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Âñòóï
Ó áîòàí³÷íèõ ñàäàõ ñòâîðþþòü âåëè÷åçí³ 

êîëåêö³¿ ðîñëèí, ÿê³ º äæåðåëàìè äëÿ òåîðå-
òè÷íèõ îá´ðóíòóâàíü òà ïðàêòè÷íèõ ðåêî-
ìåíäàö³é â ãàëóç³ ³íòðîäóêö³¿, àêë³ìàòèçà-
ö³¿, çáåðåæåííÿ ãåíîôîíäó ð³äê³ñíèõ ðîñëèí, 
ãåíåòèêè òà ñåëåêö³¿. Òåîð³ÿ ³íòðîäóêö³¿ 
ðîçâèâàëàñü íàñàìïåðåä ó íàïðÿì³ îïòèì³çà-
ö³¿ é ðîçøèðåííÿ ìåòîä³â äîáîðó ³íòðîäó-
öåíò³â [1].

Êîëåêö³þ òðîÿíä Íàö³îíàëüíîãî áîòà-
í³÷íîãî ñàäó ³ìåí³ Ì. Ì. Ãðèøêà ÍÀÍ Óê-
ðà¿íè (ÍÁÑ) ïî÷àëè ñòâîðþâàòè â 50-õ ðî-
êàõ ÕÕ ñò. Îñíîâîþ ¿¿ ñòàëè ñàäæàíö³ òðî-
ÿíä, ÿê³ áóëè ïðèäáàí³ â Í³ìå÷÷èí³ â 1946 
ð. [2, 3]. Ó ïîäàëüøîìó êîëåêö³þ ïîïî-
âíþâàëè ç áîòàí³÷íèõ ñàä³â ³ äåíäðîïàðê³â, 
ãîëîâíèì ÷èíîì Í³ê³òñüêîãî áîòàí³÷íîãî 

ñàäó (ßëòà), Ãîëîâíîãî áîòàí³÷íîãî ñàäó 
Ðîñ³éñüêî¿ àêàäåì³¿ íàóê (Ìîñêâà), Ëàò-
â³éñüêîãî áîòàí³÷íîãî ñàäó (Ñàëàñï³ëñ), 
Áîòàí³÷íîãî ñàäó Àêàäåì³¿ íàóê Ïîëü ù³ 
(Âàðøàâà), äåíäðîïàðêó «Ñîô³¿âêà» (Óìàíü). 
Áàãàòî íîâèõ ñîðò³â íàäõîäèëî ³ç ñàäîâèõ 
öåíòð³â òà â³ä àìàòîð³â. Âñüîãî áóëî âèïðî-
áóâàíî áëèçüêî 3 òèñ. ñîðò³â, çíà÷íà ÷àñ-
òèíà ÿêèõ âèÿâèëàñÿ ç íèçüêèì ð³âíåì 
äåêîðàòèâíîñò³ àáî íåïëàñòè÷íîþ äî óìîâ 
âèðîùóâàííÿ Êèºâà. Êîëåêö³ÿ òðîÿíä ÍÁÑ 
íàðàõîâóº 470 ñîðò³â 16 ñàäîâèõ ãðóï, ñå-
ðåä ÿêèõ ÷àéíî-ã³áðèäí³ òðîÿíäè âèð³çíÿ-
þòüñÿ ïîîäèíîêèìè âåëèêèìè êâ³òêàìè 
âèøóêàíî¿ ôîðìè ð³çíîìàí³òíîãî çàáàðâ-
ëåííÿ.

Ìåòà äîñë³äæåíü – ïðîàíàë³çóâàòè êî-
ëåêö³þ ÷àéíî-ã³áðèäíèõ òðîÿíä çà êðà¿íàìè 
ïîõîäæåííÿ, çàáàðâëåííÿì êâ³òîê, ðîêàìè 
ñòâîðåííÿ. Íà îñíîâ³ îö³íêè äåêîðàòèâíèõ 
âëàñòèâîñòåé òà ãîñïîäàðñüêî-ö³ííèõ îçíàê 
ñó÷àñíèõ ñîðò³â âèä³ëèòè íàéêðàù³ äëÿ îçå-
ëåíåííÿ. 
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Ìåòà. Ïðîàíàë³çóâàòè êîëåêö³þ ÷àéíî-ã³áðèäíèõ òðîÿíä çà êðà¿íàìè ïîõîäæåííÿ, çàáàðâëåííÿì êâ³òîê, ðîêà-
ìè ñòâîðåííÿ. Íà îñíîâ³ îö³íêè äåêîðàòèâíèõ âëàñòèâîñòåé òà ãîñïîäàðñüêî-ö³ííèõ îçíàê ñó÷àñíèõ ñîðò³â âèä³ëèòè 
íàéêðàù³ äëÿ îçåëåíåííÿ. Ìåòîäè. Ïîëüîâ³, ïîð³âíÿëüíèé àíàë³ç, óçàãàëüíåííÿ. Ðåçóëüòàòè. Ïðîàíàë³çîâàíî êîëåê-
ö³éíèé ôîíä òðîÿíä Íàö³îíàëüíîãî áîòàí³÷íîãî ñàäó ³ìåí³ Ì. Ì. Ãðèøêà (ì. Êè¿â). Âíàñë³äîê ïðîâåäåíîãî ñêðèí³íãó 
êîëåêö³¿ âèÿâëåíî 141 ñîðò ÷àéíî-ã³áðèäíèõ òðîÿíä. Çä³éñíåíî àíàë³ç êîëåêö³¿ ÷àéíî-ã³áðèäíèõ òðîÿíä çà êðà¿íàìè 
ïîõîäæåííÿ, çàáàðâëåííÿì êâ³òîê, ðîêàìè ñòâîðåííÿ. Ñêëàäåíî îïèñ ñó÷àñíèõ (ñòâîðåíèõ ï³ñëÿ 2000 ðîêó) ñîðò³â 
³ âèêîíàíî îö³íêó ð³âíÿ ¿õ äåêîðàòèâíîñò³, ãîñïîäàðñüêî-ö³ííèõ îçíàê. Âèñíîâêè. Àíàë³ç êîëåêö³¿ ÷àéíî-ã³áðèäíèõ 
ñîðò³â ñâ³ä÷èòü, ùî ïåðåâàæíà ¿¿ ÷àñòèíà – ñîðòè ç êâ³òêàìè ÷åðâîíîãî òà ðîæåâîãî êîëüîð³â, ñòâîðåí³ â 1961–2000 ðð. 
ó êðà¿íàõ Çàõ³äíî¿ ªâðîïè. Çã³äíî ç ðåçóëüòàòàìè îö³íêè ñó÷àñíèõ ñîðò³â çà äåêîðàòèâíèìè âëàñòèâîñòÿìè òà ãîñïî-
äàðñüêî-ö³ííèìè îçíàêàìè 10 ÷àéíî-ã³áðèäíèõ ñîðò³â ðåêîìåíäîâàíî äëÿ âèêîðèñòàííÿ â ëàíäøàôòíîìó áóä³âíèöòâ³: 
‘Akvarel Rose Park’, ‘Alain Souchon’, ‘Aphrodite’, ‘Chippendale’, ‘Edith Piaf’, ‘Laetitia Casta’, ‘Line Renaud’, ‘My Girl’, ‘Pullman 
Orient Express’, ‘Terracotta’.
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Ñîðòîâèâ÷åííÿ òà ñîðòîçíàâñòâî

Ìàòåð³àëè òà ìåòîäèêà äîñë³äæåíü
Äîñë³äæóâàëè êîëåêö³þ ÷àéíî-ã³áðèäíèõ 

òðîÿíä Íàö³îíàëüíîãî áîòàí³÷íîãî ñàäó ³ìåí³ 
Ì. Ì. Ãðèøêà ÍÀÍ Óêðà¿íè. Îö³íêó êîëåêö³¿ 
òðîÿíä ïðîâîäèëè çà ìåòîäèêàìè, ÿê³ ðîçðî-
áèëè Â. Ì. Áèëîâ [4], Ï. Ì. Ëàïèí, Ñ. Â. Ñèä-
 íåâà [5]. Îïèñ ñîðò³â ñêëàäåíî çà ñõåìîþ êà-
òàëîãó Modern Roses 12 [6] (íàçâà ñîðòó, àâ-
òîð, ð³ê ñòâîðåííÿ, îñîáëèâîñò³ êóùà, êâ³-
òîê). Çã³äíî ç îö³íêîþ ñó÷àñíèõ ÷àéíî-ã³á-
ðèäíèõ ñîðò³â âèçíà÷åíî ìîæëèâ³ñòü ¿õ âè-
êîðèñòàííÿ â ñàäîâî-ïàðêîâîìó áóä³âíèöòâ³. 

Ðåçóëüòàòè äîñë³äæåíü
Âíàñë³äîê ñêðèí³íãó êîëåêö³¿ ÍÁÑ âñòà-

íîâëåíî, ùî ÷àéíî-ã³áðèäí³ òðîÿíäè º íàé-
÷èñëåíí³øîþ ãðóïîþ (141 ñîðò) (òàáë. 1), ¿¿ 
÷àñòêà ïåðåâèùóº 30% çàãàëüíî¿ ê³ëüêîñò³ 
ñîðò³â êîëåêö³¿ ÍÁÑ.

                  Òàáëèöÿ 1
Ðîçïîä³ë ñîðò³â êîëåêö³¿ òðîÿíä ÍÁÑ 

çà ñàäîâèìè ãðóïàìè (2016 ð.)
Ñàäîâà ãðóïà Ê³ëüê³ñòü ñîðò³â %

×àéíî-ã³áðèäí³ 141 30,4
Ôëîðèáóíäà 63 13,0
Øðàáè 53 11,3
Ã³áðèäè øèïøèí 47 10,0
Âèòê³ âåëèêîêâ³òêîâ³ 43 9,2
¥ðóíòîïîêðèâí³ 28 6,0
Àíãë³éñüê³ 27 5,7
Êàíàäñüê³ 14 3,0
Ì³í³àòþðí³ 10 2,1
Ñòàðîâèíí³ 10 2,1
Ãðàíä³ôëîðà 8 1,7
Ðàìáëåðè 8 1,7
Ðåìîíòàíòí³ 7 1,5
Ìóñêóñí³ 5 1,0
Äðèôò 4 0,9
Åô³ðîîë³éí³ 2 0,4

Îäí³ºþ ç îáîâ’ÿçêîâèõ óìîâ ñîðòîîö³íþ-
âàííÿ º ãðóïóâàííÿ ñîðò³â çà ð³çíèìè ïî-
êàçíèêàìè [1]. Çà ïðîâåäåíîþ îö³íêîþ âñòà-
íîâëåíî, ùî á³ëüøà ÷àñòèíà êîëåêö³¿ òðîÿíä 
ÍÁÑ – ñîðòè ³íîçåìíîãî ïîõîäæåííÿ, âåëè-
êîþ º ÷àñòêà ñîðò³â, ÿê³ ïîõîäÿòü ç êðà¿í 
Çàõ³äíî¿ ªâðîïè (62%) (òàáë. 2).

Ñåðåä ÷èñëåííèõ ñîðòîâèõ îçíàê äåêîðà-
òèâíèõ ðîñëèí çàáàðâëåííÿ êâ³òêè ïîñ³äàº 
îñîáëèâå ì³ñöå. Ñîðòè ÷àéíî-ã³áðèäíèõ òðî-
ÿíä êîëåêö³¿ ÍÁÑ ìàþòü ð³çíîìàí³òíå çà-
áàðâëåííÿ. Íàé÷èñëåíí³øèìè º ñîðòè, ðîñ-
ëèíè ÿêèõ ìàþòü êâ³òêè ÷åðâîíîãî òà ðîæå-
âîãî êîëüîð³â (òàáë. 3). Òàêå ñàìå çàáàðâëåí-
íÿ ïåðåâàæàº ó ïðèðîäíèõ âèä³â. Ñîðòè ç 
êâ³òêàìè ïîìàðàí÷åâèõ, áóçêîâèõ, òåðàêîòî-
âèõ êîëüîð³â ñòâîðåíî â³äíîñíî íåäàâíî, äè-
êîðîñë³ âèäè òàêîãî çàáàðâëåííÿ íå ìàþòü.

Òàáëèöÿ 2
Ðîçïîä³ë ñîðò³â êîëåêö³¿ ÷àéíî-ã³áðèäíèõ òðîÿíä ÍÁÑ 

çà êðà¿íàìè ïîõîäæåííÿ (2016 ð.)
Êðà¿íà ïîõîäæåííÿ Ê³ëüê³ñòü ñîðò³â %

Ôðàíö³ÿ 54 38,3
Í³ìå÷÷èíà 40 28,4
ÑØÀ 21 14,9
Óêðà¿íà 7 5,0
²ðëàíä³ÿ 4 2,9
Í³äåðëàíäè 3 2,1
Àíãë³ÿ 2 1,4
Áåëüã³ÿ 3 2,1
Íîâà Çåëàíä³ÿ 3 2,1
Ðîñ³ÿ 1 0,7
Êàçàõñòàí 1 0,7
Ï³âäåííî-Àôðèêàíñüêà 
ðåñïóáë³êà 1 0,7

Äàí³ÿ 1 0,7
Ðàçîì 141 100

     Òàáëèöÿ 3
Ðîçïîä³ë ñîðò³â êîëåêö³¿ ÷àéíî-ã³áðèäíèõ

òðîÿíä ÍÁÑ çà çàáàðâëåííÿì êâ³òîê (2016 ð.)
Çàáàðâëåííÿ êâ³òîê Ê³ëüê³ñòü ñîðò³â %

×åðâîí³ 42 29,8
Ðîæåâ³ 39 27,7
Æîâò³ 17 12,1
Ïîìàðàí÷åâ³ 15 10,6
Äâîêîë³ðí³ 13 9,2
Á³ë³ 9 6,4
Áóçêîâ³ 4 2,8
Òåðàêîòîâ³ 2 1,4

Ðîçïîä³ë ñîðò³â ÷àéíî-ã³áðèäíèõ òðîÿíä 
çà ðîêàìè ñòâîðåííÿ íàâåäåíî â òàáëèö³ 4.

                Òàáëèöÿ 4
Ðîçïîä³ë ñîðò³â êîëåêö³¿ òðîÿíä ÍÁÑ 

çà ðîêàìè ñòâîðåííÿ
Ðîêè âèâåäåííÿ ñîðòó Ê³ëüê³ñòü ñîðò³â %

1901–1920 1 0,7
1921–1940 2 1,4
1941–1960 21 14,9
1961–1980 65 46,1
1981–2000 39 28,4
ï³ñëÿ 2000 13 8,5

Îñîáëèâó óâàãó ïðèä³ëÿëè âèâ÷åííþ ñîð-
ò³â, ñòâîðåíèõ ï³ñëÿ 2000 ð., îïèñ ÿêèõ íà-
âåäåíî íèæ÷å.

‘Akvarel Rose Park’ (Ðóáöîâà, ×èæàíüêîâà, 
2013) – êóù çàââèøêè äî 1,2 ì, êâ³òêè ðî-
æåâîãî êîëüîðó, âåëèê³ çà ðîçì³ðîì (9–10 
ñì), ïîâí³ (54 ïåëþñòêè) (ðèñ. 1). 

‘Alain Souchon’ (J. Mochotte, 2000) – êóù 
çàââèøêè äî 1,2 ì, êâ³òêè ÷åðâîíîãî êîëüî-
ðó, âåëèê³ çà ðîçì³ðîì (11 ñì), ïîâí³ (75–90 
ïåëþñòîê), àðîìàòí³, ôîðìà êâ³òêè â ñòèë³ 
«ðîìàíòèêà» (ðèñ. 2). 
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‘Aphrodite’ (Tantau, 2006) – êóù äî 0,8 ì, 
êâ³òêè ñâ³òëî-ðîæåâîãî çàáàðâëåííÿ, âåëèê³ çà 
ðîçì³ðîì (10–12 ñì), ïîâí³ (40–45 ïåëþñòîê), 
ôîðìà êâ³òêè â ñòèë³ «ðîìàíòèêà» (ðèñ. 3).

‘Chippendale’ (Tantau, 2005) – êóù äî 0,8 ì, 
êâ³òêè ïîìàðàí÷åâî-ðîæåâîãî çàáàðâëåííÿ, âå-
ëèê³ çà ðîçì³ðîì (10–12 ñì), ïîâí³ (90 ïåëþñ-
òîê), ôîðìà êâ³òêè â ñòèë³ «ðîìàíòèêà» (ðèñ. 4).

‘Edith Piaf’ (Meilland, 2000) – êóù äî 0,9 ì, 
êâ³òêè òåìíî-÷åðâîíîãî çàáàðâëåííÿ, âåëèê³ 

çà ðîçì³ðîì (10–11 ñì), ïîâí³ (50–65 ïåëþñ-
òîê), àðîìàòí³ (ðèñ. 5).

‘Julio Iglesias’ (Meilland, 2004) – êóù äî 
0,8 ì, êâ³òêè êðåìîâîãî çàáàðâëåííÿ ç ÷åð-
âîíèìè ñìóãàìè, ñåðåäí³ çà ðîçì³ðîì (8 ñì), 
ïîâí³ (70–75 ïåëþñòîê), àðîìàòí³ (ðèñ. 6).

‘Laetitia Casta’ (Meilland, 2009) – êóù äî 1,2 ì, 
êâ³òêè êðåìîâîãî çàáàðâëåííÿ ç ðîæåâèìè çî-
âí³øí³ìè ïåëþñòêàìè, âåëèê³ çà ðîçì³ðîì (10 
ñì), ïîâí³ (30 ïåëþñòîê), àðîìàòí³ (ðèñ. 7).

ÐÐèñ. 1èñ. 1 ÐÐèñ. 2èñ. 2 ÐÐèñ. 3èñ. 3

ÐÐèñ. 4èñ. 4 ÐÐèñ. 5èñ. 5 ÐÐèñ. 6èñ. 6

ÐÐèñ. 7èñ. 7 ÐÐèñ. 8èñ. 8 ÐÐèñ. 9èñ. 9

ÐÐèñ. 10èñ. 10 ÐÐèñ. 11èñ. 11 ÐÐèñ. 12èñ. 12
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‘Line Renaud’ (Meilland, 2005) – êóù 0,9–
1,2 ì, êâ³òêè ðîæåâîãî çàáàðâëåííÿ, âåëèê³ 
çà ðîçì³ðîì (9–10 ñì), ïîâí³ (35 ïåëþñòîê), 
àðîìàòí³, â íåâåëèêèõ ñóöâ³òòÿõ (ðèñ. 8).

‘My Girl’ (Tantau, 2008) – êóù 0,8–1,2 ì, 
êâ³òêè á³ëîãî êîëüîðó ç æîâòèì öåíòðîì, ñå-
ðåäí³ çà ðîçì³ðîì (8–9 ñì), ïîâí³ (80 ïåëþñ-
òîê), ôîðìà êâ³òêè â ñòèë³ «ðîìàíòèêà». 
Êâ³òêè ó ñóöâ³òòÿõ. Õàðàêòåðèçóºòüñÿ âèñî-
êèì áàëîì ñò³éêîñò³ äî õâîðîá (ðèñ. 9).

‘Pullman Orient Express’ (Twomey & Lim, 
2001) – êóù 1,2 ì, êâ³òêè æîâòîãî êîëüîðó ç 
ðîæåâèìè êðàÿìè ïåëþñòîê, âåëèê³ çà ðîç-

ì³ðîì (10 ñì), ïîâí³ (45 ïåëþñòîê). Õàðàêòå-
ðèçóºòüñÿ âèñîêèì áàëîì ñò³éêîñò³ äî õâîðîá 
(ðèñ. 10).

‘Red Intuition’ (Delbard, 2004) – êóù 0,9 ì, 
êâ³òêè ÷åðâîíîãî êîëüîðó ç³ ñâ³òëèìè ñìóãà-
ìè, ïîâí³ (31–39 ïåëþñòîê), âåëèê³ çà ðîçì³-
ðîì (9 ñì) (ðèñ. 11).

‘Terracotta’ (N. Simpson, 2001) – êóù 1,2 ì, 
êâ³òêè áðóíàòíîãî çàáàðâëåííÿ, âåëèê³ çà 
ðîçì³ðîì (9 ñì), ïîâí³ (45 ïåëþñòîê) (ðèñ. 12).

Ðåçóëüòàòè îö³íêè ð³âíÿ äåêîðàòèâíîñò³ òà 
ãîñïîäàðñüêî-ö³ííèõ îçíàê ñó÷àñíèõ ñîðò³â 
÷àéíî-ã³áðèäíèõ òðîÿíä íàâåäåíî â òàáëèö³ 5.

Òàáëèöÿ 5
Îö³íêà äåêîðàòèâíîñò³ òà ãîñïîäàðñüêî-ö³ííèõ îçíàê ñó÷àñíèõ ñîðò³â ÷àéíî-ã³áðèäíèõ òðîÿíä (2011–2015 ðð.)
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‘Akvarel Rose Park’ 20 5 10 5 10 10 10 25 4 99
‘Alain Souchon’ 20 5 10 5 10 10 10 25 5 100
‘Aphrodite’ 20 5 10 5 10 10 10 25 5 100
‘Chippendale’ 20 5 10 5 10 10 10 25 5 100
‘Edith Piaf’ 20 5 10 5 10 10 10 25 5 100
‘Julio Iglesias’ 20 5 10 5 6 6 10 20 3 85
‘Laetitia Casta’ 20 5 10 5 10 10 10 25 5 100
‘Line Renaud’ 20 5 10 5 10 10 10 25 5 100
‘My Girl’ 20 5 10 5 10 10 10 25 5 100
‘Pullman Orient Express’ 20 5 10 5 10 10 10 25 5 100
‘Red Intuition’ 20 5 10 5 10 8 10 20 3 91
‘Terracotta’ 20 5 10 5 10 10 10 25 5 100

Ï³äñóìêîâà îö³íêà ãîñïîäàðñüêî-ö³ííèõ 
îçíàê òà ð³âíÿ äåêîðàòèâíîñò³ ñòàíîâèëà 
â³ä 85 äî 100 áàë³â. 

Çà ðåçóëüòàòàìè îö³íêè, 10 ç 12 ñó÷àñíèõ 
ñîðò³â ÷àéíî-ã³áðèäíèõ òðîÿíä (‘Akvarel Rose 
Park’, ‘Alain Souchon’, ‘Aphrodite’, ‘Chip-
pendale’, ‘Edith Piaf’, ‘Laetitia Casta’, ‘Line 
Renaud’, ‘My Girl’, ‘Pullman Orient Express’, 
‘Terracotta’) ðåêîìåíäîâàíî äëÿ âïðîâàäæåí-
íÿ â ëàíäøàôòíå áóä³âíèöòâî Ïðàâîáåðåæ-
íîãî Ë³ñîñòåïó.

Âèñíîâêè 
Ó Íàö³îíàëüíîìó áîòàí³÷íîìó ñàäó ³ìåí³ 

Ì. Ì. Ãðèøêà ç³áðàíî êîëåêö³þ ÷àéíî-ã³á-
ðèäíèõ òðîÿíä, ÿêà íàðàõîâóº 141 ñîðò, ùî 
ñòàíîâèòü 30,4% çàãàëüíî¿ ê³ëüêîñò³ ñîðò³â 
êîëåêö³¿ ÍÁÑ. Çà ðåçóëüòàòàìè ñêðèí³íãó öÿ 
êîëåêö³ÿ ðîçïîä³ëåíà çà êðà¿íàìè ïîõîäæåí-
íÿ, ðîêàìè ñòâîðåííÿ, çàáàðâëåííÿì êâ³òîê. 
Àíàë³ç îäåðæàíèõ ðåçóëüòàò³â ñâ³ä÷èòü, ùî 
á³ëüøà ÷àñòèíà êîëåêö³¿ ÷àéíî-ã³áðèäíèõ 

òðîÿíä – öå ñîðòè ç êâ³òêàìè ÷åðâîíîãî òà 
ðîæåâîãî êîëüîð³â, ñòâîðåí³ â 1961–2000 ðð. 
ó Çàõ³äí³é ªâðîï³. Â ðåçóëüòàò³ îö³íêè ð³âíÿ 
äåêîðàòèâíîñò³ òà ãîñïîäàðñüêî-ö³ííèõ îçíàê 
íîâèõ (ñòâîðåíèõ ï³ñëÿ 2000 ð.) ñîðò³â ðåêî-
ìåíäîâàíî 10 ÷àéíî-ã³áðèäíèõ ñîðò³â äëÿ 
âïðîâàäæåííÿ â çåëåíå áóä³âíèöòâî: ‘Akvarel 
Rose Park’, ‘Alain Souchon’, ‘Aphrodite’, ‘Chip-
pendale’, ‘Edith Piaf’, ‘Laetitia Casta’, ‘Line 
Renaud’, ‘My Girl’, ‘Pullman Orient Express’, 
‘Terracotta’. Ñêëàäåíî ¿õ äåòàëüíèé îïèñ, íåîá-
õ³äíèé äëÿ äîáîðó ñîðò³â ï³ä ÷àñ ñòâîðåííÿ 
ëàíäøàôòíèõ êîìïîçèö³é.
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Purpose. To analyze the collection of hybrid tea roses for 
the countries of origin, flower color, years of breeding. To 
select best modern cultivars for use in landscaping basing 
on evaluation of ornamental properties and economic cha-
racters. Methods. Field study, comparative analysis, gene-
ralization. Results. The collection of roses at M. M. Hryshko 
National Botanical Garden (the city of Kyiv) has been ana-
lyzed. After screening the collection, 141 hybrid tea rose 
varieties have been revealed. The collection of hybrid tea 
roses varieties has been analyzed for the countries of ori-
gin, flower color, years of breeding. Modern varieties (bred 
after 2000) has been described and their decorative value, 

economic characters has been estimated. Conclusion. The 
analysis of the collection of hybrid tea roses showed that 
most of them are varieties with red and pink flowers bred 
in 1961–2000 in countries of Western Europe. Evaluation of 
modern varieties for ornamental properties and economic 
characters allowed the authors to recommend 10 hybrid tea 
varieties for use in landscaping, namely: ‘Akvarel Rose Park’, 
‘Alain Souchon’, ‘Aphrodite’, ‘Chippendale’, ‘Edith Piaf’, ‘Laeti-
tia Casta’, ‘Line Renaud’, ‘My Girl’, ‘Pullman Orient Express’, 
‘Terracotta’.

Keywords: varieties, decorative value, economic characters.
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Öåëü. Ïðîàíàëèçèðîâàòü êîëëåêöèþ ÷àéíî-ãèáðèäíûõ 
ðîç ïî ñòðàíàì ïðîèñõîæäåíèÿ, îêðàñêå öâåòêîâ, ãîäàì 
ñîçäàíèÿ. Íà îñíîâàíèè îöåíêè äåêîðàòèâíûõ ñâîéñòâ 
è õîçÿéñòâåííî-öåííûõ ïðèçíàêîâ ñîâðåìåííûõ ñîðòîâ 
âûäåëèòü ëó÷øèå äëÿ îçåëåíåíèÿ. Ìåòîäû. Ïîëåâûå, 
ñðàâíèòåëüíûé àíàëèç, îáîáùåíèå. Ðåçóëüòàòû. Ïðîàíà-
ëèçèðîâàí êîëëåêöèîííûé ôîíä ðîç Íàöèîíàëüíîãî áîòà-
íè÷åñêîãî ñàäà èìåíè Í. Í. Ãðèøêî (ã. Êèåâ). Â ðåçóëüòà-
òå ïðîâåäåííîãî ñêðèíèíãà êîëëåêöèè âûÿâëåí 141 ñîðò 
÷àéíî-ãèáðèäíûõ ðîç. Îñóùåñòâëåí àíàëèç êîëëåêöèè 
÷àéíî-ãèáðèäíûõ ðîç ïî ñòðàíàì ïðîèñõîæäåíèÿ, îêðàñ-
êå öâåòêîâ, ãîäàì ñîçäàíèÿ. Ñîñòàâëåíî îïèñàíèå ñîâðå-
ìåííûõ (ñîçäàííûõ ïîñëå 2000 ãîäà) ñîðòîâ è âûïîëíåíà 

îöåíêà óðîâíÿ èõ äåêîðàòèâíîñòè, õîçÿéñòâåííî-öåííûõ 
ïðèçíàêîâ. Âûâîäû. Àíàëèç êîëëåêöèè ÷àéíî-ãèáðèäíûõ 
ñîðòîâ ïîêàçàë, ÷òî áîëüøàÿ åå ÷àñòü – ñîðòà ñ öâåòêàìè 
êðàñíîé è ðîçîâîé îêðàñêè, âûâåäåííûå â 1961–2000 ãã. â 
ñòðàíàõ Çàïàäíîé Åâðîïû. Â ñîîòâåòñòâèè ñ ðåçóëüòàòàìè 
îöåíêè ñîâðåìåííûõ ñîðòîâ ïî äåêîðàòèâíûì ñâîéñòâàì 
è õîçÿéñòâåííî-öåííûì ïðèçíàêàì 10 ÷àéíî-ãèáðèäíûõ 
ñîðòîâ ðåêîìåíäîâàíû äëÿ èñïîëüçîâàíèÿ â ëàíäøàôòíîì 
ñòðîèòåëüñòâå: ‘Akvarel Rose Park’, ‘Alain Souchon’, ‘Aphrodite’, 
‘Chippendale’, ‘Edith Piaf’, ‘Laetitia Casta’, ‘Line Renaud’, ‘My 
Girl’, ‘Pullman Orient Express’, ‘Terracotta’.

Êëþ÷åâûå ñëîâà: ñîðòà, óðîâåíü äåêîðàòèâíîñòè, õî-
çÿéñòâåííî-öåííûå ïðèçíàêè.
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