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o Hawux OHie v nbakmuui vKpaiHcbkoi npasocnasHoi Llepkau 36epezaucsa 6o2ocavaicbosi kHuau: Ok-
moix, Tpiodb, MiHes, Audonozion, Ipmonozion, Moaumsocnos. Ocobauso y mekcmax Oxkmoixa ma Tpiooi
8i00b6pasw1aca NOKAAHHA MeMamuKd, 3a1eX4CHO 8i0 Uacy BUKOHAHHSA 8 UepKosHoMy poui. Boanocs euokpe-
mumu xHcaupu 6020CAYHCeHb (KAHOH, cmuxupd, cioanbHi, cmeneHHi aumucoHu), cnocmepezmu 06pasHo-no-
emuuHi ocobausocmi, sKi sukopucmanu 6020c108u-2umMHozpadu 0151 CMBOPEHHA NOKAIHHO20 HACMPO0 Ma
nepexcumms XpucCmusiHCbKuX nooitl nio uac mudicHs, Hedini (mekcmu Okmoixa) ma uacy nocmy (Tpiooi).
Boanocsa sussumu ocobaueocmi po3kpumms 6i6ailIHUX 0bpasie v NOKAAHHUX mekcmax HeodilbHOo20 eeuip-
Hb020 6020C/IYHCEHHs (CMUXUPU 30KpeMa), sKi NosmopiolombCa wicmb pasie v poui, 32adyiomb nocmami
Ilempa, Mazoanuxu, mumaps, po36itiHuka, npopoka Monu. Lli mekcmu micmamb 6inblw onucosuil xapak-
mep. Hamomicmb mekcmu ITocmoeoi Tpiodi enubwe npoHUKaomb y CmMaH 2piwHoi oywi, mux camux obpa-
3i8, PO3KPUBANOULCDH Yepe3 Naay, NPOXAHHA NOMUNYBAHHSA, 8eDUUHON0 AKUX € NOKASHHUL KAHOH.

Karouoei cnoea: Okmoix, TpioOb, KAHOH, CMUXUPA, NOKASIHHSI.

AKTYya/IBLHICTL 00paHOI TeMU IOJArae€ vy AOCIiKeHHI rumHorpadiuHux 060rociyx00BUX
TEKCTIB sIK [DKepesl cepelHbOBiUHO-0apOKOBOI VKDPAIHCHKOI jiTeparypu. ITokasgHHA TeMaTHKa,
6e3 cyMHIBY, I10B’A3aHa 3 0i0/IIMHUME TeKCTaMU, sIKi [IPOUYUTYBAJIUCA 1 [Iepe1aBajics BIIPOLOBXK
BikiB. L1i 6i0/IiiiHi TeKCTU CTa/I OCHOBOKO /11 hOPMYBAHHSA Bi3aHTINCHLKOIrO LIePKOBHOIO 00psIAY
3 TBOPUICTIO V Pi3HUX CIIBaHUX >kKaHpax Ta dbopMax, 3baraTuBIM iHTeprnperariro obpasis Css-
toro IMTucema. o ¥ 6y/10 IPUMHATO KUEBOPYCHKOIO TPAIULII€I0 Ta 30€PeXKEHO /10 ChbOrO/IHIIITHIX
[HIB, BXXe B YKpaiHCbKOMY repek/azi [IpaBocsiaBHoi LlepkBu YKpaiHu.

TTokastHHA 3aBKaU NIPUCYTHE B LIepkBi K criocib AyxXoBHOro €qHaHHA 3 borom. JIiTypriiidi
CIIiBaHi TeKCTU CTa/IM CIiBAHOIO KATEXW30I0 /I BipHUX II[OHeisi i mMpa3sHUKa, BBOASYU V IEB-
Huli CTaH Mepe)KUBaHb Ti€l UM iHIIOI XPUCTUSHCHKOT TTOIii2. MOTHBY MOKASIHHS [ePepOC/Iu B 1ii-
JIV ITYPrifiny KHUry miz Ha3eoro [Toctosa Tpioas . 1o hOPMYBAHHS LEDKOBHOrO 0GDSULY CIIPU-
YMHWIKCA Bizomi OorocjioBd Ta ruMHOrpady, TBOPUICThL SKUX [epepoc/ia B LIIAKA Iepearnac-
Xa/lIbHAM UK/ HamiBiB. Bixg vacy mpuxoay Xpucra Ta npaktuku 40-1eHHOro ocTy MOJIUTBA 3
HACTYIIHUMU BiKaMU 3p0cjia B My3HUHO-ITOETHUHE HaTXHEHHS], [1ePeCIiBy0Ur B 0COOIHUBUM CIT0-
ci6 6i0/iiHi romii.

¥ TIlocrosiit Tpioai Ko)XXeH »KaHpP IepecIliBye MOTHUBU KasTTs, [IOMU/IVBaHHS, UIAX A0 CIa-
cinug. T'0/IOBHUMU OCTATSAMU CTAIOThL 0COOU €BAHTe/ILCLKUX ITPOIIOBiIel: MUTap, Oy JHUN CUH,
3pagHuk FOza, a TakoK TemMu: cypMu CTpalIHOro cyay, Iady AjlamMa, CTapo3aBiTHOrO I1ady Ha
pikax BaBunmoHcekuxX. BeiM UM obpasam yIiomiOHoeTsCa Hala aviia, 1obu cratu nepen bo-
rom i mokasitucsi. Cepe/l Pi3HOMAHITTS [TICHECTTIBIB BUPi3HsieThes Kanon Anapess Kpurcekoro?,
HaUOI/IbIINK 32 00CATOM 3 VCiX KAHOHIB, 1[0 CIIIBAETLCA BIIPOLOBIK IOCTY. Lleil moKasHHUN Ka-
HOH € HeMoB0OU icTopicro mmokassHHs Big Anama 10 Hosoro 3asity. Apeas 06pasiB HOBO3aBiTHUX
CPIIIHUKIB (TIPO 1ie HIDKYe) PO3LIUPIOETHCS 10 CTAP03aBiTHUX yaciB: vousLe KaiHa, Jlamexa, 3i
3BeDHEHHAM «TiKagi nvie» Big Comomy i I'omopw, uepe3 BifcTymieHHSI HapoAy i3pailbChKoro,
[I0 TIOTOra4yoro VoHu, TakuM YMHOM aBTOp uepe3 oOpa3u Ha3MBa€ rOJIOBHI TPiXU i 3aK/IMKAE

! Torosizp Gya BUro/IOMIeHa HA MKHAPOHIiT HAyKOBIil KoH(epeHL|ii «DeHOMEHH KasTTs Ta CIIOKYTH B iCTOpIi Ta Xy-
IOXHINM niTepaTypi», sika BigOynacs 10 rpyaus 2021 p. B HauioHanbHoMy yHiBepcuTeTi «UepHIriBCbKHN KOJIeriym»
im. T.I". IITeBueHKa.

?YactuHa CrIiBaHMX TEKCTIiB 3aIMCyBanacs y My3UUHHX KHMTaX 3 HOTAL{€I0, 30KpeMa IpMosorionu, ski 6y/m mmpoko
PO3IOBCIO/PKEHI He TiJIbKU TPU MOHACTHUPSIX, ajle i Manux Mapoxisx, 3a HUMH JiTH BUBYA/M CIiBU i HOTHE MHUCHMO.
Mus.: SIcinoBcekuii FO. BisaHTilickka ruMHorpadisi i LlepKoBHa MOHOZisl B YKPAiHCBKill peLiemnijii paHHbOMOZEPHOTrO
yacy [=Icropis ykpaiHcbkoi My3uku: [TocnimkeHHs, ur. 18 / [HctuTyT ykpaiHo3HaBcTBa iMm. I. Kpun’sikenua HAH
Ykpainu]. JIeBiB, 2011; Lanaii-fikumenko O. KuiBcbka mkosna my3uku X VII cr. Kuie—JIsBiB—ITonrasa, 2002.

3 Tyronmuna C. Pycckue mepueckie Tpuogn apesHeiiuteit Tpaguuum: JJuc. ... KaHg. ucKyccTBoBegeHust @ 17.00.02.
Cankr [Terep6ypr, 2004.

4 Bermixuit kanon Augpest Kpurcekoro. JIsis: Ceiuazo, 2017.
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rokasgTucs. ITopyd i3 o6pasaMu IpilllHUKIB aBTOP [I0JAE IIPUKJ/IAL, AJII HACIIIVBAHHA CTap03aBiT-
HUX [paBeJHUKIB. XapaKTepHUM € Te, II[0 PO3IIOBiIb BeeThCs Bif oxHiel ocobu, Bim Ii Aviii.
Tomy i HAWMOIIMPEHIIIMM 3BePHEHHAM Y IIOCTI € TaKOX i Miavi. Po3nounHaeThCs MOCTOBUIMA
MK/ r1aueM «Ha pikax BaBHIOHCHKHX», TIJlaueM AjlaMa, a 3aBepiye ruiadeM Mapii i Mocuda
6ing rpody Cracurers.

ITnau Azama 3a BTpaueHUM paeM € CTUXUPOr0 CUPOIYyCHOI Hegjimi:

Chme Amam TpsAMO pas ¥ CBOIO HAroTy, phIAas IUTaKamie: YBEI MEB, cOGIa3Hy JIyKaBaro
TOCJIYITABINY, ¥ OT CJIABHI JIMINVBINYCL... KTOMY He y3pio ['ocrioga moero u Co3parerst: B
3eMITI0 6(5> MOy, OT HEesDKE M B3AT ObIX. MIIOCTHBE IMeApHIii, BOIMIO TH: IOMIIYH M
TIazIaro’.

O6pa3 rauy nepecrniByBaBcs v 6arathb0x TBOpPAax, i, OUEBUIHO, MA€ 3B’S30K i 3 HAPOJHOIO
TBOPUICTIO, i 3 anoKpubiuHUMU Ta JiTepaTyPHUMU Kepeinamu . Tak, obpa3 riauy Azjama 30e-
pexkenuit y arokpudi 3i Cnosa cB. MeTozist ITatapcskoro X VII cr.”:

U cbae Amamb IpAMO paro Tuiaua cA ¥ Oblid CA KAMEHEM BO TIEPCH CBOA TJIATOJIA; Palo,
paro, KpacHasf g0OpOTO, ME€HE pagl HAacaXIeHb €CH...0 MWIOCTbIBE, IMOMHIIYH MA
manmaro!

Mominni Janmia 3aTogHAKA:

Thms xe Bonmro k TOOb, OIepX¥MMb HHIIETOIO: HOW Ms, CBIHE BEJIMKATO Taps
BuaguMmepa, fa He BOCILIAIIOCA PhiIad, akKu AamMp pas .

ITnay Mapii i Mocuda Texx nepenanuii cruxuporo Benvkoi IT°sTHUL:

TeGe oxbromaro ca cBbToMb KO PH30I0 COHEM HOCH( CO ApeBa CO HUKOUMOM, U Bb b
MepTBa Hara HemorpeOeHa, O1arocepze mwiad BOCHIIPHMMb, P TIarojamme: yBsl MEb,
CIIaAKAH HCYCe ... KaKo morpedy T 6oxke MOii...

LIi croBa Takox y cBoiii rporiosizi nepecnisas Kupuno TypiBcekuii y ntaui boropogui:

VBl Mub, ceiHe! He OBMHBHB CBI IOpYraH OBICTB M Ha KpecTh CMEPTH BBKYCH... u
xoThaa 6eIxb ¢ TO60I0 yMpeTH — He TepIuiro 60 Ge3xymbHa Tebe 3phTa...

Oxkpim TekcriB ITocToBoi Tpiozi, € Tekctu OKTOIXa — OCMOTI/IACHOTO LUK/TY (Hemimi ¥ Tk-
Hs1)'’, SIKi TIOBTOPIOIOTHCS IIiCTH Pa3iB y POLji, MOEHYIOUKCH i3 TeKcTamMKu MiHeii (MpasHUYHUX
aHiB)''. 3BiCHO, MPa3HMUHI TEKCTH TeperoBHeHi pajliCHIMM TeMaMH # o6pa3aMH, ToX He Hasle-
KaTb 710 TIpo6/IeMaTHKK CTaTTi. A OT TekcTr OKTOiXa 36epiraroTh Temy MOKassHHsl. 1i pO3KPUTTS
BiIpi3HSETHCS Bif 3ar/1M0/IeHOT 0, eMOLiHOTO TIepeXKHUBAHHS B 11epios; XprUCTOBHX CTPaXKAaHb. B
OkToixy MaeMo pafiliie Hara/lyBaHHsI PO TOKasiHHSI: TIOBTOpPIOBaHa (ppa3a «ImoMusyii MeHe» (Tie-
pecriB BciM Ham 3HaHoro Icanma 50, SKUM, MOX/IMBO, i 3Ha/H 11i 0COOM) 3pUHAE 3 YCT HOBO3a-
BiTHMX moctaTel IleTpa, Marpjanvuu, OnyfHUL], XaHaHeWKW, Mutapsi, po30iliHukKa, GyaHOro
cvHa Ta iH. OcriByrOTBCS 1 00pa3u He TiJIbKK BIIPOJOBX TYXKHS, ane i y HeflilbHOMY LUK/ 60-
rOC/TyKeHb 4Yepe3 Taki TUMHOrpadiuHi )KaHpH: CTUXUPH, Cifla/ibHi, CTeleHHi aHTH(OHY, KaHOH
(30kpeMa, y m1ocTi micHi, sika 3raziye npopoka Vony). I'onoBHoto Temoro OKTOiXa € TeMa BOC-
KpeciHHs1 XpucTa (He[inst), a BIPOJOBK TWKHS 3raJlyloTbCs: aHr'e/IM M arocTonu (MOHesiNnoK),
cesituii [peaTeua (BiBTOpPOK), cBsTuii Mukosnaii (uetBep), Xpuctoc i Boropoauiis (cepefa, 1n’siT-
HHULST), ToMepJti i cBsTi (cyb6oTa). LIikaBUM € TIOKastHHHMI 3MiCT BeUipHIiX CTHXUD y HeJ[i/llo BBeye-

® JIbBiBCHKHIT ipMonorion (daxcumine): Die élteste liturgische Musikhandschrift mit Fiinfliniennotation aus dem Ende
des 16. Jahrhuderts / Hrsg. und eing. von J. Jasinovs'kyj, Ubertragen und kommeniert Carolina Lutzka [=Bausteine zur
Slavischen Philologie und Kulturgeschichte. Reiche B: Editionen, 24). K6In-Weimar—Wien 2008. S. 392-393.

S Uppkescoxuit [T, IcTopist ykpaiuchkoi mitepatypu. Teproming: ®emina, 1994. C. 136-145.

7 dpanko I. Anokpudu i nereny 3 ykpaiHChkux pykomucis: Amokpudu craposasitai. Monumenta Linguae Necnon
Litterarum Ukraino-Russicarum (ruthenicarum) 1. JIeBiB, 1896. C. 5-37.

8 Moniuns [lamuna 3atouenuxa. I36opuk. URL: http:/litopys.org.ua/oldukr2/oldukr33.htm; Kaumap M. O6pa3 Azama
B YKpaiHChKil rumHorpadii. Ilepemuckbki apxuenapxianbti gidomocmi. T. X VI, Y. 26. 2019. C. 242-250.

% Casenko O. Benukogui amosii y mponopigsx Kupuma Typoscskoro. Haykoeuil gichuk MHY imeni B.O. Cyxomaun-
cbk020: Dinonoeiuni Hayku. 2016. Ne 1 (17), TpaBens. C. 227-233.

10 fcinopcekuii F0. Kogexc TaHKeHIITaliHa K MTYprifiamii 36ipHUK: CTpyKTypa Ta 3micT. Bidecbkuii Okmoix. Codex
Vindobonensis Slavicus 37 / [JocnimpkeHHs: MbKHapoZiHa KOeKTHBHA MoHorpadis; Bif. pen. JI. [Harenko. Kuis : T'opo-
Geryp, 2021. C. 105-166.

! Kpusko P. TeKCTO/MOrHs 1 A3bIK C/IABSIHCKUX CyKeGHbIX MuHei XI-XIV BB.: aBToped. gucc. ... -pa puonoruuec-
kux Hayk: 10.02.03. Mocksa 2015.
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pi. OueBHHO, IPH MOHACTHPSIX JIITYPriliHi TeKCTU NpounTyBanucs moxgHs. HaromicTs y Hefi-
JIto, Ko/ OOroc/iy)KeHHs BifiBiyBaiu i Ha mapoxisx, Oyno nepezbaueHo y BeuipHboMy 6oro-
C/Ty)KEeHHI Hara/iaTy po 000B’A30K KOXKHOI JIFOUHU 3a/[yMaTUCs Hajl CTAaHOM CBOEI AyIlli uepe3
BiZioMi Bcim 6ibmiiiHi obpa3su.

Posrisnysmm Tekcru OKTOIXa 3a TAKUMU [pKepejlaMU: PyKonucHoro BineHcekoro OkToixa
XII-XIII cT. Ta KMIBCBKOrO cTapoApyky Okroixa 1629 p., MOJaEMO Ki/lbKa LIUTAT, COPTYIOUH 3a
3ra/IKot0 0i0/MiFHUX MoCTaTe:

Bbnyauuii cuH, MyTap, B HeZIi/It0 BBeuip, CTUXMPU Ha CTUXOBHI, I71ac 2:

Corpbmmx i cace ko 6ayzabIi cuHb. [IpiiiMa MA 0T9e Kagromacs,
U momwtyit M Boxe. Bomiro T Xpucte criace, MbITapEBbIM IT1aCOMB:
OuncTr MA RKOXKE OHOTO, H MOMILTY# MA Boxe.

Bnypgauii cvH, po36iiiHUK, B HeZiM0 BBeUip, CTUXUPY Ha CTUXOBHI, rJ1ac 7:

TAKo Oy IHBL! CHHD TPTHXOXB a3b Leape
[IpiiiMi MA TIPATIATAFOIIATO, KO €JAHATO OT HAEMHHK TBOUXb
U oMyt MA @oBbrOTIOOTE.
FAKo BHajplii B pa300iHUKH YA3BEHHBIH,
Mxo a3p BIagoxb OT MHOTUXB rphxoB
I ya3BeHHA MU €CTH OymIa...

Po36iiinuK, O/1yHi, MUTap, B HE/Ii/TIO BBeUip, CTUXUPH Ha «['ocnozu Bo3Bax», riac 4:

ITooxmwrp €cH corphmaromums a He IpaBeIHEIMb IIOKAAHIE
O6pa3s y60 mMblii pa3boiiHuka xe 1 6y IHaro Maracyio
¥ Oy JHALLY, TOHATEITA MBITapA IOTMETHHKA. ..

I B Hepgiro BBeuip, cTuxvpu Ha «I'ocroau Bo3Bax», riac 8:

I'ocogw mpumieABLi BO Mipb rpbIIHEKN IPU3BATH,
¥ pa300MHIKH, W MBITapA, ¥ OyJHAILLY, ¥ OJTyTHATO TIPAEMBIIA,
1oKe made Bchxp MeHe corphmmBimaro T Xprcre MO
¥ HAKaKoXe KToMY Karoraca wioBbkonoOrb mpm3oBu.

ITpopok VoHa, B Hezii/t0 BpaHLyi, KaHOH, micHs 6, riac 7:

[InaBaromaro Bo MmonBh xwuteiickam cyerhbemp
C xopabnemp noromwnaems rpbxu, u gymerrbuay 38bpy mpumbTaeM,
HO Ko loHa XpucTe BOMifO TH, OT CMEPTHEIA TUIyOHHEI BO3BSIH MA.

ITetpo, B HezIt0 BpaHLyi, KaHOH, micHs 6, riac 3:

be3nna mocirbanAA rpbxoB o0briiae M 1
U ucde3aers gyxp Mo
Ho tipocteps BIaABIKO BEICOKYIO CBOFO MBIIIILLY,
Hxo Ilerpa MA yrpaBHTENIO CIIACH.

B creneHHux aHTHU(OHAaX HeMae 3rafoK OiO/iMHUX MOCTaTel, aje € LUTATH 3 MCaIMIB, i3
3BEPHEHHSIMHU «TIOMIJTYI», «3aCTYIH», «CIack». YBara 30cepe’keHa i Ha JIFOACbKUX OpraHax
yyTTiB (Oui, SI3UK, CTPACTi), uepe3 sKi AyIa K IPillINTh, TaK i OUMIIYETHCS:

OT 10HOCTH MHO3H GOPIOTCSI CO MHOIO CTPACTH HO CaM MA 3aCTYIIH U CIIaCH MA criace (riac 4)
OT I0HOCTH MOEA BParb MA MCKYIIAET U CIIACTMU MAIUT MA... (TJ1ac 8)
Ha we60 o4l mymaro cepaevHsIi... [loMmtyi Hach COrpimmmxp TH MHOTO... (Ty1ac 2)
Ha #e60 oum Mow Bo3BOXXAY K TeOh cioBe...[loMmtyii Hac yHHHIMXEHHBIXD (T71ac 6)
Boneraa ckopOuTr MU JABUACKH IIOIO TH CIIACE MO M30aBH AYIIy MOIO OT d3bIKa JICTHBA
(tmac 5)

Y niTyprifiHuX criiBaHMX TeKCTaX, HeJiIbHUX Ta IOCTOBUX, 3raflyeThbCsl TemMa MoKasHHS. Ls
TeMa, okpim Ilcanma 50 «ITomunyit MmeHe, Boxxe» (AKul € MOCTiHHUIN Ha paHilIHBLOMY GOrocy-
JKeHHI), OXOI/II0€ ¥ pi3Hi »KaHpH: TiceHb KaHOHY, CTeNeHHNUX aHTU(OHIB, CTUXUD. Y 3BepHEHHSIX
nepeBaXkae MOBA BiJ| OfiHiET 0COOU «Msi», HATOMICTh y MPABOC/IABHUX TEKCTAaX BUKOPUCTOBYETh-
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cs1 TpeTst 0coba MHOXKUHU «MU», «Hac». 11106 mifgKpecmTy 0COOUCTHI XapakTep, rTuMHorpadu
obuparots 6ibmifiHi nocrari: Ilerpa i Marganunay, 6ygHULI, XaHaHeHKH, MUTapsi, po30iiHUKa
Ta iHImmX. Y Tekcrax OKTOIXa HeMae ICKpaBO BUPA’KeHOI TeMH I171auy, ajle [OBTOPIOIOTLCS 3Bep-
HEeHHSI «110/laii MeHi C/Ib03U TIOKasiHHSI», SIKi, 0UeBUJHO, Y uaci Benmvkoro mocty, y Tekcrax Tpio-
Zi, cratotb [lnauem.
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BIBLICAL IMAGES IN LITURGICAL CHANTING PENITENTIAL TEXTS

In the practice of the Ukrainian Orthodox Church the liturgical books have been preserved: Oktoih,
Triod, Mineya, Anfologion, Irmologion and others. Repentance themes were especially reflected in the texts
of the Octoich and the Triodion, depending on the time of performance in the church year. It was singled
out the genres of worship (canon, stykhyra, sidalen, antiphons), and was observed the figurative and poetic
features used by hymnological theologians to create a repentant mood and experience Christian events
during the week, Sunday (Octoichus texts) and Lent (Triodian texts). We managed to identify the peculiari-
ties of revealing biblical images in the penitential texts of the Sunday evening service (stykhyry, in particu-
lar) (which are repeated six times a year), mention the figures of Peter, Magdalene, tax collector, robber,
prophet Jonah and others. These texts are more descriptive. Instead, the texts of the Lent Triodion penetra-
te more deeply into the state of the sinful soul, the same images, unfolding through weeping, petitions for
forgiveness, culminating in the penitential canon.

Key words: Oktoih, Triodion, canon, stykhyra, repentance.
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