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UKRAINIANS’ TRADITION TO DEMONSTRATE NATIONAL
IDENTITY THROUGH A VYSHYVANKA: ETHNOGRAPHIC FRONT
OF RUSSIAN-UKRAINIAN WAR

Expression of the national identity through traditional garments is one of the essential
representation characteristics of the ethnos. Ukrainians have introduced the use of an
embroidered shirt into urban everyday life since the mid-19th century to demonstrate
Ukrainian self-identification. This tradition has endured in the 20th century and gained
development at the early 21st century.

Just the embroidered shirt has acquired a special symbolic meaning for Ukrainians,
becoming a visual expression of Ukrainian identity. The term vyshyvanka has become used
widely after the 1960s to denote a shirt with Ukrainian embroidery. The World Vyshyvanka
Day is celebrated on the third Thursday of May since 2006 by the initiative of Chernivtsi
students. Its goal is to popularize Ukrainian clothing presently and to promote the wearing
of embroidered clothes in everyday life, for work, study and rest.

Today a considerable part of the population of Ukraine live in the cities. Studying the
historical path of penetration, adaptation and development of the traditional clothing of
Ukrainians in the system of urban culture is necessary when we want to understand modern
processes of its transformation. The results of the study conducted at our Institute are
submitted in the monograph Ukrainian Clothing in the System of Urban Culture of Kyiv
(Mid to Late 19th — Early 21 Century) by Maryna Oliinyk.

The developed theoretical model of distribution and development of nationally labeled
clothing has been tested from 1861 to 2022. It is ascertained that in the conditions of
urbanized culture the spread of Ukrainian clothing has been stipulated for the following five
factors: socio-economic, religious-ritual, identification (patriotic), cultural-artistic, design-
and-production. During each of the periods (pre-revolutionary, the Soviet, contemporary)
the degree of influence of these factors has varied. Now we’ll consider the identification
(patriotic) factor in more detail.

The identification (patriotic) factor is manifested in the reflections on the categories of
nationality, culture, statehood. The awareness of ethnic or cultural belonging to Ukraine has
been accompanied by a demonstration of their beliefs through appearance, in particular in
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clothing for a part of the city population. They often ware embroidered shirts like peasants.
It has not been an economic need.

Theatrical events with Ukrainian program have become a social platform for manifestations
of national life. L. Starytska-Cherniakhivska has described her visit to the theater in 1882
in such a way: "And when we put our Ukrainian clothes on, we have been overwhelmed by
the feeling that must have gripped the young knight’s chest when he is first girded with
a knight’s sword. <> Embroidered shirt and loud Ukrainian conversation in the theater.
Heartfelt ways!”. The photo of L. Starytska is preserved.

What messages has the intelligentsia sent through the Ukrainian clothes and embroidered
shirts? The best answer is the direct speech cited in the memoir literature. Opanas Slastion,
who has studied at Saint-Petersburg Academy of Arts together with Martynovych and
Vasylkivskyi in 1874—1882, recalls that they have worn Ukrainian clothes whenever possible,
as he said: «to let ‘them’ know that ‘we’ exist and will exist». So, the expression of the
national identity has been the main matter.

Iryna Antonovych recalls that Kyiv police chief has been troubled by the popularity of
Ukrainian clothing among young people in the 1870s. Trying to stop this movement, he has
even issued an order for the local prostitutes to wear Ukrainian clothes.

The embroidered shirt has continued to be as one of the attributes of everyday life in the
Soviet period. However, the accent in its informational message has been changed. Now it is
national in its form, but with a proletarian content and presents the image of a Soviet citizen.
The modern term sorochka-vyshyvanka, i.e. the embroidered shirt, has become widespread in
the 1960s, owing to the texts of popular music hits of that time. Indeed, the vyshyvanka has
been a popular part of the wardrobe all over the Soviet Union.

After Ukraine has gained independence in 1991, our vyshyvanka becomes an important
symbol and visual signal of the transition from Soviet to Ukrainian identity. As the Ukrainian
political nation becomes established, it has ceased to be just ethnic attribute. National
minorities in Ukraine wear vyshyvanka to demonstrate their conscious patriotic position.
For example, some Muslims in Ukraine, the majority of whom are Crimean Tatars, often
demonstrate publicly their pro-Ukrainian beliefs by wearing vyshyvanka.

You can find the photos of the former Mufti of the Spiritual Administration of Muslims of
Ukraine Said Ismahilov, chairman of the Majlis of the Crimean Tatar People Refat Chubarov,
film director Akhtem Seitablaiev, family of the deputy chairman of the Majlis of the Crimean
Tatar People Akhtem Chyihoz. All of them are dressed in embroidered clothes. I'm lucky
enough to talk about this topic with Said Ismahilov and Akhtem Seitablaiev.

Nowadays, the Russian military aggression against Ukraine is accompanied by the fakes
generated by the official imperial rhetoric that denies the existence of Ukrainian identity.
This year the celebration of Vyshyvanka Day has been held under the slogan: vyshyvanka is
the spiritual arm of Ukrainians.

Vyshyvanka is a recognizable attribute marking the image of Ukraine on the information
front. It is clearly and deeply integrated into the latest military art, Internet memes, and
modern clothing culture.

The traditional ornamentation of embroidery is supplemented with modern innovations.
According to the initiative of the Ukrainian Embassy in Turkey, the designers of the Lviv
clothing brand Motyov have developed the ornament of the People’s Bayraktar embroidery.
The first models of such vyshyvanky have been presented gratefully to Haluk and Selsuk
Bayraktars. They have delivered three famous Turkish military unmanned aerial vehicle to
Ukraine free of charge.

The Turkish partners have decorated the drones donated to Ukraine with a new ornamental
pattern People’s Bayraktar. The Ukrainians have enjoyed the new ornamental design with
Bayraktar symbol very much. So, the designers of the Motyo brand have developed a women’s
version of the shirt. Now you can order women’s and men’s shirts with the People’s Bayraktar
ornamental pattern.

The ornamental design of People’s Bayraktar has been developed by designer Marta
Leshchak inspired by creative solutions of the original woven rushnyky from Krolevets (Sumy
Oblast, North-East of Ukraine). This woven towels are included in the National List of the
Intangible Cultural Heritage of Ukraine. The designer has developed the motifs of a bird, a
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swallow, a viburnum, a wheatear, and a drone in the style of Krolevets ornamentation. All
those elements have been put on the shirt. Later the masters of the Krolevets weaving have
returned the motifs of People’s Bayraktar from vyshyvanka onto rushnyky. Such article has
been presented to the ambassador of Turkey in Ukraine on the occasion of Republic Day.

It is possible only to mention the importance of continuing the tradition of embroidering
among the Ukrainians to assert and defend their national identity in this presentation. In this
context the vyshyvanka is one of the central symbols demonstrating the national and cultural
belonging to Ukraine. I hope, coming soon, it will be possible to bring the Ukrainian
vyshyvanka to the position “Social practices, rituals and festive events” in the register of
Intangible Cultural Heritage of UNESCO. Ukrainians have preserved their vyshyvanka in
everyday life, and Ukrainians will preserve the independence of our country.

TPAJUIIIA YKPATHIIIB IEMOHCTPYBATU HAI[IOHAJBHY
INEHTUYHICTb YEPE3 BUIIUBAHKY: . . .
ETHOTPA®IYHNUHN ®POHT POCIUMCBKO-YKPAIHCbBKOI BIMHH

Bupaskennsa nHaiioHaJbHOT iIGHTUYHOCTI Yepe3 TPAAUIINHUN OAAT € OMHIEI0 3 BaKJIUBUX
pernpeseHTalliiHUX XapaKTepucTUK eTHocy. Ykpainui e i3 cepeaqunn XIX cr. yBesu B Micb-
KU TMOBCSKJAEHHUI TOOYT BUKOPUCTAHHS BUIMUTOI COPOYKH, 10O MPOJEMOHCTPYBATH yKpa-
incpky camoizenTudikarmio. Ilg Tpaaunis masa taraictb y XX cT. Ta HaGyla poO3BOIO Ha
novyatky XXI cr.

Came Bumura copouka HaGysa 0coOTUBOTO CUMBOJIIYHOTO 3HAYEHHS /IJIs1 YKPAiHIliB, CTaB-
MM Bi3yaJbHUM BUPA3HUKOM YKpaiHcbkoi igentuwdHocti. Ilicas 1960-x poxiB y mmpokuit
BXKUTOK YBiWIIIOB TEPMiH <«BUIIMBAHKa» [Js TO3HAUYEHHS COPOYKU 3 YKPAiHCHKOIO BHUIINB-
Kot. 3a iHiniarusu vepHiBenbkux cryaentis 3 2006 poxy B Tperiii ueTBep TpaBHA CBAT-
KyIoTb BcecBiTHiil JeHb BUIIMBaHKU. Vloro Mera — MOMyJasIpusyBaTH yKpaiHCbKe BOpaHHS B
CbOTOJ/IEHHI, O/ISITaTH BUIIMBAHKY B 3BUYAWHOMY MOBCSAKAEHHOMY KUTTi, HA poOOTY, HaBYaH-
H4, BIAIIOYMHOK.

Coporoziai 3HauHa YacTUHA HAceJeHHs YKpaiHM MPOKUBaE B MicTax. BuBuenns icropuynoro
HIJIAXY POHUKHEHHS, ajanTallii Ta PO3BUTKY TPaJUIiHHOTO OAATY YKPAIHILiB y cUCTeMi Micb-
KOI KyJIbTYpH € HeOOXi/IHUM, KOJIM XO4eMO 3pO3yMiTH cydacHi mpolecu foro tpancdopmartii.
Y wmonorpadii Mapunu Ouaiiinnk «YkpaiHcbkuil ogar y cucremi Mmicbkoi KyabTypu Kuesa
(apyra mososuaa XIX — mouatok XXI ¢T.)» MOZAHO Pe3y/IbTaTH JIOCJi/KEHHS, TPOBe/e-
HOro B IHCTUTYTi MucTenTBo3HaBCTBa, (ObKIOpUCTUKU Ta eTHOsO0TIT iM. M. T. Puabcbkoro
HAH VYkpainu.

Pospobuieny TeopeTU4HY MO/eIb TONIMPEHHS Ta PO3BUTKY HAIliOHAJIbHO-MApPKOBAHOTO
oxsary Oyno ampo6oBaHo 3 1861-ro mo 2022 pik. YctanoBieHo, MO B yMOBaX ypOaHizoBaHOI
KYJbTYPU TOMIMPEHHST YKPATHCBKOTO OISATY 3YMOBJIIOBAJIOCS JIi€I0 1T'ATHOX (DaKTOPiB: Colliaib-
HO-€KOHOMIYHOr0, PeJiriiHO-06psaa0Boro, igeHTHdiKaliiiHoro (MaTpioTHYHOro), KyJbTypPHO-
MHUCTEI[BKOTO Ta XY/I0KHbO-BUPOOHUYOr0. YIIPOAOBK KOKHOTO 3 Tepiofis (I0peBoIoNiiiHOTO,
PaJISTHCHKOr0, Cy4YacHOro) CTYIiHb BIIUBY IUX (aktopiB Oy pisuum. Terep po3risiHeMO
inentudikaniinuii (maTpioTnyHMT) YMHHUK [eTalbHilIe.

Inentudpikaniituuii (nmarpiornunuii) dakrop npossiasge peduekcii Mmoo KaTeropiii Haiio-
HAJIBHOCTi, KYJbTYPH, JAep>KaBHOCTi. /[y yacTUHM HaceJeHHSA MicTa YCBiJIOMJIEHHA €THi4HOI
YW KYJBTYPHOI HaJIEeKHOCTI JI0 YKpaiHM CYIPOBO/JKYBAJOCS JEMOHCTPAIi€El0 CBOIX IEpPeKo-
HaHb Yepes3 30BHIllIHIN BUIIAA, 30KkpeMa B 0/43i. BoHU yacTo BAsra u BUIIUTI TaKi COPOUYKH,
K y ceasH. Ile He Oyl0 eKOHOMiIUHOIO TOTPe6OIO.

CorliaJibHUM MaiiIaHYMKOM JIJIs TIPOSIBiB HAIIOHAJIBHOTO JKUTTS Oysiu TearpasibHi moaii 3
yKpaincbkoio mporpamoio. Csiit Bisut go teatpy B 1882 pori JI. Crapuiibka-UepHsxiBcbka
ornucyBaJa Tak: «I Ko Mu B6UpaJu Halii BKPATHCbKi YOpaHHS, HAC OXOIJIIOBAJIO T€ TIOUYTTS,
ke, MaGyTb, CTUCKAJIO T'PYyAH MOJIOAOTO JUIAPs, KOJIM HOTO BIEpINe ITiIepi3yBaHO JHUIap-
CbKUM MeueM. <...> BummBaHa copoyka i TOJ0CHa yKpaiHcbka po3moBa B Tearpi. Cepaerniti
3acobul». 36epernacs dororpadis JI. Crapuibkoi.
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Aki Meceski Hecsta iHTesiTEHIiS Yepe3 yKpaiHCbKUN ofiAT Ta BuinuBaHi copoukun? Haiikpa-
00 Bi/ITIOBIJIJII0 € NIpsIMa MOBa, TpejcTaBjieHa B MeMmyapHiil miteparypi. Onanac Ciacrios,
KoTpuil pazom 3 MaprunoBuuem i BacunbkiBcbkum y 1874—1882 pokax nasuascs B Ilerep-
6yp3bKilt akajieMii MUCTEITB, 3rajye, 1O BOHU MO 3MO3i OfsATaJ Il YKPAiHCbKUHN ofAT. 3a Horo
cjaoBaMu, <106 “BoHuM’ 3HaJuu, MmO “Mu”’ € i 6ymemo icHyBaTtm». OT:Ke, OCHOBHUM 3MiCTOM
6yJI0 BUpa)KEHHST HaIliOHAJbHOI ifleHTHYHOCTi. IprHa AHTOHOBWY TIpUTAAYE, MO KUIBCHKUN
noJtitimeiictep y 1870-x pokax OyB cTypOOBaHMUIl MOMYJISPHICTIO YKPAiHCHKOTO OATY Cepell
MoJiofii. Hamaratounch 3ynuHUTH Tiell pyX, BiH HaBiTh BUIaB HaKa3, o0 MicIeBi moBii HocHIn
YKPATHCbKUH OJIST.

Bumura copoyka Masa TATTICTD K OAWH 3 aTpuGyTiB pagssHCHKOTO MoOYTYy. OMHAK aKIeHT
B ii indopmariiinomy moBigomsierHi 3MianBcsA. Tenep BoHa Gysia HaIliOHAJbHOO 32 (HOPMOIO,
aJie 3 MPOJIETAPChKUM 3MICTOM i TIpe3eHTyBasa 06pa3 paJsHCbKOro rpomMajsanHa. CyvyacHUil
TEPMiH «COPOYKa-BUITMBAaHKa», TOOTO BHUINNTA COPOUYKa, HaOyB mommpenHs B 1960-x pokax
3aBJSIKU TEKCTaM TIOMYJSPHUX MY3WYHUX XiTiB Toro wacy. CmpaBmi, BummBanka Oyia TO-
MYJIIPHOI0 YaCTHHOIO Tapzepoly B yCbOMYy pajsiHCbKOMY cotozi. [licis 3m00yTTss YkpaiHoto
HesasesxHocti B 1991 poui Hama BUIIMBaHKa CTaJla BasKJIMBUM CUMBOJIOM i Bi3yaJIbHUM CHUT-
HAJIOM TI€PEXO/y Bi/l PaJFHCHKOT iIGHTUYHOCTI JI0 YKPATHCBKOI. 3i CTAHOBJIEHHAM YKPaiHCbKOT
HoJIiTHYHOI Hamii BoHa mepecrasa OyTu juine eTHiYHMM arpubyTtoM. HarionasabHi MeHITMHE
B YKpaiHi HOCATH BUIMUBAHKY, OO MPOJEMOHCTPYBATH CBOIO CBiJIOMY MATPIOTHYHY MO3UIIIIO.
Hampukaan, nedki mycyabManu B YKpaiHi, GiJbIIicTh 3 IKUX € KPUMCHKUMU TaTapaMu, 4acTo
my6JIiYHO IEMOHCTPYIOTH CBOI MPOYKPATHCHKi TIepEKOHAHHS, O/ISITAl0YH BUINUBAHKY.

Moskna snaitT dororpadii xommmuabOoro MydrTis /[yXoBHOTO yrpaBJiHHS MYyCyJIbMaH
Ykpainn Caina IemarisnoBa, romoBu Meskiicy kpumcbkoTaTapcbkoro Hapoay Pedara Uy-
6apoBa, kiHopeskmncepa Axtema CeitabsaeBa, pOANHN 3aCTyIHUKA TOJIOBH MeJpKJicy KpuM-
CbKOTaTapChKOTo Hapoay Axtema Umiiroza, Ha gKUX yci BOHM B/ISITHEHI y BUIIUBaHKU. MeHi
MONACTHIJIO TIOTOBOPUTH Ha 110 TeMy i3 Caimom IemarinoBum i Axtemom CeitabiaeBuM.

Hwuwni pociiicbka BilicbkoBa arpecis mpotu YKpaiHu CynmpOBOIKYEThCS (heikamMu, MOpoKe-
HUME OQiIiifHOI iMIIEpPCHKOI0 PUTOPUKOIO, sIKa 3arepedyye iCHyBaHHS YKPAIHCBKOI ieHTHY-
HocTi. [Iporopiu cBATKYBanHA [[HS BUIIMBAHKU ITPOXO/IAJIO TTiJ] racjoM: «BuimBanka — 1yxo-
BHa 30pOst yKpaiHIliB!».

Ha indopmarniiitnomy dhpoHTi BUNMBaHKa € BIi3HABAaHUM MapKepoM iMi/pKy Ykpainu. Bin
YiTKO U TMOOKO iHTETPOBAaHWI y HOBITHE BifICbKOBE MUCTEITBO, iHTEPHET-MEMW Ta CyYacHY
KyJbTypy ozsary. Tpaauiiiiny opHaMeHTUKY BUIUBKM JIONOBHUJIN Cy4yacHi iHHOBalii. 3a iHi-
miatuBy [loconmberBa Ykpainu B Typeuunni amsaitHepu JibBiBCbKOTO OpeHy oadTy «MOTHB»
po3pobusin opHaMeHT BUIMBaHKN «Haponumit baitpakrap». Ileprri Mofesri Takux BUIIMBAHOK
i3 BagauHicTio ofapyBaan Xanayky ta Ceapapxyky bafipakrapam, siki 6€3KOIITOBHO Hepeain
Yxpaiui Tpu BifoMi Typerbki 60HOBI 6€31iJIOTHUKH.

Typenbki mapTHepu TPUKPACUJM TI0/[apOBaHi YKpaiHi ApoHu HOBUM opHameHTOM <«Ha-
ponuuii Baiipakrapy, axuii gy:xe cromo6ascs ykpainisam. Tox nusaitnepu 6penny «Motus»
po3po6uIN KiHOUMI BapiaHT copouku. Termep MoKHa 3aMOBHUTH JKiHOUi Ta 4OJIOBiYi COPOUKH
3 opHameHToM <«Hapomnuii bBaiipakraps». lleit opnamenT pospobunia ausaitnep Mapra Jle-
niaK, HaJUMXHYBIIUCh KPEATUBHUMU PillIEeHHSIMM OPUTiHAJbHUX TKAHUX PYIHUKIB i3 Kpo-
aesig (Cymcbka o6iactb, miBHIYHMEA cxijg Yipainn). Came Taki TKaHi PYHUIHUKH 3aHECEHO
JI0 HAIliOHAJIbHOTO CITMCKY HeMaTepiaJibHOI KyJbTypHOI crnajmuan Ykpainu. [[usaiinepka
po3pobuJia B CTUJIi KPOJIEBEI[bKOI OPHAMEHTHKN MOTHBH ITaXa, KaJWHU, KOJOCKA, JAPOHA.
Yci ni enementn Oysn HaHeceHi Ha copouky. IlisHinme MaificTpu KpoJIeBEIbKOTO TKAI[TBa TI0-
BepHyan MotuBu «Hapomnoro Bailipakrtapa» 3 BuUIIMBaHKKM HAa PyHNTHUKHU. Takuil pyHIHUK
nogapyBaan nocay Typeuuwnu B Ykpaini va uyectp /Iug Pecmy6uiku. Y 1iit mpesentaitii
MOJKHA JIMIIE BiJIBHAYUTHU BaKJIUBICTb ITPOJOBKEHHA TPaAuIlil BUIINBAHHA cepe/l YKpaiHIliB
JUIST YTBEP/PKEHHST T4 3aXMCTY HaIliOHAJbHOT iJIECHTUYHOCTi. ¥ 1IbOMY KOHTEKCTi BUIIMBAHKA
€ OIHUM i3 IIEHTPAJbHUX CUMBOJIIB HalliOHAJbHO-KY/IBTYPHOI HasesxHOCTi 10 Ykpainu. Cro-
niBaiocst, He3abapoM YKpPAaiHCbKY BUIMBAHKY B/IaCThCS BHeCTH B PeecTp HemarepiaJsbHOT
kysabrypaoi cnaanman IOHECKO na nosuiito «Coriaabai mpakTuku, o6psaan Ta CBITKOBI
3axo/n». YKpaiHili 36eperii CBOIO BUIMMBAHKY B TOOYTi, i yKpaiHili 36epexyTh He3asex-
HiCTh HAIOi KpaiHw.

227



