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OBPSJIOBI IICHI CBATAHHS 11 3BAPYUYMH
BIJIOPYCBKO-YKPATHCBKOTO ITOJIICC

Y cTaTTi po3IIAHYTO 06PANOBI MiCHI CBaTaHHA I 3apy4nH OiTopychbKo-
ykpaincpkoro Ilomiccsi; BUABIEHO OCHOBHI 00pasyu-CUMBOJIM, 1O Tpa-
IUISIIOTBCST Ha TEPUTOPIl IPUKOPOHHS; OKPeCcieHO MoJi6HOCTI Ta Bif-
MIHHOCTI IIMX 06p;miB.

Kitro4oBi coBa: cBaTaHHs1, 3apy4unnu, oOpsif;, MOETHKA, CUMBOJIKA,
CTPYKTYypa.

B craTbe paccMOTpeHBI OOPsI/IOBBIE IIECHN CBATOBCTBA U IIOMOJIB-
K1 6e1opyccKo-yKpanHcKoro ITomechss; BbIsBIEHbI OCHOBHBbIE 00pasbl-
CUMBOJIBL, BCTPEYAOLMECs HA TEPPUTOPUM TTOTPAHNYbs; YKa3aHbI CXOf-
CTBa U OT/INYMS JAHHBIX 0OPSTOB.

KiroueBble cmoBa: CBaTOBCTBO, TIOMOJIBKA, OOPsA, O3TUKA, CUMBO-
JIMKa, CTPYKTYpa.

The ritual songs of courtship and engagement in the Belarusian-
Ukrainian border region are considered. The main images of the charac-
ters appearing in the borderland. Indicated similarities and differences of
these ceremonies.

Keywords: courtship, engagement, ceremony, poetics, symbolism,
structure.

Texcty micenb mepepBecibHOrO nepiony 6i0pychbKo-yKpaiH-
cpkoro Ilomiccss MarTh y CBOI CTPYKTYPI Ta 3MICTI AK JieAKi Bifi-
MiHHOCTI, Tak i neBHi 36iru.

Y 6inpImocTi TeKCTiB HallOBHillle BiATBOPEHO 0Ops CBaTaHHS,
y KoMy Binbuti midosoriuHi ysB/IeHHs, OB’ A3aHi 3 KyIliB/e-
MIPOflayKeM HapedeHol. Bukopucranmil y micHAX Jiazor HAIIOBHIOE
TEKCT CBOEPITHUM KOJIOPUTOM i CYyIPOBOMKYETbCH Pi3HOMAHIT-
HUMM IIPUC/TIB’IMY Ta IPUKA3KaMu:
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CparoBe-IIaHOBe, I1a ILITO BbI IIpblexati?
LIi ma rpsuKy, i I1a >KH3YKY,

IIi ma goyry:o Kacy...

Hsma rpauki, He MaMbITa,

Hsama >xH54Ki, He mabiTa,

A mamra a3eyka ycs agmpita (AMK).

[lomo yKpalHChKMX BapiaHTIB IiCEHb NepeBeCiIbHOIO Iepio-
Iy, TO B HUX, OKpiM 000B’13KOBYIX JIia/IOTiB, 1110 Bifl0yBaOThCA MK
CBaTaMy, TPAIUIAIOThCA OATbKiBChbKi HACTAHOBM, HAITYTHI ITOPAIN
nepeq BiJITIOBiiaIbHUM BUOOPOM JiTel:

- Ymu 4, Mamo, BaM IOKy4nIa,

o BM paHO Tak 3apy4mn’?

- He T, foHI0, HaM JJOKy4MIa,
Joxy4nnu TBOI OApyTH,

ITig BikOHIIE mifgOiraroun,

Ha Byniny Buxmikaroun... [1, c. 94];

Ilepeiigent T B HOBY XaTy,
36epexit TOCIIOAAPCTBO TaM,

He BTpauarics, He copomcH,
Tinbku mwactsa 6ype B Hiit... ((BM).

Skmo B 6iMOpychKMX TEeKCTaxX HAIIOBHillle ITOKa3aHO BHY-
TPilIHiN CBiT, BifoOpaXkeHO NCUXONOTIYHNUII CTaH MOJIOAVX Ile-
pen BeCilIAM, TO B YKPAIHCbKUX IIICHAX IepefycCiM IepeBaXka-
JIM TIOXBaJIbHI HACIiBM Ha aJpecy MOJIOOI, HMigKpecmIoBanacs ii
Kpaca. Hapeueny Hamaranmcs nmoxkasaTu pyKoAiJIbHUIIEIO Ta TOC-
IIO/IMHEIO:

A TbI, X7I0TIE1, He TTyXKalics,
A TpI, X7I0TI€LI, HE capoMcH,
bynse y Bamait xane cATa,
besymoyna 6ynze... (OBK);
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A xasanmu: MapyceHbka He npsixa, A 1i MaTIOHKa He TKaxa,
A 1i cecTpus HeOMMMLS, — AXK BOHA, MOJIOfjasi, HAIIpsiia,
A 1l MaTIOHKa HaTKaja, A 1 cecTpuiis nmobinnmna,

Ha sacnomy coneuky mocymmia,

Y cBiTnNIl Ha CKAMHMUIII TTOKavasa,

IBaHOBY BCI0 poiMHOUYKY obmaposaa. Iy! [1, c. 93].

Ax posnosiganu >xxuteni c. Osepmnna Peunnpkoro pariony lo-
MeJIbCbKOI 0071acTi, y 6i1opychkux ob6psAmax cBaTaHHA OyI0 mpu-
iHsATo: «[Ipmexxokath Ha cBoell Ternere (absi3aTebHO Ha CBOEIT),
JKEHUX JIep>Kajl B pyKax PyILIHUK ¥ OOTBI 1A Tenrysl, oro» (AMK).
B yxpaiHchKill Tpaguiil Tako>k MO>KHA 3HAMTH MOAIOHI BapiaHTH
o6pszoBoi fii: «[Jo Hac cBaTy M, HONepeay — SKeHUX, a [o3a-
Iy — itoro novet. HapeyeHnit 060B’13K0OBO HIC Y pyKax TOCTMHEIb
¥ B3YTTS /IS Tellli, 10ro B3yBajIi Ha BeCi/lIi, a Ha “cBaTaHHi” Mpu-
Mipsn...» (3ammcaHo Bif nepecenenky i3 YepHwirimuan). Takox
o6t 06pAx i3 MpUMipIOBaHHAM B3YTTS TPAIUIAETHCA B IIi-
CEHHMX TEKCTaX Ha [oMenpIyHi, HapuKiIaz:

Eny nixa, eny XyTKa,

bo Basy a 6OTHI LIEIIYBI,
YbIpBOHBIS, IPHITOXKbIA,
Y cBarsl eny s1! (AMK).

B yxpalHCBKMX NIiCEHHMX TEKCTaX TAaKOXX MOXXHA BiflTyKaTu
CXOXKi CIOXKETH:

Tuxo xoHiuex Mmiii ine,
YepeBuukn Besy 4,
YepBoHeHbKi i 6i/1eHbKi
Yepesnuknu Besy s (TBM).

Y BecinbHil 06psAnoBocTi 6in0pyciB BaxkmBuM OyB BUOip HHA
CBaTaHHS.

«3a yAB/IEHHAMY HAIlVIX IIPE/IKiB, HAVICIPUATINBIIINM JHEM 1A
CBaTaHH: BBA)KaBCs YeTBep (y OKpeMIX perioHax cBaTaHHs Biioy-
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BaJIocs B cy60Ty ab60 Henimo). I1po iHImi gHi TYDKHA rOBOPM/IN TaK:
“Ycé poyna Bsicene He ckieina™» [2, ¢. 11]. Y m. [Jo6pymri Tomens-
CbKOI 00/1aCTi HailKpaIuM JHeM I IPOBeJieHHs BeCi/IA BBaXKa-
Macs WATHULSE: «B I saTHMIIO0 36Mpaich yci, IpUXOANIN JUBUTH-
Cs1 Ha )KeHUXa, K BOHO, Ta I10...» (OBK). «3 Toro MmomeHTy, sik cBart
IIepecTyIIaB IOPIr XaTy Mail0yTHbOI HapedeHOI, OYMHABCS BifIO-
BiflanbHMIt loBecinbHuMit epiop. Vloro aMicT monsAras y Tomy, mo6
BCTAaHOBUTM B3a€MOIIOPO3YMiHHA MDX pomamm» [2, c. 11].

Tpamnanucsa BUNAJKM, KONMM Ha CBaTaHHSA NPUXOAVIIN CBAaTU 3
HOZYLIKOIO B pyKax. «BBaxkasocs, yum Oinblue B Hiit Oyge mip s,
TUM Oinblre macTsa O6yge y MONOAUX, SIKIO CBAaTaHHSA IIPOJIIIIO
YCHIIIHO, TO MOJIOAMX OOCKIIaMM IVIM ITyXOM, BBa)XAJ0CH, IO
BOHM OyIyTb TaKUM YMHOM Ut B 6ararcti» (CTM). B ommcax
BeCi/TbHOI OOPSIOBOCTI B YKPAIHCBHKiil Tpaanilii TAKMX MOMEHTIB
MU HE BUABWIMN.

CBaTaHHA MOIIO OyTV YCHIIIHUM, AKIO HANPMKIHI 3acTinia
MaTy MajibyTHBOI Hape4eHoi BMKOHYBaIa ITMOOKO CYMBOIYHNI
pUTyas: y IUIALIKY, IPMHECEHY CBaTOM, HacMIIaja >KUTa, 3arop-
Taja B PyIIHUK i moBepTana rocrio. Ile osHavano: mocisiue sepHo
000B’sI3KOBO IIPOPOCTE HOBUM KOTIOCOM [2, ¢. 12].

«3a3BMyail CBAT BiJIPaB/IABCSA Ha 3apY4MHU 3 OYXaHKOK XJIi-
0a i1 IJIAIKOI0 TOPIIKY. B ykpaiHchkiit Tpaguiii 6y1o npuitHsTo,
106 >KeHMX Hic Ha 3apy4MHU KabaHYMKa i JBi IUIALIKK, OHY —
IOBHY, YTy — IOPOXXHIO. fIKIIlO mepIIolo ficTaBajia HapedyeHa
HOBHY IUIALIKY, Ile 03HAYaso, o XUTTA Oyne 6e3xmapHe, Tuxe
11 CIIOKIiiHe, SIKIIIO 5K IOPOXKHIo — Oyze 6araTo npobnem» (I'BM).

InKonmm foxXoamno HaBiTh Ko KomiuHoro. Och 110 po3NoBifana
xxurenpKa c. Tony6uui PinknHcpkoro paiiony YepHiriBcbkoi o6mac-
Ti: «Y MeHs O6bUIO TaK, KaK IPUIIET KEHUX B CBATHI, IIPUHEC TYIO
TapajIKy U IIyCTy OYTBUIKY, AbIK MaMa MOsI JOCTajIa IIOJIHYIO, 3aCTa-
BIJIA €TO BBIINTD. “EC/M BBINbENIb, — TOBOPUT, — BCIO, 3[[OPOBBIIL,
OTJaM JIOUKy 3a Tebs1, a HeT — 3Ha4UT He cyfbOa”. OH BB, @ OHA
emy: “Jla TBI ellle ¥ IIbSTHNIA, He-€, He OTAAM JI0UKy 3a Teb6s” » (IBM).
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binpuricTs micenb, 0 IX BUKOHYBAJIN I1iJl Yac CBaTaHHA 1 3apy-
4uH, AK Y binopyci, Tak i B YKpaiHi IpUBepTaIOTh yBary He TiIbKU
CBOIMU CIOXKeTaMM, ajie ¥l HeTOBTOPHUMU 00pa3aMi-CUMBOIaMI,
BUKOPUCTAHHA AKUX Y KOXKHI 3 ITiCEHb MA€E IIEBHUII 3MICT.

Y miceHHMX TeKCTax, IO IX BUKOHYBA/IM CBATH, BAXK/INBE MicC-
e BigBomMIOCsa 300MOpGHMM obpasaM, sKi CHMBOJI3YIOTh Ha-
pedYeHoro 1 HapedyeHy: «A ¥ Hac €écip rajyOoK fa mapbl Ballaii
ramy6upr». O6pas romyOkm 03Ha4aB YMCTOTY, MOJIOAICTD, LIHOTY,
He3alMaHiCTh giBUMHU. Y 6i]IOpYCbKI/[X BECI/IbHUX ITICHAX, AKMMU
CYNIPOBOIXYBaBCA 0OpAJ, CBaTaHHA, Cele3eHb i Kaueuka TaKOX
YOCOO/II0Ba/IM HAPEUEHOTO J1 HapedeHy:

— CiBbl, 6€IbI CeA3eHbYBIKY,
L1i 651y THI Ha JlyHAIIYBIKY,
L1i 6a4bIy THI CBalO Kavauky?.. [3, c. 63].

He MO>kHa TaKo>X OMUHYTH yBaro o6pas 303yI1i, BIYHMIT CUM-
Boj1 camoTHOCTI. IIJojo miceHp, 1110 iX CITiBa/iM ITiJ 9yac CBaTaHHA,
TO TYT Liell 00pa3-CUMBOJI TeX BUHUK HeflapeMHo. He Bci miBuara,
AKi Oy 3acBartaHi, Mamy OaKaHHsS BUXOAUTK 3aMiX. STk 3acBif-
qyloTb >xuTeni ¢. KopoBarmui Peunnpbkoro paiiony Iomenbcbkoi
o0671acTi, TPaILANINC BUNIAAKI, KONV PiffHi ZiBYMHYU IpUMYLIyBa-
nu 11 BUXOIAUTH 3aMiXK 3a Hemb6oro: «JliBumHa He 3aBXK/IM XOTina
VITU 3aMiXK, TOMY TIPUXOIN/IN 6aTbKM MOJIOLOTO 71 TOMOBJIA/IVICS
3pasy 3 i 6aTbkamu, 6e3 y4acTi MOIOfOi:

KyxoBara 3s1310/1eHbKa IIOf; OKHOM,
ITnakaita, oit IOeuka, 3a cTOIOM.
O11 He 1U1a4b, He IUIaYb, I0neHbKa...» (AMK).

SIkuio nmopiBHIOBAaTY TEKCTU OiMOPYCHKUX Ta YKPaiHCBKMX IIi-
CeHb, TO MOXXHA [IiiTM BUCHOBKY, IJ0 B OiTOPYCHKMX BapiaHTax
JacTille TpamIAeTbcs 06pas 303yli, AKa CUMBOJIi3Ye AiBUNMHY, a B
YKpalHChKUX ITICEHHMX 3pa3Kax — Iie 3a3Bu4ai oopas pubu: «Bma-
na lamoxHa, Briana, / Haue pubonbka B'sima» [1, c. 80].
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CumBojtika prbu TiCHO TOB’sI3aHa 3 BOJHOIO CTHUXIEI, KA 3a-
6e3Iredye IOYATOK KUTTA, TaK SIK i BeCi/UIA, 110 CUMBOJIi3ye Iova-
TOK HOBOI'O >XMTTsA. He BUIIafKOBO LA CTUXiA HallyacTille Tparl-
JISIETBCS B IMX IICEHHMX TEKCTaX Ta MO)Ke OYTU IpefcTaB/IeHa i
piukoro, i 03epoM, i HaBiTh OKeaHOM. AJle Hajf4acTilIe 1eit 06pas-
CUMBOJI, PENPE3eHTOBaHMII y BUITIAAL piuku [lyHaii, My Moxxe-
MO CIIOCTepiraty B TeKCTaX BeCUIbHUX ITiCeHb K Y 6i1opycbkoMy
¢donbKIIOp], TaK i B yKpalHCHKOMY:

A to HOu i 3;pajse,
IIporitn3e Baneuka i ykpanse,
3aBsase 1a6e Ha JlyHaii... [3, c. 65];

Ta pylmHuKM Hamnpsna,
ITo Tuxomy Jlynato 6immmna... [1, c. 80].

Y 6inpiocTi miceHs, 1[0 BUKOHYBA/IVCS AiBYMHOI 200 I MiB-
YYHU, AKY BUJIaBa/IN 3aMDK IIPOTU 11 BOJIi, MOYKHA 3HATH 06pa3I/I—
CUMBOJI, SIKi pelpe3eHTOBaHi B 3MEHIIyBaTbHO-/TACKaBiil GpopMi:
«rajy0aHbKay», «Kadayka», «lyHaTIbIK», «35310/IbKa», «PUOOHDKa»
ToWO. IX QYHKIIOHAIbHICTD TIOB’A3aHa 3 BilOOPaYKEHHAM Y ITiCeH-
HIUX TEKCTaX BHYTPIIIHbOTO CTaHy Hape4€eHOL.

PosrnAanyTi XapaKTepUCTUKU IiCEHHUX TEKCTIB IepefBeCib-
HOro nepiony 6inopycbko-ykpaincpkoro ITomices, skumu cympo-
BOJKYBA/IMCA CBaTaHHA I 3aPY4YMHMU, JO3BOJIAIOTD JiiTV BUCHOB-
KiB IIPO HasIBHICTb B YKPaiHCBKOMY i1 OiTOPYyCHKOMY BeCiTbHOMY
(}ONMBKIIOPI SIK IEAKUX CXOXKUX 0COOMMBOCTEI, TakK i cnenndiyno
BYPaKEHUX.
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[epexnan 3 6imopycekoi Onenn YebaHrok

SUMMARY

The purpose of this study is to investigate wedding songs, in fulfill-
ment of rituals of courtship and engagement in Belarusian and Ukrainian
Polessie. The author draws attention to the main images and symbols oc-
curring in the territory of the borderland, indicates similarities and dif-
ferences not only the songs, but also ritual stages of courtship and engage-
ment, which took place in Ukraine and Belarus.

The most striking elements of the wedding ceremony is the ritual
stages, retained its relevance to the present day.

The article indicates the presence of plot differences existing between
the Belarusian and Ukrainian versions of songs. Noted the existence of
differences in the plot itself songs and in the ceremonial stage under
which they are performed.

Most of the songs that sound during courtship and engagement, both
in Belarus and Ukraine, attracted the attention of not only his story, but
also a unique image — symbols, the use of which in each of the songs filled
with deep meaning. The article focuses on the zoomorphic images in Be-
larusian and Ukrainian versions of songs.

Value articles give personal records website, collected during field ex-
peditions to the Ukrainian and Belarusian woodland.

Keywords: courtship, engagement, ceremony, poetics, symbolism,
structure.
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