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MI® Y IIOCTCTPYKTYPAJIICIIKAM
[ IDKAHCTPYKTBIBICIIKAV KPBITHIILbI /[PYTOMN
[TAJIOBBI XX — ITAYATKY XXI CTATOJIJ134 *

ApTBIKYn TIpbICBeYaHbl IIpabneMe iHTIpmparTaubli Mida Ak
KaHLBITA 1 KaT3ropbli IpajCTayHiKami IIOCTCTPYKTypajicuxam i
I3KaHCTPYKTBIBICIIKal KPBITBIKi pyroi mamosbl XX — magarky XXI cT.
Ab6amnipatousicst Ha npaust XK. JIapsiga, P. Bapta i iHmbix gacmenusikay,
ayTapbl IIPAacOYBAIOLb ACHOYHBIA MANbIXOABI [a BBISHAYSHHA Mida
K TOKCTaBail i Ias3aT9KCTaBail 3'sIBBI, y3aeMacyBssi Midiynara i
3MicTOMasIarivHara AbICKYpCy, MidasariqyHara aHamisy, pasMe>XaBaHHs
Mmida 3 HaBykail i iHIIBIMI HapaTbIyHBIMI XaHpami. CAPOX aCHOYHBIX
ynacuiBaciay mida sk )kaHpaBail KaTaropbli BbUTyYaloLja afCcyTHACIb
afi3iHCTBa anbbo arylTbHall KPbIHIIbI, allSHTPBIYHACID, HEMAardbIMacIlb
BBI3HAUSHHA IpafiMeTa i ayrapa MidiuHbIX ToKcTay i iHm. AcobHas
yBara Hajlaenla mnpamaHaBaHali P. Bapram cicrame mapgpixopmay [ma
inTopnpaTanpl Mida AK THITYy May/leHHA, AK ceMislariyHail cicToMBL,
a TakcaMa K GOpMBI i KaHIIAITA.

KimrouaBbis coBbI: MiQ, ITIOCTCTPYKTYpasi3M, A9KaHCTPYKTHIBICIIKAA
KPBITBIKA, TIKCT, JBICKYPC.

The article is dedicated to the problem of myth interpretation as a
concept and a category in post-structuralism and deconstructivism crit-
icism of the mid to late 20th - early 21st century. Having studied the
works by Jacques Derrida, Roland Barthes and other researchers, the
authors trace the main approaches to define the myth as a textual and
extra-textual phenomenon, the relations between mythological and
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pacry6brmikanckara ¢oHAa (yHOaMEHTaIbHBIX [aclefaBaHHAY y Mexax
3aaHHA «bemapyckas QanbKIapbICThIKA ¥ Cy4acHBIM CBelle: MeTafja/lariuHbl,
IpabieMHa-TSMaThIYHbI [BIAIIa30H, T9APSTBIYHBLA HaBallbli»; JaMoBa Ne [20Y-
004, nymap p3ap>kayHaii parictpaypii 20201112 ap 26.06.2020.
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epistemological discourses, mythological analysis, as well as distinguish
myths from science and other narrative genres. The main features of the
myth as a genre category include the absence of uniformity or a common
source, the acentric character, impossibility to define the author and the
topic of myths etc. Special attention is paid to the R. Barthes” system of
approaches to myth interpretation as a type of speech, a semiological sys-
tem, or a form and a concept.

Keywords: myth, post-structuralism, deconstructivism criticism,
text, discourse.

CraHayneHHe MOCTCTPYKTYPAaJIiCliKail — Hallepi, [39KaH-
CTPYKTBIBIiCIIKall — KPBITBIKi ¥ gmpyroii mamoBe XX CTaropnss
y3barayae eypameiicKylo i aMepBIKaHCKYI0 T'yMaHiTapbICTBIKY
HIsparaM HOBBIX HaIpaMKay MAaclefaBaHHHA, y IEpUIYI0 Yapry,
y rajiHe T3KCTasorii. JI9KaHCTPYKTBHIBICUKI ITAaJbIXOJ a TIKCTY
Oymyellja Ha IpPBIHIBIIAX MHOXKHACLi i IIMaTcTaiHacLi sro
IHTSpIIPITALbIN, AKPBITACLIL [Ja ACOHCABAaHHA i IIepaacIHCaBaHH4,
MeTadapblYHACIi SK HeaJ eMHail yiaciiBacii mobora TIKCTY,
3IO/IbHACL /MI000ra THKCTY BBICTYIALlb ACHOBAL JI CTBAPIHHSA
OACKOHIIara MHOCTBA HOBBIX TIKCTay, a TaKcaMa HaAyHacLi ¥
KO>XHBIM TIKCIIE€ CAMaJi3CTPYKThIyHAra IIaTSHIIbIATY, BbIpayKaHara
¥ cympanbiernbix igoax I masinpiax. AnolnHse cTBapae SQeKT
«HeBbIpallla/IbHACLi» TIKCTY, AKasg 3ay>KJbl }“fBaca6)meuua Ha
MeTa/liHTBiCTBIYHBIM Y3POYHi, He fjasBaide Mafi3/Iilb mpabnemMy
THKCTY Ha KaHYATKOBBIA 3JIEMEHTHI, HeaOXOIHBIA 1 JaCTaTKOBBIA
I € BbIpallIsHHA, 1 CKIafiae, y IpbIBaTHACL, afJHO 3 ACHOYHbIX
MeTaJja/IaTiYHbIX IBITAHHAY BBIBYYSHHS Miday.

Y aproikyne «CTpyKTypa, 3HaK 1 TylnbHA § [BICKypce
ryMmaHiTapHbIx HaByK» [4]. JK. [lappiga cuBspikae O61CKOHLIACIb
Mmicdanariunara aHaJi3y, aJCyTHaCIb «IIaTaeMHara sjeMeHTa», AKi
packpbIBaellia ¥ mparace gsKaMIasinsli TBopa. Tambl 6scKoHIA
ma/3sULAONA i mepamATaiolia maMibk caboit. Y BBIHIKY,
af3iHcTBa Miha AK TOKCTY Iajiaelilia BLIK/IIOYHA VAYHAN 3 sABail,
sIKasi He aJ/IIOCTPOYBae MacTassHHBIA alb00 4acoBbIA y/IacliBaciii
Mida, a BBIKOHBAae BBIKITIOYHA IHTIPIPITATBIVHYIO (YHKIIBIIO,
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Hajae Midy CiHTITBIYHYIO GOpMY i manApapKBae Aro paciaj Ha
OsICKOHITYI0O KO/IbKacllb HeyIapajKaBaHbIX CYIpalibIeraacisy.
HesbinmagkoBa HaBYKOyIBI [4] XapakTapbIdyionb MidasHaycTBa
SK «aHAK/IACTBIYHYI0» HABYKY Y HaMIIBIPIIIBIM 3ThIMa/IariYHbIM
COHCe raTara TSpMiHa, AK HaBYKY, sKas aXoIlliBae, allpoy iHInara,
BBIBYY9HHE /IIOCTPABaHBIX i IEPAIOM/IEHBIX IPOMHAY.

Midarnorito 3axopusit Eypomei JK. [Iappina BI3Hadae sk «Oenyio
midanorito» [3], cTBopaHyn Metadisikami, YbIl ajerapbIYHbI
cBeTanornAx abyMmoyiiBaelja iMKHEHHEM aJbICIi aff amopsl
Ha 3HeIIHfe, BiflaBoyHae i maBspxoyHae. «bemas Midaorisa»,
na cusepmkanHi JK. [Iapbiga, — rata meradisika, masbayneHas
daHTacTBIYHArA acAPOJ3s, 3 AKOTA BBINIIIIA, i ¥ TOV Jka 4ac He
CTpadaHas, XXbIBas, IIbI0OKa MeTadapblyHasi, 3amicaHas OebIMi
YapHiami, H16a4HbI Ma/TFOHAK IT1a/] HAIJIACTaBaHHAMI a/IiIMIICECTY.
«benas midanoris» BrIcTymae yBacableHHeM KYIbTYpBl 3axafy:
6esrpl yaTaBeK pasIAfae yaacHyw (iHgaeypamneiickyo) Midaorito
AK YHIBEpCaJIbHYIO IIPasBYy pO3yMYy.

AnHOJ 3 afiMeTHBIX yacuiBaclAy Mida Z9KaHCTPYKTBHIBICTHI
Ha3bIBaOLb a[CyTHACIb aJ3iHCTBA anmpOo ary/ibHayl KpPbIHIIbI.
3a acHOBY, IIi BBITOK, Mia 6Apyna BipTyanbHbIA CyTHacHi. SHBI
HAYIOYHBIA, iX HeMardybiMa aKTyaji3aBallb, i AHbI He ICHYIOLb Yy
a0’eKTbIVHaI padaicHacLi. Ycé mavyblHaell[a ca CTPYKTYPbI, CKIafy
i y3aemacyBs3say. Mi¢ sk mbICKypc ysaynse caboil aldHTPBIYHYIO
CTPYKTYypy, mas0ay/eHyl0 acHOyHayl IpabneMbl, ILi ILISHTPA,
nepanvisilieHHe, TepakpbDKaBaHHe i ¥3aeMacyBs3b ajacoO/IeHbIX,
3aMKHEHBIX, i3a/1ABaHbIX, HENIAPYLIHbIX i HEJACTYIHBIX IIPACTOP,
npas sAKif mpaxoasALb mepcaHaxsl Miday (Agpiceit, Yiic i inm.)
Iajgyac CBaiX BaHJPOBAaK, NaAJHOYBAIOYbI, IAJ3A/IAYbI 1 3HOY
HasAJHOYBAIOYHI iX, IITO yBacab/denia ¥ THKCTAX Ipa3 BOOPA3bI
fasékara BOCTpaBa IIi HeflacsHKHAI KpaiHbl, y30ApadKKa, Ha AKOe
BBIKifIBae BaHJpPOYHiKa, i I. 1. JIpay/ndHbl KOHb 3 3aXOIHiKaMmi
YHYTpbl § LISHTPbBI TOpaja-Kpsmacli ciMBaji3ye agHa4acoBYIO
IpBICYTHACLIb  JIIOA3€I, afJ3e/eHbIX aJi Tropaja CIleHKaMi
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KOHCKara KOpIIyCy, YHyTpbI rapafiCKOM IIpacTOPHI i 3a ge MexKami.
Hesigyurdans IIpIk10ma BEICTYIIa€ CBEJYaHHEM PO3HAra 3Ha49HHA
3aMKHEHall IIpacTOpbl Mg CIAlora 1 BifylIyara dvajaBeka.
[TagoOHBIM YbIHaM, NpBILATanbHas npactopa BocTpaBa CipaH
Oynse agkpbiTaii (0sicrieqHan) s yanaBeka, masbayieHara CpIxy,
i 3akpbITait (3abapoHeHait) /s iHIIBIX [6].

Sk cupspmxkaroub JaclefyblKi, BBIBYYSHHe MicdivHara
IBICKYpCY TaTpabye VimacHail TapMiHajorii, amgpos3Hail ap
HaBykoBara 1 ¢imacodckara [JBICKYpCY, ajfMayleHHA af
narpabaBaHHsA a0aBA3KOBara 3BapoTy Ha BBITOKAY, IPHTPY,
ACHOBBI, CYTHACI i I. I., CTBAp3HHA T. 3B. «Midamapdiunara» [4]
IIBICKYPCY, y CyIpalbBary SIicTaManaridyHamy. ALISHTPbIYHACIb
MmidiuHara, ni wmidanariynara, [gBICKypCcy cTBapae Takcama
MeTaJjajariunyo npabnemy, aOyMOyIeHyl0 HeMardbIMacIfio
BBIPALISHHA ACHOYHAM 3a/la4ybl LUIAXAM IIa/I3€/ly fe Ha IMIYHYIO
KO/IbKaclb KaMIIaHeHTay. AZCYyTHaclb KaHYaTKOBara 3/IeMeHTa,
la sIKora HeaOXO[Ha IPBIVCLI ¥ BBIHIKY aHasi3y, pobilp mparac
nacnenaBaHHA Mida pakThIdHa OSACKOHIBIM. AKpaMs afCcyTHACI]
II9HTPA, JOKAHCTPYKTBIBICTHI 3BAPTAIOIIIA TAKCaMa A IpadIeMbl
HeMardybIMacl]i BbI3HAU9HH IpaiMeTa i aj Tapa MipiyHbIX TOKCTAY.
A6Bspraroysl CIiBep/pKaHHe, ITO BBITOKAM CIHCY 3’ AyIIAela Tast
Ui iHIIas JamiHrBiCTBIYHAs anbb0O SKCTPaiHTBICTBIYHAs 3'5Ba,
IIOCTCTPYKTYPA/IiCThl acp34YBalOLb IACTY/IAT, afllaBeHa AKOMY
MI9YHBIA CIOXKITHI JIiYalilja MepIIacHbIMI ¥ TaYblHEHHI [ja iHIIBIX,
3 BBUIYYSHHEM aJJHArO «reHepajbHara» CIOKITYy, aCHOyHara s
ycix inmpix [1]. AgcyTHacub afi3iHcTBa anbbo ary/ibHay KpbIHiLIbI
TiYBIIIA TAKCAMa aHOM 3 a[IMETHBIX y/IacLiBacay miday.

3BapTaublca fa ImpabneMbl y3aemacyBssi Midiunara i
smicTaMajariyHara geICKypcy, ppaniyscki dpinocap Mimans Cep
CUBApP/Kae HeMardybIMacllb pasMe)XaBaHHA HapaTbhIBYy, HaBYKIi i
mida. [lacienubik afj3Havae, ITO HABYKa He TO/IbKi He BBIKJTIOYAe
Mi, ase ¥ IYHBIX BBINAKax i y3b6aravaenia iM, namsipae chepy
CBANr0 JacnefaBaHHA y HaIpaMKaX, fAKid IleplIanadyaTKoBa
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Hazmexam midy. Mip i HaByka He cympanpnacrayismonna i He
MOT'YLb BBICTYIIallb PO3HAY3pOYyHEBbIMI 371eMeHTaMi iepapXiyHail
CTPYKTypbl. Pa3Biné HaByki i se pmacArHeHHi Hemasz0e)xHa
MidaarisyroIia, y Toif 9ac K BbIHiKi HABYKOBBIX JJacIeflaBaHHAY
MOIYIIb CKJIaclli acHOBY HOBBIX Miday. ApmaBenna, Mid sk
aIoBef; HalIlepIll 3’H}°rnﬂeuua dbopmait mepagaysl, a He JIeTEHAAN
MaXO/PKaHHA — €H He CBeJYblllb Npa Y3HIKHEHHe HaByKi Ii
de TaJliHbl, ajie [JaHOCib [a rpaMajcKacli TOM Li iHIIbI fAe
37IeMeHT [6].

®pannyscki ¢inocad, niraparypasHayua i cemiéreik PamaH
bBapT BpUTy4ae Tpbl aCHOYHBIA HalpaMKi iHTaprpartansl mida:
MiQ K ThII MayeHHs, Mi¢ sK ceMismariynas cicTaMa, a Takcama
Mid sk popma i kaHANT [2]. Mid 5K THII MayIeHHS Ysayiisie caboil
aZjHavyacoBa KaMYyHIKaTbIYHYIO CICTOMY I aBeflaM/I€eHHE, AKOe ¥
rarait cicrame mepapaenua. Mid, Ak cuBsppKae gaciequblK, He
MO)Ka ObIIlb ab’ekTaM, MmaHsALIEeM anbbo imasit — rata crnocab
abasHausHHsA. YAYIAIYbl caboil He 3MecT IaBejaMJIeHHs,
a ¢opMy fAro BBIpaKeHH:A, Mip Mae BBIKIIOYHA (hapMa/ibHbIA
abMe)xaBaHHI. AiTaBefjHa, MigaM Moxka ObIIb Ycé, ITO 3ayTOfHa,
IIpbl YMOBE ATO iCHABAaHHA y afillaBeHbIM JIBICKypCe, Maf, AKiM
P. bapT pasymee He TONbKi TiCbMOBBI TIKCT, aJie i TI0ObIA GOPMBI
BbIpasHaclli — ¢oTa3[gbIMKi, KiHO, JKYPHAJICTBIKY, IIaz3ei,
iMmnpaser i mag. Hi a6’ext, Hi MaT3pbLAT He MOTyUb 3’ AyIALLA
BbI3HAYaJIbHAll yracuiBacuio Mida, 60 1H060My MaTIpbLATy
MOXKHa Hafiallb JTI00bI caHC. Mid AK T MajIeHHs CKIajaenia
3 YXKO ampallaBaHara MaT3pblAjly, IpbifaTHara i Jajeiiiaii
KaMyHiKaIbli: yce Mipi4HBIA MaTapBIs/IbI AY/IA0Ib caboii criocab
BBIPAXKOHHA CBANOMACIi, CTBIMYII JI/I Ia/IeIIbIX pPa3BakaHHAY,
He3aJIeXXHa aJ] Aro 3MecTy. Jlacmequblk magkpaciiBae, mTo Mid
AK TBIII May/JIeHHSA He/lbla aTascaMiBallb 3 MOBail: XyTudil, €H
HaJIeXBILb JJa CeMisIOTii — ary/TbHaHaBYKOBail cepsl, ITO icHye
HapOYHIi 3 THIBiCTBIKa (SIK PpapMabHail HaByKi), i igaamorii (s
ricTapbIYHAIl).
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Panan bapr BbI3Havae Mid sk ceMismariynyio cicTamy pyrora
MapajiKy, AKas 6ynyeuua I1a TPOXAaCIIeKTHA MaJi9/li — a3HAYaJIbHIK,
asHava/lbHae 1 3HaK - 1 TpPyHTyellla Ha CTBOPaHbIM paHeN
CeMifA/MariyHpIM JAaHIYXXKy. 3HaK (acallbIATbIYHAe CIaTyYsHHE
KaHIPITa i BoOpasa) 3BIXOJHA CICTAMBI IlepaTBapaera ¥
a3Havya/JbHIK BBITBOPHAil — TaK, 3TaJlaHbld BbIIISN MAT3PbIAIbI
Midiynara MaymeHHA (MoBa, ¢OTa3mbIMAK, Ma/TIOHAK, PBITYaI,
mpagMeT i iHINL), HAMIEA3SAYbl Ha JCIO CBAl0 pasHACTAlHACID,
y MiiuyHBIM ABICKYpCe BBICTYIIAIOLb Y SIKaclli MOYHara CpofKy
1 3BOA3AIIIA JTa a3HayvaJIbHall (byHKuin. SK BBIAYNEHYDIA, TaK
i mMCbMOBBIS MaTAPBIA/NBI IepaTBaparmnua MigaM y KOMIUIEKC
3HaKay, YHiIBepCa/lbHbl 3HAK, KaHYaTKOBbI 3JIEMEHT IIepIllara
ceMisA/ariyHara jaHIy>KKa, AKOMY HaKaHaBaHa CTallb IIepIlail
YacTKayl IIbIpaiIIal, cTBOpaHail iM cicTaMmbl. ApnaBemHa, Mid
nasfiHOyBae ¥ cabe /13Be CeMisIariyHplA CiCTAMBI: TIHIBiCTBIYHYIO
(«MOYyHa-a0’ eKTHYI0»), /3¢ MoBa (anbb0 TPBIPOYHEHBIA Aa sAe
CriocaObl paIpI3eHTalbli) BBICTYIAe ACHOBAil /I CTBApPIHHSA
HoBall Mi¢iuHait cicTaMbl, i ymacHa MididHyIo0, IIi «<METaMOYHYIO»,
sKas alicBae Neplyro.

Sk ap3navae incki danbkmappict @por [5], passinué
CeMifATBIYHBIX MTAfIbIXOfIay afiObIBaIacs Ba yMOBax acabrmiBait yBari
TIapITHIKAY [ja y3aeMacyB:3i namix midam i MoBait He TaMy, IITO
Mid pasrispaycs AK TIHIBiCTBIYHAs ma cBaéil CyTHacHi 3'sBa,
ajie TaMy, IITO MOBa BBICTyIlae IlepIIacHall 3HaKaBall CicTaMali,
3 arramoraii sIKoii Iepafatonia iHmels 3Haki. [Tagpixon na mida sk
fla IKacHara y3poyHIo abasHausHHA aOyMOBiy mepaxop aj cyBsAsi
cnoy i ab’exTay Ha ¥3pOBeHb KAHIISINTYATbHBIX KaTITOPBIN, SKis
abasHavarola cnoBami. HoBbl Hampamak MBIC/IEHHS IPBIMYCIY
flac/ieybIKay Ieparnefaerb 19 QiHilbrio Mida, aKpaCIIiIib MEXBI ATO
BBI3HAYa/IbHBIX (akTapay. CeMiATBHIYHBIA ITaIbIXONBI, 3ajBaxkae
®por, MawoLb Ha M3lie He CTOJIbKI aHasli3 Hellacp3/iHa HapaTbIBay,
KOJIbKI IIa3HaHHE CBeTYy 1 IHT3pIpITaTblyHae VCIpPbIMaHHE
pmocseny. Takia majgbIXoAbl JIivallla aNTbIMa/JbHbIMI  [Id
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BBIBYYSHH ITaBep Ay, aKTyali3aBaHBIX Y ABICKYpCcax i IpaKThIKaX,
y TBIM 7Ky Ba yrmacHait Micdanorii — Haiimepul, ThIX e acIeKTay,
AKif He JaTblYalllla aloBefiay. Y NpbIBaTHACLI, I9TA JAThIYbILILIA
TPafbILbIL i CymonbHACLel, ublsd Midasoria He abMsDKOYBaera
HaparbiBaMi, NPbICBEYaHbIMi alliCAHHIO ThIX Iji IHIIBIX IaJ3en
MmidiuHara yacy. 3 MaTail pasmexaBaHHA Miday, amosegay mpa
KaHKPATHBIA CITYaIbli 3 XKBIIIIA 6aroy, a Takcama TIIyMau9HHS Y ThIX
i iHIIBIX Maj3elt @por yBoA3ilb KaHUSITHI «I9HTPasli3aBaHbIX»
i «I2L3HTpani3aBaHbIX» CiMBanay. [la mepian rpymbl JacaesuyblK
aJTHOCIIIb CIMBaJIbl, AKiA BbUIYYaloOlla yHiKaIbHaM i9H ThIYHACIIIO,
CymacTay/IA/AbHal 3 YIaCHbIMI iMEHaMI, Tafibl AK CIMBaJIbl JPYroi
IPyIIbl IOBIPOKA pACHayCIOMKaHbl 1 Y>KbIBAaIOLla V PO3HBIX
KaHTIKCTaX, AK ary/lbHblA Ha30VHiKi. AJaBefHa, afi3Ha4YaHbI
Ia/IBIXO]] /la BBI3HAYSHHA Miday XapaKTapbidye iX sIK allOBebI
3 ylacHail ifPHTBIYHACLI0 («UPHTpaTi3aBaHbIA» CiMBasbI),
IepaHeceHbld Y IIBIPOKI KaHTIKCT SMallbliiHa HaChIYaHbIX
MidanariyHbIX 97eMeHTay («ISLPHTpPATi3aBaHbIA» CiMBaIbl) 3
yCTa/IIBaHHEM PO3HBIX ThINAY y3aeMacyBsssay [5].

Hapoamne, inTapmpatanpsiss mida sk dopmbl i KaHISITa
BbIHiKae 3 fTO 3[J0/IbHACII K a3Ha4aJIbHiKa Iasg[HOYBalb y cabe
¢dopmy i 3mect, Aki P. bapr arascamniBae 3 QyHKUBLAN, anb6o
TOHASHLBIAN. KaHLSNT cKaajaenia 3 MIspary asHadajabHIKay i
nmayTapaenua ¥ po3HbIX (opmax, IITO fAa3Basisie JaciefublKaM
pacmbippaBanp 3agymy Mica. Kanmsnrt, maBogre P. bapra, He
3’Aynsennia HA3SMEHHAll aJj3iHKail — KaHLPOTH 3 AY/IAI0LLA,
3MSHSIOLI[A, paclajialonia Ha OOJbIl APOOHBIA 1 3HIKAMIb.
Kanusnr BeicTynae cknafHikam mida — kab pacimeidpasaip mid,
HeabxofHa ioHThIdIKaBaIb S0 KAHIITHI [2].

Y XXI cr. mid pasrasapaenia sSK LOHTPaJIbHBI KaHIIIT
BBIBYYSHHA Cy4acHail KynbTypbl. Pincki danpkmapeict @por [5]
BbI3Hayae Mi Ak QapmanizaBaHywoo, CalbIAAbHYIO Ii iHIIYIO
IIPAEKLbII0 «yacHara» CBETANOITIALY Ha «iHIIbIA» KYJIbTYPBL
Cspoxn acHOYHBIX afjMeTHacuAYy Mida AK KaTaropbli JacTemdbIK
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BbUIy4ae sie CYO eKTBIYHBI XapakTap, a TakcaMa HasgyHaclb
BbIpasHa aKp3C/I€Hail CTPYKTYpbl 3 [aKlaJHa Bbl3HaA4aHbIM
IPHTpaM. 3 BbI3HAYSHHS II9YHAra HapaThIBY sIK «Mida» 3BbIuaiiHa
BBIHIKaIOl[b OiHapHBIA amasilpli «Mbl» — «{HIIBLA» i «IIpayma» —
«HANpayna». AJNaBefHa, iHTYiTbIyHae BBIKapbICTAaHHE TIPMiHa
«Mip» TpyHTyenma Ha MajCBANOMBIM CYIpalblacTaylIeHHi
y/IacHBIX callpayJHbIX Befay 1 IIaMbUIKOBBIX Il€paKaHaHHAY
«IHIIBIX», @ caM KaHISNT HaObIBae aJIMOyHae KaHATaTblyHae
3HaU9HHE VAYHaACLi, HecampayAHacll, ajjandroybl JaclefyblKa
KY/IBTYpPBI «HOCbOiTay» Miday aj ab’exra Aro gaciefaBaHHA.
@por 3BApTaenua fAa Ipalna”HaBaHall Aro manApsgHiKami
KaHIPMUbl «Midanorii mida» [4] Ak amoBemy, NPBIHIBIIIOBA
aZpo3Hara ajj CE>K3THara ajib00 TapaThbIYHAra TIKCTY; SCTIThIYHAI
PaIpa3eHTallbli, a He KPBIHILBI iHpapMalpli; ciMBatiyHacIyj, a He
(akTasorii, THIM caMBIM CyIIpalbIIACTay/IAIOYbl Mi( pIaNTbHBIM
BeflaM. AJTHBIM 3 TPaJbIIBIIHBIX CKIQJHIKay KaHLPNTa «Mid»,
AK afisHavae Opor, BRICTYIIAe CIOKIT, AKi YCKOCHA XapaKTapbI3ye
Mip AK HemTa «iHINae», afipo3Hae aji CalpaymgHbIX Befay,
i cynpamnpnacraynse ab’eKTHIYHBIA (QakTbl i Hajsei 9CTIThIYHA
yrmapagkaBaHall ciMBajiiuHaym pampaseHtanpl [5]. Ilpansrmas
TPaJbILbIs BBI3SHAY9HHSA Mida 5K TiCTOPBIi, THIIOBAsS I PO3HBIX
KY/IbTYP, aYII/IbIBAJIa Ha Ma/IbIXO/bI 1a AT0 BBIBYYSHHA i KPBIHILL.
PasHacraiiHbla iHTOpHpaTanbl Mida K TOpMiHa i KaHIPOTA ¥
OBbITAaBBIM i aKaI9IMIYHBIM ABICKYpPCax MasIHOYBAIOLILIA HAsSYHACIIIO
ary/libHail callplA/IbHAMl aCHOBBI — YJacliiBara CymoJbHacCIli,
y MeXax AKOil CTBapaena i 6b1Tye Miq), CBETAIOIIANY, CICTIMBI
KalITOYHACLAY, YAYIeHHAY IIpa HaBaKOJIbHae acApOJM3e, Aro
apraHisanplifHylo OyHOBY i IaxXofpKaHHe, MiHy/lae i Cy4acHacIb.
CanpIanbHbI acleKT Mida afposHiBae sAro aj ganHTasiit i imosii —
Mi(bI He MaIOL[b YHiBepcaIbHara XapaKTapy, SSHbI 3ay Kbl Ha/le)allb
I5yHaMy TpaMafiCTBY, KyIbTYpbl, pajirii anpb6o cymombHacIi.
3 ratara @por BeUTy4ae ABa GyHaMEHTAIbHBIA aCIIeKThI Mida K
KaHII3IITA, Ha AKIX TPYHTYIOLIIA yCe T3aP3ThIYHbIA i aHATITHIYHbIA
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IaJIBIXO/IBI J1a SITO IHTApIpaTanbli: Mid K amoBex i Mid sK ThII
MBbIC/IEHHA. ['9ThIA acleKThl HAP3JIKa CIIalydarolilia, aje MOIylb
pasmisjania i maacooky.

BoiByusHHe Mipa SK amoBemy Kiaji3elija ¥ acHOBY LI9pary
nodinineIil 1 HApaAKa BHIKapbICTOYBaela ¥ AKacli akciémsl. I1a
cBaix (apMasbHBIX NpBIKMeTaX Mi¢ AK HapaTbly BbUTyYaellla
IPOCTBIM I YCIIPbIMaHHA CIOK3TaM, afCYTHACLI0 KaHaTalbIl
i inTyiTBIYHA 3pasyMenaii ifasait. BeisHausHHe Mia AK amoBemy
3By>kae cdepy BBIKApPbICTAaHHA ajllaBefHara TOPMiHA, 3BOJ3SYbI
ab’eKT Jac/lefaBaHHA BBIK/IIOYHA Ja Koprycay Takcray. Csapon
HeJlaxomay aJ3HadyaHara najpixony Ppor BbUIydae TakcaMa TOM
¢axT, mTo Midb! HAP3AKA BBIKOHBAIOLb Y KY/IBTYPHBIX KAHTIKCTAX
(YHKIBIIO IpaLATY TiCTOPHII i CIIphIMAloIIia He SIK alloBefbl, a K
Taji3el, MITO Marjli Mellb MecClia Jja 11i ITac/id yCTalABaHHA CyJacHara
rpamMayickara najiy. AjjiaBefiHa, siHbl yAy/IAI0b cab0il KaT9rOPBIIO
Beljay, AKiA He aJlaBAAalLb CyIpalbllacTayJIeHHIO TiCTOpPBIi
AK CAIpayAHBIX Hajizeit i mida AK BbIAyMaHBIX. PasmerxaBaHHe
alloBefly 1 Iafi3ei He Mae 3IiCTOMaslariyHara XapakTapy: arnoBef
ysayiise caboil ICKYPC, Tabl AK ITa3es yBacabisie payaicHaCIb I1a-
3a Aro Me>xaMi. ThIM He MeHINI, HaJJaHHe IIepaBari afHaMy 3 I3ThIX
acrIeKTay He JasBajde pasriAfalnb Mip y pO3HBIX KaHTIKCTAX.
Tak, iHTopIpaTanblsa Mida K amoBegy ayTaMaTbIYHA BBIK/TIOYAE
3 Kararopeli Miday ab’ekThl, sAKifi He MawIpb HapaTblyHara
XapakTapy. AKpamsA Taro, K ajsHadae Ppor, icHaBaHHe Iaz3en
Ia-3a JIBICKYpcaM JasBajide iM yTBapallb CK/IaJIaHbIsd CETKaBblA
CTPYKTYphI, Tafibl fAK aIoBe[, Mae JIHENHYI apraHisalpblio,
CTBApalo4bl CIOKST 3 3aBA3Kall, Ky/IbMiHAUbIAN 1 pas3BA3Kail.
ApnnaBenHa, abMexaBaHHe JIOTiKi apraHisaibli MiidHbIX mMazaseir
JTiHEHBIM CIOXKITaM ayTaMaTblyHa BBIK/IIOYae Mid 3 KaHTIKCTY
3aMOY, pbITyaay i map,.

3 BBIBYYSHHA Mipa AK HapaTbIBy BbIHiKae Takcama Ipabnema
pasMexaBaHHs HapaTBIYHBIX >KaHpay, y IpbIBaTHacLi Miday,
JIeTeH/] i Ka3aK AK TPa/ibILbIITHBIX ThINIAY anloBeny. BeiryusHHe Mida
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¥ sikacui acoOHara >KaHpPy 3aJIeXKbIlb aJ] iHTIPIPITALbI camoil
KaT3rophli >XKaHpY. J|ByXaclleKTHbBI MaJbIX0f, SIKi TPyHTYyela Ha
cynpanpnacrayneHsi ¢opmbsl i 3MecTy, AasBansie dapmaabHa
iHTopmpaTaBaub Mid Ak amoBeyn, JAaridyHA apraHi3aBaHYIO
NaciAfNOYHACHb Yy3aeMa3BsA3aHbIX Iaj3eil. 3 INYHKTY IOITARY
3MECTY, TaKi alloBeJ] MO)Ka HaJIeKallb CBETY 3BbIIIHATypa/bHara
Ha y3poyHi nepcanaxay (6ari, Midiunpla icToTsl), ampb60 Mecna i/
a6o gacy izesHH:A. Ppor npanaHoyBae TaKcaMa YaThlPOXaCIEKTHBI
majipIxoy; fila iHTOpmpaTtanbl Mida AK >KaHPY, AKi axolvliBae
HACTYIHBIA acleKTbl: ¢opMa, 3MeCT Iji BBIKaHaHHe (AKi
CALbLA/IBbHBI 1]i 3BBIIIHATYPa/TIbHBI 9eKT Mae Ha Malle), IIPAaKThIKa
(XTo 3BBIYAlIHA BBIKOHBAE, y sAKiX abcTaBiHax), i pyHKIbI (yIIIBIY
Ha IpaMajiCTBa i y3aeMacyBs3b 3 iHIIBIMI >kaHpaMmi i ¢popmami
BbIpasHacti) [5].

ITpaBensenpl  aHami3 HABYKOBBIX IIpall IIPafiCTayHIKOY
IIOCTCTPYKTYpalicyKall i  J9KaHCTPYKTBIBICLKail ~ KPBITBIKi
CBENYbILb, IITO iHTIPIpPITALbIA Mida K KaHISITA i KaTITOPBbIi
axoIruliBae po3HbLA GOPMBI BbIpa3Haclli, IPbIYbIM ACHOYHAs yBara
Hajaellla BBIBYYSHHIO MeXaHi3May Ip33eHTalbli i Iepajadbl
Miday Ak ciMBamay Ha TiHTBICTBIYHBIM i / 260 Ma3a/TiHIBiCTBIYHBIM
y3poyHi. Mip AK acoOHBI (anbKIOPHBI >XaHp yAyIAe caboi
KOMIUIEKC ~3HaKay, MPbIIaTHBIX [IA Iepafiadbl MOYHBIMI
cponkami. Mi¢d BbIcTymae agHON 3 KpBIHII] HaBYKOBBIX Befay,
narnApafHivae iM i BbI3Havae riCTOPBIIO iX CTaHAY/IeHHA i pasBiljis.
JI9KaHCTpysABaHHE TPaJbILbIMHBIX 1 Cy4YacHBIX MafbIXO#Ay Ma
inTopnpaTanpli Tapmina «mid» mapymae «midanoriro Mmidar,
famamarae Ias6asillia mpagyssaTacii i TOHIIHLBIHACIL § Sro
BBIBYYSHHI, a TakcaMa paclpalaBallb HOBY AadiHinbio mida,
IITO 3p06ilb ailTaBeJHBI TOPMiH HEMTPAIbHBIM i, y BBIHIKY, 60/IbII
9 eKTBIYHBIM, IHCTPYMEHTaM Jac/eflaBaHHS.

49



CIIIC BBIKAPBICTAHBIX KPbIHIL] / REFERENCES

1. ARMSTRONG, Nancy, Leonard TENNENHOUSE. History, Poststructur-

alism, and the Question of Narrative. Narrative, 1993, vol. 1, no. 1, pp. 45-58 [in
English].

2. BARTHES, Roland. Mythologies. New York, 1972 [in English].
3. DERRIDA, Jacques, Francis Charles Timothy MOORE. White Mythology:

Metaphor in the Text of Philosophy. New Literary History, 1974, vol. 6, no. 1, pp. 5-74
[in English].

4. DERRIDA, Jacques. Writing and Difference. Chicago, 1978 [in English].
5. FROG, Mr. Myth. Humanities, 2018, vol. 7, no. 1, pp. 14-53 [in English].
6. SERRES, Michel. Hermes: Literature, Science, Philosophy. Baltimore, 1982

[in English].

50

SUMMARY

The article is dedicated to the issue of myth interpretation as a con-
cept and a category in post-structuralism and deconstructivism criti-
cism of the mid to late 20th - early 21st century. Having studied the
works by Jacques Derrida, Roland Barthes and other researchers, the
authors trace the main approaches to define the myth as a textual and
extra-textual phenomenon, the relations between mythological and
epistemological discourses, mythological analysis, as well as distinguish
myths from scholarly knowledge and other narrative genres. The re-
search has shown that the main features of the myth as a genre category
include the absence of uniformity or a common source, the acentric
nature, non-definability of the author and the topic etc. Addressing the
deconstructivism approach to the study of myth, the authors emphasize
its infinity, the absence of the so called “secret element” discovered in
the course of textual decomposition, as well as the large number of in-
terweaving themes. Special attention is paid to the R. Barthes’ system
of approaches to myth interpretation as a type of speech, a semiological
system, or a form and a concept.

The second part of the article covers the myth studies in the early
21st century. It has been discovered that the scholars of the indicated pe-
riod regard the myth as a central concept in modern cultural studies, a
formal, social or any other projection of an individual’s “own” philosophy
into “foreign” cultures. Referring to a Finnish researcher Mr. Frog, the




authors concentrate on the following aspects of myth studies: myth as a
term and a concept in popular and academic discourses, myth as a narra-
tive, and the “mythology of myth”.

The authors have concluded that in post-structuralism and decon-
structivism criticism myth as a concept and a category takes various
forms of expression, with particular regard to presentation and trans-
mission mechanisms for linguistic and / or extra-linguistic symbolic
nature of myths. As a distinct genre of folklore, myth is a set of symbols
translatable into speech. It also serves as a source of scholarly knowl-
edge, preceding the latter and defining the formation and development
therefore. Deconstruction of traditional and modern approaches to
myth interpretation subverts the “mythology of myth”, prevents preju-
diced or biased approach to myth studies, and creates a new definition
of myth, turning it into a neutral and therefore more efficient research
instrument.

Keywords: myth, post-structuralism, deconstructivism criticism,
text, discourse.
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