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APY3KH “X0JOAHOTO IOMY”
Y. JIKKEHCA B HOBEJIICTUIII B. TPEBOPA

Y cTatTi po3rmsaHyTo HoBenu B. TpeBopa sk Taki, LU0 BiAA3epKaniolTe TEMATUYHI, XapaKTEPUCTUYHI,
cTunboBi Mogeni pomaHy Y. [likkeHca “XonoaHui aim”.
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Olha Kabkova. “Bleak House” Splinters in W.Trevor’s Short Stories

The article considers W. Trevor’s short stories as reflecting the patterns of the Dickens’s “Bleak
House” in their themes, characters and style.
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BaxxaHHs cniBBigHeCcTU HeBenuki TekcTu B. Tpesopa 3 orpomom “XonogHoro gomy”
(“Bleak House”, 1853) — He pgoBinbHa 3abaraHka, a Hacnigok nigkasku camoro
aHrno-ipnaHacbkoro MUTLUSA, SKMIA Ha3uBaB cebe yYHeM aHrNiNCbKUX MMCbMEHHUKIB
XIX ct., 3okpema Y. [ikkeHca. [1o AyMKM MPO YYHIBCTBO CXUNSAETLCHA W 3HAHUN
CyYacHUIN aHMiNCbKNA NUCbMEHHMK Ta gocnigHuk M. bpenbepi, akuii TBEpAUTbL NPO
BigA3epKaneHHs ecTeTudHux WwykaHb XIX cT. B niTepatypHomy Aopobky B. Tpesopa
[2, 432]. |peTbes, 30Kkpema, Npo B3aEMO3B’A30K 3arasfibHUX colianbHUX, iCTOPUYHUX
MapkepiB Ta iHAMBIAyanbHUX BUABIB Yy MPO3i aHrMo-ipnaHacbkoro MUTLUS.

PoamipkoBytoum npo BiaromiH [ikkeHCOBOro TekCTy B marnin nposi B. TpeBopa,
30cepeguMoOChb Ha BIlaCTUBOMY MUCbMY aHIMINCbKOro Knacuka Y3roaXeHHi
POMaHTUYHOT i peanicTUYHOT eCTETUYHUX NPAaKTUK, a TaKoX Ha NOro xapakTepororii
3 aKUEeHTOBaHOI yBarok 0 BHYTPILWHbLOrO CBITY NepcoHaxa, no4yacTtu TY>XMNBOI
CNiBYYTMAMBICTIO 4O HBOrO.

“XonogHunm gim” He NpPoOCTO yHao4dHte [ikkeHCoBY TBOPYY CBOEPIOHICTD.
Ha gymky GaraTbOx cy4acHMUX KPUTUKIB, BiH CTaB LEeHTpanbHMM POMaHOM MUTLS.
. brnym TBepanTb, Wo “y “XornogHoMy AOMiI”, K HIKONW A0 i HIKOMAKW Nicnsl, SICHO i
rocTpO NOCTa€ yHikanbHUM Kocmoc [likkeHca — noro paHTacmaropmyHnin JIoHOoH,
BuragaHa AHrmnida. XXoAeH iHWWiA aHIITOMOBHUI POMaH He MOXe NOoXBaruTUCS TaKko
BUHaxignueictio...” [1, 357].

BoagHo4yac pomaH yHaou4HI0OEe MEBHUIN nepiof y TBOPYiN eBosoLuil MMCbMEHHMKA,
no3Ha4YeHNn CUCTEMHICTIO y BIATBOPEHHI couianbHOT peanbHOCTI, Y nornsagi Ha
B3aeMUHW iHAuBIga 1 cycninbctea. Kpim Toro, y uen nepiog (1850 — 1860-Ti
POKW) NEBHOro nepernany 3asHae ogHa 3 akciomaTudHux ons [ikkeHca eTUYHUX
uMTagenen — poguHa. BiH He 3pikaeTbcs cBOE€T “pidaBaHoOl dinocodii”, nponaraHan
aobponopsaHocTi, AobpoyecHocTi. MNMpoTe nocnabntoeTbCcs MOro NepekoHaHIicTb
y PATIBHIN poni JOMaLIHLOro BOTrHWLLA, cakpanisauis poauHu, BnacTuBa paHHIM
TBOpaM (MEeBHOI MipOo Mif BNAMBOM NPUBATHUX OOCTaBUH Y XUTTI MUTLSA).

OikkeHciB “XonoagHun gim” posroptae naHopamy OyAeHHOro XuTTsa, npoTte
HeBigAINbHY Bi4 POMAHTUYHUX PUC, | HA LbOMY HarosloWeHO B aBTOPCbKIN
nepegMoBi. Y poMaHi Kinbka CHXETHUX MiHin, NOB’A3aHUX i3 XUTTEBUMU

Ca0601iYac.2018 + Ne3 H 29




noHeBipaHHAMN EcTep CamepcoH. |geTbCcst Npo TAaEMHULIO T HAPOKEHHA Ta AUTSAMI,
toHaubki 6oni, cTpaxaaHHs, pornb naHa [xapHgica sik gobporo mara-yapiBHuKa
B PO3ropTaHHi i XUTTEBOT OOPIXKN, AKHANCTpOKAaTile KOMo i ToBapuLLyBaHHS,
CNiNKyBaHHS, WO BKMOYae pi3HOOApBHI couianbHi cermMeHT. ApUCToKpaTUYHe
cepenoBuLLe, Pi3HOIo raTyHKy YMHOBHUKM, MPOCTO cny>x00BLUi, negapi Ta anugapi,
KOJMLUHIN KaniTaH i TenepilHin nikap, YneHu XiHo4ymx bnarogiitHnx opraHisadin ta
POGITHUKM pi3HMX dhaxiB — yCi Ui hparmeHTn cycninbcTBa, yBUpa3HeHi B 6baratbox
nepcoHaxax, 3yMmoBuUnvM oopMyBaHHS, pO3ropTaHHs, NepenneTeHHs, yLinbHEHHS
Pi3HMX TEeMATUYHMX NiHiK. [lo Toro >k cam obpa3 XonogHoro 4oMy 3a3Hae B pOMaHi
NoABOEHHS, AybntoBaHHA. HanpukiHui TBOpy EcTep cTae BnacHUUE 11 rOCNOANHED
y TPOXU 3MeHLeHin konii XonogHoro oMy, WO Mae Hag BXOAOM BUMBICKY 3 Ti€l
camMot Has3BoH.

B. HabokoB y nekuii npo pomaH “XonogHun aiMm” HaronoLlye Ha iCHyBaHHi B HbOMY
TPbOX OCHOBHUX TEMATUYHMX MiHIN | 3aBBaXye, WO aBTOP, K BNpaBHUN MancTep,
XKOHII0E TPbOMa KynaAMU-TeMamMu, OTUYHUMM OOHA [0 OAHOI, He MyTakyuchb
y MOTy3Kax, 0 HUX NpuB’a3aHux. laetbcsa npo temy KaHunepcbkoro cygy, Temy
OiTen, Temy TaeMHUL.

[dymaeTbes, nepwa 3 Ha3BaHMX TEM AyXKe MO-CBOEMY, MYHKTMPHO MPOKpecneHa B
HoBeni B.TpeBopa “lotens “MliHneuin micsub” (“The Hotel of the Idle Moon”) 3i 36ipHuka
“Ak My 3axmeninu Big Ticteyok i3 pomom” (“The Day We Got Drunk on Cake”, 1967).

Y Y. [likkeHCa 03HaYeHUn TEMATUYHUIA CEFMEHT He NLLE BiA3epKantoeTbCs B iHLLIMX
TEMaTUYHUX MITOLLIMHAX, 3aNOBHEHWIN YNCTIEHHMMU NEPCOHAaXaMM, a TaKOX HEBIAAINbHWN
BiJ, MapafoKcanbHOro CygoBOro no3oBy, MOB’A3aHOro 3 iMmeHem naHa [xapHgica —
BnacHuka XonogHoro gomy. [ns nMcbMeHHMKa Uen cya — He NMpocTo colianbHa
pearnisi, CEerMeHT coLjianbHOro obnaluTyBaHHs, NEBHUA acnekT GyaeHHOro XutTa. Y
HbOMY CTBEPXYETbCS BMnaja rpollen, a TakoxX naHyoTb danbll i nMuemMipctso. BiH
nopoaXXye N NiaTpumye TpmBani, HECKIHYeHHI, TOX nekenbHi cyaoBi npouecn. Mutelpb,
MOCINYroBYH4NCb OKCHOMOPOHOM, XapakTepuaye Taky TAraHuHy: “...HECKIHYEHHMI KOPOTKUIA
BMKNag cygosoi cnpasu” [3, 12]. KaHunepcbkuii cyn ans [ikkeHca, 3anuwiarymncs
coLianbHOK AaHICTIO, ONPUSIBHIOE LLOCb NekenbHe, caMme 3n0. ABTOPCbKe NpUMnyLLEHHS
MPO MOXIMBICTb 3aMKHY T B LIbOMY CyZi “BCO H/M 30iNCHEHY HecrnpaBeanmBiCTb, yce rope,
HMM NPUHECEHe, i CNanuTX BLLEHT pasoM i3 HUM, SIK BENMYE3HE NOXOoBaribHe BOrHULLE”
[3, 19], cToCcyeTbCs 11 couianbHOro, | OHTONOrYHOro acnekTiB 3na. B. Habokos TBepauTb,
Lo B poMaHi [likkeHca 3n0 marixe AopiBHIOE [obpy, | BGavae, Lo 3iTKHEHHS cun fgobpa
i 3na cumBonidye 60poTbOyY BULLMX, YCeneHCbknx cun. “Lli 3LuTOBXyBaHHS CKnagatoTb
“kicTaK” KHUrK, ane [ikkeHC HagTo MuTelp, Wob HaB'A3yBaTn abo POKOBYBATM CBOHO
aymky” [5, 107-108], — npogoBXye pociicbko-amepukaHcbkuin aBTop. [nst B. Habokosa o
Cuvn 3ra, 04eBUAHO, HaneXxuTb KaHunepcbkuin cya 3 emicapamum-6icamm Ta YCcneHHUMK
BiceHsATaMu, a TakoXX NOMIYHMKM 3ra Ta dinaHTponu.

Takui cyn, Wo yBUPA3HIOE 310, 3HENAHI0E, 3Heocobnioe, po3belye Tux,
XTO JorydaeTbCcs O MOro cnpas. [1oka3oBi B LbOMY CEHCi i BaCHUK KpaMHUL
Kpyk, i ctapeHbka ®nant. Kpyk no cyTi € cnyroto KaHunepcbkoro cyay. BiH 3Hae
iMeHa BCix AOMny4YeHMX [0 MO30BiB, WO PO3rNAAalTLCA B Cydi. Moro kpamHuus
3gaBanach, Ha gymky B. HabokoBa, yMmoch Ha 3pa3ok OpyaHOi npukmBanku Ta
GigHOT poanyku topucnpyaeHuii. TyT yce HeneBHe, noTepTe, obwapnaHe, 6pyaHe.
Y KyTKY NOMeLUKaHHS — Kyrna NnaxmiTTs, nepeBaxHO OpaHTSH i3 CyqoBMX MaHTin. Te
310, Hociem sikoro 6ys Kpyk, 3pyiHyBano, cnonenuno inoro camoro. loro cmMepTb
“BUKINMKaHA HaWOINbL rHUMAICHUMKN COKaMMX NMOPOYHOrO Tina, i TiNbKW HUMN, i ue —
camo3aropaHHs, a He sikacb iHWwa cmepTb” [4, 42], — cBigunTb Y. [JikkeHc.

CrapeHbka ®nanT, Tak camo, K i oHMM Pivapa, ctana keptBoto KaHunepcbKkoro
cyny, NnepenHaBWNCh NOoro 6oXeBinnaM, nosask iXHi XUTTEBI pUTMu Gynu
3yMOBIEHi noro nynbcauieto. XXUTTa cTapeHbKoT BNOKOPeHe Cyay: BOHa LWOAEHHO
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BiZBiQye BCi MOro 3acigaHHsa, nonpu Te, WO BiH BigibpasB y Hel monoaicTb, Kpacy,
po3yM, Hagito. Y ii nomeLlukaHHi 6arato knitok i3 nTawkamu. CtapeHbka noobiusna,
LLIO BUNYCTUTb iX YCiX Ha BOMIO, SK TiNbKM BUpiwaThk i cnpasy. [1poTe yac cnnueae
i NTalwkM NOCTYyNnoBo NoMupatoTb. [Noka3oBo € 3MiHa HaMMeHyBaHb NTaxiB y Mipy
TOro, Ik Mic ®namnT yTAryeTbCsa B Cy4OBY pearnbHiCTb: Hafis, pagiCTb, IOHICTb, MUp,
CMOKiN, XXWUTTS, Npax, Momin, po3TpaTta, HyX4a, PO30pPeHHs, BiaYvan, Ooxesinns,
CMepTb, MiACTYMHICTb, AYPiCTb, CrOBa, NEPYKW, raHyip’s, neprameHT, rpabyHok,
npeueneHT, TapabaplmHa, obmaH, aypHuus [4, 486].

B. HabokoB 3aBBa)xye OMOHIMIYHICTb NPi3BULLA CTapeHbKOI 3 “neTom”, “nonbLoTom”.
Tox igeTbca Npo BHEMOXIMBIEHHSA MONbOTY, WAcTsA, HaAil ana Tenep yxe
cTapeHbKol. | Bce Yepes cynoBy TaraHuHy. MNpyTu kniTku, TiHi npyTiB KaHunepcbkoro
CyAy nepekpecnioTb WacTs nTawok i mic dnanr.

lMekenbHa HecTepnHicTb KaHunepcbkoro cyay po3KpMBAETbLCHA HE MuLLE B NOro
couianbHUX XapakTepucTuKax, CNOTBOPEHHI, 6oxeBinni noro cnyr ta NigcygHux,
a ny metacopnyHO yBUpa3HEHUX 0CcOBNMBOCTAX 300paxeHoro npoctopy. Po3ain
“Y KaHunepcbkomy cyai” onucye Ty MicuuHy JloHAoOHa, Wo nos’s3aHa i3 uiewo
yCTaHOBOW. TyT He nuwe BOrKiCTb, TymaH, a 1 6pya. Y ueHTpi uboro 6pyay n
TymaHy — BepxoBHWI KaHUepcbknin cyn. ba Ginblue, aBTop HaronoLwye Ha Tomy,
LLIO B UMX Micusax OpyAa, rpAstoka NpunmnnarTb 40 MOCTOBOI, HAPOCTaK4M, SK CKNagHi
BigcoTkm [3, 11]. B. HabokoB y nekuii 3aBBaxkye MeTachopuyHiCTb TOro 6pyay, agxe,
HapocTatouu, K cknagHi BiACOTKN, meTadopa NoB’A3ye peanbHy rpsi3toky M TymaH
i3 6pyoom Ta 6esnagom KaHunepcbkoro cyay. Tor caMmuii JOCNIOHUK KOHCTaTye
POHETUYHY NPUCYTHICTb 3aranbHoOi atmocdepun Opyay Ta HENPOSACHEHOCTI B
XnttegianbHocTi cyay. Cipuii oum i3 kamiHHKUX Tpy6, nopiBHOBaHUA y Y. [ikkeHca i3
YopHyBaTol MpsiKoto (a soft black drizzle) po3gsepkantoeTbes y Npi3BULLLAX CYA0BUX
agBokaTtiB Ta knieHTiB. “Yisn, Mian, [pisn — 3noBicHa aniTepauis”, — 3aBBaxye
B. HabokoB. ba 6Ginblwe, kpyTincTBo Ta xagibHicTb (shirking and sharking) —
NPUHLUNK, 32 SKUMN xmBe KaHUNepCbKnin Cya, — BTOPSATh XITHOMNAHHIO Ta LWapKaHHIo
(slipping and sliding) niwoxogais no rpastoui [5, 111].

Y Hoeeni “lotenb “JlinnBuin micaub” B. TpeBop nofibHo go Y. [ikkeHca
30cepenKyeTbCs Ha po3gymMax npo couianbHICTb Ta OHTOMNOri0 CHiBICHYBaHHS
pobpa i 3na. Moapyxxksa JaHkepciB y poni NOAOPOXKHIX ONMHAETLCA B 3aMiCbKOMY
OyavHKy Ha niBHiY Big JIOHAOHA | NepeTBOPHOETLCA Ha NOCNaHLiB 3na. BoHn cTatoTb
CBOEPIAHUM HenpaBegHMM KaHunepcbkuM cyaoM A5t BMAaCHUKIB ByaUHKY, B AKOMY
ONUHUNUCL. [JaHKepPCU BUPUHAIOTbL i3 HOYI (MOMyHOYi), NOPUBIB BITPY, AoLYy. IXHE
npubyTTS HeBigAinbHe Big onanux i po3cunaHmx A6nyk, ski BpaHuUi ckmaanuch
Ha KOLUTOBHI KaMiHUi, W0 BMONMCKYBanu y Tpaei. TOX NMPUCYTHICTb UMX Noaew
HeBigAinbHa BiA rpixonafiHHA Ta xaocy, Lo MatkTb 3anaHyBaTh y CTapomy OyAMHKY.
Binbwe TOro, IXHA NPUCYTHICTb HEBIQAINbHA Bi4 3M04MHY, CMEPTI, WO BXOAATb Y
CTapMVl FOCTUHHWUI AiM.

IxHe npissuue (JaHkepcu), Ha AYMKY CTapeHbKOro BriacHuka ByaunHKYy, I'IOTBOpHe
60 Hece B cobi ceMaHTUKy BOSIOroCTi, CUPOCTIi, WKIANUBOI Ans 300poB’a. IxHe
Y3ro>keHHs 3 BUMIpOM 31a MOTBEPAXYE TEKCTOBA Te3a NMpO BOPOryBaHHSA LUX
OBOX 3 YCiM CBITOM i HaBiTb ogHe 3 ogHuM [8, 136]. Hemonoaun cnyra B ollaTtHOMY
cTapeHbkoMy ByauHKY B odax naHa [laHkepca BOavae LLoCh Take, Yepes Lo HiKonu
He noroamBcs 6 NOMIHATMCA MicLUeM i3 IX BITaCHUKOM.

KpyTiictBo o4yeBuaHO noB’s3aHe 3 [laHkepcamu. ABTOp 3aBBaxye, Lo,
onuHMBLLKCE Y ByaunHky xannca MapctoHa i Hanonaraymn Ha NnoTpebi NPUXMUCTKY
Bio Heroaw, OaHkepcu neperpasanu. lNMpoTe 360Ky MOrno 3gaTtucs, Have TyT
rocnogap naH [laHkepc, a He cep [xannc.

MMicnsa pantoBoi cmepTi cepa [xannca MapcToHa Bif WIYHKOBUX KOMbOK
naH [laHkepc, sSiKUA HAaKMHYB OKOM Ha OyoWHOK i cad cTapeHbKWMX, NMonpwu
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BigpeMOHTOBaHMUN aBTOMOOINb i MOXNUBICTL IXaTu Aani, BUMOBNSE NadOCHi
dpasn, 3BepHeHi Ao apyxuHu cepa [xannca Ta noro cnyru. “Hdons Hagicnana
Hac y BaXKy A5si BaC XBUIWHY, i M1 3anMLIMMOCh, 0O BMKOHATKU CBill 060B’A30K”
[8, 140]. CnpaBxHsa meTa [JaHkepciB — MAETHICTb CTapeHbKMX. Xo4a KOoni3ia
3aHenajgy BENMKOro oMy, Henerki CTOCYHKM MiX 3arapOHukamu OyaouHky i horo
MeLllKaHuaMy Oynun BnacTuBi ipnaHAchKi npo3oBin Tpaauuii Big Mepi EgxyopT i
noTtomy, Aymaetbcs, wo B. TpeBop, 3aBBaxyoun nogibHi imnnikadii, npuxmnseTsca
00 OYXOBHUX, ETUYHMX HAronocis.

Y pomaHi Y. [likkeHca ctoXeTHi xoaun NoB’sa3aHi i3 cyqosum cnopom “[OxxapHaicis
npotu xapHaicie”, akuii 6yB 00yMOBNEHMA 3anoBiTOM LLOAO cnagwmHu. [1o Toro x
cynoBa TAraHwHa, KpY>XnsaHHS CTOCIB NanepiB NOCTYMNOBO, MNOBiNIbHO BUCHAXyBanu
" BUCHAXXUNM rPOLLi cnaLnHK, TOX Npouec NPUNMHUBCS 1 BUPILLMBCSA cam coboto.
Tak KaHunepcbkuii cya NoBifibHO, MOCTYMOBO NPUBIACHUB Yy>XXYy CNaALLMHY.

Y B. TpeBopa npouec NpmBAacHEHHS YyXol MaeTHOCTI NpUWBUALLIEHUNA.
[aHkepcu WBMAKO NepeTBOpOTL OyANHOK Ha rotenb “JliHMBMIA Micsub”, cagok
ynopsiaKoByeTbCs. NMOMeLlIKaHHS cTae 3aTULIHUM, HaBiTb PO3KilWHMM, TyT 6arato
npubkopxkmx. MNpoTe, nonpu 4inoBuTiCTb [laHkepciB i npouBiTaHHA HOBOCTBOPEHOIO
rotento, Bnagaproe atmocepa nekna, “niHMBoro mMicaua”. Ha gymky BiggaHoro
cnyrn poguHu MapcToHiB, “micsiub He mMae OyTu niHMBMM... Micaub Mae GyTu
HacTopoxi. BiH mae ounctutn Hebo Big xmap, wWob 3ipku mornu nobaynTun
3anuTi kpos’to nogywkn” [8, 144]. Tyt obpas “niHnBoro micsaus” a9k metadopu
HenpaBeAHOCTI, nigcninyeaToro, 3acnaHoOro oxopoHusi-Apryca noBepTae Hac Ao
[likkeHcoBUX eniteTiB Ta meTadop. Y NpoCTOpi PUANYHUX KOHTOP “XONOAHOro
aomy” BBedepi “3akonyeHi nixtapi, sk odi Cygy cnpaBednMBOCTi, KOPOTKO30POro
Apryca 3 6e300HHOI0 KMLIEHEK AN KOXHOIO OKa M OKOM Ha KOXHIN KuLleHi,
nigcninysarto niaMmoprytoTb 3ipkam” [4, 25]. Obpa3s oyen Cygy cnpaBennmBoCTi
OOMNOBHIOKTL eniTeTu “nigcninysatnin’, “KOPoOTKO30pUA”, BiH 3a3HaE iMnlikauiiHnX
YTOYHEHb: MHOXMHHICTb [)Xepen CBiTna He NOCUIIOE OCBITNEHHS, Opya i KinTsiBa
BKPMBAE [Keperna CBiTna, NocyTHe xabapHMUTBO HEBIiOAiNbHE Bid TUX KULUEHb 3
oumma. B aHaniszoBaHin HoBeni B. TpeBopa HACKpi3HMM € MOTWUB CBiTNa — NOro
TbMSHOCTI, oro 6axkaHocTi.

OikkeHciB 06pa3 XonogHoOro gomMy He nuwe AyO6neTbCa B MexXax camoro
poMaHy; BiH 3'ABNAETLCS | B HOBeNi ipnaHacbkoro astopa. Cep xannc MapctoH
Ha3nBae CBiV AiM BEMUKNM i XONOAHUM, 3aBBaXkytouun, Wo OyaMHOK cTapuii i noBoni
3aHenanae. /1oro BnacHUKM cTapeHbki. 3 KONMUCh YNCIIEHHNX CRyT 3anuLLNBCS OAVH.
[MpoTe NPUKMETHUK “XONogHUI”, Tak camo, SIK i B poMaHi [likkeHca, OMaHANBUNA.
Y TpeBopa fiM i npekpacHuiA cag nopy i3 HUM € Takum cobi nocTtapinuv Egemom.
Oim roctuHHMn i gobposnunueuii, 60, nonpm giHaHCOBY 0OMeEXeHiCTb, MOro
rocrnofapi roToBi 3irpiTm 1 novyacTyBaT TUX, XTO OMUHUBCS Y CKPYTI.

XonogHwn gim y Y. [likkeHca He NpocTo OyB MAETHICTIO YyNHOro Ta TypboTNMBOro
naHa [xapHaica, a  cnpaBnsB Ha BifBiAyBaviB-HOBONPUOYnbLiB 0Ope BpaXKeHHS,
3okpema Ha Ectep CamepcoH. “CnoyaTky — CASHHSA B 30PSIHIA HOYi CBiTNa Y BikKHaX...
noTiM — CBIiTMi, TeNni, 3aTULIHI KIMHATK 1 TOCTUHHWUIA, NepeaobigHiIv CTyKIT nocyay B
iganbHi, Wo gonuHae 3gans, i 06nmMyys BennKoayLwHOro rocnogaps, LWo BUNPOMIHIOE
[06poTy, Big AKOT CBITNINO BCe, WO MW Baumnu, i rMyxuin Wym BIiTPY 3a CTiHaMW,
LLIO CNyryBaB HEMOIOCHUM aKOMMNaHEMEHTOM YCbOMY, LLIO MU YyJM — TaK OCb SIKUMU
Oynwu Hawi nepLwi BpaxeHHs Big XonogHoro gomy” [3, 95-96], — 3ayBaxye repoiHs.

LlikaBo, wo EcTtep, no-AHronbcbkn gobpa Ta lHa poauyka W nigoniyHa naHa
[xapHgica, y noro XonogHomy AOMi BUKOHYE pOrb rocnogapodku: in nepenatwTtb
Kntoui Big ycix nomewkaHb i wyxnag. Kpim toro, i1 HaropogxyTb PisHUMU
NPi3BUCbKaMK, YacTo MO3UYEHUMU 3 OAUTAYMX KasokK. [T NouYMHalTb HasmBaTw
To CTtapeHbkoto, To [MiknyBanbHUueto, 1o MNMaByTUHKOW. TOX MOXHa nobavyntu
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BifA3epKaneHHs Uiei cBiTnoi HOI noctaTi B obpasax Hemonogmx TypboTnmBux
neni MapcTtoH Ta cnyru B Hoeni B. TpeBopa.

CtaBneHHs 0o cun 3na B pomaHi Y. [likkeHca Ta B HoBeni B. TpeBopa A3epkanbHO
BigmiHHe. Ha gymky . Bnyma, ponb BrnacHuka XonogHoro gomy [xapHgica
nongarae y TpMBanin HULWiBHIM aTaui Ha KaHunepcbkuii cya, Wwob ymMtad Mir BiguyTu:
“...JlloguHa 3paTtHa 3pynHyBaTu nabipuHT, noanHow 3BeaeHnii” [1, 359]. IgeTbesa
npo Te, Wo naH [xapHAic, He BiAKMMKayYM NO30BY, 3anuLlalyMCb Y4aCHUKOM
npouecy, BogHo4vac 3b6epirae po3cyanuBuii, TPOXM BiACTOPOHEHMI NiAXi4 A0 HbOTO.

Y B. TpeBopa cninkyBaHHsA 3 [JaHkepcamu genani 6inblue BusBnse B negi MapcToH
Ta cnysi cTaH npucnaHoi ceigomocTi, 6oxeBinna. Kpim Toro, cnocrepexnueun
HEMOIOANIA Cnyra KOHCTaTye, L0 HaBpsad Y 3MOXe MOMIPATUCHA CUMOK i3 LM
CBIiTOM Ta MOro 3aBONOBHMUKaMMU.

He nuwe temaTtuyHi cermeHTn “XonogHoro gomy” Y. [likkeHca Biga3epkantoTbcs
B Manin nposi B. TpeBopa. AHIMo-ipnaH4CbKnin MUTELb O4EBUAHO MOCIYrOBYETLCH
[iKkeHCOBMMM CTUNBLOBUMU MapKkepamun — Haa3BUYaNHOK eMOoLinHOK 06pasHicTo,
BUKOPUCTAHHAM MeTadop, yKnBaHHSM NPOMOBUCTUX iIMEH TOLLO.

€ e oguH acnekT Npo30BOi MaNCTEPHOCTI aHIMINCbKOro Knacuka, LWo He 3anuLumB
Gangyxum B. TpeBopa. lneTbcs npo xapaktepornorito. Kputuku 3aBBaxunu, Lo B
MOro TBOpax Ha MepLUOMY MicCLi 3@ BaXNMBICTIO Oynun nepcoHaxi, TOYHiWe 3 HUX
noymHanocb aBTopcbke opmyBaHHs TekcTy. Cam B. TpeBop i3 MM He cnepevaBcs,
TBEpPASYM, WO AN HbOro OMnoBigaHHA cTaBarno “nNpobrmMckoM” YMIAOTOCh XUTTS
abo umixocb B3aEMMH, a Lie 3aneBHsAB, WO NOOUTb ANBUTUCH Ha NEpPCOHaxiB
[6]. BinbwicTb Noro nepcoHaxiB — 3BUYalHI CaMOTHI, po3rybneHi noaun, KoTpi
nparHyTb ynopaTtucs i3 BnacHoto aoneto. Mlomy skHaiikpalle BAacTbca onosigb npo
A0pOoru, siki 3anMwmnnmucbk He oG6paHMMun, NPO BiANOBIAANBHICTb, SIKOI YHUKAKTb, NPO
NPOBWUHHI TaEMHULi Ta NPO 3yNUHEHI PyXm HasycTpidy. € neBHa eneraHTHICTb,
crnocTepexeHa y nposi B. TpeBopa Ta cniBBigHOCHa 3 NOro nepcoHaxamu. BogHouac,
i e NoMivaloTb KPUTUKK, iHOAI TYT TPaNNATbLCS CLEHN TPEMTINBOIO 30EHTEXEHHS,
Taki X PYWMHIBHI LLOO0 BNOPSIAKYBaHHSA, K i B TekcTax @. Kadkum abo I. MNiHTepa [7].
Tox y TpeBopa Tex dirypytoTb nepcoHaxi-yHiBepcanii, 06pasn-rpotecku. Nokasoso,
O KPUTUKM 3aBBa)KyBanu aBTOPCbKY 3[4aTHICTb TpaHcopmyBaTu NepCoHaxiB:
KapukaTypu NPOCOTYBaNUCh XUTTAM i CTaBanu fnoabMn 3 BNAaCHUMK iCTOPIAMM.

MopibHi pucn HasBHI 1 y HoBenicTuui MuTus. Cepea repoiB MoOro onoBigaHb He
TiNbKW Pi3HOro BiKy Ta couianbHOro ctatycy “3HeforneHi”, a 1 nepcoHaxi-rpoTecku.
Y Tin anensauii 4o rpotecky B6a4aemMo He nuLlie aBTOPCbKY MaHepy nracTuka-
CKynbnTOpa, a W akTyanisauito gocsigy nitepaTypHux nonepegHukia. Y Tux
nepcoHa)kax-rpoTeckax — aBTopcbka NapodifHiCTb Ta ipoHiYHiCTb. Cdepa rpoTecky
Aae 3Mory crniBBigHOCUTU OKpeMux AiioBux ocid Hoeen B. TpeBopa 3 nokasoBo
rpoteckHuMn Cmonnyigamun [ikkeHCOBOro pomaHy “XonoaHun gim”. AHIMINCbKUIA
Kracuk BigaaB UMM nepcoHaxam uinum posain — XXI-n. NMpoTte i 3rogom Ha cTopiHKkax
TBOpY 3'aBnsiBcs ctapuin Cmonnyig cam abo 3i CBOEK APYKMHOK, CUHOM, OHYKOHO,
LUYKa4M PYKOMMUCHI JOKYMEHTU abo X npogaroym ix 3a ymmany uidy. Monpu ue,
CYTHICHi xapakTepuctnkn CMonnyifiB OKpecneHi Bxe y 3aragaHomy po3aini poMmaHy.

Cmonnyign HeBigainbHi Big neBHOI nokauil. MicumMHa TXHBOrO NPOXMBaHHA — He
HalipecnekTabenbHILLWA paoH MicTa, NpoTe MapkoBaHUM JIOHAOHCHLKMM TOProBENbHUM
LleHTPOM. IXHs1 Bynuuka By3eHbka, 6eantoaHa, TeMHa, NoxMypa W, Hade ckren, 3 yCix
OoKiB LLiNbHO 0bknageHa uernoto. 3agaHy B NTOKaLiMHOMY ONUCi MEPTBOTHICTb — CKIen —
PO3KpMBaIOThb iHLI XapakTepuctuku Cmonnyifis Ta nigTBepaXye CrocTepexXeHHs
B. HaGokoBa B 1noro nekuii npo “XonogHun gim”. O3Havatoun Cmonnyifa sk “ctaporo
HerigHuKa”, WypuHa “HanguBHILLIOro, HaMryMaHHILIOro reposi B yCin kHu3i — Kpyka” [5,
108-109], KpuUTKK NO CyTi Y3rogxye LbOoro repos i3 npupogoto KaHunepcekoro cygy —
MOro nekenbHMM 3510M, OpYAOM, TYMaHHICTHO.
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YWinbHEHUN, CTUCHYTUA NpoCTip MewkaHHa CmonnyigiB HeBigAiNbHUN
Bifd TXHbOro HalWMeHyBaHHSA. YXe B ceMaHTuui npissuwa 3aknageHa
Mi3epHICTb, 0OMEXEHICTb, 3BY)XXEHICTb. Ta cama Mi3epHiCTb, NO4YaCTU MEPTBOTHICTb
xapaktepusye Tina Cmonnyigis. lNaH Baptonom’to Cmonnyig — Kapnuk, noro
6aTbko — cTapuii Cmonnyig He MOXe pyxaTh HWXKHIMWU KiHUiBKaMU W Malxe He
Bonogie BepxHiMn. Yac Big 4acy BiH CnoB3ae i3 Kpicrna n Haragye Kyny ranuip’s,
TOX NOTpebye CTPyLUYBaHHA Ta WUTYpPXaHHS, 30UMBaHHSA, SK NOOYLUKMA.

MpeameTHi meTadopu Ta nopiBHAHHA Y. [likkeHC 4yacTo BMKOPUCTOBYBaAB Af1s
XapakTepucTuku YneHis uiei poguHu. Ctapuii Cmonnyig y kpicni “Haragye sanamaHy
MapioHeTky” [3, 317], MiLlOK raHyip’s i3 YOPHOI APMYIIKOK Ha MmakiBui. Konu rnoro
TPACYTb, “TrorioBa B TOr0 MOTAETbCS, K y GanaraHHoro aprnekiHa” [3, 389]. MaHi
Cmonnyig y ceoemMy nafiHHi Haragye kernto [3, 382]. Kinbka pasiB noBepTalyumch
y TEKCTi O TaKUX TiNeCHO-NpeaMETHUX XapakTepPUCTUK, aBTOP 30BCIM He MnparHyB
HacMisiTUCS 3 NIOACBbKOI CTapeYyoi HeMivyHoCTi abo hisanyHoi HegockoHanocTi. MuTeub
CaTUPUYHO 3HYLLABCS 3 JNIIOACLKOI HIKYEMHOCTI, NepeciYHOCTI.

Oona Cmonnyigis 3ymoBrneHa neBHUM CTaTycoM Yy CychinbCTBi Ta igeanamu,
nepcoHaxis cdopmyBanu neeHi npodecii. disnbHiCTb Knepka B KOHTOPI nuxsaps
abo obnikoBUSA BekceniB LWaHoBaHa B L poAuHi. borom ogHoro i3 3acHOBHUKIB
poanHu ctanu CknagHi BigcoTku. [ikkeHC Kinbka pasiB y TEKCTi Haronowye
Ha cnopigHeHocTi Cmonnyigis i3 MaBnaA4YUM NIIeMEHEM i MOSACHIOE Lie TXHbOK
iHTEeNeKTyanbHOW, OYLEBHOK 3BYXEHICTIO, OOMEXEHICTIO. Y Uil pOANHI YNTaHHSA
CNpUAMatOTb K MapHe PO3TPUHBbKYBaAHHS Yacy, WO He NPUHOCUTL FpoLLel i B3arani
KOAOHOT KopuCTi. IHTenekTyanbHui 6arax Cmonnyigis cknagarTb eneMeHTapHi
3HaHHS 3 MaTemMaTuKU Ta NeBHa KiNbKiCTb 3aranbHUX BigoMocTen. NigHeceHi oymku,
GnaroroBiHHSA, 3aXOMMEHHA MOXYTb 3'ABNATUCS B ronoBax LMX fogen nuwe sk
3apOAKN-NTMYNHKN, LLIO HIKOSM HE PO3KpMBalOTbCA MmeTenukamu [3, 375]. € we ogHa
puca, mamke aHTacTM4Ha, 04EBUAHO rPOTECKHA, BNACTUBA YNeHaM POaUHN: TyT
He 3'aBnATbCA AiTU. TyT He 3HAKOTh, L0 Take OUTAYICTb, AUTUHCTBO, HE YABMAOTD,
LLIO TaKe OMTSAMI KHUXKKM, YapiBHi kasku, nereHaun, 6ankum abo NnpocTo NerkoBaXHICTb.
[ikkeHC TBepANTb, WO AeKinbka nokoniHb CMonnyifis He mano Aiten. Y Hux 3pasy
XX HapoAXKyBanucb ManeHbKi cTapLi — ManeHbKi YOMOBIKW Ta XIiHKKU, CXOXi Ha cTapux
MaBnM, i IXHIN BHYTPIWHIN CBIT cnpaBnsaB rHiTIode BpaxeHHs. Y Cmonnyigis ug
iHTenekTyanbHa 0OMeXeHIiCTb, No4acTu ywepOHiCTb KOMNeHcyBanacb PO3BMHEHNM
xananbHUM pednekcom. [likkeHC 3aBBaxkye Kirti ctaporo Cmonnyiga, gosri Ta
TBEpAi, ik CBMHelb, AOro Hanagu 6e3cunbHOT NoTi, 3Mo6u, NOro iHCTUHKTUBHE
3arpibaHHs Kirtammu noeiTps.

B. TpeBop 4acTo 306paxye niogen noBaxHoro Biky. O6pa3n cTapeHbKux
3’ABNSAIOTLCS BXEe B O4HOMY 3 nepLumnx noro pomaHis — “Ctapi xonoctakn” (“The Old
Boys”, 1964). lNoTtomy i B HOBenax MuTteub BMManbLoBye obpasu giten, nignitkis,
4YacTO KOHTPACTHO 3ilUTOBXYE iX i3 o6paszamu cTapeHbkux. Lle nae nomy 3amory
He nuwe po3gMBUTUCH 0buaBa aHTUTETUYHI OOLWMPK CycninbHOT MapriHecu, a
CMOCTEpPErTU, KO MIPOK0 i B SIKUI CNOCiO AOPOCNICTb, pUCK JOPOCIMX NPOCTYNaTh
y NepexiaHoCTi AUTUHCTBA, IOHOCTI. [JyMmKy, Lo nyHae 3 ByCT nianitka AbpaxamcoHa
B HoBeni “BHusy y ®iugpxkepanbaa” (‘“Downstairs at Fitzgerald’s”) 36ipHuka “3a
mexxamn” (Beyond the Pale, 1981) npo antsaye obnnyys, sike XoBa€e CnpaBXHi pucu,
ane B MeBHOMY BiLli nepecTae X xoBaTu, LOMOBHIOIOTE CNoBa noro ogHonitka Cecunit,
KOTpa nepekoHaHa, Lo MW HECBIJOMO MepernMaemMo 3BUYKW, TPUMACU, KECTU,
xogy TuXx, i3 KMM YacTo cninkyemocs [9, 38—48]. s migniTkoBa cnoctepexnusa
MyOpicTb, 30Kpema W Wo[o nepenfneTeHHs 1 Biga3epKaneHHs IoHOCTI Ta 3pinocTi
(MOXnuBO, CTapoCTi), 3HaxoAuTb intocTpadito B Hoseni “Bevip hxoHa ko Jemnci”
(“An Evening with John Joe Dempsey”) 36ipHuka “TaHusan “PomaHTtuka” (“The
Ballroom of Romance”, 1972). CioxxeTHa oCHOBa HOBENU — CNinkyBaHHA 15-piyHOro
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xnonus i3 55-piyHM naHom JliH4eM y HeBenunykomy marasuHumky. ligniTka
i Jopocnoro Yonosika 06’eAHYE iXHA pigHa kpaiHa — lpnaHgis — i Te, WO KOXHOro
3 HMX TpUMae Ha “KOPOTKOMY MoBigKy” — mMaTu. MaTepuHCbKa NynoBuMHa He
nepepisaHa. ligniTok Biga3epkantoeTbCcs B JOPOCNOMY YOMOBIKOBI, @ AOPOCNUI
YOrOBiK — Yy MigNiTKOBI. | B ycbOMYy TOMY anto3inHo npucyTHin Ox. [xonc i3 noro
po3gyMamu Mpo ipnaHAcbKy HesgaTHiCTb 3gonaTtu nopir. He BMnagkoBo HoBena
mMae Ha3By “Beuip IxxoHa [Ixo Oemnci” (abo “Beuvip i3 IxxoHom Oxxo Oemnci”). Y Tin
Ha3Bi — He Nnuwe anensuia Ao 6aHanbHUX BeYipHiX po3Bar nianiTka B AeHb MOro
HapPOKEHHS, @ N KOHCTaTaLis CyrofloCHOCTI paHKy i Beyopa MoACbKOro Xutrsa —
KUTTEBUX TOAMH NigniTKka i HEMONOAOro Yonosika.

Ba Ginbwe, y nignitka JxoHa [Oxo [Jemnci € AMBHWUA NpuaTenb — CTapun, He
CMoBHa po3yMy Kapnuk Ha im’a Kyirni, 3 akum BOHM 36Mpanu paBnukiB y KOpooKu
3-MNiJ BApeHHSA N TUHANUCb okonuusaMu micta. Poamosu 3 Kyirni 6ynu ceoepigHmu.
Tol Hikonn He cnyxaBs, BiH 3aBXawW roBopus cam. BiH 3ocepedxyBaBcs nulle Ha
cdhepi TinecHoro, Ha NiArNAHYTUX HenpuctonHocTax. Kpim Toro, CBIT, i3 AKkMM
Kyirni ctukaecs, 6yB Onst HbOro €4MHOK HEMOAINBHOK PearnbHICTIO, B AKi TOW He
po3pi3HAB Be3nocepenHo AAHICTb i, NPUMIPOM, BipTyanbHY pearnbHiCTb KIHOTEKCTY.
BiH He 3HaB, LIO Take NPUKMOATUCS, 3aBXAN rOBOPUB Te, LLO XOTiB cKasaTu, TOX
Wwn3odpeHiyHa po3aBOeHiCTb byna nomy HeBnacTtusa. Kapnuk Kyirni — He npocTto
MicLeBUI igioT, 30BHiWHA woao xoHa ko Oemnci gaHictb. Kyirni 6yB yacTuHolo,
ynamMkoMm camoro nignitka, ans sikoro nepebysaTtu 3 HUM Oyno TMM camum, Lo
OyTn ogHomy. Llel cTtapeHbkuiA OQHOMIpHWIA igioT ByB YaCTUHOK CTPYKTYpU NOro
ocobuctocTi. Lle 6yno “BoHo” (y TepmiHax 3. ®ponga) Ansa CTPyKTypu Ny CTPYKTYPI
ocobucTocTi xnonus.

OTxe, noagibHo go [ikkeHcoBoi poauHu Cmonnyigie nepcoHaxi B. TpeBopa
3apaxeHi nepeciyHicTio. MMigniToK i 4OPOCNUIA YOMOBIK CYrofIOCHO HEHapPOAXEHI.
Ynamok ocobuCTOoCTi — CTapui Kapnuk — iCHye sik Yactodka 15-piyHoro xnonus.
[Hwa piy, wo Heps CMonNnyidiB NynbCy€e CYyCRifIbHUM XUTTSM, a Nynbcauig cTaporo
Kapnuka y cTpykTypi ocobuctocTi [xxoHa [xo Oemnci npupogHa, TinecHa. A we
B. TpeBop BiaTBOPIOE OTPOLTBO, HEBigoMe CMonnyigam. [Jo Toro X HOBITHIN aBTOp
He CXWUITbHUI 0O CaTUPUYHOrO 3anepeyeHHss CBOIX NepCcoHaxiB, BiH CTaBUTbCHA A0
HUX TY>XIMNBO-iPOHIYHO.

Cepepf 4MCreHHMX HOBEI aHrno-ipnaHACcbkoro MUTLS € O4Ha, WO 3acnyroBye
Ha yBary y 3B’sA3Ky 3 po3moBoto npo Cmonnyigis Y. [dikkeHca, — “bing konuckun”
(“In at the Birth”) 3i 36ipH1ka “Ak My 3axmeninu Big Ticteyok i3 pomom” (“The Day
We Got Drunk on Cake”, 1967). B. TpeBop 3rogom He pas yknto4vaB Len TeKCT 40
Konekui BubpaHoro 3i cBoei Maroi npo3u, a B HEKPOs03i Ha CMepPTb MUTLS 3HOB-
Takun Ha3BaHO L0 HOBenNy. ToX MOXHa roBOpuUTK NpO Ti 3HAKOBICTb Y NOro 4OpoOKy.

Ti 06pasu, o 3'9BNATbLCA B LLbOMY TBOPI, CMOHYKanNu 4OCNIAHMKIB 40 NpUNyLLEHb
npo Bnnue ectetukn E. T. A. locdmaHa, M. lNorons, E. No Ha aHrno-ipnaHAcbKoro
MUTUA. [lymaeTbCs, WO 3 HE MEHLLMM NMPaBOM MOXHA TBEPAUTM NPO BiaA3epKaneHHs
“XonogHoro gomy” B HOBeri.

Y B. TpeBopa 3BMYaiH1IN, 3yMOBMNEHUIN OyAEHHICTIO CHOXKET Y po3B’A3Li 06epTaeTbes
Ha rpoTteck, 6a HaBiTb abcypa. IcTopist Npo HenokasHy, HeMonoay XiHo4YKy mic lgdocc,
il HecnogiBaHui NiapobiToK, MPO TAaEMHMLUIO, WO MPUXOBYE Ua Ti poboTta, y Mipy
PO3ropTaHHSA CIOXXETY PO3KPUBAETHCS FPOTECKOM, XMMEPHICTI0. MNoapyxHsa napa [JaTTis
3anpocuna Mic ldpocc Ha HeTpuBany NepMaHeHTHY NPUCYTHICTb Y IXHbOMY OYyAMHKY
yepe3 anTuHy. MNMpoTe BUSBNAETHCS, WO cnyx6oBui JaTTn HiKonNn He Manu gitTen.
Y 3aBenukomy 3a po3mMipom ANTSHOMY FXKKY AOXMBana CBiv Bik cTapa ntoguHa. icns
cMepTi YeproBol “anTnHK” [atTiB 1l HACTYNHULE cTana Mic lgocc.

Y nopiGHin 4O OKCIOMOPOHY KOMi3ii cTapoi “AUTUHMK®, WO PyXaeTbCsa Y CMepThb,
MOXHa BOayaTu BigNyHHA He NUEe POMAHTUYHUX LWYKaHb HiMEeubKUX Ta
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aMepUKaHCbKUX MUTLIB, @ N iIHTEPTEKCTYyaribHYy NPUCYTHICTb ipnaHACbKUX NMOMUHOK,
o anentoBanu oo ambiBaneHTHocTi cMepTi. CMepTb/BiapoaXeHHs, cmepTb/
NpoOyaXeHHS NynbCye, 30KpeMa, y Ha3Bi 3HaHOro pomaHy [x. [konca “®iHHeraHoBi
nomuHkn” (“Finnegan’s Wake”). OgHak y B.TpeBopa npobyaXxeHHs1 CTapeHbKUX He
nepenbavanocb. HenpobyaHicTb, NOCYTHA NoAibHICTL 4O MapioHEeTOK Brajaptoe
He nuwe y diHani X1TTs, a  ynpoAoBXK YCbOro iXHbOro iCHYBaHHSA. HikieMHicTb Ta
GaHanbHICTb BM3HAYaloTb TPAEKTOPIKD PO3rOPTaHHA XUTTEBOTO LWNsXy Mic Idocc,
LLIO Marna cTaTu YeproBot “ANTUHOI”, a TakoX ii poboToaaBuiB Ta “OaTbkiB” [aTTiB.

Hemonopga mic Idpocc mana umBinbHOro Yonoeika, ANTUHY. [NpoTe guTUHa nomepna,
YONOBIK NiLWOB Bif Hel, a i cBiAOMMM BMOOPOM cTano xaotuyHe 6e3rny3as 6yaHis,
sKe 1 3ilTOBXHYNO ii 3 Jattamu. BoHn mornu 6yt 6nuaHiokamu. Obnasa maneHbki,
CyXeHbKi, 3i WweHa4Ymmn nuykamu [8, 58]. Cmix AMBHO cnoTBOpOBaB 06NMYYs naHa
Hatta. Ha gymky ixHboro 3Hariomoro naHa Cammepdinga, Jattn 6ynu KpuxiTHUMm
noraHkamu. Nonpwu pisHOMaHITHI HaTsikK, naH JaTT Hikonu He OyB BigNoOBiAANBHUM
cniBpobITHMKOM Ha CeKpeTHIN poboTi, nuwwe apibHUM cnyx6oBueM — Oyxrantepom-
peBi30poM Ha nobireHbKax.

BaHanbHiCTb, NepeciyHicTb, NOAIGHICTL 4O MapioHeTok camux LaTTiB Ta iXHix
cTapux “giten” cniBBigHocHa 3 pucamu [ikkeHcoBux nsanbok Cmonnyigis. lNokasos.i
B LbOMY CEHCi napamMeTpu MpocTopy, WO BMU3Ha4Yae iCHyBaHHA cTapux “giten”
OaTtTiB. Lle ropiwHs, To6ToO BMBMLLEHA KiMHATa, sika po3TalloBaHa nopsg 3 iHLWot,
3axapallleHOo Banizamu Ta KapTOHHUMU KOPOBKaMK. IHaKLLE KaXy4u, XXUBI NANbKN
CycigyloTb i3 Kyrnol MOTIOXY Ta cami € YaCTUHOK MOTIOoXy. Yce ue antosifHo
obepTae Hac go ctaporo Cmonnyiga, Wwo B OAHOMY 3 eni3ofiB poMaHy Konvpcascs
Y CKPUHSX NMOMELLUKaHHA MOKIMHOro BNacHMKa KpamMHuui BxmBaHux peden Kpyka
B nowykax 3000uyi. LlikaBui i gekop y 6yamHky TpeBOpOBUX CTapux “MantokiB”:
KiMmHaTa Oyna Becernot 3 KapsMkaMu Ha Lunanepax.

Mic Idbocc, koTpa paHiwe 3 Haconogow 4yuTana, 3rogom, y cTapliomy Bili,
CcKopoTMna Yyac Ha ue 3aHATTA. [Ana Hei ctano o6TsSxnMBO MigTpMMyBaTu AOBry
pPO3MOBY, TOX BOHa Aefani Oinblwe Haragysana [likkeHcoBmux Cmonnyigis i wopasy
o4yeBMAHiWe Habnwxkanack 40 cTaHy cTapoi “auTuHn” OatTiB.

Mpo iHTenekTyanbHy 0OMEXeHICTb, CNPOLLEHICTb, bBaHanbHICTb [aTTiB CBigUUTL
nitepatypa, fKy BOHUW KynbTuByBanu B poawuHi. MNaH JaTT, 3a cnoBamu 1oro
OPYXMHW, ByKkBanbHO MOMMBCA Ha €HUMUKNONEeito, He BUnasme i3 ii cTopiHOK. Kpim
TOro, CeMaHTMYHI NoNs iIXHbOT NTEKCUKM 3YMOBIIEHI, ane 1 obmMexXeHi CNOBHUKOBMMMU
BuMoramu. Metacopu, nepeHOCHi 3Ha4YeHHs cniB TyT He gonycTumi. [NoTeHuiHe
npuenacHeHHa (sk y Cmonnyigis) i MepTBOTHICTb ynniTaloTbes B penniku OaTTis
Ta BUKIMMKAOTb Maxe coMHaMbynivyHi BUMHKKM Mic Idocc.

OikkeHcoBi Cmonnyign — obpasu-rpotecku, obpasum-kapukatypm — mMakTb
CBOI couianbHO JeTepMiHOBaHi pucu. IxHs cTapedicTb He nepeabayana HOCTI,
IXHA HecTaya OCBITM y3rog)yBamnacb i3 PO3BUHEHUM XanalbHUM iHCTUHKTOM,
npuBNacHeHHaM, MaBnadicTio. bpak iHAMBIAyanbHOCTI yHao4HOBaBcs B obpasi
NIOANHU-MapIOHETKM (Kynu ranyip’sa), wo 3gobysana doopmMy BHACIOOK LUTYPXaHiB.

CouianbHy catupy Y. [ikkeHca B. TpeBop cnpunmMae n nepesoguTb y NNOLMUHY
TY>XXNUBOT IPOHIT. Y HbOTO HOHICTb | CTapiCTb KOHTPACTHI Ta B3aemonos’a3aHi. CTapun
Kaprnk Moxe iCHyBaTu 9K “BOHO” y CTPYKTypi ocobucTtocTi nignitka. Ctapi “gitn”
B. TpeBopa, nonpu ixHo 6aHanbHICTb, NEPECIYHICTb, IHTENEKTyanbHy 0OMEXeHiICTb,
He no3baBneHi aBTOPCbKOro CMiBYYTTA.

ToX MOXHa roBOpuTU, WO TeMaTU4HI MiHii, oOpasn nepcoHaxiB, CTUNbOBA
CBOEPIAHICTb “XonogHoro 4oMy” Biga3epKkantoTbCa B HOBEMNax aHrmno-ipnaHacbkoro
npo3saika.
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JIBA ETIOJIY 3 TPY3UHO-YKPATHCbKUX
JITEPATYPHUX B3ACMUH

Y cTaTTi NpoaHani3oBaHo CTaBNEHHS! FPy3uHCLKOro fipuka I Tabigse (1891 — 1959) [0 yKpaiHCLKOro
nucbMeHHUUTBA. MNopylieHe NUTaHHA PakTUYHO 3anuLIaeTbCs He 3'ScCoBaHMM, i NPONOHOBaHa
posBigka — nepLua cnpoba AOoCHiAKEHHS FPY3UHCBbKO-YKPAiHCLKUX NiTEPATYPHUX B3AEMUH Y LIbOMY
acnekxTi.

PosrnsHyTo ABa TBOpU I Tabigae, siki 6ynu onpuntogHeHi y 20-x pokax: “Iligemo HasycTpiy”
i “Ta poba npomaviHyna, sik con”. [icnst BUB4EHHS aBTOrpadiB LX ABOX BipLUiB CTAE O4EBUAHUM, LLO
NepLUnn i3 HAX HaNUCaHU yHacMiAoK OTPMMAaHOro MUCTELbKOro iMnynbey 3 Bipwa 6e3 3aronoBka
“Migemo HasycTpiy Ao mxepen xuTTs...” B. Onelwka, a gpyrui — nicns Toro, sik aBTop HagUXHYBCS
noyaTkoBMMmM ctpodamu eninory noemu T. LlleeyeHka “Maigamakn”. B 060x BMnagkax I Tabigze
BVCMOBMOE CBOK AYMKY LUMSIXOM 3aCTOCYBaHHS anto3ii 4O TBOPIB YKPAIHCbKUX MOETIB.

Krtouosi crioea: I'anakTioH Tabigse, Bacunb Onetuko, Tapac LLeByeHko, rpy3nHO-YKpaiHCbKi
niTepaTtypHi B3aEMUHMN.

Natia Sikharulidze. Two Sketches about Georgian-Ukrainian Literary Relations

The essay deals with some facts showing the interest of the Georgian poet Galaktion Tabidze
(1891-1959) in Ukrainian literature. The researcher focuses on two works by G. Tabidze, which were
published in the 1920’s: “Let's Approach It” and “That Day Passed Like a Dream”. A scrupulous study
of the autographs makes it clear that the first poem mentioned was written due to creative impulse
received from the untitled poem beginning with the line “We’ll Go towards the Springs of Life® by Vasyl
Oleshko (1889 — before 1943). The other Tabidze’s poem was inspired by the very first lines of the
epilogue from the poem “Haydamaky“ by Taras Shevchenko. In both cases, G. Tabidze expresses
his opinion using allusions to the works of Ukrainian poets.

Keywords: Galaktion Tabidze, Vasyl Oleshko, Taras Shevchenko, Georgian-Ukrainian literature
relations.

38’A3KM BMAATHOIO rPy3MHCLKOro nipuka ['anaktiona Ta6inse (1891 — 1959) 3
YKPaiHCbKMM MUCbMEHHULTBOM (PakTUYHO He 3'dcoBaHi. OnpuniogHeHe B OCTaHHI
POKWN apxiBHE BUOAHHS ['anakTioHa, y IKOMY OMny0OriKOBaHO LLOAEHHUKN Ta HOTaTHUKH,
a TaKOX peTerbHe BMBYEHHSA aBTorpadiB 3acBigumMnu iHTepec rpy3mMHCLKOro noeta
00 YKpaiHCbKOl niTepatypu. 3pewToro, BUABUMOCSH, WO AesKi BipLwi I Ta6igse
HanucaHi BHACMigOK TBOPYOro iMMNyfbCy, BMKIIMKAHOIO BipwamMn yKpaiHCbKUX
aBTopiB. CTaBneHHa 40 NTaHb, SKi MOro XBUIMIOKTb, BiH BUpaXae Yepes antosito Ha
3pasku ykpaiHcbKoi niTepatypu. Came Taki ABa BMNagku npoaHanisoBaHo y cTarTi.
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