIiKOJIM, BaXKJUBI JIJIsI MIPOEKITiIT HA PO3BUTOK CUTY-
arii B HamIift Kpaini 1 HaBKOJIO Hel.

Hepmapma 3i ctapTtoM HOBITHBOTO eTamny OJBiYHOIO yKpPaiHCbKO-POCIHCHKOTO MPOTUCTOSIH-
Hg XOpBarilo 4acToO HA3WBAJU <«MaJiolo» 4M «OATKAHCHKOIO YKpaiHoto». | cmpasai, mepe6ir
POCiHichbKOI-yKpaiHChKO BiftHU (haKTHYHO BiJIGYBA€ETHCS 3a CIIEHAPiEM XOPBATCHKO-CepOCHKOTO
BiliCbKOBOTO KOH(MJIIKTY, 1110 6yB JBOMa JIeCATUPIYYsAMU paHille.

OT:Ke, CbOTOJHINIHIO CUTYaIlil0 B YKpaiHi Hepi/IKO pO3Tg/aloTh Y KOHTEKCTi TOJill /1Ba-
JIATUPIUHOT AaBHUHU B KoamtmHiN IOrocasii.

CaoBa itaniiicbkoro apxitexkropa Penio Iliano: «Micra nmpekpacHi TuM, M0 BOHU BUHU-
KaloTh TMOBIJIbHO, X CTBOPIOE Yac. MicTO HAPOKYETHCS 3 TIeperJieTeHHs maM aToK Ta iHdpa-
CTPYKTYPH, KYJbTYpPU Ta PUHKY, HAI[iOHAJIbHOI icTOpii Ta MoBcakaeHHuUX ictopiit. 500 pokin
noTpi6bHo, MmMo6 cTBOPUTH MicTo, S0 POKiB, MO0 CTBOPUTHU PaiioH» BUABJSIOTHCS CbOTO/HI JI0-
CUTH aKTYaJbHUMH.

Besnepeuno, micas koxkHOT BTpaTn Hactae mo6a BigHOBAeHHS. [lompu momeHHi BOpoxi 06-
CTPiJIM Ta TOTPO3W, TUMYACOBY OKYTAIlif0 JAEIKUX PETioHiB, HACTA€ Yac A OOTOBOPEHHS Ta
Niil Ha MAgXy BiAGy/I0BU YKpaiHM.

OCHOBHUMHU KPOKaMM [IJIsI 1bOTO € MaciiTabHe TpoMaJicbKe OOTOBOPEHHS i3 3aJydeHHSIM
excriepTiB (IK iHO3EMHUX, TakK i MiCIeBHX), SKi Kpallle PO3yMilOTbCs Ha PiJAHOMY MicTi Ta
norpe6ax rpomMaau. AK 3akoHoaBUy 6a3y Bi/MPABHOI TOYKOI BApTO BBA)KATHW, HATIPUKJIA,
crBopeHHst HallioHa IbHOT pajin 3 UTaHb PEKOHCTPYKILiT; 3akoHompoekTn Ne 7282 («IIpo BHe-
CEHHS 3MiH /IO JIeTKNX 3aKOHIB YKpaiH! 1010 ePIIoYeproBUX 3aX0/IiB MO0 pedhOpMyBaHHS
cepu microbyayBatns») ta Ne 7198 («IIpo BinikoayBaHHsS 3a TONIKOAKEHHS Ta 3HUIICHHS
OKPEMUX KaTeropiii HepyXoMoro MaiiHa BHACJIIJJOK BOEHHUX [iii»), MyHKT «Tepopuctuuni akTu
ta AuBepcii BHacJijok BoeHHoi arpecii Pocificbkoi Depepanii>. BaskauBow Mici€o cTaoThb
3ycTpiui Ta KoH(epeHIlii, aKi Bke BiaOyBaoThCs Ta BiaOyBaTUMyThcst Hajgas i (K MPUKJIAL,
MOJKHA 3rajiatn MiskHapoHy KoH(epeHTIlito 3 BifHOBIeHHS YKpainu B M. JlyraHo, 3a pe3yJib-
tTatramu Kol 6sm3bKo 40 kpain ta 20 opraHisaiiii cBiTy MmiATBepAUIN CBOE GaKaHHS ITiTPH-
MaTi YKpainy).

Oco6smBO 1iHHUM i3 1IbOTO TOMIAAY € JocBijg XopBatTii, dka (GaKTUYHO Mae OJHAKOBY 3
YKPaTHIIAMY iCTOPIHYHY IOJTI0, 30JABITN MIJISX Bi/l KiJTbKAcOTPivHOTO Ge3/1ePKABHOTO CTATYCY
J10 36pPOITHOT CYTHYKM i3 CUJBHIIIUM BOPOTOM 3a BJIaCHE HAIliOHAJbHE Ta JepsKaBHE CTAHOB-
JICHHS.

Y nocaijpkenHi 3BepTaeMocsl TAKOXK Y SIKOCTI MOJiesii 10 TPbOX TOJIOBHUX HAIIPSIMKiB T10-
BOEHHOI Bi/IOY/I0BH, 3alPOTIOHOBAHNX aMEPUKAHCBKUM apXiTeKTopoM i disocodom excrepu-
MeHTaJbHOI apxitekTypu Jle66eycom Bymcom y crarti «Tpu npuHIumms, 1o1aTka /10 3HAKOBOT
npaii «BiitHa i apxiTekTypa», HammcaHoi Miji BIJIMBOM MacinTabHWX pyiiHyBaHb CapaeBa B
1993 poriti: 1) BiHOBJIECHHS [0 JOBOEHHOTO CTaHY; 2) MOBHUH JEMOHTa)K CTapuxX OG€KTIB i
6yIiBHUIITBO HOBHUX; 3) PEKOHCTPYKIIis cTapuX Oy/AiBesb 3 yTiJIeHHAM HOBUX ijeil /s DyHK-
LIOHYBAaHHS [UBIJbHUX i KYJbTYPHUX I1aM ATOK.
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[ToBepratounch O aHOHCOBAHOTO B 3ar0JIOBKY 3a:KUBJIEHHS «IIIPaMiBy» BillHU, PO3TJISIAEMO
foro Ak 3amopyky Bi/IHOBJIEHHS CYCIiJIbCTBA i MiHiMizallii #0ro mocTrpaBMaTUYHUX CUH/PO-
MiB i HaraJ[lyBaHHs CyYaCHUKaM Ta HACTYITHUKAM TIPO Iiary JwjcTBa 3a mup. lasax Big pyin
i crycTomeHHd, gKi 3a7uIIae BiifHa, 10 BUJO3MiHEHOTO OOJUYYS TEPUTOPiid, SAKi BOHW MaTH-
MYTb TicJg Bif0yZ0BU, — HEBi' €MHWI CKJAJHWK IICIIBOEHHOTO GYTTS, MO JOBOANUTH TOCBiT
MICT, CyTTEBO YHIKO/PKEHUX IIPOTIATOM BiliH y MUHYJIOMY, IO BiIpoinJncs B iHIIiN SKOCTi a60
1Ie PyXaroThCs MIJISIXOM TpaHc(OopMaIriii.

[Tomi6Hi mporecn B JoCiisKeHH Bi/ICTE)KYIOTbCA HA IPUKJA/AI BiJIHOBJIEHHS XOPBATCbKUX
MiCT: TYPUCTHYHOTO MicTa 3 6apOKOBOIO apXiTeKTypoto BykoBapa if Micta-taMm’sTHUKa Ha y36e-
pesxoki Azxpiarmaroro mops /ly6poBHUKA.

Micro ByxkoBap, po3sramoBane Ha KopaoHi i3 Cep0i€lo, /i1 XOpBaTiB € CUMBOJIOM He3aJIeXK-
HocTi Ta HednamHocTi. /o BifiHm BykoBap 6yB >KBaBUM TYyPHCTUYHUM MiCTOM i3 6apOKOBOIO
apXiTeKTyporo i Tak camMo, SK i 6araro iHNIMX TPUKOPJOHHWX MiCT, MaB 3MilllaHWI CKJIA/ Ha-
CEeJIEHHA.

BiticbroBuit KoHMIIIKT TpUBaB i3 ceprrHs 1o Juctonal 1991 poxy it 3aBepmuBcs MaaiHHEIM
MicTa, aJie IiHa TepeMorn cepOChbKUX BilicbKOBUX Gysia HACTiJIBKM BUCOKOIO, 1O ii icTopu-
KU T[iJTKOM CJIYIIIHO Ha3BaJH <IiPPOBOIO». XOPBaTis Bi/[HOBUJIA KOHTPOJb Ha/l BykoBapom y
1998 porii B Mesxax MupHoi peinrterpariii, pernamedtopanoi OOH.

Memkanti BykoBapa Ta Oro 3aXMCHUKU TEPEKUJIN TPUMICTIHY 06JOTY i ymcieHHi 60M-
6apnyBanss. Ilicis moBepHeHHsT MicTa mij KOHTposb Xopsarii fioro O6yso BinOynoBaHo. By-
KOBap BiJATOAI IIepeTBOPUBCA /JIA XOPBATiB HA MiCTO-MEMOpiaJl, CTaB CUMBOJIOM iXHbOI €JHOC-
ti. [Ilopoky B smcTomazi MPOBOASATHCS TaM’sITHI 3aXO[M Ta BITaHYBaHHS MaM’ATi 3arn6mXx.
¥ wmicti unMaso BificbKOBUX KJIQJOBHII i MEMOpiaJiB, cepe/l HUX — MeMOpiaJbHi JOITKN HaJ
[ynaem 3 iMmenamu xeptB Bykosapa B 1991 poii, Memopianbuuii nientp OBuapa, mo Horo
PO3MITIEHO Ha KOJINTITHIH depMi, /e yTpUMyBaIu SK 3apyIHUKIB i CTPATHIN XOPBATCHKUX COJI-
JIaTiB 1 NMBIJIbHUX, My3ell «MemopiasbHuii 1eHTp BiTunsHsaHOT BiliHUY», MeMOpiaJbHUN TTAapK
Acortiatiii XopBaTCbKNUX BOIHIB TOIIO.

Odimiitna mudpa pyitnysanb Bykosapa — 85 %. Oco6anBo iX 3a3HaB MEHTP MicTa, Bij0-
MUH 3aBISKH MMPeKpacHiilt 6apOKOBiil apXiTeKTypi. 3-MOMiXK TOIMKO/KeHNX Gy/1iBesb — TmaJjait
Eusbir, y akomy posmintyBaBcs MicbKuit My3eii, (hpaHIIMCKAHCbKUIT MOHACTHP, 1epkBu CB. Mi-
gima ta CB. {koBa, munaHa pabpuka, ByanHOK po6iTHUKIB, KBapTam, /ie MPOKNBaJa 3HAYHA
XOpBaTchbKa TpoMajia, a TAaKOK BOJOHATTipHA Bexka. PectaBpartis OyziBesib po3TATIacs Ha AOBTi
POKH, YaCTKOBO i3 3aJIy4yeHHSM KOIITIB 3-3a KOPAOHY Ta 3aBAAKM (danapeirsunry. Tax, mis
pexoHCTpyKIIii 6apokoBoro masaity Eabiry 2008—2011 pokax BUKOPUCTOBYBAJMCS HE TiJbKU
KONITH JiepsKaBu, a i (pinancoBa fgonomora 3 60Ky banky possutky Paanm €Bporu.

OCHOBHUM CHMBOJIOM He3JaMHOCTi MicTa € 50-MeTpoBa BOAOHAIipHA Beka, 30yJOBaHa B
1986 poui (panime Ha i BepXHbOMY MaliJaHUYMKy MPAIIOBAB PECTOPAH 3 MAHOPAMHUM BH/OM
Ha JlyHaii).

Y moBoeHHi POKM BeKy BiTHOBUJIM Ta 3MIiITHUJIM 3 MaKCUMAJbHUM 30€pPEKEHHSIM KOJIUTI-
HBOTO aHTypaxxy. Biakpurrtsa memopiany BifGysocs y 2020 pori. Ha rosoBHiit cTopiniii caity
BeXKi 3a3HavyeHo: «BykoBapcbka BojloHAIIIpHA BesKa 3 11 paHaMu Ta 1paMaMiu JOBOJUTDL 3YCHUJI-
JIA Ta JKEPTBU BCiX XOPBaTiB Ha HJIAXY /[0 BiJIbHOI AepKaBU».

I1a emoriiiina icTopis HUHI € 6JU3BKOIO i 3pO3yMiJIOI YKPATHIIAM.

buta 3a micTo-MoHyMeHT Ha 6epesi Anpiarnunoro Mopst /ly6poBHUK cTasa oflHi€I0 3 Hall-
SICKPaBiMX CTOPiHOK XOPBATCHKOI BillHW 3a HE3aJIEXKHICTh.

1 >xoBTHA 1991 poky posmoyasach ataka Ha J[yOPOBHUK 3 GOKY IOTOCTAaBCHKOTO BiliCbKa,
sKe TIepeTHYJI0 aiMiHicTpaTuBauil Kop/lon YopHoropii ta Xopsarii. Kajpu nanawouoro y BorHi
[ly6poBHUKA CTAIM CUMBOJIOM TepoidHOi 060poHU MicTa. BoHu 06seTisim Bech CBiT.

Heuncnenni TypucTtu BiaBiAyt0Th HUHI My3eil «HOPHOTOPCHKO-cepOCHKOT arpecii», mo pos-
Minryetbcss B cTapoMy OpTi Ile HAIOJEOHiBCBKUX 4YaciB, SAKWil 31ifiMaeTbcss HAJ MiCTOM.
Bararo BigBimyBauiB mignimMaoTbess Ha ¢yHikysepi Ha ropy Cpmxk i ¢dororpadyorb xpecr,
YCTAHOBJICHWH y TIaM’sITh TIPO JKePTB XOPBATCHKOI BiliHMW 3a He3aJeKHICTb Ha MicIli 06CcTpiry
[ly6poBHUKa, ajle HAUCy Ha MaM ATHUKY BKe (DaKTUYHO HiXTO HE YUTAE.

[Iporgrom BiitHU 6yJI0 3HUINEHO Ta MOTPA0OBAHO COTHI MpUBATHWX OYyAWHKIB, aJMiHiCcTpa-
TuBHUX OyjiBesib (30kpeMa MikHapoaHWiT aepornopt /[yOPOBHUK), IiANPUEMCTB; YHACJIIOK
o6CTPiJiB OCTpaskIaau TaM sITKU apXiTeKTYPH.
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Bunaerpcs, mo panu BifiHuM moTpiOHO JikyBat rpamMoTtHo. Ile — 3amopyka oxyskaHHS cyc-
MJIbCTBA Ta MiHiMi3allii floro MOCTTpaBMAaTUYHUX HACJIIJKIB. A TIpaMu, MO 3aJATIUJINACH,
MOBUHHI CJIY’KUTH CyYaCHUKAM i Halla/ikaM HaraJ[yBaHHSIM IIPO Te, 10 € HaWBaXXJIUBilIUM, —
LiHY, AKYy CILJIaTUJIO JIIOACTBO 32 MUP.
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