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OOJIBRIOPUCTUYHA AIAJBHICTD IOJITAHA

KIINKAHOBCBKOTI'O I TEJIEHU KAIIEJIYCb
Y KOHTEKCTI HOJIbCbKO-YKPAITHCBbKUX

HAYKOBMX B3AEMUH JIPYTOI ITOJIOBUHU XX —
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[TOYATKY XXI CTOJIITTA

CraTTio IPUCBAYEHO BMCBITICHHIO 3acaj] (HONbKIOPUCTUYHOI IITKO-
mn nonbcbkux ¢onpkaopuctis Omiana KmpkaHoBcbkoro Ta lenenn
Kamenycp, a Tako)X aHa/mi3y iX posi B CTaHOBJIEHHI il PO3BUTKY MiC/A-
BO€HHOI ¢onbknopuctuky B ITombini. 31iiiCHeHO aKIIeHT Ha IX HayKOBUX
3B’3KaX 3 [HCTUTYTOM MUCTELITBO3HABCTBA, (POIBKIOPUCTYUKY Ta €THO-
norii im. M. T. Punbcpkoro HAH Ykpainn.

KmrouoBi cmoBa: ¢ombkiop, $HONbKIOPUCTUKA, ICTOPIs, HOTpaHNY-
41, 3B’13KY, [lonpina, YkpaiHa.

CraTbs IOCBALIeHa OCHOBaM (OIbKIOPUCTUYECKOI IIKOJIBI II0JIb-
cxux Qonpxnopucros H0mmana Kunokanosckoro u Tenennsr Kanerycs,
a TaKKe aHaM3Yy MX PONIU B CTAHOBJICHNN VI PA3BUTHUM HOC/IEBOEHHON
¢donpxnoprctrkn B Ilonbire. CreaH akIeHT Ha MX HAyYHBIX CBA3AX
¢ VIHCTUTYyTOM WMCKyCCTBOBefieHUsI, (DONBKIOPUCTUKM U 3STHONOTHUN
um. M. @. Peimbckoro HAH Ykpannsr.

KnroueBbie cnoBa: $Honbkaop, GONbKIOPUCTIKA, UCTOPUS, PYOEK,
cBasy, [lonbuia, Ykpanna.

The article deals with the presentation of principles of the folkloristic
school of Polish folklore students Julian Krzyzanowskiand Helena Kapetus,
as well as with analysing their role in the formation and development
of post-World War II folklore studies in Poland. The attention is also
paid to scientific relations between the Institute of Literary Criticism of
the Academy of Sciences of Poland and the M. Rylskyi Institute of Art
Studies, Folkloristics and Ethnology of the National Academy of Sciences
of Ukraine.

Keywords: folklore, folklore studies, history, borderland, relations,
Poland, Ukraine.




PosBuTok cmaBicTM4HOI (ONBKIOPUCTUKYM Ta YKPalHCHKO-
HO/TBCHKUX (DOTBKIOPUCTUYHNUX 3B sI3KiB HEMOXX/IUBO YABUTH 63
HOCTaTeyl IBOX MOIbChKMX yueHuX — npod. FOniana Kunmwkanos-
CBKOTO Ta itoro nocmigosHui npod. enenn Kanenycs, ski cTBO-
PWIN OJVIH 3 HalOiMbIINX HOIBKIOPUCTUYHMX ocepenKiB [Tompuri
B IncTuTyTI niteparypuux gocnimxens ITAH.

3aranom cmiBnpars donpkaopuctise IMOE im. M. T. Pub-
cpkoro HAH Ykpainn 3 monbCbKyMy HayKOBLIAAMY ITOYA/IACsA 3 110~
i3moK akameMika Makcuma Punbcbkoro go Ilonplmi, me BiH cTaB
IIOYECHUM JOKTOPOM ArelIOHChKOrO yHIBEPCUTETY 3a IEepeKiIa-
v TBOpiB A. MiljKeBn4a yKpaiHCbKOIO MOBOI0. 3 KiHIlA 60-X — 110-
qarKy 70-x pokiB XX CT. Ili KOHTaKT! HaOy/IU MOCTITHOTO Xapak-
Tepy 3aB/AKY 3aBiflyBady HOBOCTBOPEHOTO Bifilli/Ty C/IOB’ AHCHKOT
¢dompxmopuctuku IMOE im. M. T. Punbcbkoro HAH VYkpainn
K.¢.H. B. I03Benko. Came Tozii po3BUBamicsA yKpaiHChKO-OTbCHKI
dbonpkopucTIYHi 3B’A3KM 3 pisHuMu yctanoBamu ITAH i Ilonb-
CbKMM HapOJJ03HABYVM TOBapPUCTBOM.

Cnisnpang 3 10. Kumxanoscpkum 1a I Kanenycp € BaxnmBum
4uHHNKOM Y cniBpo6itHniTBi IM®E imM. M. T. Punbcekoro 3 Iu-
CTUTYTOM JliTepaTypHux gociimxenb [TAH. Ile He Tinbku nepiop
0OMiHy HOBMMY KHVDKKaMU MDXK iHCTUTyTaMy, a epejycim Jac Io-
CTIITHOTO Jia/Iory IOJO Ba>K/IMBOCTI 3/IiJICHEHHS CIIIBHUX (OTIbK-
JIOPUCTUYHUX JJOCT/PKeHb Ta 30MpalbKoi fismbHOCTI. Y 1963 pori
10. KunmbkaHOBCbKMIT 3aCHYBaB Bifjiil HapofHOI miTepaTypu B IH-
CTUTYTI niteparypHux pocnimkenb ITAH Ta odonus tioro. Cepep
TOTOYACHMX CHiBPOOITHMKIB 3TajlaHOr0 HayKOBOTO OCEPEeNKy Oyio
KOJIO MOJIOIVX POIBK/IOPUCTIB, O SIKOTO HaJIeXXasu, 30KpeMa, [ere-
Ha Kanemycp, Pymapg ['ypcbkuii, Puimapy BoitiiexoBcbkuii, itepa-
TyposHaBellb Mapisa bokiryanin. I3 nymu focmigaukaMu criBmpa-
LI0Ba/IV BiftoMi onbebki ¢ponbknopyuctu Yecnas leprac, Kummrod
BponnaBcpkmii, €xu baprmincekmit, [Jopora Cimonigec, [lioHi-
siym Yy6ans, lenpuka Yaiika Ta in. Tpagymii mxomn 0. Kunoxa-
HOBCBKOTO IIpofioBXyBanucsa YecmaBoM lepHacoM, sikmii cTaB ro-
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JIOBHUM PE€JAKTOPOM HepuIoro (hoIbKIOPUCTIYHOTO BUIAHHA
«Literatura ludowa» («<Hapomna miteparypa»), 110 i10ro Takox 3iHi-
miroBaB 0. Kunmxkanoscbkuit. 1le BUgaHHS 1O CbOTOAHI BUXOINUTD
y Bpowyiasi Ak opran Ilonbcbkoro Hapogo03HaBYOTO TOBApUCTBA
(ronoBHmit pefakTop — Vonanra JIyroscbka).

I. Kamenyco (1927-1999) micna cmepri 0. KmnmkanoBcbko-
ro MPOJOBXWIA JIOT0 cipaBy B IHCTUTYTI niTepaTypHUX HBOCIII-
mxenb [IAH. Ynpoposx 1967-1997 pokiB BoHa 04o/0Bajia Bifi-
[in HapopHol mitepaTypu 3sraga”oro Incturyry. I. Kamemych
nmoyvasia npanrposaty B InctuTyTi me 1963 poxy 3a KepiBHMITBA
10. Kunnxanoscbkoro. Big mocmigkeHHSA TaBHBOIIOIBCHKOL JIi-
TepaTypu Ta nepiogy pomantusmy I. Kamenych mepeitnia o
BIUBYEHHS (POTBKIOPY, SKOMY NpUCBATMIA BCe XUTTA. CIIiB-
pobiTHMKaMM Bififiny HapoHOI TiTepaTypyu CIiIbHO 3 GOIBKIIO-
pUCTaMM IHIINX IOJIbCHKUX aKafleMiYHUX YCTAHOB i BUIIIB Oy10
nifroTosneHo ¢yHgameHTanbHe BupaHHA «Dzieje folklorystyki
polskiej» («IcTopist monbcpkoi ponbrnopucTnkm»). Ilepunit Tom
«Dzieje folklorystyki polskiej 1800-1863. Epoka przedkolbergow-
ska» («Icropis monbepkoi ponbknopucTrky 1800-1863. Jlokonb-
6epriBcbkuil mepiof») omy6mikoBaHo 1970 poky 3a pemaxiji€ro
0. Knmmxanoscbkoro. ITicna sioro cmepTi 1976 poky 6ymo Bupa-
Ho apyruii ToM «Dzieje folklorystyki polskiej 1864-1918» («Icto-
pis monbebkoi donpknopuctuky 1864-1918»), y migrorosii Ta
po3po011i KoHLenIii IKOTo TaKoX Opasna yyacTb Mapisa boxkrrya-
HiH, fKa MpOTAroM 6araTbox pokiB cmiBmpaijoBana 3 lOnianom
Kummxanoscbkum Ta Ienenoro Kanenycs. Ile BujaHHA MOXXKHa 3a-
paxyBaTy [0 HalBaXIMBIMIMX 3J00YTKiB NOTBCHKUX (HONBKIIO-
pucris IncTUTyTY MiteparypHux gocnigxenb IIAH. I Huni BoHO
3JIMIIAETHCSA OFHVM 3 HAMIIPYHTOBHIIINX y C/IaBiCTUYHII POIb-
KJIOPUCTHUIIi cy4acHOi Eppomnm.

Tenena Kamenycp BBaxana, mo (ONBKIOPUCT 0OOB’A3KOBO
Mae€ IIpaIoBaTy B II0JIi, TOMY OCOO/IMBY yBary 3BepTasa Ha Iolle-
penHi DoCBif BiOMUX MONIbCbKMUX Hapomo3HasLiB me XIX crT.,
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ocobmuBo 3opiana [onenru-Xopakoscbkoro ta Ockapa Kornb-
6epra. He BumagkoBO OfHI€0 3 TeM TOrOYacHOTO HAyKOBOTO
criBpoObiTHUIITBA Bi#iny cnoB’sHCbKOI ponbknopuctuky IMOE
im. M. T. Punbcbkoro HAH VYkpainu Ta Bigfiny HapopHOi JiTe-
parypu IHctutyTy nireparypuux gocmimxenb [TAH 6yno goci-
mKeHHs cnapmyHu 3. [Jomenru-XomakoBChKOro, mependavano-
¢4 1i IOBHE OINPALIOBaHHA 1 BUJAHHA IIPeNCTaBHUKAMI YKpaiHu,
[Tonpmi Ta bimopyci. BaxxnmBoro mopiero cTamo TakoXX BULAHHA
YKpaiHCbKMX HapOJHMX IIiceHb i3 3anuciB 3. J[Jonenru-Xomakos-
CbKOTO, 3piricuene O. [leem 3 110ro HEBIZOMOTO PYKOINUCY, 3HAM-
feHoro Ha TepHoOmibIMHI.

®onpkopHe norpannyudsa crano g I. Kanemych opziero 3
HailymoOneHimyx npobneM y ONbKIOPUCTHLI Ta YKPaiHCHKO-
HOMBbCBKUX (PONMBKIOPUCTUYHUX CTYAIAX. OcobnuBe Micue B ii
HAayKOBOMY JOpOOKYy HamexxuTb KHKIi «O turze zlotorogim.
Szkice folklorystyczne» («IIpo 3omoropororo typa. Crygii mpo xo-
nApkn») (1991), AKy HaM MOTa/IAHWIO OTPUMATH 3 JAPYMM HAIN-
coM Bif aBTopa Ta npusesTu fo Kuesa. I. Kanenycp 6yna ininjia-
TOPOM CIIJIBHUX YKPAaIHCBKO-IIONbCbKUX HOCIIKEHD, Mpisna,
mo6 ykpaiHcbki Tomm 6araroromuoro 3i6panHa O. Kombbepra
KO/UCh 1o6a4mmm CBiT ykpaiHCbKOI0 MOBOK. Y Kol ii HaykoBuX
3allikaBjeHb Oy yKpaiHOMOBHi BujjaHHs Ilonbii, 30kpeMa ra-
seta «Hame cnoBo» 3 momatkom «Hamra Kynbrypa» Ta anbmMaHax
«YKpalHCbKUII KaJIeHap», fie BOHAa HEOJJHOPAa30BO BUCTYIIA/a aB-
TOPOM, CIIiBIIpalLllOI04M 3 JOr0 TorodyacHuM pemakropoM A. Ce-
pemHMUBKUM. YKpainictumyHa pisnpHicTh I Kamemycs motpebye,
Ha Hally TYMKY, JOJATKOBOIO BUBYEHHSA Ta OKPEMOI yBary, ajiKe
¢dakTy mpo 1 ykpaiHCbKe NOXOMPKEHHS i 3B’A3KM 3 YKPaiHCHKOIO
piactioporo CIHIA Ta Kanagu maiike HeBijoMi HIMPOKOMY 3arary.

Cnip 3asHaunty, mo I. Kamemych 3aBxpu odikyBama HO-
BMX KHIDKOK 3 YKpaiHM, BYCOKO IOLjiHOBYBana BuiauHA IMOE
im. M. T. Punbscokoro HAH Ykpainu, ocob6mmBo cepito «Ykpain-
CbKa HapoJHa TBOPYICTb», AKi CTOANN HAa KHVDKKOBUX IONIMIAX
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ii Bigginy mopsig 3 romamu O. Konbbepra. Oco61mBo CXBaTbHOIO
6yna gymka I. Kanemych mpo tomn «Becinma» i «Becinphi mic-
Hi» (ynopspguuk M. Illy6paBcpka) i «IIpucnis’s ta mpukaskm»
B Tpbox ToMax (ymopsapumk M. [asak). Y sagymax gocmiganii
OyB IIpOeKT IOBHOTO ByUjaHHA npanp 3. JloneHrn-XogaKkoBChKO-
ro B Ilonpmii, Ykpaini Ta binopyci sa y4acTio HayKOBILIiB TppOX
KpaiH. B ocTaHHI pOKU CBOTrO >XXUTTA JOCHIHULA 3alliKaBUIacs
3aMOBJIAHHAMH, 0COOMMBMIT iHTepec BUABMIIA O 30ipHMKaA YKpa-
THCBKUX HAapOJHUX 3aMOBJIAHD, 110 Jioro ynopapakysana T. Illes-
4YyK, IJIaHyBaja 3OiMICHUTU IOPIBHANbHE NOCIIJPKEHHS IIOJIb-
CBKMX Ta YKPaiHCbKUX TEKCTIB.

besnepeuno, I. Kanenycp migTpumyBana mupoki KOHTAKTU 3
(donmpKIOpKUCTaMM Ta IHCTUTYLIAIMY 6araTboX €BPONENICbKUX Kpa-
in. Cepesl HUX Ba)X/IMBe Miclle Ha/leXano, KpiM YKpaiHu, TaKoX
Bornrapii, a came 3B’13KaM 3 BilOMMM JIiTepaTypo3HaBLeM i Hob-
K1opucTtoM akajgemikom Ilerepom IuHekoBuM Ta gokTopoM Ka-
tero Muxaitnosow. IIpo apropurer 0. KnnpxkanoBcbkoro Ta
I. Kanenycp cBigunTh ixHs OaraTopiyHa CIiBIIpaIlsd 3 TaKOIO IIO-
B)XHOI0 €BPOIIEIICHKOI0 (HOTIBKIOPUCTUYHOI IHCTUTYI€I, fK
«Enumxrtonenisa kasku» B lertinreni (Himewunna), fe BoHu Oy
IIOCTiIHUM aBTOPAMI.

0. Kmmxanoscpkuit Ta I. Kanenycy my6mikyBamm cBoi cTarTi
Ha CTOpiHKaX (HOIbKIOPUCTUYHNX BUJAHb Pi3HMX KpaiH, TaKMX SIK
«Fabula», «bbnrapckn ¢honpkaop» Toio. Baxxnmum cBigdeHHAM
inTepecy po ixupoi aHTOMOril «Sto basni ludowych» («Cro mons-
CbKUX Ka3o0k») (1957) e mepekmaj 3raJjaHOTO BUAHHS Oosrap-
CbKOI0, YTOPCHKOIO Ta HiMEIIbKOI0 MOBaMIL.

Cripg 3a3HAYNTH, 110 J)KAHP Ka3KU CTaB OJHUM 3 Haﬁ[ymo6neHi-
VX I JOCTigHMKIB. MoxHa sragary 1ikasi my6mikanii I. Karme-
JIyCh PO TO/IbChbKI HAPOJHI Ka3Ky Ta Ka3Ky iHIIMX HapogiB, omy6-
nikoBaHi B Ilonpii Ta HiMmeuunHi.

Y 1958 poui gocnifHnIA 3aiiManacsa PeKOHCTPYKII€ BijoMOil
npani 0. KikaHoBepkoro, 1o 6ya BTpadeHa IIiji 4ac HiMellb-
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KOI OKYyIIariil. it Y4A/0CA BIFTHOBUTHI PYKOINC IIOBHICTIO, JOJABILIN
J10 HbOTO HOBI MaTepiany, 3ibpani micys [Ipyroi citoBoi BiitHu [2,
s. 13]. Pesynprarom crana ny6mikanis npauni «Polska bajka ludowa
w ukladzie systematycznym» («CuctemaTnsaiis onbCcbKoi HAPOJ-
Hoi Ka3kn») 10. KunmkanoBcbKoro, pyre JOIOBHEHE 11 po3IInpe-
He BUIAHHA AKOI 3’sBWI0cs y Bporptasi B 1962-1963 pokax y Box
toMax. 0. KumkaHOBCbKIIT 3HAIIOB BifJIOBIZHMKN IOIbCHKIX
Ka30K B iHIINX CJIOB’STHCbKUX Ta €BpoIneiicbkux Hapoxis. I. Karme-
Tych 6ya TakoXX HayKOBMM pefrakTopoM MoHorpadii F0. Kmmxa-
HoBcbKoro «W $wiecie bajki ludowej» («Y cBiti HapomHOI Ka3Ku»)
(1980). LTto mpaiifo BYEHMIT HANNCAB Y TSOKKiI POKM HiIMEIIbKOI OKY-
nanii Ta BapuraBcbKoro oBCTaHHs, YYaCHUKOM SIKOTO BiH 0yB. Ha
acTs, Leit pykomnuc ypanocs 3b6eperru. I. Kamemych - pegakrop
KHVDKKM Ta aBTOP IIEPEIMOBI.

He BunagxoBo JOCTiZHMKN HAapOJHOI IPO3Y 3aBX/M MPUMi/A-
I0Tb BO)X/IVBE 3HAYEHHS caMe TeKCTaM, MOJi/IAI04YM Ka3K/ B CBOIO
Yepry Ha HapOJ[Hi Ta liTepaTypHi. X04a HENiIrOTOBNIEHNI YUTa4d
He 3aBXIM MOXKe iX BimpisHuTy, ajke OyBae, 1[0 Ka3KOBUIT MO-
TUB HACTIBKM OPTraHiYHO BXOAUTbH JO JTEPATYPHOIO TBOPY, 110
JIOTO CpuiiMaoTh AK HapopgHuil. Kasku Ak ¢onpkinopui TBOpH
3aBX/Y TOOYTYIOTh y Pi3HOMaHITHIX MOBHMX i TEKCTOBMX Bapia-
HTax. Y [lonpii kaska — ofyH 3 HalymoO/IeHimNX XaHpiB 6ara-
ThOX IucbMeHHUKIB - I. Kpaciupkoro, I. CenkeBuya, A. Minke-
Buua, M. Konomunipkoi, B. PeliMoHTa Ta 6ararbox iHIIMX, AKI
30Mpay HapOJHi Ka3Kul i1 00poO/Is/IN iX /IS KPaIloro CIIPUTHAT-
TS YMTa4eM, a TAKO)X HaMarajicsi BUKOPYICTOBYBATI CIOYKeTH Oa-
raThoX Ka3oK y CBOIiil jiTeparypHiit TBopyocTti. Tomy I. Kanenycp
BUABJIA/A IHTEPEC 1 O HAPOJAHUX Ka30K, 1 o TBOPIB JliTepaTypHO-
ro NMOXO/pKeHH:A. TeKCTU IONIbChbKMX HApOJHUX Ka3O0K IIpeJCcTaB-
neHi y nBoroMHOMY BupaHHi 1988 poky «Ksigga bajek polskich»
(«KHIDKKa MONBCHKUX Ka30k»). [lepmmit ToM — yrnopsAaKyBaHHs,
BCTYI Ta IIPUMITKY BiJOMOI IIOIBbCHKOI PONIBKITOPUCTKI He3a0yT-
Hbol [enenn Kamnenyco, gpyrunit ToMm — ynopsAgKyBaHH:A, BCTYII Ta
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npuMmitku Mapii Ipa6oBcbkoi. Ile BufaHHs — offHe 3 HAIIOBHIIINX
y Ionbiii, BOHO pi3HOOIYHO penpeseHTYe MOMbChbKi HAPOXHI Kas-
k. Crtifg Bij3HAUM T, 110 TEKCTH i3 IIbOTO JBOTOMHMKA OY/IN Iepe-
K/IaZleHi aBTOPOM L€l CTaTTi YKPaiHChKOIO MOBOIO 11 HaIpyKOBaHi
oKpeMoo KHUroxo «Ilonbcbki HapopHi Kasku» 2004 poKy y BuaB-
HuTBi «ETHOC» Y KMesi.

YHiKa/ZIbHUM €HIVKJIONENVNYHMM BUIAHHAM Yy IOJIbCHKIiN
¢donpxmopuctuni craB «Stownik Folkloru Polskiego» («CnoBHuk
nonbcbkoro ¢ombkmopy») 0. Kimmxanoscbkoro (1967). Bapro
sayBaxutu, mo I. Kanenycp onpamnrosana nmonap 70 racen go 3ra-
JAHOTO BUJAHHA. B OCTaHHI pOKM NONbCHKMMM HapOHO3HaBLA-
MM OOTOBOPIOETHCA NMPOEKT BUJJAHHS EHIVIK/IONENii MOTbChKOTO
($onBKIIOPY, KO AKOI HMHI HaMaraeTbCs IPUBEPHYTH yBary Qob-
KJIOPUCTMYHA KOMicid, 10 cTBOpeHa npu IlonbcbkoMy Hapopo-
3HaBUOMY ToBapuctBi. lle Takox Oyma opHa 3 imeit H0. Kumka-
HoBcbKoro 1a I Kanemyco.

Ha anp, micna cmepti I Kanenycp 6yno nikBigoBaHo Bimgin
HApOJHOI /iTepaTypu, ockinbku Qonbknopuctuka B Ilonpuyi He
HaJIOXUTD [0 Hepeniky ¢paxoBux aucumivtiH. IIpore KpacHOMOB-
HIUM € CBifjueHHs, o Jo mkomu 0. KunnkaHoBChbKOTo HalmexaTh
BizfoMi BueHi, Taki sk €xu bapMiHChKu (32 10r0 BTACHNUM CTBEp-
JDKEHHSM), @ TAaKOXK LIIIMIT pAJ HAYKOBIiB Pi3HNUX YHiBepCUTETIB,
AKI CBOI Ipalli IpUCBATWIN BUBYEHHIO JPKepen 1 B3a€EMOBIIUBIB
000X HapofiB.

Yuni lenenn Kamemych mpod. AnHa EHrenbkinr rta ii mme-
MiHHMIA JIoKTOp Marma Kamemych Bupganmm KHIKKY «Fascyna-
cje folklorystyczne. Ksigga poswigcona pamigci Heleny Kape-
tus» («DonbxmopuctuyHi 3axomtenHa. Kuikka mam’sari Tenenn
Kamnenyco»; pepakropu: M. Kanenycp, A. Enrenskinr; 2002 p.),
IPUCBSYEHY IaM ATi QONMBKIOPUCTKY, Je OIyOIiKoBaHO cTarTi i
KOJIET i3 pi3HMX KpaiH, criorajy Ta HoBHy 6i6miorpacdito HaykoByx
npanp gocmigani [5]. 1 Hac BUIama 4ecTb TaKoX Oy T 3ampo-
HIEHVMM [J0 aBTOPCHKOTO KOJIEKTUBY IIi€l KHVDKKIL.
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Hinmit pagp crypit npo 0. Kunmkanoscbkoro ta I. Karme-
JIyChb 3piiicHMIa GararopiyHa criBpoOiTHuLA IHCTUTYTY nMiTepa-
TypHuX pochifkenb ITAH, yyenunsa IOniana KummkaHoBcbKoOro
npo¢. Mapisa bokmruanin. Ilin 1i pegakijiero Ta 3a ii aBTOPCHKOIO
y4acTio Buiimos Barommit 36ipamk «Julian Krzyzanowski. Czlo-
wiek i uczony. W stulecie urodzin» («lOmian KunmxaHOBCbKMIL.
JTropuHa Ta BueHnit. J[lo cropivus Big mHs HapomkeHHs!» (Bapia-
Ba, 1993)). I. Kanenrych ompanioBana 7 penpeseHTyBana B IIbOMY
TOMi HAayKOBMI JXUTTENNUC y4eHOro, M. bokiyaHiH IpefcTaBu-
la OBHY 6ibmiorpadito jioro mpanps. Cepepn aBTOPiB KHIDKKU —
AK YJIeHU JIOTO POAVIHMU, TAK i KOJIETH, IPY3i, COPATHUKN. Y Ipali
BMIII[eHO CTaTTi BilOMUX HONbCHKUX (OMBKIOPUCTIB i c/1aBicTiB
YecnaBa Tepnaca, Kummroda Bpommascekoro, Pumappma Boii-
1exoBcbkoro Ta Ienenn Kanemycs. CumBonivuno, mo I. Kanenycp
npepcraBuia gocnigxenHAa 0. KumkaHoBCcbKOro B ramysi Hapofi-
Hoi ipo3u [4].

M. bokmyanin - aBTOp Ljinoi Hu3KkM crarei npo I. Kanemycn
Y Pi3HMX eHIIVIK/IONeANYHNX BuanHAX [lonbwi [gus.: 1; 2]. I1pnu-
cBATUB it cTarTiO B >XXypHani «Literatura ludowa» («Hapopna i-
TepaTypa») Bigomuil naiteparyposHasenp i ¢ponpknopuct Y. Tep-
Hac, 3 POJVHOI0 AKOTO JOCTIHMIA BCe >KUTTA MiiTpMMYyBaja
38’130k [3]. HeopHOpa30BO IUTYBaM Ta 3rayBajn BiloMIX y4e-
HUuX i B ykpaiHcekiit ¢onpknopuctuni (B. H0sBenko, P. Kupuis,
C. Ipuna, P. PagnmeBcoknit Ta iH.).

Tpapuuii ta ifei I. Kanemycp i 0. KmmkanoBcbKoro B Hall 4yac
II0Ya/IM BiIpO/KYBaTU CY4acHi ITO/IbCbKi HAPOJO3HABIII Ta KY/Ib-
TYpOJIOTH, SIKi BB@KalOTh ceOe IOCTiJOBHMKAMU TpPagUIIiTHOL
(b OMBKIOPUCTIUYHOL KON,

OcTtaHHIM 9acOM MOBUTbCA i IIPO MiATOTOBKY BUOpaHUX IIpallb
I Kamernycp, mo, 6e3nepe4Ho, cTaHe BaX/IVBOIO MONIEI0 AK A
HO/TbCHKOI (PONIBKIIOPUCTUKY, TAK i J/Is YKPATHCBKOIL.
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SUMMARY

The article deals with the presentation of principles of the folkloristic
school of Polish folklore students Julian Krzyzanowskiand Helena Kapetus,
as well as with analysing their role in the formation and development
of post-World War 1II folklore studies in Poland. The attention is also
paid to scientific relations between the Institute of Literary Criticism of
the Academy of Sciences of Poland and the M. Rylskyi Institute of Art
Studies, Folkloristics and Ethnology of the National Academy of Sciences
of Ukraine.

It is quite impossible to envisage the development of Slavonic-related
folklore studies and Ukrainian-Polish folkloristic relations without
considering the figures of two scholars — the Professor Julian Krzyzanowski
and his wife, Professor Helena Kapelu$. The aforementioned relations
were initiated by the trip of the academician Maksym Rylskyi to Poland.
These relations have become permanent since the 1970s thanks to the
head of the then newly created Slavic Folklore Department Viktoriya
Yuzvenko.

The fundamental two-volume work Dzieje Folklorystyki Polskiej
(The History of Polish Folklore Studies) prepared and published by
mentioned scholars at the Institute of Literary Criticism of the Academy
of Sciences of Poland, is so far one of the most notable in Slavonic-related




folkloristics of European countries. Julian Krzyzanowskis Stownik
Folkloru Polskiego (The Dictionary of Polish Folklore) remains to be an
exemplary encyclopaedic edition.

Helena Kapelus, having continued, upon her husband’s death, with his
work by becoming the head of Folk Literature Department at the Institute
of Literary Criticism of the Academy of Sciences of Poland, initiated the
research of the Polish-Ukrainian folkloric borderland by publishing
a monograph dealing with interactions within the symbolism of the
borderland’s Polish and Ukrainian carols. The research also included the
publication of Polish folk prose (particularly fairy tales) made by Helena
Kapetus.

The cooperation between Helena Kapetu$ and A. Serednytskyi, a well-
known Ukrainian figure in Poland, is not investigated yet. It is also worth
paying attention to her publications in the newspaper Nashe slovo (Our
Word), its supplement The Culture, and the almanac Ukrainian Calendar.
It should be also noted her high appreciation of the multivolume edition
The Ukrainian Folk Art initiated by M. Rylskyi and considered by the
Polish folkloristics to be a model for the European science of that time.
Particularly approving was her opinion on the volumes Wedding and
Nuptial Songs arranged by M. Shubravska, as well as on Proverbs and
Sayings (in 3 Volumes) (compiler - M. Paziak). Among her plans was a
project of the complete edition of Zorian Dolega-Chodakowski’s works
in Poland, Ukraine and Belarus, with the participation of scholars of the
three countries.

Unfortunately, after the death of Helena Kapetus, Folk Literature
Department has been liquidated, as folklore studies in Poland are not
included in the list of occupational disciplines. However, conspicuous is
the fact that the scientific school of Julian Krzyzanowski embraces such
prominent researchers as Jerzy Bartminski (as is evidenced by himself),
as well as a number of scholars of various universities, whose works also
dealt with studying sources and interactions of both nations.

Modern Polish ethnologists and culturologists are reviving traditions
and ideas of Helena Kapetus and Julian Krzyzanowski in recent years,
beginning with the preparation of a new encyclopaedia of Polish folklore
within the framework of the Folkloristic Committee at the Polish
Ethnological Society.

Keywords: folklore, folklore studies, history, borderland, relations,
Poland, Ukraine.
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