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“KAMO TPSAIEIIN?”: IEKIJIBKA CJIIB IIPO YKPATHCBKY
EKCIIEPUMEHTAJIBHY ITIOE3IIO

Buxogaum nosa nowwmpeHy CTUNbOBY pamMKy NMOCTMOZEPHiI3MY, Kpi3b MpU3My sIKOro 3a3Buyan
pO3MMsAaTb Cy4acHWU NiTepaTypHU NpoLec, 3AIMCHIOEMO MOLLYK HOBUX KPUTEPIIB, SKi AaayTb 3MOTy
BMOKPeMUTU B MacuBi nitepatypu XX — noyatky XXI| cT. ocobnuneuin HanpsiMoK, NOEAHAHNIN NEBHUMM
(HOPMOTBOPHNMM NPUHLIMNAMM, — “eKCnepuMeHTanbHy noesito”. Halwi 3aauikaBneHHsi po3LmMpunuces Big,
yBaru 4o TBOPYOCTi OKpEMUX aBTOPIB A0 3arnnbneHHs B HalHOBILLI nepdopMaTuBHI i iIHTEPAKTUBHI
NPaKTUKN Ha MexXi niTepatypy 1 “HOBOrO MUCTeLTBA”, AKOMY Le HaneXuTb 3HaWTX BiANOBIAHI
oKpecrneHHsl. HansaranbHilwe Moro MoXHa 03HaunTK SK “ekcnepuMeHTanbHa noesia” — 3 ornsagy Ha
Ha O4yOHEHHS MOBW, BUXiZ 3a MeXi BnacHe CIOBECHOro TBOPEHHS y cdpepy 3BYyKY, (DOPMU 1 PyXY,
“BUNYLLyBaHHSA" cCamoi CyTi NMOETUYHOI Aii.

Knto4oei criosa: hopma, 3ByK, nepcopmMaHc, 30poBa noesisi, 6oai-noesisi, ekcneprMeHTasnbHa noesis.

Yuliya Pochynok. “Quo vadis?”: a few words on Ukrainian experimental poetry

Surmounting the prevalent stylistic framework of postmodernism which is being commonly used
to describe contemporary literary developments, the paper searches for new criteria allowing to
comprehend the so called “experimental poetry”, that is, a peculiar, formally integer literary phenomenon
of the turn of the 21st century. From the analysis of the works of individual authors, we proceed to
the exploration of the latest performative and interactive practices on the verge between literature
and “new art” which have yet to find a stable form. Concerning the estrangement of language, the
privileging of sound, form and movement at an expense of verbal experiments, and the absolutization
of poetic gestures, they can be, most commonly, specified as “experimental poetry”.

Key words: form, sound, performance, visual poetry, body poetry, experimental poetry.

dakTu cBATi, ane ixHi komMbiHauii f4OBINbHI. Lieit BUCNIB 4acTo MOXHa No4yTH B

nitepatypHO-MUCTELbKOMY KOMi YKpaiHCbKMX eKCnepuMeHTanicTiB, aki Hacamnepeq
UiHytoTb HeobmexeHy cBoboay TBOPYOi AYMKWU. lHOyCTpianbHa pearnbHiCTb
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CNoHyKana TeopuiB “HOBOro mucTteuTsa” 3a 4ONOMOroOH0 %
KOMMN'IOTEPHUX TEXHONorin, rpadiku, nepdopmatcy, 5
ayaioTpekiB TopyBaTW HOBUN LUNSAX MOETUYHOTO CIOBa, Lo O
BUXOONTb 3@ MEXi CTaTUYHOI CTOPIHKM Ta rpaMmaTUYHUX Nf) ﬁy
npaBui 3BUYHOTO YMTaHHS. N |

o TepmiHONOriYHOro HOBOBBEAEHHS B Cy4yacHe \ ;
niTepaTypo3HaBCTBO NOHATTHA “ykpaiHCcbka —
ekcnepuMMeHTanbHa noesia” HayKoBUi CTaBnATbCS / \by
BKkpa obepexHOo. ICTOpUYHO cknanocsa Tak, Wo
NOETUYHY MPaKTUKYy aBaHrapgHUX Tedi cnpunmanu sik @ y
HU3bKOCOPTHY W HaBiTb COPOMILbKY. Tak, . dununosuy,
C. €Edpemon, M. Wanosan (Muknta CpibnsiHCbKUiA)
ipoHi3yBanu, wWo ii aBTopu “ApYyKyOTb CroBa Bromnepexk,
Tepacamu, nepexpecTtamMu, NpMUMarTb Pi3Hi No3wu,
NMXOCOBIATL, BUCOMOMMIOKTb A3KKYM | NaLlekyoTs” [6, 6]. HAJLIS
MucTeuTBO €noxu NOCTMOAEPHY 3a CBOEK CYTHICTHO
ekcnepumeHTanbHe i NPOMNOHYye BnacHe anerauinHe
GaveHHs Toro Ym Toro sieuLLA. BigTak nocTMOAEpPHICTCHKUIA
xapaktep opMarnbHUX €KCNEPUMEHTIB BUXOAUTb Mo3a
Mexi Moxnumeoro. Ars Combinatoria, BAKOPUCTOBYHOUM
apXiTEKTYPHI MPMHUMNN 1 TEXHOOOPa3n, NOCTYNIOE PEBI3ito
¢dhopMOTBOPYOT MOAENi Ta MiXKTEKCTyanbHUX 3B’A3KiB.

MOHATTS eKcnepMMeHTanbHOCTI Y CBOIX HayKoOBUX
posBigkax yBupasHioe Ceprinn biptokoB. BiH posrnsgae
eKkcnepumMmeHT 4K “pogosy o3Haky mucteutsa” [1, 18-20]. ﬁ

BusHayanbHOK pUCOK eKkcnepuMeHTanbHOI noesil
mMana 6u 6yTu niTepaTypoOLEHTPUYHICTE SK 30aTHICTb
A0 NOpPOOXEeHHS1 HOBUX MOBHUX bopM i iXx KoOMBiHaUin
3a irpoBMM NpuvHUUNOM. Ane napagokc y TOMy, WO Konu
noesis NOCTiIHO NparHe 40 CaMOPO3LUNPEHHS, O HOBU3HM
BUCIOBY, TO Ba)KaHHSA TBOPUTU TEKCT OpUriHaINbHO — came
no co6i NoCTiHa, He3MiHHa 03HaKa NOeTUYHOI TBOPYOCTI.

AKUEHTYEMO yBary, BrnacHe, Ha nitepaTypoLEeHTPUYHOCTI,
TEKCTYyanbHOCTI Ta (POPMOTBOPYOCTI CTUNICTUYHOT
dopmalii noctmoaepHiaMy. Y cepefuHi irpoBoro NpocTopy ekcnepumeHTarnbHe
MUCTELTBO B LUMPOKOMY PO3YMiHHIi (DOPMY€E MOHATTS “TBOPYOCTI” sK cnocoby
HEeOpAWHAPHOro MUCIIEHHS N BiATBOPEHHS el Yy HaBKOMULWHbOMY CBIiTi. Tomy
XYLOOXHIN eKCnepuMeHT Yy TBOPYOMY MpPOLECi BXXe NpeTeHAyE Ha OpuriHanbHICTb.
3BiCHO, NEeBHI MipKyBaHHS LLOAO €KCNepUMEHTANbHOCTI per se MOXHa niggaTtu
CYMHiBY, agxe Bce Le Ha4yeOTo fae migctaBm copmynioBaTth npesymnuito, Lo
Oyob-sika noesis 3a CBOEK CYTTIO Moxe OyTu ekcnepumeHTanbHOK W nignsrae
ippauioHanbHMM 3aKOHaM MUCTELITBA TOro Yu Toro nepiogy. OaHak 3anuiarTbcs
BpasnuUBMMU MicUS AOMIHAHTHOrO TpaAuLINHOIO AUCKYpPCY TOMY, WO BiH He
3MiHMBCH pagukanbHO, No3asik KyrnbTypa CnpunMaHHs “Kypno3Hux” BULLYKIB He Byna
MoAepHi3oBaHa AOKOPIHHO, Xo4a i cTana gianoriyHow B HETpaaMLIMHUX KOHLENLisiX
yacy i npoctopy.

MoHaTTa “ekcnepuMeHTanbHa noesisa” Mae WoHaMeHLWe ABi OCHOBHI O3HAKN —
CBiJOME CnpsiIMyBaHHA aBTOpa Ha €KCrnepuMeHT, TOOTO nMparHeHHsa mokasaTtu
0CcobNMBOCTI MOBM MOE3ii Tak, Ik BOHA LLE HikOnM He nocTaBana, i BBEOEHHS y
NpoLEC eNneMeHTiB rpu i3 NpeTeH3ieto Ha ipoHito ik 3HakoBe sABuLLE. Take 6avyeHHs
TBOPY B XYOOXHbOMY CBIiTi noroca Buknukae sanutaHHsa: “Kamo rpsgewn?!”
BibninHMI KOHTEKCT Ui€i dopasn NEBHOK MipOK CUMBOSIYHO PO3KPUBAE CyYaCHWUI
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CTaH yKpalHCbKOI ekcrnepnuMeHTanbHoi noesii, agxe B MiXk4acci HayKOBO-TEXHIYHOIo
nporpecy Homo Spiritus He BcTMrae agantyBatuca 0o npobnem iHaycTpianbHOI
enoxu. Tak y CNOBECHIN niTepaTypHin TBOPYOCTi novanuncs 6esHacTaHHi NoLyKku
HOBMX 3acobiB Nnepenayi TEKCTY — 3BYKOBMX, TiINECHUX, rpadivHnx Ta iH.

BogHovac mawTb pauito Ti, XTO 3aneBHsie, WO “HoBe — uUe aobpe 3abyTte
cTape”. |geTbcs Npo ykpaiHCbKy “NMMcaHKoBY noesito” KiHusa XX CT. — piBHOYMaCHO
N HOBATOPCbKY (3a MUCTELIbKOID (PbOpMOK MOAOEentoBaHHA XYLOXHiX 00’eKkTiB), i
TpaguuiriHy (3a igerHo-cMncnoBmm 3mMictom TBopy). Hatomicte y Bipwi “INucaHkun’
(1991) KocTta Wuwka mMoxHa cniimaTt MUTb i Ayx Micus (genius loci) OCHOBHOI
XPUCTUAHCBKOT igel — BockpeciHHA gywi Homo Spiritus:

MOB
MATNbOBAHE

AEYKO

MICTEYKO BEEPECTEYKO
YEPBOHWM KONIP

LA 3BUTAr

M YOPHIE

CMANEHE

XKUTTA [7, 25].

Micue nogii po3ropTaeTbCs Ha OKONMUUAX CMaBeTHOro BOMMMHCLKOroO MicTta
BepecTteuka. | Mutb gobu, i gyx 4acy, i Kpok icTopii YkpaiHu, Haye “He3pumum
cloXeToMm”, NPoOXoAAaTb KPi3b cepue MUTLSA, @ MOro NOeTUYHi psiaku obpamneHi y
BUMMAAI NMCaHKN — “Masibo8aH020 A€4YKa”, Lo CUMBONI3ye HOBE XUTTS, 6e3cmepTs
N BOCKpeCiHHS nioAacbkux ayuw. Llen TekcTyanbHW acouiaTUBHUIN 3B’SA30K MiX
ereMeHTamMu, BiJ YaCTUHM OO UiNiCHOCTI, oNpuUABHIOE PaKTUYHO YHIBEpcanbHUN
3aKkoH “noeTtuyHoi rpagauii” (I. ®paHko).

OpHuMm i3 NepLlumx yKpaiHCbKMX eKCnepnuMeHTaTopiB, SKi HaMaranucs BigpoanTy
GapokoBi copmu, 6y Bonogumup Jlydyk i3 guta4um BipwMKOM Npo giga
KoHnpaHa. LikaBun i3 nornagy reHeTUYHoI TArNOCTi eKCnepuMeHTy nepeknag i3

naTtuHcbkoi (18 xoBTHs 2013 p.) Tapaca Jly4yka
MOHTYBAHHS JXIECJIOBA i3 npunucaHoro Bepriniesi: “Ak aysypto , kaxy
A, To MOXy nyrnnymamu 6yksn: / O 3 Y un E 3

1Ayo C ’ | OBO W, Tinbkn He 1 (n) 3 [ (n)”. OTxe, 6aunmo, wo
ceee We Benukun Beprinin (ak 3a3Havae y npumiTui

nepeknagad) “6asuBcs GykBamun”. TyT Maemo
CBOEPIAHY KOHUENuito rpu, agxe cnpasa He B
B ToMy nuwe, wo Beprinii (41 pagwe ncesgo-
Jlo

Beprini) nepectaBnse nitepu gk 3aBrogHo; TyT
BaXnuBo 1 Te, Wo aBTop (iMoBipHO, Beprinin,
ane NpUMITHO BXe Te, WO niTepaTypo3HaBui
rotoBi 6ynu BU3HATW 3a HUM NPUNOM Takoi
nitepaTypHOi rpu) NOpyLlye MOBHY KOHBEHLiO
AK YABMNEHHA Npo MOBY niTepaTypu, yoakyuch
00 NPOCTOPIYHMX, AeBiaHTHMX POPM, | BogHOYAC
nepecTtynae Mexy [03BOMNeHOro y cepi aMicTy,
CTBOPHOOYM ABO3HA4YHOCTI. BapTo Takox
3BEpHYTU yBary Ha Te, Lo aBTop Ta nepeknagay
x°‘}"“’ BUKOPUCTOBYIOTb Pi3Hi TeKCTOBIi cTpaTeril.
HOCHTH Akwo, imoBipHO, Beprinin y TekcTi-opuriHani
BUKOPUCTOBYE cnpasai nuLle BigNoBIAHI NiTepu,

[Mpauroe

B
H
T
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e

Hecy |Hecew
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TO BXe nepeknagady T. Jlyyyk 3actocoBye [oAaTKOBi (hOHETUYHI NpUNomMu Ans
BiATBOPEHHS BiAMNOBIAHOIO eeKTy.

3HayHo nisHiwe (TobTo nicns B. Jlyuwyka), 3a pik go Buxoay “lMNaniHApPOMOHIB”
IBaHa Jlyyyka, y 1996 p., nobaymna cBiT KHuxka AHaTtonia lNepepsu “Cono:
ronoc Biwo gowis”. B aHoTauii go 30ipkn 3anponoHOBaAaHO TEPMiH Ha
no3HavyeHHsa noesii Takoro Tuny: “HoBa noeTuyHa 36ipka AHatonis lNMepepBu —
ekcnepumeHTanoHa. BoHa micTuTb paku nitepanbHi (naniHgpomn)” [5, 2].
Ha kHuxui, nogaposaHin |. IlyqykoBi, aBTOPCbKUIA NIAMUC KYyNTbKOBOK PYYKOH0: “IBaHOBI
JlyuyKy 3 HiXkHOIO nam’aTTio Npo 6aTbka!”. ToMy MOXXeMO roBopuTH, Lo BXe B 90-X pp.
XX CT. noyanu BigpoaxyBaTuncsa ekcnepmmeHTanbHi gopmn 6apokoBOi eCcTeTUKM B
YkpaiHi. 3rogom Lo MUCTeLbKy NpakTUKy po3BuHynu IBaH Jlydyk, Hasap MNoHuap
Ta PomaH CapgnoBcbkuii. CrnioBeCHO-CEMaHTUYHUIA eKCNePUMEHT Hansckpasille
Bigobpasnsca y TBopUnx marnctepHax KOpis TapHaBCbKOro i ctaB Baromum pyLliem
Ansa TBopyoro po3sutky Bacuns MaxHa. Jani 3 poHeTMyHO noesieto, Wo BUHWKNA 3
MUCTeLbKOI NPakTUKM NEeTpM3My, BUXoauTb Ha “rerm” KOpin 3aBaacbkun. BiH Takox
aBTOp eKCnepuMeHTIB Y Mexax yciel LM poBoi noesii: rinepTekcT, aHiMmauinHi BipLui,
OVHaMiYHUI TEKCT, KOHKPEeTHa noesid Ta iH. KO. 3aBafcbkuin pa3om 3 aBcTpanincbkum
noetom Jlecom Bikcom 2011 p. yknaB aHTOMOril0 3 NaniHAPOMHOK Ha3BOI
“AU / UA: CyuacHa noesia AscTpanii Ta YkpaiHn”, aka NowmnproeTbes K Lngposa
KHWxXKa. MNpakTnky doHeTMYHOT noesii Takox nigxonus AHAPIA AHTOHOBCBKUM i3
KaTtanonii, kotpun pasom 3 KO. 3aBagcbKnm CTBOPMB NPOEKT “poT B poT”. Ha ubomy
X noni ekcnepumeHTye Bacunb N'yauma. Y uapuHi BidyaniCTUKM akTUBHO CbOrOAHi
npautotoTb Muxanno 3apivyHui i Bonogumup binuk. Y mexax nepdgopmMaTuBHOro
mucteuTBa npo cebe 3assunu Hasap MNoHyap, HOpin AHgpyxosud, Bacunbs MaxHo,
FOpin 3aBagcbkuin, Npuubko CemeH4yk, FOpKo 13gpuk Ta iH.

LLnpoknn KOHTEKCT BriacHe YKpaiHCbKOT eKcrnepnuMeHTanbHoT noesii nokasye, Wo
AesKi aBTOpM TBOPUIM CBOI MOETUYHI TEKCTU B OAMH Yac, arie BMKOPUCTOBYBaIM
CXOXi NPUNOMK, Manu anto3mBHI MiCTKU 0O YKpalHCbKOro NnitepaTypHOro asaHrapay
i pyTypmn3amy 3okpema. 34e6inbworo aBTopn BUXOOAUNN 3a MEXi MOBU per se
M 3anydyanu Ao eKcnepuMeHTyBaHHSA noesorpadiyHi enemeHtn (H. MoHuap),
noesomandapcteo (P. CagnoBcbknin), 3BYKOBI acnekTu Ta UU@POBI TexXHonorii
(KO. 3aBagcbkuin), naniHAPOMHY TBOPYICTb SIK OKPEMUI XaHp i BUA 30pOBOi noesii
(I. NMyyyk). BUHATKOBO B Mexax MOBU 4u He eamHuin npautoe 0. TapHaBcbkui. BiH
namae CTPYKTYpY CMHTAKCUYHO i rpaeTbcsa cemaHTuko. LlikaBo cnoctepertu, wo B
OCHOBHOMY NoeTH “iCHYI0Tb” Ha AKOMYCb OAHOMY MO EKCNEPUMEHTY YN MaKCUMYM
ABOX. BuHaTok TYT cTaHOBUTBL xiba KO. 3aBagckkuin, akuii Bunpobosye cede Bcroam
M He 6OiTbCA LWOpa3y 3MiHIOBATW pakypC eKCnepuMeHTYBaHHSA Bif CITOBECHO-
BidyanbHoro obpasy 40 3BYKOBOro, unmdpoBOro, rinepTekCcToBoro, aHiMmauinHoro
HacamKiHeUb NepdopMaTUBHOrO BapiaHTa CMifiKyBaHHS i3 Yntadyem. ToMy BiH O4UH
i3 HAMPI3HOXaHPOBILINX eKCNepUMeEHTanICTIB.

Y cBiToBOMY niTepaTypO3HaBCTBi, OKPiM eKCcnepuMeHTanbHOro nornsgy Ha
noesito 3o0kpemMa, AOCNigHMKN NofalTb CBOE BavyeHHs Takoi nitepatypu B LinoMmy.
Ha nouyatky HoBoro tucayonitta B lMonbuwi 3eHoH ®andep okpecnue HOBUM
TepMiH — “nibepatypa” (“Liberatura czyli literatura totalna” [ams.: 9]). Lis npaus 6yna
gonatkom Ao JgogaTtka OO CnoBHMKa niTepatypHux TepmiHiB (Aneks do “Aneksu
do stownika terminow literackich”). A nepwwin gogatok no6ayme cBiT we 1999 p.
[omB.: 10]. ABTOp y CcTaTTi 3a3Ha4mB, WO 3poOUB TakMi AO4ATOK 4O CMOBHMKA 3a
penakuieto AHywa CnaBiHCbKOro, B SIKOMY FOfIOBHO MOBUTb NPO cepy TeKCTy,
Wo Mae pisanyHy popmy 11 HanexmTb A0 Byo0BU KHUXKKM. ABTOP BUCTYMWB NPOTH
BiJOKPEMIIEHHS TEeKCTY Big MaTtepianbHOI CTPYKTYPU KHWXKKWU. |HaKLWwe KaxKyuyu,
nitepaTypHUIA TBIp — Lie KOMMIEKC, KNI BUOYQOBYETHCA HA PI3HUX KOHCTPYKTUBHUX
piBHaX. CyTb Takol “niTepatypu TOTanbHOI” Nonsirae B TOMY, LLO BCHA KHUXKA MOXe
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LoCb 03Ha4yaTu, TO6TO He nuwe niTepu, a i it bopma, Burnag, sepcrtka. lMisHiwe y
CBOIM npaui “3Hak npobiny” npo niTepatypy Takoro 3paska rosopus M. EnwTenH:
“Bini nons i rmagka NOBEPXHS KHUXKM — Take X COTBOPIHHA MMCEMHOCTI, sik | BykBH,
ki ManopsaTe Ha ubomy Tni” [8, 189]. BigTak MoXeMo npoBecTu napanenb MiX
“TEXHIKOK” KOHCTPYIOBAHHS KHUXKM 1 TEXHIYHO nobyaosoto noesii. TexHika gogae
MOXIUBOCTEW MOKasaTh CNPURHATTS NiTepaTypHOro nNpogykTy, Ha rmnbuHHOMY
PiBHi OCArHYTW BipLw. B yKpalHCbKiN niTepaTypi MaeMo yMmano Takux npuknagis,
4€ 30BHILWHIN BUrNAL KHWXKKM MaB 3Ha4veHHs. Ckaximo, “nibepatypHum” MOXemo
okpecnuTun TBOpUMIN Npuinom K. 3aBaacbKoro: yci MOro KHMXKKN CKOHCTPYMOBaHi 3a
NPUHLMNOM LiNiCHOT KOHLUENUIT KHVXKU  TEKCTYanbHOro BUMIpY B Hild.

®paHuy3bkun noet-mofepHicT MNMonb Banepi posrnagaB TeKCT 4K Tino B
noro ecteTuyHin cdopmi. MoetnyHa 36ipka “Modus Tollens” KO. TapHaBcbkoro
iNCTPYE LEen NPUNOM, B SKOMY aBTOpP yXe 3 XyAOXHbOI NaniTypknm HOBUX popm
CBOIM TifTOM NMPOMOBNSIE A0 YMTa4ya N HibU HabnuMXkaeTbCsl OO0 HbLOro, CTUPAYM
MeXi repMmeHeBTUYHOro kona. HimeubkomoBHa kHuxKa H. NoHuapa “Lies Dich”
06KNagMHKOK OEMOHCTPYE YOMO0 YyKpaiHCbKOro noeTa, WO TaKoX Migcustoe
aHTPONOMOriYHO-NOETUYHMI KoA. Lli TBOpYi eKCnepuMMEHTU MOXEMO HasuMBaTu
6oai-noesieto um noesieto Tina. Tak nitepatypa eKCNepUMEHTYE He Nnuwe 3
OpPMOI0 TEKCTY, a N i3 KHWXKKOBOI rpadikolo, TBOPUTb UiNiCHWUIA niTepaTypHUN
apT-00’eKT, AKUIN B3aEMOAOMNOBHIOETLCS. AXKe NPOAYKTOM TBOPYOCTI cTae poboTa
He nuwle 3 Xy40XHiM CI0BOM, a i i3 nanepoBMM Y1 eNeKTPOHHUM TunorpagivHUMu
erieMeHTamum.

CBoepigHun sopogmntux popmytoTb noesii M. Copokn 3 epoTUYHUM BKpaneHHAM.
3oposipL, 300paxeHun y cdopmMi xiHounx rpygen: “A nwobnio Bignounsatn 6ing
OBOX XBWIb TBOro MOpsi 0COONMMBO KONMM BOHO HECMOKiHE”, — Ta noesorpadiqa y
dopmi XiHouMx cigHuub: “A nobnio Bignodyneatn 6ins 4BOX XBWIMb TBOrO MOpS
0CoBNMBO KOMK TU NEPEKMHELLCS Ha XMBIT” [2, 255]. Oue “nio” (Lo 3pnHae B TEKCTI
M. Tuumnnu i O. 3aBagcbkoro) rpadivyHo BUpaxeHo y Bonognmupa binuka: TyT aBTop
OEMOHCTPYE NEBHUIN KOMax Kpicna, Ha akomy Bignovmnsae “nio!”.

Akwo roBopuTH Npo BriacHe KOHKPeTHY noesito B. binuka, BapTo 3ragaTtu i npo
KoHkpeTnam KO. 3aBagcbkoro. Heabusknin BNNMB Ha MOro TBOpPYICTb Manu noesii
I. loBa 3i 36ipkn “Bick ikciB” [guB.: 4].

Ananoramu Bipwa “Hagia” . loa ctanu gekinbka “Buwykis” FO. 3aBagcbKoro.

Bipw “suma 1” mMae BHyTPILLHIA nNigTeKCT Ha
dPOHETUYHOMY piBHIi, agXe, AKWO MOrnsaHyTu
Ha coHemun “a@” Ta “i”, MOXHa NpunNycTnTH,
Wo nepBuMHHMM OyB cknapg “amn”, akun npu
TpaHckpubyBaHHiI nepeTtBopuBca Ha [I] (i
Hecknagosun). 3 Takoro eTMMOINOriYHOro nNons
BapTO BMYNEHYBAaTM CeEMaHTUYHE 3HAYeHHS
30poBipLLIa, agXe 3BYKOCMOJTYKU acouiloiTbCs
3 MOPO3HMM MOBITPAM, WO NpUTaMaHHe 3UMi.
JloriyHe NpoJoBXEeHHS LbOro TEKCTY — 30pOBipLU
0. 3aBaacbkoro “suma 2”.
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TyT, BnacHe, cnocTepiraemMo nuwe OAHY TOMOCHY K NEeBHY 3aB’A3KY
3MMOBOrO HacTpot. [lepeBa BXe BKPUIIUCSA iHEEM, TEKCT HanalwToOBY€E Ha
NPOOOBXEHHA: i Wo X byae gani?.. Takun 3MMOBMIA AUNTUX NoOydoBaHUIA Ha
KOHTpAacTi SIK 30BHiLWHbOMY (POpManbHOMY), Tak i BHYTPILWHbEOMY (3MiCTOBOMY).
AdyanicTnyHicTb TekcTiB BigoOpaxeHa He nuwe B CMMBORILi CBITAUX | TEMHUX
KONbopiB, WO I'PYHTYIOTLCSA HA aHTUHOMII AeHb / Hi4, @ W Ha piBHi (bOoHeM, Konu
BiJ He3aJoBOMNeHHHA-3OMBYBaHHA “ai” nepexoauTb y BXe 3BUYHE, 3aKOHOMIpHe
“i”. BapTo HaronocuTu, WO 30poBa Noesis MoXe BUKOPUCTOBYBATWU rpademu, ix
3o6pa>+<eHH;|, a TaKoX BMXOAUTU Yy cdepy BidyanbHOro MUCTELTBA, NPOMNOHYOYM
iHTepCceMiOTUYHI TBOPM Big TUX BUNAAKIB, KONWU NiTEPU YM X NOEQHAHHS YTBOPIOOTb
iHWi girypun, i 40 noegHaHHS niTep i3 BisyanbHUMKM obpasamu (gepeBa y CHiry
TOLWO).

“MoHTyBaHHA giecrnosa” |. loBa BigoOpa3nnoca Ha noganblUX NOLWYKax
FO. 3aBaacbkoro. 3okpemMa, Ha KOHCTPYIHOBaHHI MoOnogMM NOeToM Bipla “no”, wWwo
Haragye kabiHeT okynicTa i TpyBani BNpaBu Ha NOinwWeHHs1 30py. TakoX Len TeKCT
BapTO TpaKTyBaTW sIK NPOTECT MPOTM SKUXOCb yCTarleHUX cTepeoTunis. 3aranom
Taka noesisi BUPi3HAETLCA BiOKPUTICTIO CTPYKTYpK, Nnepenbdavae iHTepnpeTauinHun
nnopaniaMm. |. 0B NoCTynoe repMeTUYHy ekcnnikauito TekcTiB, 60 noTpibHo
MUCNUTKN HaA iHTeprnpeTauieo acouiaTMBHUX paaiB, WO, BiANOBigHO, NPU3BOANTL
00 pi3HoBIgYNTYBaHb TekcTy. HatomicTb 0. 3aBagcbknin geknapye ronusHy Bipia
6e3 04HO3HAYHOrO HaTSIKy Ha NOro NPOYMTAHHA, TUM Maye Ha OCTaTOYHO NpaBuUIlbHe
OCMMUCIEHHS TBOPY.

N O

NO NO NO

NO NO NO NO

NO NO NO NO NO

NO NO NO NO NO NO NO
NO NO NO NO NO NO NO NO NO NO NO NO

NO NO NO NO NO NO NO NO NO NO NO NO NO NO NO NO NO NO
NO NO NO NO NO NO NO NO NO NO NO NO NO NO NO NO NO NO NO NO NO NO NO NO NO NO

~owo M0 N0 WO WO WO

IMiTye Bnpasu gnga 3opy # M. 3apiyHui, Tinbku BXXe HEe NPUXOBaHO, a BiAKPUTO,
HaaumBatoum cBin TekcT “Xokynict” [3, 162], ae ogpasy NoegHye NOETUYHUN XaHpP
“XOKy” i BNnpaBu okynicTa:
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Ha takomy > piBHi KO. 3aBagcbkuin ctBopuB TekcT “my girlfriend’s eyes”, B
AKOMY hopma Bupaxkae 3MICT. Takui nikcenbHWUI dopmaT Biplwa AeLlo Haragye
cynpematumam Kasnmunpa Manesuya, B OCHOBI SIkOro abCcTpakLioHi3M, 30CepeaKeHHS
Ha konbopi, hakTypi. TNOM ANSA TakMx KOMMNO3ULi 3aBxau cnyrye 6invi konip. He
CTaHOBUTb BMHATKY 1 TekcT HO. 3aBagcbkoro:

CXOXMMW 30pOBUMU ManioHkamu rpaetbess M. 3apiunnii. Moro TekcT “MosHuii
Hynb” [3, 103] cyronocHun “HopHomy kBagpaty” K. Manesuya:

MOBHU# HY/Ib

LLle ogHieto ekcnepMMeHTanbHOK NPaKTUKOK CTano MUCTELTBO nepdopMaHcy,
siIke PO3BMBAETLCHA i BAOCKOHAamME CBOI hopMu N TexHikn. BoueBngb, 3 nosiBoto
KOMM' IOTEPHUX TEXHOMOriIA Uen BUA TBOPYOCTI BMXOAWUTb Aasfieko no3a Mexi
TeaTpanbHOI rpu, AekNnaMyBaHHSA TEKCTiB MiA MYy3W4YHWN CYNnpoBig TOwWwoO.
3’ABNAITLCA HOBI NPOEKTU, K (DOHETUYHA Noes3id, A8 PO3YMiHHA SAKOT He 4OCTaTHLO
nuwe nocnyxatu cayHA-Tpek. Yepes Te 3'ABNsAe€TbCA HEOBXigHICTL penpeseHTauil,
nepdopmMaHcy, Wo Cnpuse NepeTBOPEHHI0 Noesii Ha MacoBy KynbTypy. Xoua
nepcgopmaHc cam no cobi — He macoBe MWUCTELTBO, BiH MoOXe BigbysaTtucs (i
BinOyBaeTbCs) yacTo y By3bKOMY Koni. |Hwa cnpasa, Wo BiH 3aBXau notpebye
NMPUCYTHOCTI CnpuiMaYya, WoHanMeHLwe B noctari “niognHu 3 kKamepor”, 3aBaskn
AKin BigOyBaeTCca TpaHcnAuia gincrea. Ta n To B OKPEMUX BUNagKax Kamepa He
CNPOMOXHa nepefaTtn BCiX edeKTiB NPUCYTHOCTI, 30Kpema Konu nepdopmaHc
nepenbavae 6esnocepefHe 3anyyeHHda cnornsgadis. ToMy BMHMKAE HOBa
BMpaXanbHIiCTb NOE3ii, Aka gocsarae TpaguulinHnx Linen (eMOoUiiHOIro 3BOPYLUEHHS
Ta igenHoro 3pyLUeHHs) 3a AOMNOMOrot HOBMUX (41 gobpe 3abyTux ctapmx) 3acobis —
ronocy, 3ByKy, Bidyanisauii Towo. A Takox, 6e3ymMOBHO, 3aBAskn GeanocepeaHin
NPWCYTHOCTI aBTOpa i MPUYETHOCTI peunnieHTa 4O NOAiT N0sBU TBOPY.

TyT, BnacHe, BapTo roBoputn npo Hasapa oHuyapa — nepdopmepa, aBTopa
NPOEKTiB, AKi HE MOXYTb MOBHOLIHHO iCHYBaTW B XXOAHWW iHWWA cnoci6. BiH
6e3nocepeaHbO TBOPUTL TBIP Ha CLEHI, WO CTAaE EAUHMM MOXITMBUM MiCLIEM AOTO
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iCHyBaHHS (30KpeMa BigeHCbknn napk 3urmyHga dponga O6ys nepeTBopeHuin Ha
Taky cueHy). LLlogo nutaHHsA BUKOPUCTaHHA nepdopMaHcy B Noesii Yn B NOEQHAHHI 3
noesieto, To, ckaximo, y Bunagky FKO. AHapyxoBu4a (noro npoekT i3 ryptom “Carbido”)
Ta DRUMTUATP (mysnpoekT lOpka I3gpuka i puropia CemeHuyka) igeTbcs,
BMacHe, Npo Apyre: noesia 3'aBnsieTbCA sIK APYKOBAHMI TEKCT, ane Ao cnyxada
NPUXOAUTb TaKoX Yy MOEAHAHHI 3 MY3UKOK SK HOBUI NpoekT. B. MaxHo (gpama-
oneperta “Coney Island”, 2007), okpiMm My3uku, e A0Oa€E ENEMEHTU KIHOMOHTaXY.
HaTtomicTb noesia H. loHYyapa Hanneplwe 3'agnanacsa “pasom 3 HAM” Yy NOEOHAHHI
3 fieto, i nuwe 3rogoM TEeKCTU ApYyKyBanuca sik okpemui Bipw. MNMepdopmaHc 6yB
Ba>MMBUM BUMIPOM NOro noetndHoi oopmMu i CTBOPHOBAB aBTEHTUYHO-aYTUYHY
KOMiYHiCTb. TepHoNinbCbkNN rypT poHeTuyHoi noesii “Zsuf’ (O. 3aBagcbkui
Ta iH.) pO3NopsAXaeTbCs 3ByKaMu 3a BNacHUMU igesammn, komnoHye 6aratopiBHeBI
psan 6e3npegMeTHMX HENPOrHO30BaHUX KOMNO3WULIN. €4HICTE MY3UYHMX MOTMBIB
zsuf i doHeTM4HOI noesii BubyaoBye 3B’A30K MiX nMiTepaTypHUM MUCTELTBOM,
nepcgopmaHcom, TeaTpoM, My3ukor, rpadikoto... Take mucteuTBo nepebysae Ha
MeXi, e My3uKa cTae BUCINOBMIOBAHHAM, @ ClioBa HaTOMICTb — YACTUM 3BYKOM.

XyOoXHSA napagurmMa ykpaiHCbKOI eKcnepuMeHTanbHOT noesii penpeseHTye
HanpisHOMaHITHIWI BNUAW ekcrnepumMeHTyBaHHA 3 MoBot. KO. TapHaBCbKui
MPOMOHYE BNACHUM CNOCiO CMHTAaKCUYHOTO 3N1aMy Ha PiBHI NMEKCUYHOTO 3HAYEHHS.
JlyloCap TpaHcdopmye noesito y rpadiky, 3opoBun obpas. 0. 3aBaacbkui
nogae LWMPOKY MNaniTpy eKkcnepuMmeHTYBaHHS BiJ CIOBECHO-MIHINHOIO TEKCTY
00 MepexeBUX aHimauin uu rineptekcty. MeTogonorivyHi okpecrneHHss nobynoBM
eKcrnepuMMeHTanbHUX TEKCTIB CNPUSIIOTb CUCTEMATM3ALT Ta ONPUSBNEHHIO NogiGHNX
BULLYKIB B YKPATHCbKOMY KOHTEKCTI 1 N03a MOro Mexxamu.
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