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Teopuicmb 6apokosozo nucbmenHuka Cemena Knumoscbkoeo Hapasi € 06’ekmom 3ayikasneHHs ykpa-
iHCbKUX nimepamypo3Hasyie. 30e6inbwo20 3HaMb Yb020 Noema siK agmopa nicHi «Ixae ko3ak 3a JyHail».
Tpakmamu e Cemena Kaumogcbkoeo iHmepnpemyeanucst MeHiue, nonpu me, Wo € 3paskom ni3Hboeo 6a-
pPOKo Ui yHiKaAbHUMU 3a 3micmom. Y pi3Hi uacu inmepnpemyeaiu oudakmuuHi mpakmamu «O npagocyoito
Hauanbcmeyowux, npaedrs u 6oopocmu ux», «O cmupeHirs ebicoualiwuux» Banepiii Lllesuyk, I'puzopiil
Hyobea, JleoHi0 Ywikanoe ma iHwi Haykosyi. Xapakmepucmuka momusy npagou ma ocobaueocmeil Xy-
00J#CHBO20 BUPACEHHS 1i020 8 mekcmax Kiumo8cbKoeo € akmyanbHo 0151 00CAI0HCeHHs 6apOKOBUX MO-
musie y nimepamypi XVIII cm.

Y cmammi meopuicmb Yybo20 asmopa po321sHymo Kpi3b Npusmy NepeocMUCAEHHS NOemom MOmugy
npasdu. bapokosi pucu nucbma y 8ipwiogsaHux mpakmamax, adpecosaHux yapesi, 0onomazaroms Cmeopu-
mu naHopamHicmb i XyOOXCHBO iHmMepnpemygamu make 8idearydceHHs mMomugy npaeodu, siK npobaema
CNnpaseonu8020 NPaBAiHHS.

Temamuka meopie iHmepnpemyembcs Kpisb NpuaMy cmaeneHHst 00 81a0u YKpaiHcbkoi 6apokoeoi inme-
nieenyii. Dinocodcbki MipKysaHHs Npo ceHC MOOCbKo2o Bymms agmop noeodHye 3 peaniCmuyHUM 8iomeo-
PpeHHsAM npobaem lioeo uacy. Y eipwosaHux mpakmamax CemeH KAumocbKull nocny208yembcst HU3KOHO Xy-
00J#CHiX | pumopuuHux 3acobis, xapakmepHux 015 6apokKoeoi noemuku. Yeooumbcs Huska 6ibailiHux obpa-
3i@ 0/151 CMBOpeHHsI NOX8A/IbHO20 €084 Npagai, € Ui amo3ii Ha HAPOOHi KaHMU.

Teopu CemerHa Knrumoscbkoz2o nopigHiorombcst 3 mekcmamu tiozo cyuacHukie (Mumpogan [Joszanes-
cbkull, @eogan IIpokonoguu ma iH.), wjo dae 3moay susieumu ocobaugocmi iHmepnpemayii momusy npas-
Ou Ul cnpaeednusocmi 8 dopobKy ybozo nucbMeHHuka. Tpakmamu CemeHa Kaumoecbkoeo nocmaiomsb pe-
akyieto Ha nodii nepwioi nonosuxu XVIII cm., penpe3eHmylomb cmaeneHHst yKpaiHCbKoi iHmenizeHyii 0o
npobaemu npaedu Ui cnpasednugozo npasninHs. Bapokosi memacgopu, amnaigikayis nopieHsiHb i3 6i6ailiHU-
Mu 0bpazamu, pumopuuHi 360pomu U 36epmaHHs NOEOHYIOMbCA 8 KibKOX po30inax, nionopssOKogaHi 10py
Momuey npagou.

Knrouoei cnoea: Cemen Knumoechkull, npaeda, npasocyoos, momues, mpakmam, 6apoko.

BapokoBuii Mutelib CeMeH K/MMOBCHKMI ILIMPOKKM 3arajioM 3HaHWM SIK aBTOp IicHI «IxaB
KO3aK 3a ,Z[yHaﬁ»l, MpOTe 3HaYHO BaroMillMi TBip, i3 /liTepaTyp0o3HaBYOro Ta iCTOPUUHOIO IO-
[y, — TIOC/IaHHA L[bOr'0 aBTOpa [0 pocikicekoro 1aps Ilerpa I «O npaBocysumn HauanbCTBYIO-
WX, npaeab W 6oapocty ux». 3araaom TBopuicte C. KITUMOBCHKOr0 JOCTiIpKyBamu I'puropiti
Hyppra, sikuii CTBOpUB JliTepaTypHUM MopTpeT MUTL, Basnepiii IlleBuyk Ta iHIIi, POTe akTy-
anbHUM 3a/IMILAETHCS IHTeprpeTalliss MOTUBY NIPaBJy i1 CripaBe/i/IMBOrO MPaB/IiHHS, SIKi ONpUsIB-
HIOBaB aBTOp Y CBOIX TpakTaTax.

Teip «O mMpaBocyuM HauaJbCTBYIOLIUX, MpaBfie # 607pocTH Mx» po3inykae B. Cpe3Hes-
cbkuii (cuH Bizomoro I3maina CpesHeBcbKoro) B ImmepaTopcekint 0i6mioreri. Crarts B. Cpes-
HeBChKOr0 «KimMMOBCKui-K/TMMOB, “Ka3ak-CTUXOTBOPEL]” U [iBa ero COUMHeHUs» Oy/1a HajpyKo-
BaHa B X VI ToMi 30ipHrKa XapKiBCBKOT0 iCTOpHKO-(inonoriuHoro ToBapucrea, a B 1905 p. 111
poboTa pa3oM i3 TeKCToM Toc/iaHHs Oy/a BuiaHa B XapKOBi OKPEMOO GpOIIIyporo”. YKe B 1[b0-
My BufiaHHi B. Cpe3HeBCHKHI 3aBBaXKye, 1[0 TOHAJBHICTh 3BEDPHEHHS 0 CAHOBUTOI 0COOM Bij-
pi3HsAeThCA Bif iHIMX TBOpiB XVIII cT.: «Onucyroun sKocTi, HeoOXiJHi A1 MOHapXxa, TpHTa-
MaHHi HoMYy 0OPOUMHHOCTI, i OCHiBYIOUHM 1ji JOOPOUMHHOCTI, aBTOP /a/IeKHH i Bifi TOXBaIHd MO-
gag;)ang y3arai, i BiJj IpOC/IaB/siHHS TOrO, KOMY BiH MiJHOCUTh CBOK KHUTY (Tlepeksaj Mik —

S ).

! Hoeuk O. Buuennst TBopuocti CemeHa K/TMMOBCHKOro Ha YpOKaxX yKpaiHCBKOI JiTepaTypH. YkpaiHchbka moed i nime-
pamypa & wkoni. 2009. Ne 6. C. 23-26.

KnumoBcekuii CemeH. O mpaBoCyZito HauaaCTBYIOIIMX, paBab U Gozpocty ux. bapokoBa noesis Co60KaHILMHH:
aHToJ1oris / Ynop., nepesMoBa, NpUMITKM Ta KomeHTapi JI. Yiikanosa. Xapkis: Akra, 2002. C. 96-135.
3 [Cpe3sneBcobkuii B.1.]. KmimoBckuii-KmMMoB, «Ka3ak-CTUXOTBOpeL», U [iBa ero counHeHusi. CO0pHUK XapbKOBCKO20 UC-
mopuko-gunonoeuueckoeo obujecmea. Xappkos, 1905. T. 16. C. 509-546.
* Tam camo. C. 512.
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K. BopuceHko nogae feransHui onuc Tekcry C. KnumoBcekoro: «Hamnucanuii y 1724 p. py-
KOITKC Ma€ rapHe ohopMiieHHs. TUTYIbHUIN JIUCT, OUeBUIHO 3p06JieHul Ha 3aMOBJIEHHS, 03700~
JIEHWH KPaCUBOIO XYIO)KHBOK PaMKOI0, y30p sIKOI BUKOHAHHUH mepoM y 6apokoBomy cTuii. ITo-
Jis1 3 000X OOKIB BiMeXXOBaHi YOPHWILHMMH JIiHisIMU. 3aroji0BOK HalMCaHWM MOYYCTAaBOM 3
TIPUITUCKOIO MiXK PSiIKaMH “BCEMOKOPHO”, 3p06JIeHOI0 CKOPOMHUCOM, OYEBH/IHO, IPYTOI0 PYKOIO.
MoxnuBoO, L0 Lie BUIIPAB/IEHHS Ha/Ie)KUTb CaMOMY aBTOpY. Y LIbOMY TBOpi BIH pilllyye rOBO-
PUTb I1PO Te, L0 NPAB/A — /LA CAMO/IEPXKLIS, L0 LIap MYCHTb OyTH PO3YMHO MUIOCTUBHUM, MiK-
JIyBaTHCA TPO MiJilaHMX, OXOPOHATH Ix»°. Llg K JOCHiJHULIS MOoJa€ Mepeik mpalb Ipo aBTo-
pa mnociaHHs, 3rafylour «OIbIT UCTOPUUYECKOTO C0Bapsl O PYCCKUX mucarensx» M. HoBuko-
Ba (1772), «Hesinus Iletpa Bemukoro» I. I'omikoBa (1789), «ITaHTeOH pOCCUMCKUX aBTOPOB»
M. KapamsiHa (1801), «CnoBapb pyCCKHX CBETCKHUX IUcaTesel, COOTEYECTBEHHUKOB U Uy)Ke-
CTpaHLieB, UcaBimx B Poccun» mutpornonuta €eredis bonxoBiTiHoBa (1845), «Ouepk cTapuH-
HOM Masopycckoit moss3um» B. IMepetua (1903), «Crnobigcbka YkpaiHa. IcTopuuHMi Hapuc
XVII-XVIII ct.» A. Cmrocapcbkoro (1950), «Ko3anbka XpHCTUSIHCbKA pecry6iiika» . Hamu-
Baiika (1992). Hapas3i nepesnik npaijs 1po TBopuicTh C. KIMMOBCHKOr0 MOXKHA MO/0B>KUTH Tpa-
usmu I'. Hyzaery, B. HleBuyka, JI. YilkanoBa Ta iHIIKMX Cy4aCHUX JIiTepaTypO3HAaBLIiB Ta iCTOpU-
KiB.

[Toripu Te, 1m0 TBopuicTh C. KIMMOBCHKOro MOCTIHO MPUBEPTAE yBary JiiTepaTypO3HaBLiiB,
XYAOKHE [epe0CMUCIeHHSI MOTUBY IpaBAX B HMOro TeKCTaX iHTepIIpeTyBasjaoCs He TaK 4acTo.
3okpema, pobsieMy MpaB/y i CripaBeAIMBOCTI PO3T/IAHYTO B mpaisgx I'puropis Hyabru. Boraa-
Ha Kpwuca B po3siani «['puropiit Hygera mpo Cemena KimimoBcbkoro, abo ITopTper sik aBTorop-
TpeT» CIYIIHO 3aBBa)KW/a, 110 LieHTpanbHOW B craAumuHi C. KiMMoBCBKOro mnocrae s
I'. Hyaeru mpo6sieMa TipaBy, fKa TiCHO MOB’si3ye oro 3 aBTopom mnepiuoi moia. XVIII cT.: «Sk
MOJKHa MTOMITUTH, HaJ, Lii€t0 TeMoto ['prropiii AHTOHOBHY pO3/yMYBaB i IpalL{toBaB KijbKa Jecs-
TWIiTh. B octauHili (1972) pik nepebyBaHHs B IHCTUTYTI BOHA 6Gy/a [/ HBOrO, Ha Xajb, 0CO0-
JIMBO aKTya/lbHOO, 60 3auimnasna i JOCTiJHULBKI, i eK3UCTeHLiHHI 00CTaBUHH, Y IKMX MIPOUYUTYBA-
yvics Teketu CeMeHa K/TMMOBCBKOTO, MOXK/IMBO, IO 1S TEKCTyasTi3allisi YKPaiHCbKUX 0OCTaBHH
TIOBTOPIOBA/IACs yepe3 sIKuxoch 250 POKIiB 3 BPa)KarOUOok0 JIJisi HbOro MO/iOHICTI0. Y BCIKOMY pa-
3i, mam’Araro, 10 NPUXOUB 3 PAHKOBUX “IapTC/lyXaHb” 1 MOBTOPIOBAB €BAHIE/IbCHKI C/I0BA:
“SIKUM Cy/IOM Cy[UTe, TAKUM CyAOM i cami cyauMi Oymere”, 110 cTaau JeHTMOTUBOM BipIlIOBa-
Horo TpakTaTy CemeHa KnumoBrcekoro “O mpaBocyzito”, agpecoBaHoro Lapesi Iletposil. A B
OJHOMY 31 CBOIX OCTaHHiX JUCTiB 10 Banepisa lleBuyka, Big 7.12.1993 p., nucas: A 1 maku npo
Kaumoecbkozo ece s maku npoooedicyro 3pobumu wjoch binbe. Hanucas monoepagiio, nodas
Y Hill genuki dodamku (¢pomopenpodyKyito pykonucie 3 apxigy yaps, po3wiugpyeaHHs, 8eauKy
KifbKicmb 00KyMeHmig 3-3a KopooHy, Hanp. 3 CIIIA). Pobomy e3s1ucsi Hadpykyeamu, Habpau,
3pobunu eepcmky U makem KHueu, maaa gulimu 0o Kourpecy ykpaiuicmie, aze... He gucmauuio
2pouweli. Bupiwuau ckopomumu Hanoa08UHy, NOuaU 20mysamu 6UOAHHs i 3HOBY... 2powi»’.
Taka Jio/1s1 pyKONKCY JOCTiJHUKA, KUK MparHyB JOHECTH [0 CYYaCHUKIB MpaBJuBUi 0bpa3 Oa-
POKOBOI'O MUTLISI, CBiIUMTB NIPO HEMPOMUHABHY aKTyaabHICTh TBOpY C. KnrMoBCEKOro.

MOTHB TipaBOCY/i/isl TiCHO TIEPEIUIITAETLCSA 3 MOTUBAMHU CIPABe/JIMBOCTI Ta MpaBAy B Gapo-
KOBIH JliTepaTypi, 30KpeMa 3 BiZjoMor0 ncaabmoro «Hema B CBITI npasau» . JI. YIIKaIoB muie
TIpO L}t0 MCaabMy Ta BIUIMB il MOTHBIB Ha TBOPYICTh HACTYITHUX MOKOJIIHb SIK YKPaiHChKUX, TaK i
3apy0i>KHUX MUCbMEHHUKIB. 'OBOPUTH i Mpo JipHUIBKY micHIO «I1paBza i HermpaBza», 3raayo-
uu o6pa3 IlpaBau-Xpucrta, skuii € i B C. KmiuMoBcbKoro: «bo Terepa mpaBja CKpi3b 3akpura /
TifbKK €CTh TIpUMIiTa Ha Xpecti mpubuta. / O, Cyce X, Hail Cyce, Cyce Ha3apsiHCbKuH, / TTo-
MUIYH, 0XKa/Tyld BeCb MUP XPUCTUSHCBKUI» .

Oco6/MBO YaCTO TMOCAYTOBYIOTHCS MOTHBOM IpaBAd 0apOKOBi aBTODH, 3BEPTAIOUMCh [0
MOXHOBJIaALiB. JIyHae 1jeli MoTuB i B TBopi Mutpocdana [JorraneBcbkoro «IlaHeripuk AHHI
IBaHiBHi», [le CTpaBeIMBICTb Mi/AMOPSAKOBYETLCS 00pa3y po3ymy:

«Po3ym B XUTTi TO/IOBHE, a BCe iHIlle rvHe Oe3cmigHo,
CwmepThb 3a0Mpac Horo, a TaJaHTH BeJIHKi 6e3cMepTHi.
Po3y™m nipaBuBHi i CBIT/IMI JOCTIZPKY€E BMiJIO IPUPOAY,

5 Bopucenko K.I'. Cemed KIMMOBCLKUIM — «K03aK-cTUXOTBOpeL». VI Cymyoscbki uumatHa: Kongepenuyis, npucesauena
80-piuuto Myseto Cnobiocekoi Ykpainu im. I'.C. Ckoeopodu. Xapkie, 2000. URL: http://museum.kh.ua/academic/
sumtsov-conference/2000/article.html?n=776.

® Kpuca B. I'puropiii Hyapra mpo Cemena KimimoBchkoro, a6o IToptpeT s aBtoroptper. ITapaduzma. 2013. Bum. 7.
C. 68.

7 Mup.: Ymkanos JLB. «Hema B CBiTi mpapau..» Pi3BSHMI TPUNTHX NpPO YKpaiHCBKY Aymy. YkpdiHa monoda.
Bun. 196. 3 ciyns. URL: https://umoloda.kyiv.ua/number/2201/164/78342/.

8 BapokoBa noe3ist C/1060)KaHIIMHH: aHTOJIOTist / YTIOp., TepeMOoBa, IIPUMITKM Ta KoMeHTapi JI. YikanoBa. XapkiB: Ak-
Ta, 2002, C. 474.
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Ictuny 3 Hagp HepocTynHUX Epeba Ha CBIT BiH BUBOAMTS,
PatHi MonKK y 60X i IOX0] TPYMAE B TIOPSIKY...»"

KaTeropii mpaeay, Aodpa i uecti 6apoKOBHi aBTOP MeTapOPUUHO MOEAHYE BOEAUHO, PO3-
TJISIIA€ SIK MOHOJTIT, 3aB/SIKU IKOMY JIFOJIMHA MOYKE MPOTHUCTOSATU OYPsAM KUTEHCHKOrO MOPSL:

«[lobsiecTdb i mpaBAy, [0OPO i YeCTh 3HUILIUTH He MOXKHA HiKOJIH,
Haue 1ie ckesisi, BOHH, 1[0 yriana B TJIMOOKeE Mope,

B 6ypro cTpaiHy B 60poTh0i i3 BiTpamMu BCIO CHITY Bi/jiaBILH,

Bce >x HacMixa€eTbCsA 3 BCiX LUX MOTPO3: i MOPCHKUX, | HebecHx» '

ITpoTUCTOSIHHST HerapasfiaM CBIiTOBMX CKOpPOOT i TpuMBOram ceplisi MpaB/iol0 cioBa Boxkoro
6aunmo B moesii Peotana IMpokonoBuua «[ToMbCEKUE KaHT». [iagor MiCTUTh MipKyBaHHS PO
«TIePEBEPHYTHI» CBIT 3eMHUI O€3 MpaBau:

«— bauwnm, Milf KoxaHui, K CBIiT HaIll 3MillIa/IA
Honie ronoeamu, 10 Heba Horamu?

371a Herpag/ia ckaue, a rpaB/IOHbKa I/1ayve.
XTO He MPOBUHUBCS, TOM BUHHUM 3POOUBCH],
ITo meHi rasaTu? Sk rpaBay ckasaTu?

[IIo Ham Ji0 uykoro i Jobporo, i 310r0?
Minp sIKach iCHYE, 1110 HAC MarHecye...

Bo uyxuii 3100yTOK B Hac 30yPKye CMYTOK.
Hap yce ponsrae, 1110 rnpaBiy HeMae.
IpaB/a Ti/bKH B C/10Bi 6e3mexxkHoro bora.
Bce 51 3ayBakaro, X04 04i 3MHUKar0.

Ceplie 3aBMUpaE: SIK )KUTU — He 3Ha0.

Te Jviiie 11je TilINTB, 110 MPaB/ia He IPillUTh
U Bor B )uTTi OyBa€ — BiH BCe MOKOHAE»

IpaBfa mocrae sK €quHa BTixa, 60 BoHa OesrpimHa. Toxk i 0Opasu ifeaabHUX MPAaBUTETIB
3MaJTbOBYBA/IUCS TaKUMH, 1110 J6A0Th MPO MpPaBAYy, CIIpaBe/jIuBiCTb, TOOTO A6al0Th MPO TPAB.Y.
IIpo6iema mpaB/y ¥ CripaBeIMBOCTI MTOCTAE i B iHIMX TBopax ®Peodana [Tpokorosrya, Harpu-
knaf, «IIpaBza Bomi MoHapioi», «C/I0BO PO LIapChKY BaAy i UecTb»

IIpukmetHO, 1m0 IIpoxonoBuy, Marouy BIUIMB Ha Ljaps, He IPOCTO BUPIIIMB IIOMIPKyBaTH
TIPO MpaBAy ¥ Te, SIKOKO BOHA Ma€e OYTH, ajie, MO CYTi, 3/iHCHIOE Ty XK CIIpo6y HamyuyBaHHS MOX-
HOBJIa/1I, Ky pobuB cBoro yacy CraHicsiaB OpiXOBCHKHM, CK/Ia[jalouy CBOI TPAKTaTH B HAaCTa-
HOBY KoposieBi. Taki TBOpH JyXOBHMX 0Ci0, afpecoBaHi MpaBUTE/ISIM, He 3aBXIu OYy/Iu MouyTH-
MU ¥ npounTaHuMu. CemeH KIMMOBCHKUM, TAIIYYX Habararto mi3Hillle TpakTaTH, TaKOX 37ikic-
HIOBaB CIIpo0y MOMipKyBaTH Mpo KaTeropii ¢inocodceKi, ane Ha3BUUaiHO BaXK/IUBI /11 HBOTO.

Y TtBopax C. Ki1MMOBCHKOTrO IpaB/ia KOpPeI€eThCs 3 MOHATTSAMU NPaBOCYAJS U CripaBejiv-
BOCTI, IPO 1110 CBifiUaThb B)Ke 3ar0/I0OBKY [JBOX BIipLIOBUX JWUJAKTUYHUX TpakTaTiB: «O IpaBoCy-
[0 Haua/lbCTBYIOLIUX, TpaBat u 6oapoctu ux», «O cmupeHib Bbicouaiinmx» (1724). TIpo3oBa
repesMoOBa Ji0 yMTaya IPYHTYETbCS Ha PO3/ymMax aBTopa Ipo Te, 10 Take LjapCbKe IPaBoCy /i Jsl.
Y3ke Ha TOYaTKy TBOPY MUCbMEHHUK MOCTYTOBYETHCSI MaPHHICTUUHOIO 6apOKOBOIO MeTa(oporo,
obpa3amu KopabJisi, CTepHOBOTO: «SIKO yKe KOpMUHIO 60APCTBOBATH MOA00AET LIapeii MHOr00UH-
TOMy yMy, miporaHss kKpbuirh BomHeHus GoronpoTuBHMX [AbiaHUH, /la He OMPOBEP)KUTCS KO-
pabJib BCEMUPHArO >KUTE/ICTBA BOIHAMH HEMpaBIY; KO ke 60 0KO BCaXKJEHHO eCTb Thiy, Tako
JKe T]ap MHPOBH TIPUCOCTAaBUCA, OT bora fjaHuii /11 yCTPOeHYs MO/Ie3Haro JKUTHS. ..» .

JI. Yuikanos, nonemisytouu i3 H. IKoBeHKO TIpo HU3KY [pKeper, 1110 popMyBaiy yKpaiHCBKY
iHTe/IeKTyabHy TPAJMILIIIO i 38 SKUMH MOYKHA CKJIaCTH Oi/bII-MEHII [TOBHE YSBJIEHHS PO To-
11 «11203{:11_1LKO'1' Ta gepK'OBHoil; enity I'eTbMaHaTy» Ha «npupogy, pernpe3eHTallito i 000B’sI3KK
BaJi» , HABOAUTS Ti, 5Ki, Ha HOro JyMKy, Oy/iy HalnmommpeHimmMu. ToxX 10 TAKOro KOpIycy
JoKepeJsi, Ha JYMKY BUEHOI'0, Hajle)ka/li: Mepeksia/iHi Bi3aHTINCHKI Ta JIaTWHCHKI KHIDKKH, akaje-
MiuHi Kypcu disocodii, Kypcr MopanbHOro G0rocsie’s, raMapTionoriuHi mpatli, TBOPU BH/AT-

® Mopraneschkuit Mutpodan. IManeripyk ArHi IBaHiBHI. Ykpaincbka aimepamypa XVIII cm. IToemuuni meopu, dpama-
muuHi meopu, npo3osi meopu. Kuis: Haykosa symka, 1983. C. 51.

1% Tam camo.

" Tpokomnoemy ®eodan. TTonbChKHiA KaHT. Ykpaincbka aimepamypa XVIIT cm. IToemuuni meopu, dpamamuuHi meopu,
n2po3oei meopu. Kuis: HaykoBa aymka, 1983, C. 28. .

'? Ipokomnoemy ®eodan. [Tpasga Bom MoHapiel. Mocksa: CuHozanbHas THII-A. 1726. 37 apk.; Voro x. CJioBo o Bmac-
TH ¥ YyecTH Lapckoi (6 anpesst 1718 r.) Cankr-Ilerepbypr: CankTt-Iletepbyprekas tum-s1, 1818. 19 apk.

13 [CpesneBcokuii B.1.]. KnumoBckuii-Knumos... C. 516.

! Ymkanop JI. CkoBopogia Ta inmii: [IpHUMHKHM 0 icTopii yKpaiHChKoi iTepaTypu. Kuis: ®axt, 2007. C. 138.
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HUX TIPOMOBiTHUKIB, eMOIeMaTHUHi KHUTH, a TIOMiXK TBOPIB Mi3Hiloro nepiofy Ha3zeaHo ®eoda-
Ha ITpokomnoBuua, CtedhaHa SIBOpchbKoro, a Takok CemeHa KIMMOBCBKOTO 3 HOTO MOpabHO-TIO-
JIITHYHUMU TpPaKTaTaMH.

«O TmpaBoCyZiit0 HauaabCTBYIOIIMX, Tpaabk u 6ogpoctu BcermpecBbTabuiomMy aepxas-
wbumomy Imneparopy Bemvkomy otiy oredectsisi ['ocyzapio BcemuioctrBbiiiiemy Bo mbcro
JOJDKHIS IaHY BAAAWLE ¥ TOCIIOAWHY MOEMY BCEITOKOPHO MPUHOIIY U CEOE CaMOro 1Moj| BUCOKO-
MOHaPpILIi€ ero MOBEPral CTOMW» — Taka MOBHA Ha3Ba TpaktaTy C. KnuMoBceKoro. 3 Hel Moxe
BUJIATUCS, 1[0 TBIp HAIMCAHO B IIOKOPI Ta NPUXU/IBLHOCTI A0 naps. Ilpore I'. Hyapra ciayiiHo 3a-
BBa)kuB: «“Torja CKUIleTp Y MpecTos CofeprKaTh UMI€eT, / €rja npaBocyueM MpemMypo Biaji-
eT”. Takux NpsiMUX I [epeKOH/IMBUX ITIPOMOB I1epe/] LjapeM Y Ti YacH, 3/ja€TbCsl, HIXTO He BifiBa-
JKYBAaBCSl BUTOJIOLIYBATH. | BUC/IOBJIEHO Iie HE B TEOPETUUHOMY PO3AyMi, fIK Oy/I0 B TpaKTaTax
JlesIKUX MUCJIMTEJIIB TOr0 Yacy, a y 3B’SI3Ky 3 CTaHOBHUILEM HAapOJy, HOro peaJbHUX HelacTb, Ha
sIKi aBTOp BKasye: KpPyrom “ybuiicTBa, rpabUTensCTBO, OecHyromuecs 3i1aToM”, a 1iap Gabay-
KUK, oTKe, “Toro pagu youiicTBa cero TH 370uunHi@”. Llap crae 3nounHueM! Xiba He BifBax-
HO?»'

I3 mepuvx psAAKIiB TPaKTaTy MU GaunMMO amesisilito aBTopa Ao Bibsii, moHSTTA Baagy, crpa-
BeJI/IMBOCTI CITiBBiTHOCSTBCS HUM i3 XPUCTHSIHCHKMM PO3yMiHHSIM >KUTTEBOI Qimocodii. 3ragy-
10ThCA K 0i6itiHi mepcoHaxi (Xpucroc, Moiiceit, loann Borocios, I1aemo, CosoMOH, TTPOPOK
€pewmis), Tak i loanH 3naToycT Ta iH.

IMpopok EpeMisi HeapMa TYT BUCTyNae BoXXUM moc/iaHLeM, azyke came BiH y Bibsii Mir ro-
BOPUTHU IIpaBAY LiapsIM IIPO iXHi I'PiXy, TOX i B TpakTaTi aBTOp I'OBOPUTb BYCTaM{ IIPOPOKa:
«YcTpaurbrech Ayliero, C/IMIIA TPOM Y)KaCHHH / ¥ TpereTHuUH ¢ Hebec Boxkuii riaron Besersac-
Huii / upe3 Iepemblo mpopoka, uto Bam o6bIrjaer / 3a HerpaBAW Kak JyKaBUM OTHb CBOUW pa3fiv-
3aeT: / yCTpeMJ/IeHHO IJIaroJIi0 Ha LIAPCTBa, SI3UKK / CKOPEeHI0, Pa3opy, pacTouy v Bo BbKH / B meln
OrHEHHY BOBEPIHY...»

Llap MycuTb OyTH [/ CBOEI ZIepyKaBH SIK TOJIOBA AJIsI Tijia, B3ipiieM mpaeau: «llapckast ecTh
Iyllla MpaB/a; Ko e 60 Thio / 6e3 ayirk HenblicTBeHHO, MEPTBO €CT W THWJIO, / Tako 1jap 6e3
TIpaB/¥ €CT MepTBHiA, HebiicTBeHHMIA. ..»' " [THChMEeHHHK MHIIIe TIPO JKUTTEBY MOTPeby I JTo-
[IVHY )KUTU B TIPaB/i: «JIydille B HAIUX C TIPAB/OIO [VIa/ ¥ X/1aj| TEPIIiTH, / HEXeTH, 1lapeM 6uB,
npaBzy He umbTH. ..»'® Haraye aBTop i mpo rneKenbHUIA BOFOHb, 1[0 KApaTHMe Tic/is CMepTi 1ja-
ps, SIKMI BifLlypaBcs mpaBiu °. B. [lleBuyk muiile PO MOJK/IMBL iCTOPUYHI IepeyMOBU CTBO-
penns TpakraTy C. KIMMOBCBKUM, cepe[, SKHMX Ha3WBa€ cMepTh rerbMaHa I. CKoporajcbKoro B
1722 p., noizaxy IMony6otka o ITerepbypra B 1723 p., BUro/IOLIEHHST HUM TIPOMOBH Tepe[ 1ia-
peM i yB’si3HeHHs I1. TTonybotKa B [TeTpornaBiiBChbKii dopreni”’. Tox cripo6a C. KIMMOBCBKOro
HACTAaHOBWTH Liapsi Ha CIIPaBe[/IUBI MOMITUYHI YPS/IOBi pillleHHs, 6YTH MyIPUM i MUIOCEPAHUM,
€ HaCJIiJTKOM HU3KU TO/Iili, peakiii€ero Ha BUK/IMKU MOBCSKeHHOCTI.

¥ pozgini «O npapab» C. KnuMoBChKui (haKTUUHO MOEAHYE pUCH XBaseGHOI esierii Ta 0-
pazsuoi oy, e C/1aBUTh IIPaB/y, IIOCIYyTrOBYHOUMCh PI3HOMAaHITHUMU XY/ 0XKHIMU Ta PUTOPUYUHU-
MU 3acobamu. Y moeturi MuTpodana Joeranescbkoro «Hortus poeticus» HaeTbest mpo 0cob/u-
BOCTi CTWIIO JTIPUYHOI T0e3i1, IKUH «TTOBUHEH OyTH BUCOKUM, 0arato TPOIiB, CTIOBHEHUH PYXY.
BiH 111010 HamMCaHHS BaXKYMH AT TIOETIB, HiXK iHILI BUAY MOe3ii, ToMy 1110 BUMarae, mjob 6ye
HaWbibII BiflUTihOBaHUM, XYO>KHIM, TTOBHUM CEHTeHLIiH i GanTasii»~. Tox i B TBopi C. Knu-
MOBCBKOTO B 6QPOKOBOMY CTHJTi BO3BE/UUEHHS MPaBAM SIK HAUBHUILOI [JIHHOCTi CYIPOBO/KYETh-
Cs1 HarpoMa/KeHHAM CeHTeHL|ili: «IIpaBia ecT pafioCcTb»””, «mpaBja Mpe)ka XpHUCTOBa BO KU-
TeiickoM Moph»*®, «Be3MepTHast KHU3Hb npasAa ect B Thirb MepTBeHHOM» !, «CBHT XpucTop»™,
«MaHHa HebecHasi»*®, «rhcTBHLja KO HeGecy»”’, «MUpO GaroBoHHOe» > Tomo. 5K aHTuTe3y 110

> Hygpra I'. Kosak, ¢inocod, noer / Pex.-ymopsz. JI. Cennk. Bnarogiiiauii dbona-dynaanis im. T. Hyasry, THCTHTYT
pra’l’HOSHaBCTBa im I. Kpun’sikeBuua HAH Ykpainu. JIsBis, 1999. C. 13.

¢ Kmamoscbkuii Cemen. O npaBocy/io HagancTeyromwx. .. C. 99.

7 Tam camo. C. 114.

'8 Tam camo. C. 115.

' Tam camo.

2 [ITeBuyk B. My3a PokconaHceka: YKpaiHceka mitepatypa XVI-XVIII ct.: ¥ 2 kH. KuiB: JInbigps, 2005. Ku. 2: Po3su-
HeHe 6apoko. ITi3He 6apoko. C. 461.

2! TToBraneBChKUi MurpodaH. IToetrka (Cap noetnunuid) / Ilepeknaz, NMpUMITKM Ta CJIOBHMK iMeH i Ha3B B.II. Mac-
moka. KuiB: Mucrenrso, 1973. C.205. URL: https://shronl.chtyvo.org.ua/Dovhalevskyi_Mytrofan/Poetyka_Sad_
Poetychnyi.pdf?.

? Knumoscekuit CemeH. O npaBocy/ito HayaacTByromux... C. 116.

% Tam camo. C. 117.

% Tam camo. C. 118.

5 Tam camo.

*® Tam camo. C. 119.

7 Tam camo.

*® Tam camo.
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LIbOT'O IepesiiKy 3Ma/bOBaHO o0pa3 HempaBAMBOro Haps: «MepTBa pyKa ZepXXUT ckbrerp, Ha
MepTBOM KOpOHa»“ .

[Micns puropuuHoro 3sepTaHHs A0 OGmarocioBeHHoi mpaay C. KiMMoBCHKME amrutidikye
11le HU3KY TBEep/’KeHb-TIOPIBHAHb MOHATTS «IIpaBfa» [Ji YHAOUHEeHHS] OCHOBHOI YMKHU: «IIpaB-
na € cam bor». TIpukmetHo, 110 po3zin «O mpaBab» 3aBepirye possore MOPiBHSIHHS MPaBIH 3
LIECTUKPUIUM cepadumoM: «IIpaBzia orHeHHUH cepaduM ¢ Hebec eCTUKPWIHHUM, / Ceil Kpua-
MU CBOIMH Be3[ie MOKpUBAEeT / 0buTeNsi cBoero 3 borom orpaxzaer, / ja HA OTHb, Meu, HU
cTpb/H B ZleHb OpaHK KOCHYTBCS, / Tlaue OT Hero Bpard B KOHel] Jja COTPYTCsi» . IllecTHKpumii
cepadumM y Bibaii 3ragyetbes B Kuusi mpopoka Icai sik sHrosn, sikuii oxoponsie bora ¥ ouwinae
BYyCTa MPOPOKa Bi/l CKBepHU po3MeueHnM BYTi/uisaM. 3ragye cepadumis i [JioHiciéi Apeonarit sk
yoco0/ieHHs CBiT/1a H UUCTOTH. TOX MOPIBHSIHHSA TpaBy i3 cepaMOM y TBOPi MOXKHA TIOTpakK-
TyBaTH He JIMLIe SIK 3rajiKy Mpo MiCit0 3aXWCHUKA, ajie i fK akL|eHT aBTopa Ha MOXX/IUBOMY OYM-
1I|eHHi [paBUTesIs IPaB/oLo.

JI. YIIKa/loB MHUCaB, L]0 OAHIE€I0 3 HaliXapaKTepHIIIMX PUC OilbIIOCTI KAHPIB yKpaiHCHKOI
6apOoKOBOI JIITEPAaTypH € iX MPOrpaMoBiCTh, MPAarMaTHUHICThb, iIHCTPYMEHTAJIbHICTh, OTHE C/IOBO,
«yunTenbHicTe»>'. Tox i B TBOpi C. KNTMMOBCHKOTO € MOBYAHHS 3 are/FoBaHHAM /j0 Hal6ibuT
ABTOPHUTETHUX JKEPEJT TOro uacy. BiliHa mobpa 3i 370M, [Tpaeau 3 Kpueoro, a oTxke i Xpucra 3
AHTUXPUCTOM I10CTAE LIEHTPOM IIOBCSK/eHHOCTI eroxu. ficHa piy, ocraTouHa nepemora IIpasau
Haj Kpueoro, To6TO XpHrcTa Hai AHTHXPHUCTOM, Y Lifi KapTUHI CBiTy mepebyBae mo Toit 6ik ic-
Topil. Hegapom ikoHonucHuil KaHoH CrpatuHoro Cyzy Mae ¥ ock Takui emizof: «la Tyt ke
IpaBga Kpusny crpbasier, u Kpusga nana co CTpaxom» . ITviyuu BacHi HaCTaHOBU /10 Liaps,
MparHyuy HaraZiatv po HeoOXiHICTL CrpaBe/IMBOro MpaesiHHs, KiMMoBCeKY epebyBae mif
BIUIMBOM L|iJIOrO KYJ/IbTYPHOI'O I/IACTY, 11034 SIKUM HeMOXK/IMBO 3pO3YMITH BCl 3alyMU ITUCbMEH-
HUKa.

Jupaktyuusi TpakTati C. K/IMMOBCBKOIO € JOKYMEHTOM, 110 BiZATBOPIOE peakljito aBTopa Ha
MOBCAKAEHHICTh ernoxu mnepiuoi non. XVIII cr. i Ha BunHKY Uaps [lerpa I. CminvBicTh aBTOpA,
SIKAH Jla€ HaCTaHOBH 11apeBi OyTU CrpaBe/i/IMBUM TIPABUTENEM, Y AUAAKTUUHOMY TPaKTaTi Mofie-
Ky/IM 3aX0BaHa ITi/l MaCKOK XPUCTUSTHCHKOTO Giarouectsi i mokopu. YucienHi 6i6nitiHi obpasy,
6apokoBi MeTadopH, CTHIb JIPUUHOI MOe3ii CTBOPIOIOTH OpPraHiuHy KapTHHY MOXBajd MpaBfi i
CIpaBe//IMBOCTI, 1[0 KOHTPACTYE 3 peajJbHUMU I0AiaMu. ITonpu Te, 110 /151 KOHTEKCTY IIPU [0-
CJTiKeHH] 3a/7ly4eHO OKpeMi TBOpU 0apOKOBHMX MUCbMEHHUKIB, TIEPCIIEKTUBHUM Oy[ie iHTepripe-
TYBAaTH XY[JO)KHE BTLJIEHHs MOTUBY MpaBAu B GapOKOBiH /iTepaTypi, 30kpeMa B moesii JJaHuia
BpatkoBcekoro, I'puropiss CKOBOpoAy Ta iHIIKX aBTOPIB.
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FICTIONAL INTERPRETATION OF THE MOTIF OF TRUTH
IN SEMEN KLYMOVSKYI'S WORKS

The work of the Baroque writer Semen Klymovskyi is currently an object of interest of Ukrainian litera-
ture scholars. This poet known as the author of the song «A cossack went across the Dunabe». Semen Kly-
movskyi’s treatises have been interpreted less, despite the fact that they are an example of the late Baroque
and are unique in their content. At different times, the didactic treatises «On the justice of the rulers, their
truth and vigour» and «On the humility of the high» were interpreted by Valerii Shevchuk, Hryhorii Nudha,
Leonid Ushkalov, and other scholars. The characterization of the motif of truth and peculiarities of its fic-
tional expression in Klymovskyi’s texts is relevant for the study of Baroque motifs in literature of 18" c.

The article examines the work of this author through the prism of the poet’s rethinking of the motif of
truth. The Baroque features of writing in the poetic treatises addressed to the tsar help to create a panora-
mic view and fictional interpret such a branch of the truth motif as the problem of just government.

The themes of the works are interpreted through the prism of the attitude of the Ukrainian baroque in-
telligentsia to power. The author combines philosophical reflections on the meaning of human existence
with a realistic depiction of the problems of his time. In his verse treatises, Semen Klymovskyi uses a num-
ber of fictional and rhetorical elements that are typical for Baroque poetics. A number of biblical images
are introduced to create a word of praise for the truth, and there are allusions to folk cantos.

The works of Semen Klymovskyi are compared with the texts of his contemporaries (Mytrofan Dovha-
levskyi, Feofan Prokopovych, etc.), which makes it possible to identify the peculiarities of the interpretation
of the motif of truth and justice in the treatises of this writer. Semen Klymovskyi’s treatises are the writer’s
reaction to the events of the first half of the 18" c., representing the attitude of the Ukrainian intelligentsia
to the problem of truth and fair governance. Baroque metaphors, amplification of comparisons with bibli-
cal images, rhetorical turns, questions and appeals are combined in several chapters, subordinated to the
core of the truth motif.

Key words: Semen Klymovskyi, truth, justice, motif, treatise, Baroque.
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