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ITOETVIKA HAPATVIBY B POMAHI KAII3YO MIryro
“TIPO30OPVIM CEPITAHOK HAJT TOPAMM”

CratTio NPUCBAYEHO AOCNIOAXEHHIO HApaTUBHUX CTPATErin Ta iHTepMedianbHOI NOETUKN poMaHy
K. lwirypo “Mpo3sopwuin cepnaHok Hag ropamu” (1982). OcobnmBy yBary 3ocepekeHo Ha HapaTUBHUX
npuiomax, XygoXHix i mekcuyHux 3acobax, Lo aKLeHTYTb HeHagiliHicTb HapaTopa. BruokpemneHo
O3HaKN AMNOHCLKOI eCTeTUKM (iAeTbCA NMPO NAKOHIYHICTL Ta ayAiosidyanbHiCTb). [Jo TOro X y craTTi
BUMCBITIIEHO psif XYO0XHIX epeKTiB i HapaTUBHMX MPUNOMIB, LLO ynoaibHiooTe TBip K. Iwirypo mucteutBy
KiHemaTorpada.

Knto4osi crosa: nam’siTb, peTpocnekTuBa, dnewbekn, HeHadiiHuiA HapaTop, iHTepMedianbHIiCTb,
KiHOMOBa, MOHTaX, Kaasyo Iwirypo.

Yaryna Oprisnyk. Poetics of Narrative in Kazuo Ishiguro’s Novel “A Pale View of Hills”

The current paper explores the narrative strategies and poetics of intermediality in Kazuo Ishiguro’s
first novel “A Pale View of Hills” (1982). Particular attention is paid to the notions of narrative unreliability
and subjectivity exemplified by the ambiguous first-person narrative in the novel. The researcher
focuses on the narrative techniques, as well as on the numerous lexical and other literary means
that emphasize the unreliability of the narrator, who is also the protagonist. It allows revealing the
hidden emotions and tendency to self-deceit. In addition, the paper traces the features of Japanese
aesthetics and literature in the novel. The most peculiar among them are concise verbal expression,
lack of emotion, and audiovisuality, which is primary concentration of the narrative on the visual and
auditory images, rather than on the characters’ internal psychological processes. A range of
narrative strategies and special literary effects in “A Pale View of Hills”, being characteristic for the
art of cinematography, make the novel a vivid example of the cinematographic (cinematic) literature,
which requires a different, more image-oriented perception of the reader. Among such techniques,
the most notable are the enhanced symbolism of sensual images; revealing the characters’ actual
feelings and thoughts through their non-verbal language and dialogues; fragmented and elliptic nature
of the narrative that resembles the technique of montage; and the plasticity of chronotope, which is
represented by the active use of flashbacks in the novel.

Keywords: memory, retrospective, flashbacks, unreliable narrator, intermediality, cinema language,
montage, Kazuo Ishiguro.
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BinbwicTe niTepaTypo3HaByMx npaub, NpUCBSAYEeHUX [JOPOOKY BMAaTHOro
GpuTaHcbkoro nmucbMeHHnka Kapgsyo lwirypo, 3ocepepxyloTb yBary Ha ABOX
BM3Ha4yallbHUX acrnekTax MOoro TBOPYOCTi — HamEeXHOCTi A0 MOCTMOLEPHICTCbKOT
nitepatypu 3namy XX — XXI| c1. Ta npobnemi Kpoc-KynbTypHOI (MynbTUKYNbTYPHOT)
i0EHTUYHOCTI. ANOHCbKe NOXOMAXKEHHS MMCbMEHHMKA, @ TaKOX SAMNOHCbKUA XapaKkTep
1noro nepLuoro pomany “po3opuii cepnaHok Hag ropamu” 3HA4YHOK MipOK 3aknanu
OCHOBY CMNPUMHATTS MOro noganblioi TBop4ocTi. CnpaBai, YyMmMano pocnigxeHb
pO3KpMBalTb Taki siBMLLA, AK “SMNOHCLKICTB”, “KyNbTypHa iAeHTUYHICTE” Ta “Kpoc-
KynbTYpPHUIA gianor”, ogHak HapaTUBHI MpUAOMK Yy TBOpPaxX MMCbMEHHMKA i, 30KpeMma,
npuTaMmaHHi iM O3HaKu iHTepMeaianbHOT NOETUKM BCe We ManodoChigXeHi.

MeTa cTaTTi nondrae B aHanisi HapaTMBHUX NPUIOMIB Ta 3acobiB y pomaHi K.
lwirypo “lNpo3opuii cepnaHoK Hapg ropamu”, WO CTAHOBMSATb OCHOBY WOro
iHTepMedianbHOI NOETUKU. |geTbCa NPO 3acTOCYBaHHS OKPEMWUX MPUHLUUAIB i
XYAOXHIX edpekTiB, TpaguLinHMX Ans MuctTeuTBa KiHemaTtorpada.

“Ipo3opuin cepnaHok Hag ropamu” BUALWIOB gpykom 1982 p., i ue oguH i3 ABOX
pomaHiB K. Iwirypo, nogii sikoro BigdyBatoTbca B AnoHii. [0NoBHa repoiHs TBOpY
anoHka Euyko, koTpa xuBe B AHrmii. XKiHka HegaBHO nepexwuna camorybcTeo
cTapwoi aoHbku Kenko. lMicna tpareadil i1 nposigye monopwa poHbka Hiki, i,
po3MOBrsOYN 3 Heto, ELyko nopuHae B crnoragn npo CBOE XUTTH B MOBOEHHOMY
Haracaki. Keliko 6yna ii 4OHbKOI Bif nepLioro wnoby 3 anoHuem, ane 3a Kinbka
POKiB repoOiHs Mo3Hanommunacs 3 aHrfiuCbKMM KypHamnicToM i Buixana 3 HUM A0
AHrnii, 3abpaBwu AiBYMHKY i3 coboto. ELyko Takox posnosigae Hiki, wo B AnoHii
BOHa Mana nogpyry Ha im’a CarTiko, umsa icTopis pastoye cxoxa 3 il BnacHow. Y
Cartiko Oyna pgodka Ha iM’s Mapiko, KOTpy repoiHa 3anam’sitana BUHSTKOBO
CaMOTHbOI Ta i301bOBAHOI Bif, CycninbcTBa AUTUHOW. [MOCTYNOBO 3'ABNSAETLCS
CYMHIB WoOA0 AocToBipHOCTI po3nosigi Euyyko npo Catiko. MoxnuBo, ronosHa
repoiHa TaKk HamaraeTbCs CXOBaTUCHA Bif MOYYTTA MPOBMHW Yepe3 3pynMHOBaHe
XUTTSA CBOEI CTApLLOi AOHBKN.

OcHoBHMM 006’eKTOM aBTOpCbkOi yBaru B “[Mpo3opomy cepnaHKy Hag ropamu”
noctae npobrnema nwACbKOi Nam’aATi K CBOEPIAHOro apxiBy iHOMBIQyanbHOrO
[OocCBiQy NIOAWMHWN Ta IHCTPYMEHTY OCAMHEHHSI HEl HaBKOMULIHbOMO CBITY W caMoi
cebe. lNpo cBin pomaH K. lwirypo 3ayBaxuB: “A He HagToO LikaBoCsa TeMaMmu
GaTbKiBCbKOT BignoBiganbHOCTI Yn nepedyBaHHS B YyXil KpaiHi <...> MeHe HiTpoxu
He UikaBUTb NUTaHHs camorybctBa <...> Ane Taki pedi ik naMm’aTb, SKUM YMHOM
nwognHa BUKOPUCTOBYE MaM’dATb ONS OOCATHEHHSI CBOEI METU, CBOIX BfacCHUX
uinen, — ocb WO cnpaBai MeHe uUikaBuTtb” [6, 14]. NamM’aTb y TBOpPi — L& HE WOoCb
CTaTM4YHe Ta BMU3HA4YeHe; Ha NpoTuBary LbOMY BCHA HapaTMBHa CTPYKTypa TeKCTy
NoKNMKaHa nepegatn HeHaAinHICTb NIACBKUX cnoragiB, HeCBigoMi MaHinynsauii,
00 SIKMX BAAETBCSA NOACBKWMA PO3yM, LWOO YHWKHYTWM 3iTKHEHHS 3 HEMNPUEMHON
Ang Hboro npasgoto. BogHovac Taka amMopdHicTb NOACBKOT nam’saTi, HagineHa
MeTagOPUYHICTIO Ta CMMBOJIIYHICTIO, MOXe CryryBaTu 1 3acoO60M KOHCTPYKTUBHOI
camopednekcii, Wwo i € ronoBHoto igeeto pomaHy K. lwirypo.

Mepwa Ta Hanbinbw oyeBmaHa ocobnumeicTb “INpo3oporo cepnaHky Hag ropamu” —
OeMOHCTpaTMBHa Cyb’eKTMBHICTb, Sika NepedaeTbCsl, 30Kpema, Yyepes onosigb Bij
nepLuoi ocobu. IeaH bexTa KOHCTaTye y CBOEMY AOCHIAXEHHI, WO BUKNAaA Big nepLloi
0Cco0u “NPUNHATO Ha3nBaTU CYO’eKTUBHUM, afXe B XYA0XHbOMY TEKCTI rpaMaTuyHO
akTyanisyetbcs umecb A [2, 223]. Takun cnocib6 BuMknagy npuBepTae yBary Ao
GayeHHs ocobu-HapaTopa, Wo YacTo 3abapBroe HapaTMB 0COBMCTOI OLIHKOM Ta
€MOUiHMM CTaBNEeHHAM Liei ocobu. “CemMaHTMYHa YHIKanbHICTb 3aiMeHHMKa “s”, —
cTBepaxye bexta, — <...> 3abe3nevye akTyanisauito y HbOMy Cy6 EKTUBHO OLiHHOT
MOJanbHOCTI Ha PiBHI TEKCTY, WO Aa€e 3MOry BBaXKaTh BECb TEKCT aBTOPM30BaHO
KOHCTpYKLUieto ocobnueoro pogy” [2, 225]. Y pomaHi K. Iwirypo Takum “A” € Euyko,
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repoiHa-HapaTop, Kpidb Npu3aMy CyO’eKTMBHOro GaveHHs KOTPOi YMTay crnpunmae
BCe onucyBaHe y TBoOpi. 1o cyTi, yBeCcb TeKCT — ue npouec pednekcii ronoBHOI
repoiHi Hag CBOIM TeMepiwHiM Ta MUHYNMM, a 3o06paxeHi noAdii — cnpoba 3HanTm
BiANOBiAb Ha NUTAHHS, AKe MiACBIAOMO ii XBUMIOE.

BogHouac y “lNpo3opomMy cepnaHky Hag ropamun” MOXHa MPOCTEXUTU HU3BKY
0cobnumBOCTEN, SKi BKa3ylTb Ha Te, WO Hapauis 6anaHcye Mix cyb’eKTUBHICTHO
nepwoi ocobu Tta 06’eKTUBHICTIO TpeTboi ocobu. 3okpema, B onoBigi Euyko
NOMiTHa CBOEPiIAHA BiACTOPOHEHICTb repoiHi Big TOro, Npo Wo BOHA po3nosigae, i
Le Hagae poMaHy Mno3ipHoi 06’€KTMBHOCTI, TpaAuLUiAHO BNacTUBOI ANs BUKNagy
Big TpeTboi ocobu, ge “HapaTtop MoBOM XOBaeTbCs 3a 300pakeHuM cBiToM” [2,
223]. BiacTopoHeHiCTb CTae 04EBMOHOK BXe B caMOMy CTuni onoBigi Euyko; noro
MOXXHa OXxapakTepu3yBaTu K HEMTpanbHWU Ta 6€30LiHOYHWIA, A& repoiHa MUMOBOSI
3a/iMae No3uLitd CTOPOHHBLOrO CrocTepiradya y BIlacHOMY XUTTi: “Toro x Bevopa,
Konu 51 ctoana 6ins BiKOH, BOAUBIISAKOYUCE Y TEMPSBY, 3@ CIMHOK B MEHE NpoSiyHaB
ronoc Hiki” / “That same evening | was standing at the windows, looking out into
the darkness, when | heard Niki say behind me” [7, 10]. Oco6nMBO NOMITHO Lien
HapaTUBHUI NpUNOM, KOnn y pokyc icTopii panToBo noTpannde xutTta CaTiko, Yy
TOW 4Yac sk XuTTa camoi Euyko noctynoBo BigxoguTb Ha 3agHii nnaH. OTxe,
“nepcoHax-HapaTop Tenep BCbOro IvWe CrnocTepiray, skum cToiTb Ha nepudepii
Kagpy BnacHoi nam’siti” [10, 58], Wwo i cTBOpHOE into3ito 00’€KTUBHOCTI.

EdekT cnoctepexeHHs 300Ky y TBOpi AOCAraeTbCsA TaKOX Yepe3 KOHLEeHTpauito
HapaTMBY Ha aypioBidyanbHuUX obpasax — OAHIA 3 OCHOBHWUX O3HaK MOTO
iHTepMeianbHoi NoeTukK. IHTepMeaianbHICTb, TOGTO BUKOPUCTaAHHSA B fiTepaTypHOMY
TBOpi enemeHTiB Ta 3acobiB iHWKX BUAIB MUCTeLTBa, yNnIMBae Ha uymTada, Sk
MUCTELTBO KiHemaTorpadga. Hatania [JoueHKo 3a3Havae, WO B KiHemaTorpadi
“noegHaHHA yHKUiN 00’€KTMBHOrO crnocTepiraya Tta cyb’eKTMBHOro BuOOpPY
pakypcy CTBOpKE 0COOMNMBY CBITOrMSAAHY Matpuuto, ska go3sonsie 6e3npuctpacHo
BigobpaxxaT OTOUYHUMIA CBIT KPi3b MPN3My OCOBUCTICHOrO CNIPUNHATTS LbOro CBITY”
[3, 346]. AHanoridyHUN XyOoXHin edeKkT cnocTepiraeTbes 'y pomadi K. Iwirypo: xovya
onoBiab i Bif nepoi ocobu, BOHA He CKOHLIEHTPOBaHA Ha BHYTPILLHIX MCUXOMOTNYHMX
npouecax repois, a CnpssMoBaHa Ha 30BHiLLHI 00pa3n Ta nogii, ki Yntay camocTiliHO
iHTEeprnpeTye, HaMOBHIOKYM X HEOOXIQHMMW MCUXOEMOLIHMMN ceHcaMn. BignosigHo
CBiQOMICTb repoiHi-HapaTopa pO3KPMBAETLCSA He Yepe3 Po3nori onucu il po3gymis,
no4vyTTiB, eMOLi, a Yyepes3 CueHu 3i cnoragis, parMeHTU Aianorie i nodyToBmx
CUTyaUin, O YepryroTbCs 3a NPUHLMMNOM MOHTaXY.

Xoya Euyko abcTparyetbcs Big CBOE€i icTOpii, BOHA BCe-TakuM NULIAETbLCS
HEHadiMHMM HapaTopoM, i Le MaHIPeCTyeETbCS B pOMaHi Yepe3 HU3KYy Npuimomis,
NOKNMNKAHUX 3MYCUTKU YMTaya 3acCyMHiBaTUCb Yy AOCTOBIpHOCTI 1i po3noBiai.
AHcrap HIoHIHT po3rnagae MOHATTS HeHaiMHOCTI HapaTopa 9K “AUCTaHUuilo MiX
HOpMamu Ta LiHHOCTAMW HapaTopa Ha NpoTuBary TeKCTy B LinomMy” Ta “gucraHuito,
sika Bigokpemnte cBiTobadeHHA HapaTopa Big Mogeni CBiTy i cTaHaapTiB
ynTtaya” [9, 97]. Ha aymky pocnigHuka, HeHaAinHMM HapaTopam npuTaMmaHHa
HM3Ka TEKCTOBMX HEBIAMOBIAHOCTEN i KOHMMIKTIB MiX iCTOpiEld Ta AUCKYpCOM,
WO B CYKYNMHOCTI migpvBae OOBipy 4nmTava Ao Hapatopa. [1o Toro X mapkepu, ski
CUTHani3ylTb NPO HEHaAiINHICTb HapaTopa, “MOXYTb BapitoBaTUCA Bif BHYTPILLHIX
cynepeyvHoCcTeN y AUCKYpCi HapaTopa Ao po36iKHOCTEN MK AOro BUCITOBOBAHHAMM
Ta giamn” [9, 97]. Y Bunaaky 3 posnosigat Euyko, Taki Mapkepu HeHaginHoCTI —
HeoOHOpIOHICTb Ta hparMeHTOBaHICTb ii “A-HapaTuBy”, HecBigoma crnpoba repoiHi
CXOBaTUCH 3a CBOEID iCTOpPIED 1 NPUXOBaTWU BRACHUA BHYTPILWHIA KOHMIMIKT, WO,
OflHaK, MMMOBOJTi MPOCOYYETLCA HA30BHI Yepe3 XMTKY MOo3ulilo HapaTopa W yepe3
NeKcuKy, sika nepefae cyb eKTMBHY HEMEBHICTb Ta CYMHIBMW.
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®dparmeHTOBaHWM i HeNiHiINHMIA HapaTuB y “llpo3opomy cepnaHKy Hag ropamu”
BUKOHYE LlOHanMeHwWwe ABi YHKUil: akueHTye yBary uymtada Ha MnraHOMIpHin
HenocnigoBHOCTI icTopii Euyko Ta 3mywye 3aMUCNUMTUCbL Hag TUM, MPO WO He
6yno ckasaHo. [locTinHa 3miHa OKyCcy B poMaHi “BBOAATb ayAUTOPil0O B OMaHy,
3MYLWYYN po3rnggaTtu MOfiko B KOHTEKCTI “CninbHUX 3HaHb” Yy BUKPUBMEHIN
dopmi” [10, 58]. ¥ 3aranbHux pucax HapatmBHa mogenb TBopy K. lwirypo mae
Taknim Burnag: cdoparmeHtoBaHa cnoBigb ELyKO npo cBOoe mMuHyne Ta ictopis
npuisgy i AoHbku Hiki B TenepiwHbOMYy (cBOepigHe obGpamneHHs), obuasi 3
AKUX NepepuBalTbCs HEMPUEMHMMU HaragyBaHHAMW Mpo camorybctso Kenko.
Po3pi3HeHa CTpykTypa HapaTuBy 3ynMHHAE MOCMISOBHICTb AUCKYPCY, pO34insatouun
Noro Ha Tpwu icTopii: icTopia Euyko B Anowii Ta ii gpyx6a i3 CaTiko, icTopia cknagHux
B3aemoBigHocKMH Euyko i 1T cTapwoi goHbkn Kellko Ta Aesiki HelwloadaBHI eni3oaun
nig Yac BigBignH Hiki. OCHOBHUM 3acob60M NOEAHAHHS Pi3HUX YacOoBUX MNacTiB Y
TBOpi BMCTynae peTpocrnekTnsa, abo, SKWO MNOCNyroByBaTUCb TEPMIHOJIOTIE
KiHemaTtorpada, dnewbekun. Taki nepepmBYacTICTb i NepeTacoByBaHHA XPOHOIOTIT
B pOMaHi [0O4aTKOBO MocnabniowTb piBEHb AOBIpU A0 HApaTMBY W YMOBINbHIOKTb
YCBIAOMJIEHHS OCTATOYHOI NpaBau Ans YmTaya.

Llle ogHa BaxnuBa ocobnuBICTb parMeHTOBaHOro Auckypcy B “llpo3opomy
cepnaHKy Hapg ropamu” — uUe “cTpaTeria nporanvHK’, KONM OCHOBHA iges TBOPY
BM3HAYa€ETbCA NOAIAMWU, MPO siKi B HbOMY He roBOpPUTbCA. |HWKMMKM cnoBamu,
yepes icTopito muHynoro Euyko aBTOp Bege uuTada OO YCBIAOMIEHHSA NpaBaw.
Mig yac nepLworo NPoYNTaHHA BUHUKAE BPaXXEHHS, O KOTpach i3 BaXnMBUX Noain
nponyweHa abo 3abyTta, ane Npyv MNOBTOPHOMY MPOYMTaHHI CTae 3pO3yMino, Lo
BaXkNMMBICTb NOAIN NpMxoBaHa B eMOLINHOMY HanpyXeHHi Euyko yepes 1i BiguyTTA
npoBuHu. B ogHomy 3i cBoix iHTepB'to K. lwirypo Big3HaumBs, wWo “BcA HapaTuBHa
cTpaTeris KHWKKN MOKIMKaHa NpoAeMOHCTPyBaTH, K MoAUHA roOBOPUTh NPO LWOCh
onocepenkoBaHoO, vyepes icTopii iHWKUX NtoAen, OCKINIbKM HEe MOXEe 3iTKHYTUCS BiY-
Ha-BiY i3 HeNpuUeMHoo Ans Hel npasgoto” [8, 337]. Tak, Euyko 3ragye Bce npo CBOE
XWUTTS B NOBOEHHOMY Haracaki, npuginsatoumn ocobnumey yBary icTopii CBoei nogpyru
Cariko, ogHak BiAMOBMAETbCA BU3HABATU CMpPaBXHI0 NpUYMHY camorybcTBa CBOET
CTapLoi AOHbKN — 1T iIHTEHCUBHE KYNbTYypHE N couianbHe BiYYy)XEHHS, BUKNNKaHe
Mmirpauieto cim’i Ha 3axig.

Y TepmiHax ncvxonorii Takui nigxig ronoBHOT repoiHi (4 aBTopa) MOXHa TpakTyBaTu
SIK MeXaHi3M MNCUXONOriYHOro 3axucTy. “A gymana npo ogHy NauHy, SKY KOSNUCb
3Hana. NMpo XiHKy, Ky s konuck 3Hana” / “I was thinking about someone | knew once.
A woman | knew once” [7, 10], — Tak ynepuwe roeoputb Euyko npo CaTiko Ha novatky
poMaHy, nicng 4oro po3noBigae Npo CBOE MUHyne. [[epoiHs BUKOPUCTOBYE B LIbOMY
pPEYEHHI MUHYMKWIA Yac, TUM CaMUM HaTsiKaltouu, WO BOHA 3Hana Ut MAUHY KOMKChb,
ane He 3Hae i Tenep. [NocTynoBo odikyBaHa cnoBigb ELyKO BigxoauTb Ha 3agHin
nraH, a HibUTo NobikHa icTopis cknagHUX CTocyHkiB CaTiko Ta ii AOHbKN CTaE LEHTPOM
HapaTuBy. |3 po3BMTKOM MOAiN Napanenewn B icTopisx xuTTa Eyyko Ta CaTiko cTae Bce
Ginblue, i 3pelwTo MOXHa NPUNYCTMTK, WO OMNOBiAb NPo nogpyry BuragaHa. OTxe,
SIK BiA3Ha4yae y cBoemy gocnigkeHHi KeTpiH BoHr, y pomaHi “konanc HapaTuBy, abo
BTOPrHEHHSI HAPaTUBHOIO AMCKYPCY B CaMy iCTOpIito, HEraTUBHO BMIIMBAE Ha HaLiNHICTb
onosigaya” [10, 58]. CarTiko BusiBNsieTbca alter-ego camoi EuLyko, cTBOpeHUM i3
MEeTOI AUCTaHLil0BaHHS BiJ BAaCHOro BYMHKY i MOB’A3aHOMO 3 HUM BigYyTTS COPOMY
Ta NPOBUHMU, | BOYeBMAb Leln akT pyrhHye OOCTOBIPHICTb i po3noBiai.

BaxnuBa ocobnuBicTb HapaTMBHOro guckypcy B “lMpo3opomMy cepnaHky Hag
ropamu” — cBoepigHa MOBa repoiHi-HapaTopa, sfka Oo4aTKOBO nigpvBae A0OBipy
yntadva. Taky yHKLil0, 30KpemMa, BUKOHYIOTb CITIOBA Ta KOHCTPYKLiT CyD EKTUBHOIO
XapakTepy, WO HaTsKalTb Ha MEeHTamnbHi Npouecu W cTaHu — po3gyMu, CYMHIBH,
NpUNyLWeHHs, cnoragu, BiguyTTa abo cHu:
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1)“A gymana npo ogHy noaunHy, SKy konuck 3Hana” / “I was thinking about
someone | knew once” [7, 10];

2)“A He gymato, WO MeHi € npo wo xsBunosaTtuck” / “I don’t think there’s much for
me to worry about” [7, 43];

3)“YnpodoBx KinbKOX XBUIMH A 3anuwanach 6ins BikHa, He 3Hatouu, wo pobutn” /
“For several moments, | remained at the window, unsure what to do” [7, 167];

4) “A npunyckana <...>, wo Cariko 6yno 6nunsbko Tpuauatn” / “| had supposed
<...> that Sachiko was a woman of thirty or so” [7, 15];

5) “lapato, g Togi Oyna Ha noxopoHi” / “I believe | was attending a funeral” [7, 160];
6)“l BCe X a9 nam’aATato 6e3nomunbHe BiguyTTs TMM4YacoBocTi Tam” / “And yet |
remember an unmistakable air of transience there” [7, 12];

7)“A poBoni YiTKO Npuragyo Toln Bedip Ha TpaMmBanHin 3ynuHui” / “I can recall
quite vividly that afternoon at the tram stop” [7, 13];

8)“3aranowm, 3gaBanocs, xuteni noyyBanucsa 3agosoneHnmn” / “The feeling
amongst the occupants seemed one of satisfaction” [7, 12];

9)“Togi 4 Big4yna wocb cxoxe Ha cniedyTTa Ao Cariko” / “| felt a kind of sympathy
for Sachiko then” [7, 13];

10)“Ha nepwwuii nornsag 3gasarnocs, wWo ue 0yB Linnkom 6e3HeBUHHUIA COH” / “At
first it had seemed a perfectly innocent dream” [7, 47].

Okpim cniB Takoro Tuny, Ha AMHaMIKy Cy0’EKTMBHOIO CMIPUAHATTS HapaTopa HaTsaKae
CUMBOJi3M OKpeMUX obpasiB un sBMLY, AKi B TOW YN TOW crocib BigasepkantoTb
BHYTPIiLWHIA cTaH repoiHi. OgHMM i3 Takux CMMBOIB, Hanpuknag, € obpas gowy B
pi3HMX IOro nposBax:
1)“PaHok 6yB Noxmypui Ta BITPSAHUW, i MU NiACYHYNM Kpicna 6nmxye 0O BiKOH —
noaMBUTUCS, AK gou nneTbcs Ha cag” / “It was a grey windy morning, and we had
moved the armchairs nearer the windows to watch the rain falling on my garden”
[7, 9];
2)“Hiki rocTioBana B MeHe TpeTin geHb. Hdouw, 3miHuBcsa ApibHow mpsikow” [/ “It
was the third day of Niki’s visit and the rain had eased to a drizzle” [7, 47];
3)“INokn Mu gictanucsa OyauHKy, oow, cTaB we cunbHiwmm” / “By the time we got
home, the rain was falling steadily” [7, 51];
4)“[low, NUB yCK HiY; He MPUMUHABCA BIiH i HACTYMHOro AHA — 4YeTBEepPTUA AeHb
nepebyBaHHs Hiki B meHe” / “It rained throughout that night, and the next day — the
fourth day of Niki's stay — it was still raining steadily” [7, 52].

3rogom, Konu cnpunHATTA ELlyKO CBOro MUHYMOro NMOCTYNOBO 3MiHIETLCS, AOLL
3HMKae 3 ONoBigi:
5)“Mepwe, Wo 4 ycsBigoMuna — KOAULWHBLOrO LWYMYy AOLY, SK Y MUHYMI HOui Ta
paHku, YyTHO He byno” / “What occurred to me first was that | could no longer hear
the rain as on previous nights and mornings” [7, 88];
6)“®@ipaHkn OynuM po3CYHYTi, BHM3Y BUAHIBCS QpykTOoBUM cag. Hebo HesicHO
6inino: gowy Hi6u He nepepbadanocbk” / “The curtains had been left open and |
could see the orchard below. The sky looked pale and white; it did not appear to
be raining” [7, 89];
7)“O3Hak gouwy He Oyno BuAHO, i HeGO 3O0aBanocs SCHIWWM, HiX y nonepegHi
paHkun” / “There were no signs of rain and the sky seemed clearer than on previous
mornings” [7, 176].

lwe oauH BaxnmBui obpas-cMMBON y camin Ha3ei pomaHy — “A Pale View of
Hills” — HaTakae Ha AnoHito, Ha cnoragy repoiHi MoBOW Kpi3b “Onigy neneHy TymaHy”,
Ha cnabkui 3B’A30K MiXK MWHYINUM i CbOrogeHHsAM. 30CEpedXeHHs HapaTuBy Ha
TakMx NPocTux BidyanbHMXx obpaszax pobutb ctunb K. lwirypo gyxe po3mipeHuM,
NIPUYHUM Ta SANOHCLKUM Y CBOI OCHOBI. Y “[lpo3opomMy cepnaHky Hag ropamu’
Hemae ocobnuBoi Hanpyru, KOHMMIKTY 4YM HecnodiBaHWX MOBOPOTIB CHOXETY, SKi
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3mywyBanu 6 yntaya XxBUNKBATUCh NPO Te, WO CTaHeTbcsa Aani. HatomicTe onucu
nensaxis Ta opibHi getani o6CTaHOBKM BidirpaldTb BaXnMBYy CUMMBOIMIYHY pPOfNb Yy
cnoragax repoiHi, HaTakal4yM YMTayeBi Ha il MCUXOMOriYHUIA CTaH.

Omxe, Baxnueow ocobnueicTio HapatmBHoro nigxogy K. lwirypo B pomaHi €
BUKOPUCTaHHA OeSKUX NPUHUUNIB | MeToAiB, BNacTUBUX MUCTELTBY KiHO. laeTbcs npo
aKLEHT Ha ayaioBidyanbHux obpasax, AianorivyHicTb, TEXHIKY MOHTaXy, eNinTUYHICTb
Ta “po3KkagpyBaHHS” TEKCTY, a TAKOX 4acTi 3MiHa XpOHOTOMy.

YMmbepTo Eko y “BigCyTHin CTpykTypi” NMpuginue 3HayHy yBary ocobnmMBOCTAM
KiHeMaTorpadiyHoOro Koay, WO feXuUTb B OCHOBI MOBM KiHO. 3okpema, JOCnigHUK
aKUEeHTyBaB Ha CeMaHTuLi okpeMoro obpasy, CTBEPOXYHUM, WO “NEPBUHHUMMU
enemMeHTaMu KiHemaTorpadiyHoi aygioBidyanbHOi MOBU NMOBUHHI CTaTu caMi 00’ekTH,
SKi BIOBJIOOTBCA OG’EKTMBOM KiHOKamepw y BCil iX LiNiCHOCTI i He3anexHocCTi,
npegcTtaBnsoun cobot Ty camMy peanbHiCTb, ska nepegye Oyab-siKii MOBHIN
KoHBeHUii” [5, 101]. MNMo3baBneHun BupaxanbHUX MOXITMBOCTEN OMUCOBOI MOBMU,
B1acTMBOI NiTepaTypi, KiHemaTorpad nepegbayae KOMMNEKCHUMIA MigXig 4O CBOro
NOBIAOMIEHHS, CTaBnA4YM neped cobor 3aBAaHHa “nepegaTn MakCUMyM MOXITUBUX
3Ha4yeHb 3a AOMOMOIOK MiHiMamnbHOI KiNbKOCTI NnoegHyBaHuUX enemMeHTiB” [5, 105].
Takni NPUHLMN YiTKO NPOCTEXYETbCA B HApaTUBHIN CTPYKTYpi “INpo3oporo cepnaHky
Hag ropamn”, Oe KoXHa cueHa-obpa3 Mae rnmmboke CUMMBOSIYHE W MCUXONOTiYHE
HaBaHTaXeHHs, 3anuLarymcb BOAHOYAC NTAKOHIYHOW Ta ayaioBidyanbHOW Y CBOIN
OCHOBI:
1)“byB cyxuii 6e3BITPAHUI PaAHOK CEpPeaMHU CEPIHS; CTOSAYM HA MOCTY Ha BEpPLUMHI
Haworo narop6a, mu 3 CaTiko 4Yekanun Ha TpamBaWn, wWob BignpaBUTUCL y MicTO” /
“It was one of those dry windless mornings of mid-August, and we were standing
on the bridge at the top of our hill, waiting for a tram to take us into the city” [7,
101];
2)“Mu nepenpaBunucs Ao lHacM NOpoMoM y MONyAeHb. YNPOAOBXK YCbOro LWMSXY
Hac CynpoBOAXYBaNW Pi3Hi WYMWU — CTYKIT MONOTKIB, 3aBMBaAHHSA MeXaHi3MmiB,
NOOAMHOKI HU3bKI Naponna.Hi ryakn” / “We crossed to Inasa by ferry at the height
of the afternoon. Noises from the harbour followed us across the water — the clang
of hammers, the whine of machinery, the occasional deep sound from a ship’s
horn” [7, 103].

Mo cyTi, yBecb HapaTMB pOMaHy — Lie HM3Ka NpOCTMX, YacTo BigipBaHMX y vaci Ta
NPOCTOPi KAPTMHOK, LLO 3MiHIOIOTb O4HA OAHY B XOAi CIOXKeTy 3a MPUHLMMOM Kaapis
i cueH y kiHemaTtorpadi. Npouec YnTaHHA ynoaibHETbCA OO Npouecy nepernany
KiHO, nig Yac skoro, Ha aymKy bopuca EixeHbayma, rnsaay onMHSAETbCS B YMOBAX,
NPOTUNEXHUX OO0 MpoLecy YnTaHHs — “Big o0’ekTa, Big cnocTepeXyBaHOro pyxy,
00 X OCMUCIEHHS, 40 POpMYyBaHHSA BHYTpPiWHbOro MoHonory” [4, 13]. MNnuH
yacy y TBOpi UINIKOM Y3roaXyeTbCs i3 NpuMHUMNaMU MOro kKiHemaTtorpagiyHoro
KOHCTPYIOBaHHS, a came — NnepepuBaHHAM CLEH i 3MiHOK NepCcrnekTB Ta KyTiB, Lo
4ae 3Mory nNpuckopuTy abo BNOBINbHUTX TEMN NOAIN, (POKYCYHUN yBary ymtada Ha
HanBaxnumiwomy. ToX, 3a aHanorieto go KiHemaTtorpadga MiX UMMn po3’eaHaHnMm
CUueHaMU NULWAaTbCA iHTepBanu; YMTay Mae caMOCTIAHO TX 3aNOBHUTW Ha OCHOBI
BXe Bigomoi iHpopmauii. Takmn HapaTuBHWIK NigXig BMMarae Big peuunieHTa
0cob6nMBoi HaBMYkK, KOTpy Muxanno baxTtiH HasuBae “BMiHHAM 6aunTn Yac, YntaTu
Yyac y NpoCTOpPOBIN LiNiCHOCTI CBITY”, cnpuinMaroum horo “ak uine, wo nepebysae y
npoueci ctaHoBneHHsa” [1, 216].

EnisoanyHa cTpykTypa HapaTtuBy B “l[1po3opomy cepnaHKy Hag ropamu” BUpasHo
NPOCTEXYETbCSA 4Yepe3 4YUChNeHHi cTpubkm B Yaci Ta npoctopi — Ak y dopMi
drewbekiB y BigganeHe MuHyne, Tak i B Mexax BiJHOCHO KOPOTKOrO 4acoBOro
NPOMIXKy. Hanpuknag, 4eTBepTuii po3ain poMaHy novYnHaeTbCcs pedeHHam: “OgHoro
OHS, KONX A roTyBana Ha KyxHi Bedepto nepef NoBepHEHHSAM 4YomnoBika 3 poboTu,
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3 BiTanbHi O MeHe gonuHynu gueHi 3Bykn” / “I was in the kitchen one afternoon
preparing the supper before my husband came home from work, when | heard a
strange sound coming from the living room” [7, 56]. ¥ uboMy peveHHi nepen
ynTayeMm nocTae mpocta nNobyToBa cUeHa 3 yciMa getansMu, HeobxigHuMu Ons
Toro, wob “nobaunTtn’ ii B yABi Ta chopMyBaTU NEBHI OYiKyBaHHS LWOA0 NOAANbLUMX
nogin. NMocTynoBo cuUeHa HAMNOBHKETbLCA HOBMMM 30POBUMMMU YU CIYXOBUMMU
obpasamu, BOHM KOHCTPYKOTb KapTUHY B ysBi unTaya: “A nodvyna Moro 3HoBYy —
3BYK CKPUMKK, Ha SIKIN rpanu Ayxe noraHo. 3BYKWM JNyHanu SKyCb MUTb — i Togi
npunuHunucek” / “It came again — the sound of a violin being played very badly. The
noises continued for a few minutes then stopped” [7, 56]. NogiéHo oo o6’ekTuBa
Kamepu, sKka pyxaeTbCs 3a aKTOPOM Yy QifibMi, YnTay NpAMYE 3a repoiHeto Ao iHWoT
KiMHaTK 1 6aunTb Te, LLO BiAKPUBAETbLCS nepeq, ii oumma: “Konu My 3peLuToro nmiwnm
y BiTanbHto, s1 nobaunna Oraty-CaHa, Wo HarHyBCs Haj LWaxoBok AOLKOoK. [poMeHi
BEYipHbOro COHLS MPOHMKanNuM BCepeauHy KiMHaTh, He 3BaXkaloun Ha ernekKTPUYHI
BEHTUNATOPU, BOJOra nowmpunacb no BCbomy npumiwieHHo” / “When eventually |
went into the living room, | found Ogata-San bowed over a chess-board. The late
afternoon sun was streaming in and despite the electric fans a humidity had set
in all around the apartment” [7, 56]; Togi yiTay cTae CBigkOM TpuBanoro Agianory
Mk JBOMa nepcoHaxamu — Euyko Ta ii cBekpom Orator-caHoM:

“— Xiba BM He 3aBeplINM Bally rpy BYOpa? — 3anurtana s, nigxogsim o HbOro.
— Hi, O3sipo cTBepaxyBaB, Wo 6yB HaaTo BTOMIIEHMNA. [1igo3ptoto, Lo Le XUTPICTb 3
noro 6oky. bauni, s TyT 3arHaB AOro B ryxXuii KyT.

— 3posymino” /

“Didn’t you finish your game last night?” | asked, coming over to him.

“No, Jiro claimed he was too tired. A ploy on his part, | suspect. You see, | have
him in a nice corner here.”

“| see” [7, 56].

[ianor 3aBeplyeTbCcs pennikamu:

“— 4 He MOXy HaB4YMTK Bac ycboro, baTtbky. Bu kaszanu, wo xo4eTe HaBYNTUCH
roTyBaTwm.

— A, Tak, ue Tex.

— 4 sirpato gns Bac HacTynHOro pasy, Konu Bu 0 Hac npuigeTe.

— A 3anam’sitato TBoK 06ilUsiHKY, — cka3aB BiH” /

“l can’t teach you everything, Father. You said you wanted to learn to cook.”

“Ah yes. That too.”

“I'll play for you the next time you come to stay with us.”

“I'll remember you promised,” he said” [7, 58].

[licna ocTaHHbLOI pennikM aBTOp YKOTPE panToOBO NMEPEeHOCUTb Hac y 4aci: “Toro
Beyopa nicns Bedvepi [3ipo 3 6aTbkom cinu 3a waxu. A npubpana 3i crtony i
B3sinacs 3a wutta” / “After supper that evening, Jiro and his father settled down
to their game of chess. | cleared up the supper things and then sat down with
some sewing” [7, 58]. lNepexig Bia OAHIET cLUeHN A0 iHWOI cTpnbkonoaibHun, 6e3
OMUCOBUX peYveHb, ki 6 3rnagkyBanu 4m HaTaKkanu Ha noganblly 3MiHy XpoHoTOonNy,
abo iHWNX TpaauLinHUX po3ainbHKKIB TEKCTY (Hanpuknag, noYyaTok HOBOro po3ainy
Y TpM 3ipOYKM), LLO EeKCnniuMTHO BkadyBano 6 Ha mo4aToKk HOBOro enisogy.
€OMHUMKN MapkepamMn 3MiHM NPOCTOPOBO-4acoBUX 0O6CTaBUH Y HaBedeHin cutyauii
€ NPOMDKOK MiX psiokamu i ppasa “Toro Beyopa nicns seyepi” / “after supper that
evening”; came BOHa CNyrye BignpaBHOK TOYKOK HOBOI CLEHW, aBTOMaTUYHO
CTUMYIIIOKYM YnTaya ManoBaTu B ysABi HAacTynHy kapTuHy. Llen npoctun npuknag
iNIOCTpy€e 3aranbHUN NPUHLUN PO3rOpPTaHHSA CHOXETY Yy TBOPIi, AKUA y CBOIN
OCHOBI Haragye TexHiKy MOHTaxy B KiHemaTorpadi. BignosigHo cueHn B TeKcCTi
nigibpaHi Ta CKOMMNOHOBaHi TakMM YMHOM, OO YMTay MIr Nerko CKOHCTpykBaTu
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YaCOBMN MPOMIXKOK MiX HMMWU, DOPMYIOYM Yy CBOIN YyABi LiNiCHY KapTUHY
noain.

“lMpo3opwuii cepnaHok Hag ropamn” 3aknae OCHOBY noganbLuoi TBopyocTi K. Iwirypo
i3 MPMKMETHOK AN MOro pOMaHiB yBarow OO0 KPOC-KYNbTYpPHOI iA€HTUYHOCTI,
NakoHiYHMM CMMBOMI3MOM BidyanbHuUx obpasiB Ta nmornubneHum iHTepecom Ao

NIOACBKOT ncuxikm 1 crnoragis. Po6oTta noacbkoi nam’siti, 3ocibHa 11 doyHKUiT B
npoueci ocobucTicHoi camoigeHTudikalii, CTaHOBUTb OCHOBY aBTOPCbLKOI igei.
Po3KkpuTTS MexaHi3MiB MOACBLKOI NaM’siTi y TBOPi YMOXITUMBITIOETHCS 3a JOMOMOrOH
HU3KM HapaTMBHUX NMpuUOMIB i 3acobiB, cepen sikMx — BMKNaA Big nepwoi ocobu
(cyb’ekTMBHICTb PO3MNOBIAQi); BIACTOPOHEHICTb repoiHi-HapaTtopa Big BRacHOIl
icTopii (MexaHi3M MCKMXOMOriYHOro camMo3axmMcTy); HEeHaAiNHICTb HapaTtopa, Wo
BUSBNSAETLCA Yepe3 oparMeHTOBaHICTb ONOBIAI Ta TEKCUKY, Sika BUpaXkae po3aymu,
cnoragn, HEBMEBHEHICTb, BiAYYTTS, CHU, iHTepMmedianbHa noeTuMKa HapaTusy,
npegctasneHa nNpuHUuMnNnaMmy Ta MeTogaMmy MucTeuTBa KiHemaTtorpadpa, Takux K
aKUeHT Ha aygioBidyanbHux obpasax, AianorivyHiCTb, MOHTax, “po3KkagpyBaHHS”
TEKCTY, eNninTUYHICTb, drieldekn Ta panToBa 3MiHa XPOHOTOMY.
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